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N.Y. Drama Crix Vote Judith Anderson, 
Meredith Best Actress, Actor in ‘41-42 





“* 


Burgess Meredith and Judith An- 
derson gave the best performances 
of the 1941-42 legit season on Broad- 
way, in the opinion of the New York 
drama critics. Meredith received 
seven votes for his performance as 
Marchbanks in the Katharine Corn- 
ell production of ‘Candida,’ while 
Miss Anderson got six for her por- 
trayal of Lady Macbeth in the Mau- 
rice Evans presentation of ‘Macbeth.’ 

Besides his seven votes for the 
‘Best Performance by an Actor,’ 
Meredith also received one vote for 
the ‘Best Performance by an Actor 
in a Supporting Part,’ for the same 
portrayal. Other actors receiving 
mentions for best performance were 
Eddie Dowling and Leo G. Carroll, 
one each, for their portrayals in 
‘Life, Laughter and Tears’ and ‘Angel 
Street,’ respectively. Carroll also 
received one vote for the best per- 
formance in a supporting part. 

Other actresses receiving one vote 
each for best performance were 
Mildred Natwick (‘Blithe Spirit’), 
Katharine Cornell (‘Candida’) and 
Eva Le Gallienne (‘Uncle Harry’). 
Miss Natwick also got three votes 
in the supporting role classification, 
two for her performance in ‘Blithe 

(Continued on page 51) 





Three N. Y. Engagements 
Thru 19 Wks. Won't Take 
Harry James Off 1 Block 


Hollywood, July 7. 

Transportation will not be a prob- 
lem for the Harry James band, come 
Aug. 15, when he hits New York. 
Band has been set for round 19 weeks 
in area of one block. 

He washes up at 20th-Fox on July 
29 and opens at Golden Gate theatre, 
Frisco, for a week. A week of one- 
niters follows, and then band heads 
east to open at Hotel Astor, Aug. 15, 
for three weeks. Three following 
weeks will be spent at Paramount 
theatre before he goes into Lincoln 
hotel, behind Astor, for another 13 
weeks, 


POP SONGS END WAR 
BEFORE WE'VE BEGUN 


A new tack in 1942, on war songs, 
as against 1917-1918 is the Govern- 
ment’s insouciance as regards the 
type of sdéng about ‘When Johnny 
Comes Marching Home,’ etc. In ’17- 
18, for a time, the music publish- 
ers and songwriters got the cue from 
the Governriient to play down ‘When 
It's Over’ and ‘When the Boys Come 
Marching Home’ type of songs; that 
the emphasis should be on going 
Over There, hanging the Kaiser, etc. 
_ Today, before we're fully in it, 
they’re warbling songs such as ‘Be- 


fore You Know It, Tl Be Home 
Mary,’ etc. 











War Prisoner’s Song 





Tin Pan Alley has now got 
around to the prisoner of war 
theme. The first one announced 
is Harry Pease and Ed G. Nel- 
sons ‘I’m a Prisoner of War on a 
Foreign Shore.’ 

Shapiro, Bernstein & Co., is 
publishing it. 


HUNGRY ACTOR 
NO GAG THIS 
SUMMER 








Actors are participating in the war 
and charity drives and are enter- 
taining men in uniform, but from 
reports it won’t be long before they 
will be calling for help. Problem 
of how to survive the summer has 
plenty of young professionals wor- 
ried, and the situation is said to be 
desperate for some. The actors feed- 
ing the soldiers, as in the canteens, 
could well be reversed, according 
to those aware of some actors’ plight. 

Shrinkage of summer jobs explains 
the situation. A percentage of those 
who counted on stock in the country, 
where living is cheap, now find 
themselves virtually stranded, Oth- 
ers who had occasional radio stints 
have been affected by curtailment 
of air programs. 

Indications are that the Actors’ 
Fund and Stage Relief Fund will be 
called upon to an unusual degree 
long before the new season gets into 
swing. 


Detroit Court to Decide 
Whether Cafe Used U.S. 
Flag in Illegal Ballyhoo 








Detroit, July 7. 

Whether a nitery can use an 
American flag has become a court 
issue here. 

Frank and Irene Krause, opera- 
tors of the Flag Bar, were charged 
in a warrant with using the flag for 
advertising purposes. Their con- 
tention is that they were not using 
the American flag since the one they 
were displaying in their spot was 
not the country’s insignia since 
there is no field of stars but a ‘V for 
Victory’ in its place. 

Judge Arthur Gordon set their 
trial for July 9 and admitted that 
the case would hinge on whether 
the altered flag they were using 
could be called the American flag 
and whether it could be called using 
it for advertising purposes because 
of the spot’s name. 











H'WOOD EASIER 
OVER LIAISON 


At First Apprehensive, In-. 
dustry Now Accepting 
Nelson Poynter, Holly- 
wood Co-ordinator of 
Films, as Helpful Guide in 
Presenting Factual Mate- 
rial for War Productions 








WRITERS ENTHUSE 





Hollywood, July 7. 

Hollywood’s skepticism and con- 
cern over Government guidance of 
the film industry, in connection with 
the war effort, gradually are dissolv- 
ing, and the film capital shows an in- 
creasing tendency to cooperate in 
every way possible with the Wash- 
ington program. 

Original announcement of the cre- 
ation of the Office of Government 
Films undeniably aroused pro- 
nounced apprehension in many quar- 
ters,. with the widespread expecta- 

(Continued on page 20) 


PROBE WAR CLIP 
BY D.C. HOTELS 


Washington, July 7. 

Complaints have gone in to Price 
Administrator Leon Henderson about 
sharp practices of Washington hotels, 
Biggest growl came from an orches- 
tra leader who parked himself in 
what he thought was a good room for 
$4 per night. Shortly thereafter he 
was joined by three others, all 
strangers, who had paid $4 and were 
given accommodations in what he 
thought was his exclusive room. 

He complained to the management 
and was told, ‘You took the room 
subject to other occupancy.’ ‘I didn’t 
expect that even an emergency justi- 
fies $16 a night for a $4 room,’ he re- 
plied. Later he complained to musi- 
cians Local 161, and communication 

(Continued on page 46) 











Fame’s Penny Payoff 





Minneapolis, July 7. 

Film companies may spend money 
lavishly—and do—but they also can 
pinch pennies, it has been learned 
by Bob Sweiger, former star full- 
back on last season’s national 
championship University of Minne- 
sota footbali team. 

Sweiger received a check for $1.50 
from Columbia for the use of his 
name in the picture which that 
company produced with Bruce 
Smith, Minnesota All-American, as 
star and concerning Gopher foot- 
ball exploits. 








NSION OFF 


Sigmund Romberg Sees Songwriters 
Going Under Guild Shop By October 





New B’way Pitch 





A couple of Broadway gam- 
blers figured out a_ surefire 
cover-up for their activities, but 
they couldn’t swing a patriot. 

They approached a volunteer 
War Bond saleswoman and tried 
to con her into using her the- 
atre lobby booth as a ‘drop’ for 
racetrack and policy game bets. © 


PIX CLIMB ON 
VAUDE CYCLE 
FAST 


Vaudeville upswing In several key 
cities will find Hollywood ready to 
take advantage of a new cycle, even 
before its possible widespread ac- 
ceptance. Both Warners and Metro 
have pictures completed that use 
vaudeville as the story basis, and 
any number of other studios have 
films, either completed or shooting, 
that feature a number of vaude 
routines and names in their general 
entertainment lineup, 

‘For Me and My Gal,’ topped by 
Judy Garland and Gene Kelly, is 
Metro’s entry into the vaudeville 
race, featuring the routines popular 
during World War I. 

Warners is labeled ‘The 
Way,’ with Ida _ Lupino, 
Morgan, Joan Leslie and Jack Car- 
son heading the cast. Miss Leslie 
and Carson lay claim to a vaude 
background. Actress, formerly known 


(Continued on page 16) 











Hard 


Loew’s Cap May Be 3d 
B’way Bandfilmer, With 





After lingering rumors, repeatedly 
denied, there’s a strong chance now 
that Loew’s Broadway showcase, the 
Capitol, will go into bandshows this 
fall. If so, it will make the third big 
band showcase, and when the Roxy 
reopens under A. J. Balaban’s direc- 
tion (as is currently pending) that 
may make a fourth. 

The Paramount, where Bob Weit- 
man pioneered bandshows, is the 
Par ace; and the Strand is ditto for 
Warners. 

With Loew-Metro’s Cap and the 
Roxy (20th-Fox) in the field, it will 
also establish still another evolution 
in show business—that of bocking a 
band for a film, and also for the 
company’s affiliated Broadway show- 
case. 

Balaban frankly is telling the 20th- 

(Continued on page 49) 
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Roxy Also a Possibility | 





By BEN BODEC 

Sigmund Romberg, president of 
the Songwriters Protective Associa- 
tion, declared last Friday (3) that he 
was convinced that the SPA will be 
operating as a Guild shop by October, 
When that plan goes into effect mu- 
sic publishers will have no choice 
but to do business with SPA mem- 
bers exclusively or not at all. The 
SPA will fashion its union along 
the lines of the Dramatists Guild. 

Under the Guild shop SPA mem- 
bers will be barred from writing 
with non-SPA members, but an SPA 
writer will be able to solve such a 
dilemma by obtaining an associate 
membership for his colleague by the 
payment of $5. Publishers who want 
to continue to take the works of 
SPA members will not be permitted 
to do business with non-SPA 
If a publisher who doesn’t 
want to break his SPA ties finds 
the work of a non-ASCAP member 
acceptable it will be incumbent upon 
him to see that the writer gets an 
SPA card before issuing a contract. 

Romberg said that the SPA did 
not anticipate any difficulties from 
the ranks of music publishers when 
it came to putting the guild shop 

(Continued on page 54) 





Name Playwrights Have 
Stopped Writing; Upset 
Emotionally by the War 


Name playwrights have been so 
upset emotionally by the war that 
they are unable to write for the stage 
with anything like their past ability, 
according to Richard T. Madden, 
play broker who reps a list topped 
by Eugene O’Neill, Sean O’Casey, 
Owen Davis, Somerset Maugham and 
Paul Vincent Carroll. 

‘Between the mental upheaval and 
chaos caused by the war and the 
impossibility of competing with the 
dramatic punch of the day by day 
war news, as covered by newspapers 
radio,’ said Madden, ‘the top 
(Continued on page 16) 


FILM ON MASARYK, 
THE CZECH PATRIOT 


Emile Lustig, Czechoslovakian film 
producer, formerly head of Viennese 
Tobis Productions for many years, 
who has been in Hollywood for the 
past six months, is starting produc- 
tion of a biographical film based 
on the life of Thomas Garrigue 
Masaryk, founder and former pres- 
ident of the Czechoslovakian repub- 
lic. Lustig made arrangements for 
the rights to do the yarn with Jan 
Masaryk, son of the president, cur- 
rently the foreign minister of the 
Czechoslovakian Government-in-Ex- 
ile, stationed in London. 

Geza Merczeg, who authored ‘Life 
of Emile Zola,’ will do screenplay. 
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WB Beats Par to ‘Army’ at 11th Hour; 
‘Simpler’ Warner Deal the Convincer 





The U. S. Army gave Warner 
Bros. the nod over Paramount, and 
Lieut. Col. Jack L. Warner’s desire 
that his company filmize Irving 
Berlin's ‘This Is the Army’ virtually 
resulted in taking the soldier show 
away from Par at the 11th hour. 
After long expectancy, and frequent 
news mention that Par would do it 
—with Berlin and director Mark 
Sandrich throwing in their services 
gratis—the Army’s advocats (legal- 
ists) and statisticians decided that 
the WB proposition was better. 

Both companies were willing to 
pay $250,000 advance, only WB 
stepped in fast and put the check 
on the line. In addition, Barney 
Balaban’s percentage deal, as out- 
lined by the Par prexy, was a bit 
complicated for the Army, which 
frankly professed not to savvy film 
distribution deals. Hence it signed 
with Warners, which seemingly 
placed no limits on production costs; 
will charge a minimum distribution 





‘Army’s’ 75G Ist Week 


A $75,000-$80,000 first week 
for ‘This Is the Army’ is en- 
visioned, including the record 
$40,000 opening nights gross at 
$27.50. The 40G preem intake 
included premiums for seats, 
such as $1,000 up to $10,000 per 
pair, latter from Kate Smith 
and Ted Collins. At regular 
$4.40, the large Broadway the- 
atre, N. Y., can hit $47,000 
weekly, if going clean, and show 
a profit of $40,000 weekly. 

There is over $50,000 advance 
in the till. Broadway run is 
limited to four weeks, but, if 
business warrants, may extend 
another week or two before 
going on the road. 


= 











percentage and ditto on apportion- 
ment for advertising, exploitation, 
etc. 

While neither Par nor WB will 
ever make any money on the Army, 
the manner in which Major Albert 
Warner followed through Jack 
Warner’s proffer cinched it with the 
Army brasshats. 

Songsmith Berlin professes not to 

(Continued on page 24) 


FLOYD GIBBONS LEFT 
$259,122; FILM BIOG 


Minneapolis, July 7. 

Donald Gibbons, brother of the 
late Floyd P. Gibbons, noted 
correspondent and radio commen- 
tator, has revealed here that film 
rights to the latter’s life may swell 
the Gibbons estate considerably. 
Pat O’Brien will probably play the 
title role, according to Gibbons 
who doesn’t say which company will 
film it. [Picture idea has been be- 
fore a number studios]. 

Final accounting of the estate in 
New York last week revealed that 
Gibbons had left $255,122. The 
brother here receives $49,980: Mrs. 
Zelda Mayer, formerly of Minne- 
apolis and now residing in Boston, 
$64,000; another brother in Washing- 
ton, $50,929; and Julia Alter, his sec- 
retary, New York, $13,600, etc. All 
employees on his staff receive a 
year’s salary. 

For many years, before going east 
to win fame and fortune, Gibbons 








W.s a police reporter on the Minne- | 


apolis Tribune. 


WB and Abbott Can’t 
Get Together on Play 


George Abbott and the Warner 
Bros. couldn’t get together on a stage 
production deal of ‘Indian Sign,’ 
comedy by newcomer Irving Nuss- 
baum, which WB wants first pro- 
duced on Broadway and will then 
bid for film rights, 

Abbott states that, firstly, he had 
already read the script, independent- 
ly of Warners; and, second, he wants 
to concentrate on musicals next 
season. 








Gering’s Zasu Play 


Marion Gering, ex-Paramount di- 
rector, is preparing ‘Our First 
Murder,’ mystery farce by Robert 
Presnell from book of same name 
by Torrey Chenseloz. Play is aimed 
at Zasu Pitts and August rehearsals. 

With Preshell now in the Army, 
George Batson is going the revising. 
Marien McCall set the deal. 








REVIEW OF IRVING BERLIN’S 
‘This Is the Army,’ the 1942 
counterpart of ‘Yip Yip Yap- 
hank, which opened July 4 on 
Broadway, appears on page 24. 


Berlin Compares 
‘42 Soldier Show 


With “Yaphank’ 


By ABEL GREEN 

Asked to compare his World War 
II U. S. soldier show, ‘This Is the 
Army.’ which premiered on Broad- 
way to extraordinary critical, audi- 
ence and boxoffice acclaim—a $60,- 
000 advance sale is the latest tally— 
with his 1918 ‘Yip Yip Yaphank,’ 
Irving Berlin thinks that the com- 
parison is not as divergent as it 
might seem. As author-producer of 
both soldier shows, he found him- 
self benefiting consciously from a 

















It will cost money to defeat 
Germany, Japan and Italy. 
Our government calis on you 
to help now. 

Buy war savings bonds or 
stamps today. Buy them 
every day if you can. But 
buy them on a regular basis. 


See Lou Ruppel ' 
Certain As Aide 
To Elmer Davis 














THE BERLE-ING POINT 


By Milton Berle 





+4444 


What a thrill being held over a second week at Loew’s State. 
over? I begged them! 

You never saw so many people in one theatre! Giving away a gallon 
of gas to each patron was a swell idea. Al Rosen, the manager, said I 
did very well, and made a host of Friends, They’re taking in a ter- 
rific amount of money the seconé week I was there...through the sale 
of bonds and stamps. 

The papers were very kind to me in their reviews. One said: ‘Berle 
has that certain something...nothing!’ Another said: ‘Berle has definitely 
arrived. He’s come from obscurity to oblivion!’ 

There were several executives from Metro-Goldwyn-Mayer in the audi- 
ence catching one of my shows, and after the performance they signed 
me to a contract...to remain at 20th Century-Fox. During one of the 
shows a girl in the front row threw a very unusual kind of flower at 
me,...Pillsbury. 

I don’t mind people sleeping through my performances—but when one 
fellow put his pajamas on that was too much. I was also bothered by 
a few hecklers, but I fixed them...they showed me where to get off. 

My mother got so hoarse from laughing through four shows a day, 
she had to go out and get her voice retreaded...Mom has been work- 
ing so hard of late, she’s thinking of getting a stand-in to cover the other 
acts on the bill... Speaking of the other acts we sure have a great bill, 
Georgie Tapps, that sensational dancer took me out for a Chinese din- 
ner... it’s the first time I ever ate in a laundry. We had a very unusual 
dish called Dice Roll...my stomach kept shooting ‘snake eyes’ all 
evening. 

Georgie and I do a fast tap routine together, which leaves me com- 
pletely out of wind...from the picture ‘Reap the Wild Wild.’ The Jim 
Wong acrobatic troupe are really the last word. I do a bit with them 
where I juggle a plate...what a sight, seeing my upper teeth flying 
through the air. While working with the troupe I wear a very lovely 
creation... a mandarin coat made out of Tuiti-Fruiti Kleenex, with rare 
Polly seed buttons. Gracie Barrie, that lovely thrush who came to us 
direct from a long run in her stocking, sure brings the house down with 
her singing. She warbled a song dedicated to amorous swains, cailed 
‘Don’t Sit Under the Grapple Tree.’...Then I sang a song and the peo- 


Held 


pattern that was previously explora- 

tory and, in some respects, might 

have been accidentally successful. 
But, once the 1918 pattern of sol- 


‘| dier entertainment proved itself, he 


had a certain formula which, para- 
doxically, enabled him to veer away 
from it, with ultra-modern 1942 
evaluations in mind, 

In this respect, where the empha- 
sis in ’18 was perhaps very forte on 
patriotism, with a rousing marching- 
down-the-aisles finale, as the cast 
goes off to the wars, in the 1942 pro- 
duction the pattern is away from it, 
because Berlin felt that, by indirec- 


(Continued on page 24) 


Radio Offer, $130,000 


Irving Berlin’s ‘This Is_ the 








war | 


|Army’ has a 13-week radio bid at 
| $10,000 weekly, providing an addi- 
| tional $130,000 for Army relief. Un- 
derstanding is that talent for the 
radio program will come from Army 
ranks, with some radio stars in the 
| ranks to be ‘loaned’ for the purpose. 

Deal is subject to approval from 
the Army. 





| Hazel Scott, Teddy Wilson 
| Set By Ratoff for Film 


Gregory Ratoff has inked Hazel 
| Scott and Teddy Wilson’s orch, of 
| Cafe Society Uptuwn, N. Y., to play 
| themselves in ‘Something to Shout 
| About,’ which he’s making for 20th- 
| Fox release. Ratoff will bring a 
| Camera crew east to lens the pair of 
Negro entertainers at the nitery. 
| Don Ameche and Jack Oakie will 
| play principal roles in the film. 





Washington. July 7. 

Lou Ruppel, CBS press boss, looks 
set as No. 2 man to Elmer Davis in 
the Office of War Information, on a 
parity with Milton S. Eisenhower, 
who is right-hand aide on adminis- 
tration and organization matters. 
Ruppel will be the key man on 
news handling, a sort of managing 
editor. 

Robert W. Horton, director of the 
erstwhile Office of Emergency Man- 
agement, which has been split up 
into lesser units, will be the prin- 
cipal working boss handling the 
news under Ruppel; in short, the 
city editor in direct contact with the 
nation’s press representatives. 

Bob Berger, who was director for 
Lowell Mellett, in the Office of Gov- 
ernment Reports, and who has been 
in Washington service since 1936, is 
reported unprovided for. Bill Lewis, 
ex-CBS v.p. looks to be the boss over 
radio, as has been previously re- 
ported. 

On the film end there’s nothing 
definite as yet. Seemingly Mellett 
will continue as one of President’s 
‘anonymous six,’ in close alliance 
with the White House, and will 
probably continue having a hand in 
film matters. Arch Mercey, one of 
the Mellett aides, is now reported 
going with Col. Bill Donovan into 
the War Dept. 





COLE PORTER DUE IN N. Y. 


Cole Porter heads east on Aug. 
1 for a new Vinton Freedley musical 
for which Herbert and - Dorothy 
Fields are doing the book. 

This combo delivered ‘Let’s Face 
It,” the Danny Kaye musical, for the 
)Ssame producer. 
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OTT and COSTELLO 


“There is something ever fresh and bouncy about them... they still 
can knock an audience in the aisles.” 


UNIVERSAL PICTURES 
Under Persona} Management of: EDWARD SHERMAN. 











Louise Levitas, PM, New York. 


I then did several impressions. 


act without it on his shoulders. 


nightspots during the week. 


and we traded gags. 
one...for my mouth. 


a little depressed. 


Joyce and ran into William Saroyan. 
had only written nine plays that day. 
I gave him one for his column, and he gave me 


ple started to hiss, except one fellow who was applauding the hissing. 
One of them being my impression of 
Nelson Eddy singing ‘Shortnin’ Bread’ the hard way...without raisins, I 
am really getting absent-minded. Jack (Baldy) Zero was really a sight 
to behold this week. He loaned someone his head for a bowling ball, 
and scared the wits out of people by walking up the aisle during the 
For a bonus I am buying Jack a toupee 
made out of chopped liver...that he can eat or wear. 

Ruby Zwerling’s men presented him with a baton made out of licorice 
for his 16th anniversary at the State...now he can direct the band and 
nibble at the baton at the same time. 
handsome gesture he gave back their racing forms. 
band Jack, the drummer, showed up with a black eye. 
drum got tired of taking a beating.. 

Was it hot in my dressing room, but I don’t mind. 
hundred Coca Colas to people who visited me. 
my pinball machine...I took in $5 and 40,000 slugs. . 
over sixty people in my room...I wish I had that many in the audience. 

I decided I could use a little relaxation, so made the round of the 
I went to the Stork Club with my lovely 


Ruby was so gratified by this 
Talking about his 
It seems his 


.and beat him for a change. 


I sold over three 
I did alright, too, with 
At one time I had 


The poor guy felt miserable...he 
I also saw Walter Winchell there, 


We later went to Lindy’s and got there just in time to see Leo throw 
a herring at Broadway Rose...so she eloped with it (And all the time 
I thought she was carrying a torch for a Shetland Pony). Lindy looked 
It seems his favorite herring, Bluebelle, left for Gros- 
singer’s without giving two weeks notice. 








ARLEEN WHELAN GETS 
PACT RELEASE AT 20TH 


Hollywood, July 7. 
Arleen Whelan obtained a release 
from her player contract with 20th- 
Fox, signed in 1938. Separation goes 
into effect July 28. 
Actress has not been getting the 
proper opportunities on the West- 
wood lot, according to her agents, 


COHAN’S 66TH BIRTHDAY 


City Proclaims Cohan Day; Hun- 
dreds of Congratulatory Messages 
George M. Cohan celebrated his 

66th birthday on the Fourth (Satur- 
day). Mrs. Cohan came from their 
country place to be with him at their 
home in New York. Understood that 
hundreds of congratulatory tele- 
grams were received by the star, who 
was operated upon last fall and has 
not fully recovered. 

Friday (3) was George M. Cohan 

Day in N. Y., by resolution of the 

city council, Event was principally 

marked by radio stations, which 
broadcast many of the Cohan songs. 
‘Youth on Parade,’ over WABC 

Saturday morning, had the kids sing- 

ing Cohan melodies, program final- 

ing with ‘Happy Birthday, George 

Cohan, Happy Birthday, United 

States of America.’ 


CAGNEY HEADS WEST 


Jimmy Cagney, star of ‘Yankee 
Doodle Dandy,’ is headed Hollywood- 
ward to resume picture work, ac- 
companied by his sister, Jeanne, also 
featured in the ‘Doodle’ boxoffice 
smash. fs 

















This time Cagney shifts to his own 
unit at United Artists. 





Lord Halifax Puts OK on Rooney's 
Antics in ‘Yank at Eton’ D.C. Sneak 


Washington, July 7. 

Lord Halifax, British Ambassador 
to the United States, gave the green 
light to ‘A Yank at Eton,’ thus reliev- 
ing Metro officials, who were ap- 
prehensive England might thumb out 
the feature. 

‘Eton’ was sneak previewed at 
Loew’s Palace last Monday night 
(29). Lord Halifax wanted audience 
reaction. Loge box was occupied by 
Embassy staff, with producer John 
W. Considine, Jr., and other Metro 
officials at the screening. 

What they saw was a brash and 
truculent Mickey Rooney, projected 
as a headstrong, outspoken and ob- 
streperous American youth, devoted 
to Notre Dame football and ready for 
admission to South Bend. His 
mother’s remarriage compels him to 
enroll at Eton. English gentility, tra- 
dition and customs arouse in him vio- 
lent prejudices. In attitudes and 
moods he is blazingly antagonistic to 
this transplanting, with his collective 


(Continued on page 54) 


‘Garfield’ Now Garfield; 
Keaton Sons Shift Name 


Hollywood, July 7. 


Five persons, connected directly 
or indirectly with films, had their 
names changed in Superior court in 
one day. Jacob Garfinkel became 
John Garfield, legally as well as 
dramatically; his wife, Roberta, and 
his daughter, Katherine Anna, also 
took Garfield as their legal name. 

At another session, the two sons of 
Buster Keaton adopted the surname 
of their mother, who was Natalie 
Talmadge before she married the 
screen comedian. They’ve been di- 
vorced for some years. 
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MOPPETS SET FOR MOP-UP 


ALL-OUT PLUS 





The story is still only in prolog form, but the fact that show 
people are going all-out in this country’s war effort is already 
clearly etched. The large number of men from the entertain- 
ment world in the armed forces is but one phase; another, and 
just as inspiring, are those men and women who are expending 
every available spare moment, if not all of their time, in hypo- 
ing morale and War Bond sales. They are indeed legion. 


Who? Where to begin? What to salute? There’s plenty. 


Carole Lombard died ‘in service,’ but the banner she carried 
did not touch the ground. Dorothy Lamour, Marlene Dietrich, 


Luise Rainer, among many others, carry on. 


A concrete ex- 


pression of their allegiance to their newly adopted land is par- 
ticularly the case of the Misses Dietrich and Rainer who have 
helped so tremendously in War Bond sales, 


Or the tireless Danny Kaye, who jumps from Broadway to 
Chicago, or to a beach resort or a booze trap, of any Sunday, 
to stimuate the public into loaning the Government the coin 


to buy fighting materiels. 


Or Kay Kyser, also quite a bond 


salesman; or Abe Lastfogel, devoting all of his time, sans pay, 
to directing USO-Camp Shows, Inc.; or Walter Winchell, who 
has raised so much coin for Navy Relief plus carrying on a 
one-man blitz on the Fifth Column in the U. 5. 


And in an appraisal such as this, Irving Berlin must rank 
high. His intensity in mustering all forces, from breaking down 
Army protocol and red-tape to the final mounting of “This Is 
the Army,’ bespeaks more than mere showmanship. The com- 
poser’s burning patriotism was evident long ago, via *Yaphank 
and ‘God Bless America,’ and now his ‘Army,’ although but a 
few hours since its premiere, is already showing a marked im- 
print on America and American morale, 


All this and material assets, too. 


Army Emergency Relief 


will easily net $1,000,000 from ‘This Is the Army,’ via a $250,000 
down payment for the film rights; another $200,000 visualized 
from the music and souvenir program sales; another quarter 
of a million from the stage tour; some more from radio. 


Nor can one overlook Al Jolson, whose recent grueling tour 
of Alaskan camps was something of a saga of the hardships a 
performer can and will undergo to give the boys in uniform ‘a 
lift’. He gave five, six, seven and more shows a day, sometimes 
to only a handful of plane mechanics and flyers at hidden bases ; 
sometimes to a handful of officers, in lonely quarters tar from 
civilian centers and just as homesick as the buck privates. Last 


winter Jolson toured the Dixie camps; 


now he wants to go 


overseas, wherever there’s an AEF. 


Those are the names, but in the final salute must come the 
many, many unsung showmen, dramatic actors and dramatists, 
scenic artists, singers, comedians, directors—and so on down 
the line—who are giving so fulsomely of their time and efforts. 





Sure the show business can be proud—Senators Nye, Clark 


and Wheeler notwithstanding. 





A. J. Balaban, at N. Y. Roxy, May 


Revive ‘Personality Showmen’ Era 


The deal whereby*A. J. Balaban 
becomes managing director of the 
Roxy theatre, on Broadway, at 


$1,000 a week against 10% of the net 
profits—unusual in itself for such an 
operation—bids fair to bring back, 
after more than 10 years, a tradition 
of yesteryear exhibition in show 
business, that of the personality 
showman. Balaban’s deal is such 
that he may well revive the era of 
&. L. Rothafel (Roxy) and Dr. Hugo 
Riesenfeld, Moe Mark and Joe 
Plunkett — personalized exhibitors 
who meant something in the pioneer 
days of exhibition, just as the thea- 
tre end of the picture business was 
assuming stature. 


Later came the swivel-chair era 
of chain theatre operations; in 
which, incidentally, Balaban himself 
figured dominantly, as head of the 
Balaban & Katz chain of theatres 
out of Chicago (now Paramount). 
However, with his regime at the 
Roxy (as of July 27, when the 10- 
year pact with Fanchon & Marco 
€xpires), Balaban hopes to re- 
@stablish the individual operation. 

For one thing, this latitude stems 
from the 20th Century-Fox studio. 
It’s primed by Darryl F. Zanuck’s 
attitude that the Roxy, as a Broad- 

(Continued on page 22) 








METRO WILL FINANCE 


‘SHOW BOAT’ REVIVAL; 





‘Show Boat’ will be revived on 
Broadway next season, wholly 
financed by Metro, but the presenta- 
tion is contingent on whether a name 
cast can be assembled. Principal 
idea of reviving the operetta classic 
is that it would be associated with 
M-G’s remake of the ‘Show Boat.’ 
Flo Ziegfeld p®oduced the Jerome 
Kern-Oscar Hammerstein, 2d, mu- 
sical in 1928, but it has been revived 
several times since. . 

Jeanette MacDonald will be in the 
new film version. It was planned to 
have her appear in the stage show- 
ing, but she will not be available. 
Dinah Shore is another songstress 
mentioned for the stage ‘Boat,’ and 
several name players now on the 
Coast are being sought for the cast. 





His Own Billing 
Hollywood, July 7. 
Bert Gordon’s catch phrase, ‘Shall 
I Tell "Em? becomes the title of a 
Columbia picture. 
The Mad Russian gets the featured 





TEEN-PLAYERS' 
PIC CHANGE 


Heyday for the 10-18 Kids 
Here Again, As War 
Drains American Youth 
for the All-Out Effort— 
Great Break for Film 
Fledglings of Both Sexes 








BANDS FOR KIDS’ B. O. 





By JACK JUNGMEYER 


Hollywood, July 7. 

The moppets are going to mop-up. 

The heyday for the kids is here 
again—youngsters from the kinder- 
garten to the pre-military age. 
While the country’s soldier-youth 
is fighting to establish the kind of 
world he wants to live in, the kids 
of the picture industry and the en- 
tertainment world are going to have 
a more dominant place in the film fir- 
mament, both as players and as 
audience, 


Drafting of male players from the 
industry gives juve talent, especially 
between the years of 10 and 18, the 
biggest break in years. Whenever, 
as at present, the balance between 

(Continued on page 22) 


Mark Sandrich Sees 
An Intimate Filmusical 
Trend; More Revuesque 


—_— 





Filmusicals will henceforth be 
more intimate and go outdoors for 
more shots, in the opinion of Mark 
Sandrich, Paramount producer-di- 
réector—in New York the past few 
weeks—and may even dip into the 
revue technique. Sandrich sees the 
current restrictions on materials, 
plus the possible audience antipathy 
to lavish settings, resulting in 
smaller, more intimate musicals with 
the loss of splash being replaced, 
and even bettered, by exteriors and 
color films. To provide these back- 
grounds and at the same time hit the 
patriotic note, future musical plots 
will probably delve into American 
history. 

But political and social significa:.ce 
themes are n.g. for pix purely be- 
cause it’s impractical to attempt to 
handle contemporary events on the 
screen. The punch line to a par- 
ody, or the reason for a lampoon, 
can change overnight and, unlike 
stage shows, they can’t be cut once 
the prints are out. Sandrich recalls, 
too vividly, the early filmusical that 
had Bobby Clark doing his then 
famous lampoon of Calvin Coolidge 
and what happened when Coolidge 
died. 

Sandrich returns to Hollywood 
this week. His scripter, Allen Scott, 
is still in Washington doing research 
on a Red Cross film. 





Red Cross Pic 
Washington, July 7. 

Mark Sandrich revealed, durtmg 
Washington visit, his next assign- 
ment will be picture to dramatize 
the work of the Red Cross. Di- 
rector conferred with Norman Davis 
of relief organization on details. It 
will be the story of Bataan as told 
by the Red Cross nurses who es- 
caped frdm the area just before it 
fell to the Japs. 





U Pacts Jamerson 


Hollywood, July 7. 


Nineteen-year-old Peter Jamerson 
has left the ‘Life With Father’ show 
to take up a film career with Uni- 
versal, where he has been signed for 
a role in ‘Between Us Girls,’ co-star- 
ring Diana Barrymore and Robert 
Cummings. 

Jamerson is the son of Pauline 
Jamerson, New York playwright and 
formerly known on the stage as 








role with Charles Barton directing. ; Pauline Pryor. 


MLP. Relief Fund's. 








Film Industry Rules Out ‘Borrowing 
Back Film Stars From Uncle Sam’ 
As impractical, Unpatriotic, Unwise 





Say It Ain’t So, Joe! 


Hollywood, July 7. 

Considerable giggling at CBS 
when Hedda Hopper fluffed a 
line in her broadcast last week, 
by mixing ‘suspension’ with 
‘suspicion.’ Meant to say: 

Such-and-so is under suspen- 
sion at Columbia for refusing to 
play one of the virgins in 
Arabian Nights.’ 











‘41 Report Shows 
Net of $1,074,881 


Hollywood, July 7. 


Motion Picture Relief Fund wound 
up the year of 1941 with assets of 
$1,097,025 and liabilities amounting 
to $22,144, leaving a net of $1,074,881, 
according to a report by George 
Bagnall, treasurer, following the an- 
nual election. This saw Jean Her- 
sholt, prexy, and all the other of- 
ficers returned without opposition. 

Motion Picture Country House in 
Woodland Hills, on which $300,000 
has been spent thus far, will be com- 
pleted via cash accumulated for that 
purpose, without digging into the 
Fund’s $795,875 in treasury bonds 
and interest. 

Bagnall’s report listed, in addition 
to the above-named, the following 


(Continued on page 54) 


BERLE STAGE MUSICAL 
DEPENDS ON 20-FOX NOD 


Harry Kaufman (Shuberts) is 
talking to Milton Berle about a 
Broadway stage musical starring 
contract. Berle is interested ex- 
cepting for his 20th-Fox film com- 
mitments, being on leave now from 
the studio for vaudfilm engagements. 
Kaufman figures on starring Berle 
in ‘On the Cuff,’ the Catholic U., 
Wash., presentation. 


Berle, on his second week at 
Loew’s State, N. Y., may exceed his 
first week's take by several thou- 
sand by hitting over $40,000. He 
did $34,000 last week. He’s in on a 











While dwindling, stellar names 
continue to be the primary problem 
affecting forthcoming Hollywood 
production schedules, opinion is di- 
vided among top industry executives 
as to the advisability of borrowing 
stars back from the armed forces, 
even with the approval or at the 
request of military authorities. Ma- 
jority of industry leaders are re- 
portedly backing the view that it 
would be impractical and possibly 
damaging to the prestige of both 
players and studios to turn out pic- 
tures with performers hrought back 
temporarily from the Army to ca- 
vort on the screen. 

‘Flesh and blood alone count now,’ 
stated-two industry leaders, on sep- 
arate occasions when queried as to 
how the talent reservoir is to be re- 
plenished in time to satisfy near- 
term production commitments. 
‘When a man goes into service,’ said 
one, ‘he is on the face of things of- 
fering his life for his country. 
Everything else must then be meas- 
ured by that standard. How do you 
suppose the mothers, wives and sis- 
ters of men in the armed forces will 
receive a picture with an actor on 
furlough, realizing that while the 
man on the screen is play-acting, 
the one in uniform is doing the real 
fighting. The thought of dressing 
stars up in military uniforms for 
patriotic film purposes is unlikely to 

(Continued on page 24) 


GARSON KANIN MAY 
RETURN TO THE ARMY 


Garson Kanin, currently with the 


film production unit of the Office 
of Emergency Management, may re- 
turn to the Army shortly. He was 
discharged after serving a year, 
along with others in the 28-to-35 
year groups last year. 

Arch Mercey, assistant to Film 
Coordinator Lowell Mellett, is plan- 
ning to spend more time in New 
York with the OEM unit. 
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straight $7,500 figure. By not 
gambling at $5,500 and 
weekly, in succession, with per- 


centage splits starting at $30,000 and 
$28,000, he lost several grand for 
himself. 

After Philadelphia and 
Berle returns to Hollywood 


$5,000 | 
| 
| 


Chicago, | 
and 


‘Over My Dead Body,’ his next film 


assignment. 


Vallee Eyes Armed Forces || 


} 
Hollywood, July 7. 
Following admission by Rudy Val- 
lee that he was looking with a hope- 
ful eye at armed services, James A. 
McFadden, radio head of McKee & 
Allbright agency, arrived Thursday 
for conferences. Had recently re- 
turned to Philly main office, but hot- 
footed back to chin with Vallee and 
Dick Mask, the Vallee show’s pro- 
ducer. 


Vallee visited Santa Ana air 
force base during the week for talks 
with Major General Cousins. It’s 
also understood he’s been dickering 
with Navy on a commission, with 
privilege of continuing air show. 
Believed less inclined to latter pro- 
posal, having been a sailor when in 
his teens. Not known whether en- 
trance in either will complicate pic- 
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Hollywoodites Seeking Glamour 
In Khaki Behind Desks in War Dept. 


Disillusioned by 


Humdrum Routine 





Washington, July 7. 

Many a guy who’s traded a cushy 
gpot in Hollywood for khaki or blue 
and a desk in the War or Navy De- 
partment buildings here would give 
his left eye now for a suit of civvies 
and a hamburger in a bun at Holly- 
wood and Vine. Disillusionment has 
been poured on many of the picture 
people in cold bucketsfull. 

Principally disappointed among 
those who spent many weary hours 
of string-pulling for a gold or silver 
shoulder ornament are the boys who 
saw ‘glamour’ in the Army. They've 


found war is all Sherman said it 
was and more—particularly in 
Washington. 


Sitting at desks making out the 
multitude of reports that the Army 
demands on every move. ain't 
glamorous. Especially when secre- 
taries are as scarce as full generals 
and said report must be typed in 
person—finger-by-finger—by a for- 
mer $100,000-a-year Hollywood 
exec. _ ., 

Sadly enough the disillusionment 
extends not only to the glamour 
crowd but to Hollywoodites who 
gave up big jobs and came to Wash- 
ington with the sincere idea that 
they would be doing something for 
their country. That cold water feel- 
ing naturally is less rampant in this 
category than among the lighter- 
hearted boys, but it can’t be put 
down. Result is that some have 
endeavored to transfer their picture- 
making activities—if that’s what 
they are in—to the Coast, where 
they can be more nearly their own 
boss, or they've asked for active duty 
with troops. 

Red Tape Makes ’Em Blue 

It’s the red tape that gets the 
gincere ones. They can’t stomach 
it, although most of them are smart 


| 
| 


AGVA Helps Servicemen 


The American Guild of Va- 
riety Artists’ committee to 
benefit servicemen got underway 
this week. It furnished ‘Variety’ 
with the initial names of those 
AGVA members now in service 
who are to receive ‘Variety’ 
weekly on a special servicemen’s 
rate worked out with talent 
unions and other show biz or- 





ganizations. AGVA’s first list 
contains nine names. Equity, 
which started with a like 


amount, now has well over 370 
members in U. S. service receiv- 
ing ‘Variety’ and Equity’s maga- 
zine. 

The American Federation of 
Radio Artists is contemplatmg 
adopting the same pxrocedure in 
adding to the comfort of its 
members in service, as well as 
keeping them apprised of their 
profession during their stay in 
the armed service. AFRA will 
also likely set up a special com- 
mittee for the purpose, but final 
action will await the return of 
George Heller, AFRA’s execu- 
tive secretary, who is currently 
on vacation. 


Army Favors Pix, 


Nixes Evans On 
Rotating Stock 














enough to understand that much of 
it is inevitable when you are run- 
(Continued on page 22) 


Old Fox Studios For 
Army Pix Production 


Hollywood, ‘uly 7. 
The old Fox lot on Western ave- 
nue has been taken over in part by 
the Research Council for prodyction 





of training films. Col. Darryl 
Zanuck, Council chairman, § said 
plans call for immediate start of 
documentary and orientation films 
for Army trainees 

Pictures are to be made under 


supervision of Maj. Frank Capra who 
will be stationed here, representing 
the Army’s Special Services branch. 
Projection room, vaults and cutting 
rooms being leased for utilization in 
assembly of films. 

Studio space being leased by 20th- 
Fox to the Army for $1 a year for 
the duration. 





Lorraine and Rognan Give 
In to Service Men Demand 


Lorraine & Rognan, 
now under contract to 
came east last week for 
vacash in three years. 
went to Tommy 


vaude team 
Paramount, 
their first 
Before they 
Dorsey’s farm at 


Bernardsville, N. J.. however, for a 
rest, they agreed to do one cuffo 
show for USO-Camp Shows. Inc.. 


aboard a battleship in New York. 
Response of the sailors to the act 
Was so tremendous the comedy 
team was overcome with a desire 
to do more. So instead of the long- 
delayed layoff they’ve signed on for 
six weeks of touring midwest camps 








with the ‘Full Speed Ahead’ CSI 
unit. 

NO PUBLICITY ON CAMPS 
Army Orders te Film Cos.—May 


Tip Off on Manpower 

The U. S. Army has issued instruc- 
tions from Washington that in the 
future army camps or locations are 
not to be used in publicity of any 
kind. All film companies are said 
to have received the orders. 

While no reasons are given for the 
ukase, presumption is that publicity 
as to the number of soldiers attend- 
ing camp or other shows, recrea- 
tional events, etc., provides a tip as 
to concentration of soldier-power 
among other things. 


= 


Washington, July 7. 

Army has definitely rejected Mau- 
rice Evans’ plan for rotating stock 
companies in the camps. Corps area 
commanders were reluctant to re- 
lease the necessary theatres which 
now play films, and were against 
charging admissions which the plan 
involved. 

Evans, who had the backing of 
Warren Munsell and Brock Pember- 
ton of the American Theatre Wing, 
proposed to organize companies of 
Equity actors, rehearse plays in July 
and August to open the camp circuit 
in September. Each company would 
play from Monday to Friday night, 
giving a different play each week. 
After exhausting its repertoire act- 
ing, group would move on to another 
station and would be replaced by 
new company. Evans proposed rais- 
ing necessary production money 











WILLIE HOWARD 


Eighteenth successful week, “Pri- 
orities of 1942” at the 46th Street 





Theatre, New York. 

“Triple A Endorsements ... Willie 
Howard's drolleries in ‘Priorities of 
1942’.” 

LOUIS SOBOL, : 
New York Journal-American. 


DRIVE TO FREE 
ANTI-AXIS 
ARTISTS 


Hollywood, July 7. 

With the liberating of Europe's 
anti-Axis film, stage and radio artists 
from French concentration camps as 
its purpose, a Free Peoples benefit 
dinner will be held on the night of 
July 20 at the Beverly Hills hotel. 
It will be sponsored by a group from 
the Hollywood film colony, headed 
by Philip Merivale, and the proceeds 
will go into a fund to send short- 
wave broadcasts and printed matter 
into the subjugated countries. 

The plan, said Merivale, is to es- 
tablish a civilian second front in 
Europe, coinciding with the start of 
an armed second front by the 
United Nations. 

Nelson Poynter, associate coordi- 
nator of government films, and Paul 
Robeson will be the principal speak- 
ers. Among the sponsors of the 
event are Ginger Rogers, Claudette 
Colbert, Fredric March, Bishop W. 
Bertrand Stevens, Ronald Colman, 
Tyrone Power, Charles Boyer, Kath- 
arine Hepburn, Sheridan Gibney, the 
Rev. Russell Clayton, Mrs. Louis B. 
Mayer, Edward G. Robinson, Rudy 
Vallee, Rosalind Russell, S. Charles 
Einfeld, Ira Gershwin, Jerome Kern, 
Elisabeth Bergner, George Cukor, 











Alexander Korda and _ Franchot 
Tone. 
The Anti-Fascist Anti-Refugee 


Committee, which is arranging de- 
tails, is inviting the consuls of all 





(Continued on page 20) 
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Reseman Into Signal Corps 
Leon Roseman, assistant manager 
of the Capitol, Union City, N. J., 
Signal Corps. Sam Furst, second as- 
sistant at Proctor’s, Newark, took 
over in his place, Furst being re- | 
placed at Proctor’s by Frank Gordon. | 





Checks In at Ft. Dix 
Arthur Aarons, assistant purchas- | 
ing head for Warner Bros. Newark | 
zone, checked in at Fort Dix. He is 
brother of Stuart Aarons in WB 
home office legal dept. 
Ben Cohn, Warner Bros. exploita- 
tion man, reported to U. S. Army 
at San Pedro. 





Ted Marks Missing 
Toronto, July 7. 


Veteran of daylight raids over the 
French coast, Pilot Officer Edward 
M. (Ted) Marks, 27, formér manager 
of the Marks theatre in Oshawa, 
Ont., is reported missing during an 
operational flight over enemy terri- 
tory, according to word received by 
his father, Ernie Marks. May be 
some time before it is known 
whether Ted is alive or a prisoner 
of war, 

He went overseas with the RCAF 
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Uncle Sam's Roll Call 


United Nations to be present. 
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father in theatre management, is 
overseas with the Canadian troops. 
Mature Sworn In 
Hollywood, July 7. 


Victor Mature, currently starring 
in ‘Sweet or Hot’ at RKO, was sworn 


in’as a member of the U. S. Coast 
Guard. Active duty starts when he 
completes the picture about July 15. 
Will Rogers, Jr., upped from pri- 
vate to lieutenant. 
Robert Guhl, RKO 
Marines. 

Jerry Solomon, 20th-Fox publicity, 
Navy. 
Cy 
Army. 

Bob Granin, Universal actor, Navy. 

Harold Tannenbaum, RKO sound 
man, Army. 

Charles Victor, 
Army. 

Raoul Kraushaar, Republic com- 
poser, Army. 

Neale Macready, RKO 
Army. 

Emmett Bergholz, RKO camera- 
man, Army Air Corps, 

Ned Winchester, standin for Joe E. 
Brown, Marines. 


sound man, 


Feuer, Republic composer, 


radio announcer, 


musician, 


Coast Guard. 


George Weiss, 20th-Fox praisery, 
Army Signal Corps. 





in March of last year as a rear gun- 
ner but was later promoted to pilot. 
A brother, Jack, also active with his | 





Billy Halop, film actor, (one of the 
‘Continued on page 13) 


Vern Walker, RKO camera effects, 
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UTWAC. Burning At Army's Refusal 
To Properly Credit Performers’ Aid 





Cantor’s Slogan 





Hollywood, July 7. 
Eddie Cantor has coined an- 
other war slogan, to add to his 
leng list of such accomplish- 
ments, 
It is: ‘Let’s Give Our Flag a 
Permanent Wave.’ 


Do Uniformed 
Femmes Rate B.0. 
Cut-Rates Too? 


-—— 








Detroit, July 7. 

Is a woman in uniform entitled to 
free theatre admissions? If she is, 
does that include her’ escort? 
Should there be a double-standard 
for.women and men in the Country’s 
service? 

Those problems are currently 
being threshed out here sinee the 
formation of the Women’s Auxiliary 
Army Corps, which has put femmes 
in the regular Army and has cre- 
ated new problems on the Oaklies. 

With the men in uniform given 
special theatre consideration, the 
heavy rush of recruits here for the 
feminine contingent of the regular 
Army brought on the question if 
they aren’t entitled to the same 
consideration. They're soldiers of 
Uncle Sam, too. 

Locally there has been no unani- 
mity on the treatment of men in the 
branches in services—some houses 
granting free admissions and others 
using reduced rates. Some also in- 
clude escorts in the free or cut-rate 
while others do not. 

Exhioitors here are mostly agreed 
that the WAAC should get the same 
treatment as men in service but the 
row is on whether men who accom- 
pany them should lay it on the line 
or go in on the gratis or lower rate 
basis. Some also figure that if the 
WAAC gets the dispensation it will 
have to be extended to women in 
uniform in civilian war efforts 


Harris and Hoff Wanna 


Lead Coast Soldier Bands | 


Hollywood, July 7. 

Two name orchestra leaders are 
pitching for leadership of the Coast 
Guard band. Phil Harris is said to 
have the advantage over Carl Hoff 
as he has been ordered to take an 
immediate physical and denied 
deferment until September. 


If Harris loses out he will try for | 
Santa Ana Air | 


drummer job with 
Force band, which is reputed to have 
best service outfit in country. 
Harris was a drummer before he 
meved up front. 





N. Y. to L.A, 
Robert Ardrey. 
Irv Brecher. 

Ed Conne. 

Tom Connors. 
Roger Edens. 
Arthur Freed. 
Judy Garland. 
Bob Gillham. 
Alfred Hitchcock. 
Harry Kaufman. 
Laudy Lawrence. 
Martin Lewis. 

Al Margolies. 
Vincente Minnelli. 
Vera Oldham. 
David Rose. 
Mark Sandrich. 
Jack H. Skirball. 
Spyros Skouras. 
Jane Weeks. 

L. A. to N. Y. 
James Abbe, Jr. 
Harold Bucquet, 

L. W. Conrow. 
Kyle Crichton. 

J. Cheever Cowdin. 
Wilhelma Cushman. 
Sig Herczig. 

Irene. 

Joe Jackson. 

Dean Jagger. 
Edgar Kennedy. 
Sam Marx. 

John Reber. 

Eddie Sherman. 
Robert Wamboldt. 





Marco Wolf. 





In show circles there is consider- 
able feeling over the reticence of 
army officials to give proper credit 
to the theatre for its participation 
in servicemen’s relief fund activi- 
ties. Matter reached such a point 
within the past week, that unless 
the brasshats give professional or- 
ganizations the proper recognition 
the flow of talent for Army and 
Navy benefit shows may be shut off 
in reprisal, 

That could be done through the 
United Theatre War Activities Com- 
mittee, co-ordinating organization 
which is supposed to clear all talent 
and shows given for war relief pur- 
poses. UTWAC recently decided that 
benefit shows for service relief 
funds are to be subject to a de- 
duction of 15% of the gross. The 
percentage has been collected from 
a number of benefits in aid of ci- 
vilians affected by the war, but to 
date there have been no deductions 
from Army and Navy shows. 

Explained that the money is to be 
divided three ways, one third going 
to the Theatre Authority, which does 
not figure in service shows, and dis- 
tributed by TA to theatrical chari- 
ties; another third to the American 
Theatre Wing for its Stage Door 
Canteens, and the balance for op- 
erating expenses of UTWAC. Lai- 
ter represents th: talent unions 
whose members have appeared in 
any number of war benefit shows 
gratis. Stated that Army and Navy 
authorities have virtually ignored 
the talent unions and organizations 
that have Been giving their time and 
money in the war effort. 

It is proposed to give a show at 
Madison Square Garden, N. Y., Sept. 
30 for the Army Emergency Fund, 
along the lines of a benefit in that 
spot several months ago for Navy 
Relief. Latter event was arranged 
by Walter Winchell. The Army show 
idea was proposed by Ed Sullivan, 
Daily News columnist, and Bert 
Lytell, head of Equity and president 
of UTWAC. 

UTWAC went on record as clear- 
ing the benefit with no deduction of 
any kind, but asked that the Army 
relief show be under the auspices of 
the American Theatre Wing. Sulli- 
van is said to have welcomed that 
idea, but Army people are renuted 
to have declined to give the Wing 
such billing, UTWAC was more ex- 
ercised than the Wing over the re- 
fusal. An Army officer, through 
whom the show is being handled, 
threatened to cancel the Garden 
event if his name was used in con- 
nection with the dispute. 

It appears that one Bernard Relin 
has been retained to handle the 
business affairs of the Army benefit. 
He is not known in show business, 





| but is said to be connected 





with a 
stores, also being 
identified as a public relations 
specialist. So far as indicated there 
is to be no credit for the Garden 
benefit except to the Army. 
Executive secretary of UTWAC is 
James E. Sauter, advertising agency 
exec. Sauter is giving his time to 
UTWAC without compensation. 
Whether Relin’s status in the Army 
show setup is similar is not known, 
but it has been intimated that he 
will receive a percentage. Other of- 
ficials in UTWAC, in addition to 
Lytell and Sauter, are Paul Dull- 
zell, Morton Downey, Emily Holt, 
George Heller, Frank Gillmore, 
Ruth Richmond and Lawrence Tib- 
bett, all leaders in the talent unions. 


group of chain 


JUKE BOX FILMS SET 
TO HELP IN WAR EFFORT 


Hallywood, July 7. 

Juke box films join the war effort 
in August, with Sam Coslow, chief of 
RCM Soundies, hooking up with the 
Office of War Information in a 
series of shorts. 

It is estimated that the juke box- 
ers, made along lines suggested by 
the office of the Coordinator of Gov- 
ernment Films, will reach an audi- 
ence of 10,000,000. 


Acrobatic Army? 


Augusta, Ga., July 7. 

Flying Otaris, aerial act, has lost 
four of its six members. With three 
of Matausch brothers already in 
Army, the fourth, Alfred, is now @ 
private at Camp Gordon here. 

Matausch’s were born in Siberia 
and toured Europe several seasons 
before coming to states. 
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UA Subsid May Produce Four Pix 
To Offset Indie Production Lag 








Hollywood, July 7. 


Meeting of United Artists mem- 
ber-owners with Ed Raftery, Arthur 
Kelly and Grad Sears, slated for to- 
day (Tues.) at Pickfair, has been put 
over for two days while Raftery 
and his aides confer with producers 
on product they will deliver next 
geason. 

With independent producers un- 
able to proceed on a normal basis 
due to wartime restrictions on sets 
and the drafting of talent, plan is 
being discussed this week for UA 
itself, through the production subsid 
it set up last year, to make four 
pictures pronto, Production limita- 
tions are strongly emphasized in 
decision of Albert Loew and David 
Lewin to cease activity for the du- 
ration. 

No wholesale addition to pro- 
ducers is contemplated by UA, re- 
gardless of the current product line- 
up. Charles Chaplin, Mary Pick- 
ford and David O. Selznick are de- 
manding only that topflight pro- 
ducers and worthwhile material be 
used. Fly-by-nighters are to be 
kept out of the fold. 


UA is confronted with a product 
shortage for immediate release. 
"The Moon and Sixpence,’ is one of 
the few top releases on its sked 
though ‘One of Our Aircraft Is Miss- 
ing,’ made in England, is highly re- 
garded. 

However, Hunt Stromberg has a 
number of stories lined up and the 
Cagney brothers (James and Wil- 
liam) are also slated to contribute 
to the schedule. Product from these 
units are not expected to be ready 
for release for several months. 

David O. Selznick has _ several 
scripts in advanced stages but he 
has nothing ready to shoot as yet 
and product from this source is not 
expected until well into 1942. There 
is some talk also that Selznick may 
accept a commission in the Army. 

Due to dearth of product for im- 


(Continued on page 22) 





RAW FILM RATIONING 
WON'T CURTAIL TESTS 


Despite current drive by the in- 
dustry to conserve raw film stock, 
eastern talent scouts of major 
studios do not expect any film 
rationing so far as their screen- 
testing endeavors are concerned. 


Talent scouts figure themselves in 
the clear on two counts: (1) their 
footage is a drop in the bucket com- 
pared to the film consumed by the 
Coast, by newsreels, by independ- 
ents; (2) the value of their tests to 
their studios overshadows the cost 
of the comparatively minute footage 
involved, Plus the fact that they’ve 
n ver been big users of film in the 


past. The average screen test runs 
between 200 and 400 feet. 

And, in.the event they are 
rationed, talent scouts figure it'll 


mean just a longer grooming period 
before putting the hopefuls before 
the cameras. 





KORDA’S PLANS VAGUE 


Here or Abroad on Production— 
Then, Too, Maybe Just War Duty 








Sir Alexander Korda is expected 
back in New York next week, fol- 
lowing huddles with Grad Sears, Ed 
Raftery and Arthur Kelly on the 
Coast on production schedules for 
next season. 


Though Korda has several story® 
properties on hand, no decision on 
next season’s production has yet been 
reached from accounts. 


Korda may return to England to 
produce over there, arrange for 
American distribution of additional 
English films by United Artists, or 
produce in Hollywood, 





There’s still another possibility that 
Korda may become more closely | 
identified with the war effort in 
Britain, 


+ 
ve 


UA’s Talent Pool 


Hollywood, July 7. 

Formation of a talent pool 
will be one of the main topics 
under discussion at the meeting 
of United Artists execs tomor- 
row (Wednesday). Under the 
proposed plan talent would be 
sewed up for use by its pro- 
ducers and for trades with other 
studios. The pool would be 
maintained by the UA produc- 
tion subsid, United Artists Pro- 
ductions. 

Not all owner-members of UA 
are reported sympathetic to any 
arrangement that would tie up 
expensive talent beyond the cus- 
tomary one-picture deals. Argu- 
ment is advanced that with the 
war draining the ranks of the 
juveniles, it would be wiser to 
stock up on their own contract 
players as loanouts from other 
studios are becoming increas- 
ingly difficult. 


Majors Rush to 
Beat Gun On Red 
Pix; New Cycle 














Several of the major studios are 
rushing to beat the gun with the 
first U. S.-made Russian flicker. 
Warners is giving ‘Mission to Mos- 
cow’ a clear right of way on the lot, 
taking into account reports that sev- 
eral other companies are working on 
Soviet yarns, and figure to cash in 
first on the beginning of what ap- 
pears to be a new cycle. 

Paramount, Metro, 20th-Fox and 
other studios are planning to come 
out with at least one Russian flicker 
each. Erskine Caldwell’s as yet un- 
published novel, one of whose three 
tentative titles is ‘Vengeance of the 
Earth,’ was last week reported un- 
der consideration by Metro, though 
no deal has been inked. 

Metro, readying ‘two Russian 
flickers, may also rush out ‘Song of 
the Red Army,’ which Arthur Horn- 
blow, Jr., has had under his wing. 
Hornblow’ stated in New York last 
week that he planned ‘Quo Vadis’ as 
his first, but that he was also strongly 
considering the Russian story. Also 
cooking on the Culver City lot is 
‘Scorched Earth. In preparation at 
20th are ‘The Russian Marines’ and 
‘Ski Patrol.’ 

Idea of presenting Russian side of 
the war to the American public in a 
friendly light is said to be strongly 
favored in Washington. 

King Brothers bought ‘Sevastopol,’ 
a tale of Russian women in war, by 
Henry Blankfort. They’re. Coast in- 
dies. 





See Possible Datedness 
Of ‘American Way’ Pic 


Production of the film version of 
‘The American Way,’ play by George 
S. Kaufman and Moss Hart, may be 
delayed at Columbia studios pend- 
ing further study to determine 
whether the piece :s dated or likely 
to be adversely regarded in the light 
of current war sentiment. 

Theme deals with second-genera- 
tion German-/ merican children, and 
while considered as counter-propa- 
ganda to Nazi activities in the U. S., 
George Stevens, who is slated to 
direct the film for Columbia, has 
reportedly had some misgivings re- 
garding its timeliness and some re- 
v ‘iting of the script may be called 
for. 





Selwyn OK Again 


Hollywood, July 7. 
Edgar Seiwyn is back at 
after three months’ illness. 


He's nenting material for his next | had 


producer assignment. 


lup with front offic: 
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‘TOO MANY CA 
UPSET AIM 


Coe Cautions Against Exces- 
sive Demands On Motion 
Pictures Because It Would 
Lead to Stereotyped Out- 
put and Urges Wise Use of 
the Screen’s Power—Glut 
of Informative Themes 
Might Alienate Theatre- 
goers and Defeat Purpose 





OVER-STIMULATION 





Growing conviction among pro- 
ducer-distributors and _ exhibitors 
that additional pressuring for speci- 
fic types of pictures, made in line 
with Government ideas, will result 
in a stereotyped form of film propa- 
ganda output hurtful to the b.o., and 
thus defeat the purpose of all serv- 
ice and informative pictures, was re- 
flected in a talk delivered at a pri- 
vate gathering in New York _last 
week by Charles Francis Coe, vice- 
president and general counsel of 
the Motion Picture Producers & 
Distributors of America. Concensus 
of opinion within the trade is that 
an overabundance of war pictures 
will result in badly balanced screen 
fare, alienate theatregoers and re- 
duce the potency of the screen as 
an informative as well as an enter- 
tainment medium. 


This reaction, revolving about 
practical exhibition and produc- 
tion problems in wartime, is not 
incompatible with Hollywood’s 
expressed desire to cooperate 
with Government agencies. It 
comes at a time when Coast 
writers, directors and producers 
report a lessening in tension in 


relations between studios and 
Government film coordination 
reps, (See Page 1 lead story). 


Coe is reportedly concerned with 
the obvious trend toward further 
channelizing of film production, 
via Government suggestion, for sev- 
eral reasons. He is inclined to dep- 
recate any further increase in ‘in- 
structive’ pictures, for fear it will 
get the public so far ahead of the 
Government’s ability to perform 
that the ensuing letdown might 
prove no service to the war effort. 


(Continued on page 14) 


EAR WAR PIX BOOMERANG 











Bays in Washington to Ask Gov't Aid 
On British Untreezng of U. f U. 5. Coin 





Silverstone’s Coast 0.0. 


Hollywood, July 7. 

Murray Silverstone, on his first 
visit here in five months, is check- 
ing on several production setups for 
affiliation with a major distributor. 

Training in with the former 
United Artists operating head was 
Herman Gluckman, state right dis- 
trib. 


British Film Biz 


Favors Thawing 
Out Frozen Coin 











Not only do the American film 
distributors and the Hays office feel 
strongly that money in England 
should be unfrozen, but the entire 
British picture industry also thinks 
so, David Rose, managing director 
for Par in the British Isles, declared 
Friday (3) following his return to 
New York by clipper the day be- 
fore. He planed out Friday (3) for 
the Coast and will probably be at 
the studio several weeks conferring 
with officials and looking at prod- 
uct. 

Rose, who has been putting up a 
strong baitle against the policy of 
the British government in freezing 
distribution coin in England, is of the 
epinion that particularly at this time 
when not only the entire United 
States, but the film industry itself are 
contributing so much to the war ef- 
fort, the tight little isle should be 

(Continued on page 54) 


MILSTEIN PLANS OWN 
FILM PRODUCING UNIT 


Hollywood, July 7. 

Jack Milstein is here from New 
York to talk over production deals 
on a major releasing basis. 

For the past few months Milstein 
has been aiding the Army in setting 
up a system for releasing training 
films. 











0th-Fox Execs Powwow on Product: 


New 10-Year Contract for Bill Goetz 


Hollywood, July 7. 

A series of studio confabs got 
underway at 20th-Fox studio Mon- 
day (6) night, with Spyros Skouras 
presiding for the first time since 
his election as company head. Un- 
der discussion were production poli- 
cies, effects of wartime exigencies 
and slate of pictures for next season. 

Flanking Skouras at the confer- 
ence table at meetings scheduled 
for most of the week, are Darryl 
F. Zanuck, William Goetz, studio 
execs; Tom Connors, sales head; L. 
L. Lawrence, foreign distribution 
chief. 

While here conferees will look at 
films ready for release or in final 
stages of assembly. Jack Benny is 
still having script trouble at 20th- 
Fox, resultantly delaying start of 
‘Meanest Man in World.’ He’s de- 
manding number of changes which 
producer William Perlberg is taking 
bosses. The 
completed script was recently turned 
in by Morrie Ryskind. 

One of first important matters an- 
nounced by Spyros Skouras, prexy 
of 20th Century-Fox, upon his first 
official visit as company head to 
Hollywood, was that William Goetz 
signed a new 10-year contract 


(Continued on page 14) 








Schaefer to Produce? 


George J. Schaefer may enter film | 
production on his own, from reports, 
if not aligning with a picture com- 
pany in sales or executive capacities. 
As president of RKO he spent a good 
deal of time at the studio in that 
capacity. 

Schaefer left last week with Mrs. 
Schaefer to visit their son, Gerard, 
who’s in Louisiana in the armed 
forces. 


HIRSCH TAKES OVER 
LUM ’N’ ABNER SERIES 


Hollywood, July 7 

Jack Votion, who produced the 
Lum ’n’ Abner series of pictures at 
RKO, checked out to report for duty 
as a lieutenant in the Army ‘some- 
where in the midwest.’ Ben Hirsch, 
Votion’s assistant, will continue Lum 
‘n’ Abner productions at RKO, with 
a series of six coming up. 

The next of these will be ‘Wonder- 
ful World,’ with Mal St. Clair di- 








Will Hays was in Washington last 
week to make the representations, 
via the U. S. Treasury to British 
treasury officials in London, seeking 
to unfreeze U. S. film rentals in Eng- 
land which will total over $51,000,- 
000 by November of this year. Heads 
of all major companies, including 
Nick Schenck, Barney Balaban, 
Spyros Skouras and N. Peter Rath- 
von, have been looking at the frozen 
coin situation in recent weeks as a 
matter of primary importance, aim- 
ing to end the siphoning off of liquid 
assets abroad. Rentals in England 
represent liquid cash balances which 
even the most solidly financed com- 
panies reported themselves in need 
of, contrary to skeptical attitude 
both here and in British trade circles 
of the great need. 

Production schedules of companies 
such as Columbia, United Artists 
and RKO will be largely affected 
by the response to the request for 
unfreezing. In other cases the 
heavier U. S. corporation tax sched- 
ules for 1942 present a problem 
which would obviously be eased by 
repatriation of foreign funds. 


sions which came to a head in New 
(Continued on page 22) 


UNGER LEAVING 
PAR; REPORTED 
GOING RKO 


J. J. Unger, whose resignation 
from Paramount is expected to be 
officially announced shortly, is re- 
ported joining RKO in a high dis- 
tribution capacity, probably as gen- 
eral sales manager succeeding A. 
W. Smith, Jr. Latter left RKO to 
join 20th-Fox as eastern-Canadian 
sales chief. He took up that post 
Monday (6). 

Meantime, with Unger leaving 
Par, it is understood Hugh Owen, 
company’s Dallas district manager, 
will come into the homeoffice to 
take over the eastern-Canadian di- 
vision which Unger has headed for 
many years. For a long time 
Unger’s division also included the 
entire south. 

With Owen slated to come into 
N. Y., it is reported James J. Dono- 
hue, branch manager for Par in 
Chicago, will be promoted to head 
the southwestern district out of 
Dalias. 

Date for Unger’s departure from 
Par is not mentioned. Formerly in 
sales for the old First National com- 
pany, he came into Par nearly 19 
years ago at the invitation of the 











late S. R. Kent. He rose rapidly 
and in 1932 became eastern division 
chief. Widely known in sales, he is 
well liked by exhibitor: and has 
always pursued a policy of keeping 
|faith with regular customers re- 
gardless of the circumstances. He 


is known on numerous occasions to 
have refused to give up an old cus- 


tomer just because an opposition 
account was holding out induce- 
ments for a switch. 

Other Shifts 


During the past week Neil Agnew 
announced several branch transfers. 
Saul Frifield, over the New Orleans 
exchange, has been made head of 
the Cleveland office while E. B,. 
Price, branch manager at Atlanta, 
takes over at New Orleans. 
| Harry Hamburg, sales manager of 
the Chicago exchange, shifts to the 
Des Moines branch, replacing J. T. 
Manfre who resigned recently. 





Goldsmith With Col. 


Hollywood, July 7. 
I. Goldsmith, former British proe 
“ducer, has been given a term cone 
tract by Columbia as a producer. 
Goldsmith tees off with ‘Women 
Alone.” His last picture in Europe 
was ‘Hatter’s Castle,” which Metro is 











recting. 


releasing in the U. S. 


Argument advanced during discus- — 
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Film Delivery Disruption Faces 
Industry as Distribs, Carriers, 


Exhibs Meet; Appeal for D.C. Relief 





Faced with disruption of regular 
film deliveries, due to necessary 
wartime transportation curtailment, 
exchange managers, bookers and 
representatives of the Film Carriers 
Association held meetings at the New 
York Film Board of Trade last week 
in an effort to work out a plan for 
curtailing trucking services in the 
New York territory, in line with the 
recent Office of Defense Transpor- 
tation Order, which may be adapt- 
able in other key situations. Among 
the proposals agreed upon by the 
group when it met yesterday (Tues- 
day) was one to curtail shipments 
Sunday nights and Mondays. An- 
other plan is to make deliveries 
earlier in the day so that subsequent 
shipments each day would be un- 
necessary. 

New delivery schedules will be 
tried out for a period of 10 days to 
see what savings can be made. At 
the end of this period another meet- 
ing will be held, to determine if any 
further means are necessary to meet 
the ODT requirements for a 25% 
reduction. Another proposa] agreed 


. upon yesterday was that carriers 


will try to ship film as early as 
possible wherever possible. 


Major distributors have discovered 
a clause in ODT regulations osten- 
sibly exempting film deliveries from 
Office of Defense Transportation 
regulations to some extent, because 
of the specific reference to ‘inflam- 
mable solids’ on which there is no 
delivery restriction. As a _ result, 
curtailment of film truck delivery 
service may not be quite as drastic 
as first supposed. Relief under this 
clause, however, will be limited be- 
cause only trucks used exclusively 
for inflammables are exempt. In 
many cases film delivery trucks also 
carry advertising and exploitation 
accessories and other goods. 

Regardless of exemptions, a 
spokesman for the various groups 
huddling on the transportation prob- 
lem, stated that every effort is to be 
made to cut down on consumption of 
gasoline and tires in an effort to co- 
operate with the Government though 
objective is a formula which will not 
cripple exhibition. 


Film carriers, distribs and exhibs 
have in the meantime filed an appli- 
cation with the ODT for a modifica- 
tion of the regulation governing call- 
backs and one-a-day deliveries, Ap- 
peal is under consideration by the 
authorities. 


At the convention of Film Carriers 
Assn. in N. Y. early last month, repre- 
sentatives of the association con- 
ferred with exchange managers 
seeking ways and means to work out 
compliance with the ODT order 
which sought 25% basic curtailment 


in truck service mileage. In good 
faith the film company exchange 
managers’ committee sought full 


compliance with the Government 
order, but decided to let individual 
branches work out changes accord- 
ing to the local setup. 

For  the-road-hauls, regulations 
covering between-town-hauls it was 
found that restrictions applied only 
in having 100% up to 120% maxi- 
mum on outgoing loads and 75% load 
On return trips. 

Word has been received in N. Y. 
that some film carrier companies al- 


ready have notified certain ex- 
changes that, in compliance with 
ODT orders, they plan discontin- 


uance of service one or two days 
weekly. Reported that bulk of such 
discontinuance covers Tuesday and 
Wednesday each week. 


Consequently, a showdown is ex- 
pected shortly when such orders 
come into conflict with instructions 
sent out from N. Y. headquarters to 
different key exchange centers, At- 
titude of distribution companies and 
exchange operation heads is that the 
ODT regulations are specific in ex- 


empting film shipments as outlined 
above. 


Michigan’s Problem 
Detroit, July 7. 
An appeal from distributors, ex- 
hibitors and carriers of Michigan for 
relief on the enforcement of the 
regulations on film deliveries was 


carried to Washington by David 
Newman, attorney for Cooperative 
Theatres of Michigan, and also rep- 
resenting exhibitors and carriers. 

The situation here is_ serious, 
chiefly in the metropolitan areas, 
and is far from functioning smothly 
out-State although there is a greater 
time margin im schedules for the 
longer hauls and less need for fol- 
lowing the pre-arranged bookings. 

The trouble has developed in the 
metropolitan areas because of the 
procedure here by which film com- 
panies have been picking up their 
prints at 7 a.m., putting them through 
inspection and then moving the 
prints on later in the same morning. 
It has meant close timing and under 
this procedure has made it im- 
possible, with deliveries restricted to 
one call per day at each theatre, to 
make the delivery of film to the 
houses later in the day. 


While the only feasible plan is to 
make both deliveries and pickups on 
the same trip to the theatres, the 
problem has arisen because prints 
have been booked up to a month 
ahead and the city plays its films 
on a regional basis. The problem 
can be unkinked, it is felt, but will 
require a further time margin in 
which to work out bookings and in- 
crease the time gap between receipt 
of films and their delivery. It also 
will require the introduction of a 
greater number of pictures into the 
area to help in providing the nec- 
essary margin between showings. 
Under the present procedure the ex- 
changes also are prohibited from the 
familiar procedure of making special 
deliveries or bicycling ‘to correct 
slipups. 

At the present time the deliveries 
and playdates have fallen into a 
serious muddle and ODT is being 
asked to extend the time to Aug. 1 
or Sept. 1 for full enforcement of 
the rules on curtailed truck de- 
liveries, 


STUDIOS CUT: 
MILEAGE 359 


Hollywood, July 7. 
.Reduction of approximately 35% 
in general mileage of studio trans- 
portation equipment has been an- 
nounced by studio transportation 
managers discussing war conserva- 
tion measures affecting their depart- 
ments. Mileage reduction made in 
city deliveries and ‘local’ zone, cov- 
ering radius of 25 miles throughout 








suburbs, Virtually all special de- 
liveries suspended. 
Workers formerly using studio 


buses now ride trucks carrying set 
equipment. Some managers express 
belief that when system begins to 
function smoothly, the overall sav- 
ing might touch 50%. 
; Transportation burdens of the film 
industry were eased slightly by the 
lifting of the Governmental ban on 
chartered buses. Under an earlier 
ruling, studios were prohibited from 
renting or berrowing outside buses 
to carry employees to location sites. 
Traffic experts reported that the 
lifting of the ban would mean im- 
portant savings in rubber and gas, 
Checkup showed that one bus, on an 


average location tour, could haul an |’ 


entire company that would other- 
wise require seven automobiles. 


Studio Contracts 


Hollywood, July 7. 

Barry Sullivan, legit player, signed 
by Paramount. 

George Hommell inked photog- 
rapher pact at Republic. 

June Haver’s minor acting con- 
tract with 20th-Fox approved by 
Superior Court. 

Mary Martin drew new player pact 
at Paramount. 

Lois Andrews inked acting ticket 
at 20th-Fox. 

















Rene Clair handed director con- 


! 
; tract by Paramount. 


| 


THE WACKS’ DELIGHT 


3 More Abbott & Costellos to Alex 
Gottlieb—Also O, & J. 








Hollywood, July 7. 

Universal has handed Alex Gott- 
lieb three more Abbott & Costello 
comedies to produce. He also draws 
Olsen & Johnson's ‘Crazy House.’ He 
leads off the A.&C. trilogy with 
Damon Runyon's ‘Hold Your Horses.’ 

Gottlieb takes a vacation before 
starting his unbroken string of 
wacky films. 


H'WOOD SAVING 
30-40% ON FILM 


Hollywood, July 7. 


Picture companies have cut down 
the use of raw film by 30 to 40%, 
and, in some cases, the saving 
amounts to 70%, according to a re- 
port by George Stevens, prez of the 
Screen Directors ‘Guild, to the Film 
Conservation Committee. 

Meanwhile, Ray Klune, liaison be- 
tween FCC and the War Production 
Board, reported an agreement 
whereby all producing companies 
would furnish statistics, showing the 
amount of film stock used during the 
first six months of 1942. After that 
date each company will turn in bi- 
monthly reports on film consump- 
tion. 

A committee, headed by Klune, 
with Ben Goetz and Lindsley Par- 
sons as the other members, will co- 
ordinate the reports of individual 
companies and insure their compli- 
ance with the agreement. 

As a film conservation measure, 
all end cast-titles will be eliminated 
on Paramount productions. 

Pictures now undergoing this 
minor amputation are ‘Happy Go 
Lucky,” ‘I Married a Witch,’ ‘Road 
to Morocco, ‘Lady Bodyguard,’ 
‘Great Without Glory’ and ‘Wake 
Island.’ 


Curtis Brown Awarded 
Arbitration Verdict On 
Split of ‘Eileen’ Pic Coin 


American Arbitration Association 
last week ruled in favor of Curtis 
Brown, Ltd., in dispute between that 
agency and Dr. Edmond Paiker, play 
broker, over disposal of commis- 
sions on Max Gordon’s share of the 
film take for his legit, ‘My Sister 
Eileen.’ ‘Eileen’ was bought by Co- 
lumbia pictures last year for 
$225,000. Commissions in dispute to- 
taled about $7,500. 

Arbiters decided that Curtis 
Brown was entitled to share in com- 
missions on basis of the existing 
contract between the two agents. 
Pauker contended that CB waived 
right to the coin in the contract. 

CB reps Ruth McKenney, who 
wrote the original ‘Eileen’ stories in 
The New Yorker. Pauker handles 
Joseph Fields and Jerome Chodorov, 
who did the dramatization. The 
agents split take on authors’ share 
of film money but when it came to 
cutting the commission on Gordon’s 
portion Pauker claimed an exclu- 
sive. 

Arbitration panel consisted of Har- 
old Ober, literary agent; Tom Kane, 
of Century Play Co., and Barent Ten 


Eyck, attorney. Decision was unani- 
mous. 

















"Twas the Kid’s Last Ride 


Hollywood, July 7. 
‘Bells of Capistrano,’ Gene Autry’s 
last ride in the Republic program for 
1941-42, started today (Tues.), with 


Virginia Grey as the final choice for 
the femme lead and Smiley Burnette 
as top comic. 

Harry Grey is associate producer 
and William Morgan directs. 





‘Dawn’ Moves Up 





Hollywood, July 7. 
Production shift at Paramount 
pushed “The Hour Before Dawn’ 
ahead on the schedule for early 
shooting because the timeliness of 
W. Somerset Maugham’s book. 


_Zorina and Ray Milland are as- 
signed to top roles, with David Lew- 





is producing. 





Lefty's Nostalgia For Great Negro Acts 
Recalls Williams, Florence Mills, Et Al. 





By Joe Laurie, Jr. 


Coolacres, Cal., July % 
Dear Joe: 

Received your letter and was sorry to hear about Ed Sullivan's ‘Caval- 
cade’ shutting down on Broadway, but glad that they’re keeping going 
in picture theatres. If anybody deserves a good break in show business 
it’s the colored act, because they’ve contributed a lot to the success of 
vaudeville. I happen to know a lot about ’em and I’m gonna point a few 
things your way that you maybe didn’t know. 

The Hamtown Students and the Four Prophets way back in 1875 were 
about the first quartets, but it was not until the 1900’s that the colored 
act started coming into its own. Lottie Holmes, of Kelly and Holmes, 
then appeared in Music Halls in the east, followed by Sam Lucas and his 
wife and later by the Black Diamond Quartet. 

It was the coon songs that brought the colored people into vaudeville 
in large numbers. Ernest Hogan, a great artist if I ever saw one, wrote 
the first syncopated coon song, ‘Pasmala’ I think it was called. tHe fol- 
lowed it with ‘All Coons Look Alike to Me,’ with which he made his first 
appearance in eastern vaudeville. 

Hogan’s Record 

I have to laugh when I hear about the records of straight runs at the 
Palace of Frank Fay, Cantor, Jessel and Berle, Ernest Hogan holds a 
record of 44 weeks on the N. Y. Roof, the longest single engagement 
ever held by a Negro or white man in vaudeville. 

Coie and Johnson introduced to vaudeville new lyrics and a class ele- 
ment that had not been shown before by any colored men, They were 
great artists. .Who could forget Cole singing with that big white hand- 
kerchief waving. He used to say he did that to keep the people’s minds 
off his voice. 

I hear Rosamond Johnson is doing a swell hunk of acting in Porgy and 
Bess. Do you remember the Jones Brothers? They were the first ‘pick 
act,’ Charlie Hunn and Tom McIntosh also did a ‘pick act.’ 

The first real sensation of colored acts was when Williams and Walker 
knocked ‘em for a goal at Koster & Bials. Remember dapper Walker 
with a diamond-headed cane, high silk hat and white cloak, strutting? 
Yeah, man! And the greatest comedian of ‘em all, including whites, was 
Bert Williams. Avery and Hart was a copy act and a good one, too, but 
never hit the heights of Williams and Walker. How about Fiddler and 
Sheltén? I remember the time when they played in Jersey and Thomas 
Edison was in the audience sitting in the front row, and the lights went 
out, and Fiddler said, ‘I guess it’s a nigger going past the power house.’ 
Edison got a big laugh outta that, and many an act has used the line 
since. And did you know that Bert Williams wasn’t the first colored man 
to appear with an all-white company when he played in the ‘Follies’? 
Sam Lucas appeared in the Boston Museum playing Uncle Tom with an 
all-white company, and Lucas and Eldridge also appeared with an all- 
white company before Bert. 

The Great Colored Acts 

Aggie and me tried to remember some of the great colored acts we 
worked with in vaudeville. Acts like the Parquette Trio, Eph Thompson, 
Five Musical Spillers, The Kratons, a hoop act; Cooper and Robinson 
(yeh, the same Bojangles). In 1903 they did an act called ‘Going to War.’ 
John Rucker (Heart of Dixie), Scott and Whaley, Wise and Milton, John- 
son and Dean, the originators of the cake walk, who came home with a 
van load of coin from Europe; Anderson and Goines and Moss and Fry, 
who brought a new comedy idea to vaudeville. J. W. Cooper, the ven- 
triloquist; Rastus Brown, what a hoofer; Murphy and Francis, Georgia 
Campers, Bob Slater, The Brittons, and before that Sadie Britton and 
Lillian Bradford. Joe Jordan and George Baker, Daisy Martin and George 
Day, John C. Glass, Miller and Lyles, the sensations of ‘Shuffle Along’; 
Two Mitchells, The Bruces, Stewart and Marshail, Brown and Brown, 
Dotson, ‘10 Dark Knights,’ Memphis Students with Abbie Mitchell and 
Tom Fletcher; ‘The Watermelon Trust,’ English, a hoop roller, and Charlie 
Case, one of the finest of all monologists. The Hallbacks, Jolly John 
Larkins, Irving Jones (I could hear him now at Hammerstein’s singing 
his classic ‘St. Patrick’s Day is Not a Day For Coons.’ 

How about Buck and Bubbles? Bubbles is considered among hoofers 
as one of the tops; Peg Leg Bates, who does with one foot what a lot of 
guys try to do with two; Tabor and Green, Tennessee Ten, Bessie Smith, 
Tip Tap and Toe, Bud Harris, Stump and Stumpie, the Three Berry 
Brothers, Mills Brothers, harmony; Ink Spots, three Nicholas Brothers, 
Pops and Louie, Noble Sissle and Eubie Blake—what a team and could 
they write songs. Hattie McDaniels, Shelton Brooks, who taught ’em all 
‘The Darktown Strutters Ball’; Ruckford and Winfred, Billy Kersands, 
Jim Europe, Eddie (Rochester) Anderson, Stepin Fetchit and, of course, 
Bill Robinson. 

And the great lady performers of the race, Ada Overton Walker, the 
tops of all colored soubrettes; Abbie Mitchell, ‘The Black Patti’; Belle 
Davis, Alice Mackey, Mattie Wilkes, Carita Day, Josephine Baker, Ethel 
Waters, Adelaide Hall, Florence Mills (you never heard nothing if you 
didn’t hear her put over ‘I Can’t Give You Anything But Love.’ 

Colored Acts’ Own Organization 

Do you remember the time the colored acts started an organization 
called The Frogs? It was about 1908. George Walker was president, 
Bob Cole, Rosamond Johnson, Bert Williams, Jesse Shipp, Alex Rogers, 
Jim Europe and Tom Brown were the organizers. It was a great place 
for laughs. : 

So you see, Joe, the colored artists have contributed plenty to vaude- 
ville with their music, songs, dances and comedy. I wonder why they 
don’t get together and put on an actual Cavalcade of the colored race in 
show business, presenting bits of the great moments in colored shows; 
have the comics, singers and dancers of today impersonate the great artists 
of yesterday. It would be a wow and a fine document. Talent is always 
in style. 

Well, I guess Ill have some chitlings now and hit the hay. Best to the 
gang and if you happen to run across William C. Handy tell him I send 
my best wishes for his speedy recovery, will you? He is one of the real 
great men of the colored race. 

Your pal, 
Lefty. 


STEP UP JULY 
PACE AT 20TH 


Hollywood, July 7. 





REFUGEE PRODUCERS 
IN TRI-CORNER SUIT 


An action to recover $3,000 from 
Joseph Auerbach, independent pro- 
ducer, was filed in N. Y. supreme jig 
court yesterday (7) by Arnold Press- 
burger, producer, and Gregor Ra- 








binovitch, erstwhile French pro- Two features rolled yesterday 
ducer. : (Mon.) at 20th-Fox, the beginning of 
Plaintiffs allage an agreement/a production surge of nine pictures 


made in 1937 called for their serv- 
ices to induce Cine Allianz Tonfilm, 
of Berlin, to grant German distribu- 
tion rights for Auerbach’s pictures, 
‘An English Marriage’ and ‘So Ended | ‘My Friend Flicka,’ ‘One Man Army,’ 
a Great Love.’ They claim the rights | ‘The Light of Heart,’ ‘Crash Dive,’ 
were granted and that a fee of $3,000 ‘Seventh Column,’ ‘Corregidor’ and 
was agreed upon. ‘The Undying Monster.’ 


for July. On their way are ‘Buri 
Alive’ and ‘The Mearest Man in the 
World.’ 

Slated to follow before August are 
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Await Welles’ Return From Brazil 
For Second Episode of RKO Battle 





Hollywood, July 7. 

Avidly licking its chops in antici- 
pation of a battle that seems des- 
tined to have all the elements of a 
modern St. George tilting with the 
Hollywood dragon, the film colony 
has settled down to wait for the re- 
turn of Orson Welles from South 
America and the second phase of his 
vendetta with RKO. The first skir- 
mish ended on a note of mutual re- 
crimination last week, when Welles, 
in absentia, was evicted from the 
RKO-Pathe lot, with his Mercury 
Production unit. r 

Immediate cause of this overt de- 
velopment was Mercury’s ultimatum 
to RKO over the studio’s cutting of 
Welles’ last picture, ‘Journey Into 
Fear,’ with Welles still somewhere 
in the wilds of Brazil. 

He was scheduled to leave that 
country July 15 for America, but will 
report first in Washington to Nelson 
Rockefeller, Coordinator of Inter- 
American Affairs, in the tacit inter- 
est of which Welles undertook the 
South American jaunt. He, there- 
fore, will not be in a position to 
launch his expected counter-attack 
upon the RKO position until late in 
the summer. 

Meanwhile, the eviction proceed- 
ings became no more than a culmi- 
nation of the prolonged bickering 
that had gone on between Welles and 
the releasing company sincé the ar- 
rival in Hollywood of the producer- 
director-writer-actor. 

One of the more recent Mercury 
complaints, bringing matters to a 
head, was that Welles pictures were 
released without adequate prelimi- 
nary advertising and _ exploitation 
campaigns. The RKO rejoinder was 
that a releasing company should, of 
right, be entitled to judge how much 
should be spent in exploitation on 
any picture it releases. 

The company then stepped for- 
ward and, in polite verbiage, asked 
the home guard of the Welles unit 
to vacate the premises, which very 
promptly it did. 

Official Statements 

Cfficial statements by representa- 
tives of both principals next were 
forthcoming. The RKO statement 
said: 

‘Upon completion of the ‘Magnifi- 
cent Ambersons’ and ‘Journey Into 
Fear,’ and pending completion of 
Orson Welles’ work in Brazil and re- 
turn ta Hollywood, there was noth- 
ing further to be done at the RKO 
studios by the representatives of Mr. 
Welles or Mercury Productions in 
connection with either of the com- 
pleted pictures, or the picture cur- 
rently being photographed in South 
America. Accordingly, because the 
space was urgently needed for those 


engaged on current productions, 
RKO requested these representa- 
tives to make available the offices 


occupied by them. RKO’s future re- 
lationship with Mr. Welles will be 


discussed upon his return from 
South America.’ 
Lloyd Wright, Welles’ attorney, 


countered with this statement: 

‘The disagreements that have ex- 
isted between RKO and Orson 
Welles and his Mercury Productions 
have culminated in the necessity of 
his leaving the RKO-Pathe lot. This 
comes at a time when ‘Citizen Kane,’ 
adjudged one of the outstanding pic- 
tures of 1941, is still being released 
and the ‘Magnificent Ambersons’ is 
receiving unusually high praise from 
The photoplay, ‘Journey 

“Py arbitrarily taken 
over by RKO during Mr. Welles’ ab- 
sence and is being edited without 
benefit of the services of those who 
worked on the picture and conceived 
its creation.’ 

It was further stated that RKO 
will release ‘It’s All True,’ picture on 
which Welles is working in Brazil. 


v 





Lupino in Demand 


Hollywood, July 7. 
After completing her stint in ‘The 
Hard Way’ at Warners, Ida Lupino 
prepared to make the best of a 
brief siesta. . 
She will report at 20th-Fox for 


‘The Light of Heart’ in less than 10 
days, 


Now Archainbaud Hops 


Hollywood, July 7. 
Harry Sherman signed George 
Archainbaud to direct the next 
Hopalong Cassidy western, ‘Hoppy 
Serves a Writ,’ starting July 21, for 
Paramount release. 








Jan Christy draws the femme lead | to 
| Aug. ie 


Opposite the star, Bill Boyd. 








T 


Still Mute 


Hollywood, July 7. 

For years Eddie Laughton 
toured in vaude with a troupe of 
pantomimists and never spoke a 
word on the stage. When vaude 
perished, he quit show business, 
still speechless.. Recently he was 
offered a film role in ‘The Dar- 
ing Young Man’ and leaped at 
the chance of hearing his voice 
in public for the first time. 

But the role is that of Joe E. 
Brown’s stooge, who goes through 
65 scenes without a _ word. 
Laughton is still speechless. 


Skouras Follows 
Century in Deal 
With Paramount 


With the current (1941-42) season 
10 months gone, the Skouras cir- 
cuit in the east has finally yielded 
to Paramount and agreed upon a 
deal to play the company’s product. 
Negotiations leading to resumption 
of relations between Skouras and 
Par followed quickly on the heels 
of a similar peace reached two 
weeks ago with the Century chain. 

Under the settlement with Skou- 
ras, as was the case with Century, 
it is understood the agreement 
calls for the same basic terms and 
playing conditions against which the 
two theatre strings balked at the 
beginning of the season, including 
pictures on percentage. Par felt all 
along that its product this year 
merited higher terms than Century 
and Skouras were willing to agree 
to until this late date. There has 
been no tendency on the part of the 
company to back down on its de- 
mands, from accounts. 

Skouras chain, headed by George 
Skouras, will immediately*begin to 
date pictures that have not been 
sold to or played by opposition 
theatres. Involved are a total of 37 
houses in New York, Long Island, 
New Jersey and lower N. Y. state 
which Par has always sold. 

Formerly the Century and Skou- 
ras chains made their deals together 
with this involving buying power 
over 85 theatres which Par could 
sell, but the new deals just made 
were negotiated separately by each 
circuit. 


ANDY SMITH DISPLACES 

















BILL SUSSMAN AT 20TH 


Further shakeup in 20th-Fox dis- 
tribution occurred last week when 
A. W. (Andy) Smith, Jr., formerly 
sales manager for RKO, was brought | 
in by Tom Connors to become east- | 
ern sales manager, replacing William | 
Sussman, eastern division manager. | 
Sussman came over from Paramount 
to 20th with John Clark, v.p. in} 
charge of sales, under the late Sid | 
Kent. With contract reportedly over 
a year to run, Sussman was Offered 
a post as district manager, which he 
refused, from accounts, and has 
been assigned to special home-office 
duties. 

Meantime 20th-Fox sales terri- | 
tories were last week cut from three 


| 
| 


divisions to two, with William C. 
Gehring as western sales manager | 
and William J. Kupper appointed | 


executive assistant to Connors, | 





Yea! Sturges 


Hollywood, July 7. 

Preston Sturges, three-letter man 
at Dear Old Paramount, won his} 
fourth letter in one take. As writer- 
director-producer, Sturges was tossed 
into the game as an actor for a bit 
role in ‘Star Spangled Rhythm.’ 

He played himself. 











Col.’s Divvy on Pfd. 
Columbia Pictures Corp. last week | 
declared a quarterly dividend of | 
6824c per share on the $2.75 con- 
vertible preferred payable Aug. 15) 
stockholders on record as of; 





Film Heroes Day 


Hollywood, July 7. 
of Movietone action 





Five reels 


were shot during the recent War . 


Heroes Day elebration here. Na- 
tional theatres pr-z Charles P. 
Skouras, coordinator for the cele- 
bration, is having the footage edited 
d-wn to 2,000 feet. 

It will be shown as a patriotic sub- 
ject at all F-WC houses in southern 
California. 


20th Begs Off On 
Releasing ‘Outlaw,’ 
Howard Hughes’ Pic 


Twentieth Century-Fox has de- 
cided not to wait for Howard Hughes 
to clear his censor difficulties on 
‘The Outlaw’ and has served notice 
cancelling of agreement to release 
the picture. Understood that 20th- 
Fox, after repeated delays, requested 
delivery of the prints by June 15, 
and when Hughes didn’t deliver, 
pulled out as of that date. 20th-Fox 
figures it is legally in the clear since 
its release contract carries a clause 
requiring Hughes to deliver two pix 
within one year, 

‘Outlaw’ had been okayed by Hays 
office but ran into snags with cen- 
sors in New York, Maryland and 
Ohio. Despite repeated cuts and 
the Hays okay—which satisfied the 
Chicago board—the aforementioned 
three censor bodies still withhold 
stamp of approval. 

Hughes, while deciding whether 
or not to tangle with 20th-Fox over 
release reneg, is going ahead with 
plans to roadshow ‘Outlaw,’ and 
holding off on distribution problem 
until early returns are in. He may 
state-right picture after roadshow- 
ing, though b.o. reactions will dic- 
tate this policy. 











Hollywood, July 7. 
Howard Hufhes is huddling here 
with Tom Connors, 20th-Fox sales 
head, which may presage a recon- 
ciliation. 


‘LAFFMOVIE’ POLICY 
OFF TO OK B.0. START 


Escape entertainment hit the 42d 
stueet (N.Y.) grindhouses last week 
when the _ Eltinge, ex-burlesquer, 
was refurbished and reopened July 
1 as Laffmovie with a policy of 
comedy shorts and features. 

Opening programs sans newsreel 
and war shorts consisted of Harold 
Lloyd’s ‘Professor Beware,’ released 
in 1938, and four comedy shorts, 
‘Hawaiian Holiday,’ a Mickey Mouse 
in color; Three Stooges in ‘You 
Nazty Spy’; a Pete Smith-er, ‘What 
About Daddy’; and ‘Affairs of Pierre’ 
an Educational release with Willie 
Howard doing his French professor 
routine, 

The 24-hour show apparently 
clicks, the shorts getting howls and 
the Lloyd picture ditto despite its 








|age, Prints were in good condition 
although sound faded a couple of 
times. 


James Mage is running the house, 
his first venture since arriving, nine 
months ago, from Europe where he 
operated newsreel houses in France, 
Belgium and England. Mage, who 
says the idea is not original—it was 
done in Paris—figures his policy is 
sound since he has all the benefits 
of a grind operation and scale (11- 
17-22c) minus the worry about com- 
peting for product. 

House, a 600-seater, has been using 
small space in the dailies which is 
unusual 
stead of a barker, the front door 
panels are fitted with distortion 
mirrors. 

Meanwhile the Republic, also a 
42d street grindery, switched on 
July 3 to a double feature ‘laugh 
show’ of Joe E. Brown’s ‘Shut My 
Big Mouth,’ released early this year, 
and Jack Benny in ‘Look Who's 
Laughing,’ a retitle job on the 1934 
release, “Transatlantic Merry - Go- 
Round.’ 





Keeping Up With Joneses 
Hollywood, July 7. 
Irene Hervey checked in at Uni- 
versal on Monday from #New York 
and was promptly put to work. 
She was handed the femme role 
in ‘House of Mystery.” Meantime, 
her husband, Allan Jones, remains 
behind in Manhattan to finish Car 
negie Hall holdover run on ‘The 
Chocolate Soldier. Jones wili be 
starred at Universal in ‘Moonlight 
in Havana,’ initial picture under his 


Inew contract here. 


Distribs Deadlocked On Raw Film 


Stock Conservation Via Ceiling 


On Prints; WPB Awaiting Results 








for 42d street grinders. In- | 





+> 


How to Conserve 





Hollywood, July 7. 

Film conservation idea caused 
the start of ‘The Meanest Man 
in the World’ to be postponed 
for a week of rehearsals prior 
to the opening shot. 

Jack Benny, Priscilla Lane 
and the suppgrting cast will go 
over several’ top scenes without 
benefit of the camera, to avoid 
retakes. Picture, originally 
slated to roll yesterday (Mon.) 
at 20th-Fox, gets the gun July 
13. 


Dunphy Calls On 
Show Biz to Help 
Salvage Metals 


Washington, July 7. 

All exhibitors and legitimate thea- 
tre operators were urged last week 
to help salvage critical materials as 
part of the junk campaign designed 
to meet shortages of metal needed 
for the war effort. Christopher J. 
Dunphy, Chief of the Amusements 
Section of the War Production 
Board’s Services Branch, put the 
amusement proprietors right on the 
spot Wednesday (1). 

The appeal was tacit recognition of 
the part which theatres have played 











in such charitable activities as 
Christmas funds and flood relief 
drives. Though there has been a lot 


of drum-beating since the war began, 
this is the first time exhibs have 
been brought int¢é the front ranks 
and asked to line up with news- 
papers and radio stations. 

Dunphy followed up the initial ap- 
peal for ‘an intensified nationwide 
salvage campaign’ with the com- 
ment that theatres can contribute a 
particularly large amount of copper. 

‘All carbon butts as well as every 
ounce of the drippings from carbon 
should be accumulated and sent im- 
mediately to the nearest local thea- 
tre supply company,’ Dunphy am- 
plified. ‘Theatre managers should 
also keep an accurate record of car- 
bon drippings, because these furnish 
a vital contribution to the war.’ 

Dunphy said that he had made ar- 
rangements with supply companies 
to sell all salvage material to scrap 
dealers and to donate the proceeds 
to the American Red Cross or other 
welfare agencies. 

The Amusements Section, he said, 
has received many inquiries from 
theatre managers on what steps they 
can take to contribute to the success- 
ful prosecution of the war. Each 
theatre manager can make a val- 
uable contribution, he said, if he in- 
augurates a special campaign to sal- 
vage war material, particularly cop- 
per, and undertakes a general con- 
servation program. 


Major distributors continue dead- 
locked on plans to establish a basis 
for curtailing use of raw film stock 
via a ceiling on prints. Though sev- 
eral sessions have been held in New 
York, in which distribution heads 
and assistants took part, and despite 


that Government rationing of raw 
stock hangs over the motion picture 
industry unless a minimum 25% re- 
duction in celluloid is’ effected 
quickly, industry heads have been 
unable to arrive at an arrangement 
equitable to all companies. 

PMrib reps met again Friday (3) 
but only to discus$ a method to sim- 
plify existing War Production Board 
forms on which they are to report 
monthly on celluloid footage con- 
sumed, giving figures for the same 
month in 1941 and 1940. 

The ‘honor basis’ upon which the 
industry was permitted to continue 
operations, without arbitrary gov- 
ernment regulation, was never of- 
ficially approved. General impres- 
sion was that the honor system was 
to be in force for a period of six 
months, but there is no Government 
seal on this arrangement and rigid 
rationing orders can and may come 
at any time. 

For the time being, major com- 
panies are on a week-to-week basis 
and the War Production Board will 
judge from the monthly reports 
whether sufficient progress on film 
curtailment is being made. Since 
no uniform agreement among dis- 
tributors has been found feasible, 
each of the companies is proceeding 
in its own way to effect savings. 
Metro last week announced a 20% 
reduction in prints but most other 
distribs found this impractical. 

Whether cuts currently being insti- 
tuted will be found adequate by the 


WPB is considered uncertain since 
savings production at Hollywood 
studios cannot even remotely ap- 
proach the annual 500,000,000-foot 


savings objective which is regarded 
as a minimum requirement to satisfy 
the Government. 





Fewer Prints Already 


Minneapolis, July 7. 

Local film exchanges already are 
receiving fewer prints and with still 
further wartime curtailment in pros~ 
pect, many theatres now getting first 
runs for their classifications will 
have to be content with second and 
even third, branch managers are 
notifying the trade. 

A plan now being suggested is to 
stagger the runs. Theatres in a par- 
ticular classification, all of which 
now have first runs simultaneously, 
would take turns at the initial, sec- 
ond and third runs under this pro- 
posal. 

It’s pointed out that nearly all 
houses want to play the outstanding 
releases on Saturday to Monday 
dates as soon as they become avail- 
able and that, for example, in the 
Twin Cities, as many as a dozen in- 
dependent neighborhood houses will 
be running the identical picture at 
the same time. But this no longer 
will be possible, according to branch 
managers. 

Some exchange heads believe that 





PAR FINDS 2 VALUABLE 
YARNS IN ‘SCRAP’ HEAP) 


Hollywood, July 7. 


jfrom a 
| there'd be a greater choice for the 


the exhibitors actually would benefit 
stagger system because 


public on a particular Sunday and 
the business likely would not be so 
split up. 

One leading exchange here, which 
lhad been receiving five and six 


Paramount has discovered two val-| prints of outstanding pictures, is cut 


uable story properties, overlooked in 
pigeonholes, as result of a one-year 
job of card-indexing. Roundup dis- 


closed 650 stories, owned but un- 
produced. Bound in two volumes, 
they are being distributed among 


producers and top execs about the 
studio. 

Hitherto the yarns had _ been 
stored in vaults, desks, packing cases 
and what not, until exhumed by Bill 
Dozier and a squad of index experts. 
Understood the two lost-and-found 
stories are worth enough to pay for 
the indexing job. 


. 4 . b | 
Pichel Sees ‘Light 
Hollywood, July 7. 
Irving Pichel, who last directed 
‘The Pied Piper’ at 20th-Fox, drew a 
new contract for one year. 
First picture on completion of his 
present chore will be ‘The Light of 





Heart.’ 


|down to three. Home-office warn- 
|ing has been given that the time may 
not be far distant when there will 
be only a single print or, at the 
most, two. 

A stagger system, fairly worked 
out, would not work any hardship on 
exhibitors in the Twin City area at 
least and would not give any one 
the advantage over another, it’s 
felt by the branch managers. 


Seven a Month at U 


Hollywood, July 7. 

Universal has set for itself the 
ambitious task of rolling with seven 
features a month for the next three 
months, in a stepped-up summer and 
early fall production program. 

The first two pictures to get under 
way under the new schedule started 
Monday. They are ‘House of Mys- 
tery’ and ‘Raiders of San Joaquin.’ 
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THE PIED PIPER 


20th Century-Fox release of Nunnally 
Johnson production. Features Monty Wool- 
ley, Roddy McDowall, Anne Baxter, Otto 
Preminger, J. Carrol Naish. Directed by 
Irving Piche!. Screenplay, Nunnally John- 
eon, based on novel by Nevil Shute; music, 
Alfred Newman: camera, Edward Cron- 
jager; editor, Allen McNeil. Tradeshown in 






N. Y., July 2, "42. Running time, 84 MINS, 
BPEGWORG. 2 o0.620: odes nebbee-08 Monty Woolley 
co da ecass'eesoesgae Roddy McDowall 
Nicole Rougeron.......++.-++.+4 Anne Baxter 
Major Diessen......cccees: Otto Preminger 
Aristide Rougeron......+.-« J. Carrol Naish 
Mr. Cavanaugh eoee.- Lester Matthews | 
Mrs. Cavanaugh...............Jill Esmond 
END < 6.an-0secdoeaesebeeae sas Ferike Boros 
BREED 2 0.0 kc ca'ee ccccéoseces Peggy Ann Garner 
WIIOTs 0c ccccccsscasecsecnens Merrill Rodin 
PR ctsceestevesenehevee Maurice Tauzin 
DRM, 600060060000 6066500255 Fleurette Zama 
FrenchmanD.....e..se+e:: William Edmunds 
PPocGuet.... ssccrsccsscosesesses Marcel Dalio 
NS EeePC re ey Tre Edward Ashley 
Roger Dickinson............Morton Lowry 
Madame Bonne..........-- Marcelle Corday 
Madame Rougeron........... Odette Myrtil 
Railroad Official.............d Jean Del Val 
DROME. aes cevcvcsoves Robert O. Davis 
Military Police......secees: Henry Rowland 
DIGS. 6c cba sed Web cceseccces's Helmut Dantine 
DOETIMAR . ccceccccctsccccepecves George Davis 








‘The Pied Piper,’ Nunnally John- | 
s0::’s film version of a Collier’s mag | 
siory by Nevil Shute, is a sincere, 
quiet and gently moving account of 
an unheroic English hero’s trip across 
France with a brood of children dur- 
ing that tragic spring of 1940, It is 
an affectionate picture, possibly lack- | 
ing the direct, spectacular appeal | 
needed for a boxoffice bonanza. It | 
has little name strength, no romantic 
angle and is without exciting action 
or pace. Yet it is such a tender, com- 
pessionate film that it should get fa- 
vorable reviews and draw moderate 
b--siness. 

Unlike the Pied Piper of legend, 
the hero of this story is an unwilling 
magnet for the kids. A crusty old 
Britisher whose only son was killed 
early in the war, he’s fishing in 
southern France when the Nazis 
burst through Flanders. Much against 
his will, he promises an English 
couple to take their two children 
back to England. During his increas- 
ingly difficult journey across a cha- 
otic France he somehow collects vari- 
ous other helpless youngsters. On 
the verge of escaping across the 
Channel from Brittany, they are 
caught by the Nazis, but in the pic- 
ture’s big scene, the old Englishman 
triumphs over the Nazi commander 
ar 7 the party sails safely to England. 

“he story is told with warmth, 
q ‘et touches of humor and possibly 
tco much restraint. Such bits as the 
old man’s mystification at the instine- 
tive ability of the various children to 
understand each other, though speak- 
ing several languages, is genuinely 
touching. But other scenes, such as 
the French youngster suffering from 
shock and then suddenly regaining 
hi: speech at the sight of German 
sc’tiers, aren’t sufficiently clarified. 

The contest of wills between the 
FE -lishman and the German officer 
is effective, but lacks the dramatic 
punch it should have. Some of the 
old man’s taunting insults of the Nazi 
are shrewdly done and are satisfying 
to the audience. The little German 
girl’s pleasure, when told she’s not to 
say ‘Heil Hitler’ any more, is also a 
funny touch. But somehow the story 
as a whole lacks the suspense and 
c°mpulsion it should have, and the 
climactic sequence of escape fails to 
generate the proper feeling of ter- 
To-. 

“rom a propaganda standpoint, 
*T-e Pied Piper’ gets across some 
telling points, yet avoids over-em- 
phasis or seeming exaggeration. The 
barbarism of the Nazi flyers bomb- 
ing and machine-gunning fleeing ref- 
ugees is shown without comment, for 
it needs none. The suspicion and 
terror of the Breton who arranges 
the party’s escape is eloquent testi- 
mony about life under German dom- 
inntion, while numerous other bits 
throughout the picture offer forceful 
e “ence against Hitlerism. 

*om a technical viewpoint, John- 

& -s screenplay and Irving Pichel’s 

Gi-ection seem competent and taste- 

ful, and with few exceptions the act- 

in* is excellent. Yet ‘The Pied Piper,’ 
though admirable and even likable, 
is slow and somehow remains pas- 

S.ve and impersonal. For all its hu- 


Footlight Serenade 
(WITM SONGS) 
Hollywood, July 7. 


Miniature Reviews 


‘The Pied Piper’ (20th). Lacks 
name strength und excitement, 
but should do moderate busi- 
ness. 

‘Footlight Serenade’ (20th) 
(Songs). Moderate backstage 
filmusical wiil hit par biz as 














20th Century-Fox release of William Le 
Baron production. Stars John Payn®?, Betty 
Grable, Victor Mature; features Jane Wy- 
;}man, James Gleason, Phil Silvers, Cobina 
Wright, Jr Directed by Gregory Ratoff. 
Screenplay by Robert Ellis, Helen Logan, 
Lynn Starling. based on story by Fidel La 
Barba and Kenneth Earl: camera Lee 
Garmes; editor, Robert Simpson; songs, 
Leo Robin, Ralph Rainger; dances, Hermes 
Pan. Tradeshown in L A. July 6 "42 
Running time. 81 MINS. 
Bill Smith....... eosvecee John 1} ne 
Wee BOE. .cccsccccoveve Betty Grable 
Tommy Lundy...............Vietor Mature 
2p SB? eA rar lane Wyman 
et ee ..James Gleason 
Dien ended dah fadbene eens .Phil Silvers 
Estelle Evans..........Cobina Wright, Jr. 
BU Ae odiapay.cxewsstr ede hak’s ... June Lang 
a Peiaceesecetveves ‘ Frank Orth 
civ cboscacsoes ..+..Manton Moreland 
as ds 4e0s Feb pe howe eases Irving Bacon 
Stage Manager........-++:: Charles Tannen 


Danes Director... ....ceccces> George Dobbs 





‘Footlight Sérenade’ is a filmusical 
of modest proportions that will roll 
through .the summer bookings for 
par biz. 20th-Fox apparently is ct- 
tempting to swing Betty Grable into 
the song-and-dance headline spot, 
and although picture is a_ typical 
backstage number, it gives her sev- 
eral chances to click in both the 
vocal and terp departments. 

New twist of minor importance has 
been provided for the bhoy-meets- 
girl - and - both-into-Broadway-shew 
formula. Victor Mature is. the 
champ, with the show built around 
him by producer James Gleason. His 
characterization is decidedly rem- 
iniscent of a heavyweight champ of 
the past decade, familiar to sports 
writers and those around Hollywood 
when he made a picture on a major 
lot. Betty Grable gets a chorine job, 
while her fiance John Payne is pro- 
jected into a line of candidates for 
stumble-bum for the champ in the 
show. After Mature makes pitches 
for Miss Grable, girl marries Payne 
before the show opens and she gets 
the lead after Cobina Wright, Jr.. 
walks out in tiff with Mature. At 
opening, latter gives Payne a going 
over until whisperers ¢‘seclose the 
couple have been married a week, at 
which point Mature back-pedals out 
of the marital scene. 

Miss Grable is spotlighted as the | 
chorine and understudy who makes 
good in the lead, while Payne ad- 
vances a few notches in the buildup 
being accorded him by 20th. Al- 
though Mature successfully pictures 
the egoistic and swaggering fight 
champ for reverse angles, he’s paint- 
ed with lily-white duco for the fin- 
ish, which will be all right with the 
women customers. Strong support 
is provided by producer Gleason, 
austere leading lady Miss Wright and 
chorine Jane Wyman; while Phil Sil- 
vers dishes out plentiful comedy 
during his infrequent appearances. 

_Leo Robin and Ralph Rainger pro- 
vide four songs. Miss Wright sings 
‘Except with You’: Miss Grable han- 
dies ‘Are You Kiddin’’ as a song- 
dance number along with ‘I Heard 
the Birdies Sing’ (in which dance 
director Hermes Pan comes on for a | 
twosome); and Miss Grable teams | 
with Payne to warble ‘I’m Still 
Crazy for You.’ The four Rainger- 
Robin tunes are of standard calibre. 

_ Gregory Ratoff carries the direc- 
tion at a good pace, despite the fact 
ithat eventual outcome of the ro- 
{mance is obvious in the script far in 
advance. With the backstage filmu- | 
sical angles well culled in previous | 
films, there was nothing new for the | 
scripters to devise on their own. 

Production background is ade- 
quate, carrying flavor of the stage in | 
sufficient style to get by in the regu- 
lar first runs—but support will be 
needed to carry it through for more | 
than nominal biz. 


LITTLE TOKYO, U.S.A. 








man kindliness and the unaffected 
courage of its little group of ref- 
u~ees, 


spectator’s throat with emotion. Some 


of ‘the fault may be with the orig- | 


ircl story, but part must be with the 
a ~vtation, direction and playing. 


“onty Woolley, who made his film | 


b ‘in ‘The Man Who Came to Din- 
n=", gives a direct, skillful and re- 
ticent performance as _ the tough, 
k ndly old Britisher, 
iv Dowaii, Peggy Ann Garner, Mau- 
rice Tauzin, Merrill Rodin and Fleu- 
rette Zama are appealing urchins. 
Otto Preminger is happily cast as the 
Nazi major and, except for some un- 
fortunate grimacing, gives a convinc- 
in performance. Anne Baxter is an 
a**ractive French heroine and_ J. 
Csrroll Naish is believable as the 
cautious Breton. Jill Esmond gives 
6 memorably affecting portrayal of 
th- English mother who sends her 
a ge ag oy old man’s care, 

y~"le Lester Matthews is plausibl 
e” the father. et ee 

“he photography is generally good, 
tr ‘igh some of the mob scenes. no- 
teh'y the road choked with refugees 
ard the jam in the little French 
town, seem too obviously staged. One 


alpably phony bit is the sailboat | 


eaving the Brittany shore with its 

Sail unfilled and boom tied fast 

down. The picture is expertly cut. 
Hobe. 


it never really clutches the | 


while Roddy | 


20th-Fox release of Bryan Foy produc- 
tion, Features Preston Foster, Brenda 
| Joyce, Harold Huber. Directed by Otto! 

Brower. Screenplay, Geoye Bricker: cam- 
era, Joseph MacDonald; editor, Harry Rey- 
nolds; music director, Emil Newman 
Tradeshown in N. Y., July 3, '42. Running 
time, 64 MINS, 

BeenGt GOOG. .02sc00ccecen Presion Fostei 
ete: EMOTO: .ccpedeecsace Brenda Joyce 
| NR ctiveGeacs se Caeéeoe Harold fuber 

A eee Don Douglas 
as tsa. Chena atehe veue aen.e June Duprez 

Ee ree . George E. Stone 
| WNL s 0 6:4:6:0400645 060400 \bner Biberman 
fe ee ene Charles Tannen 
i SUN <s'000-0 600 Se0eabevbeneds Frank Orth 

ee near Edward Soohoo 

DEN Cas 6.6 ck cS aeek's dcet ..Beal Wong 

ee eee -. +. Daisy Lee 

Fujiama........0...........Leonard Strong 

Captain Wade.......J. Farrell MacDonald 

IIR. . vet cvcctecedecvcccsesc Biche Las 

ORONO. 6.0 c. cc eecesecesecseees.. SEN Yuli 

oo arr eee Chang 





Another in the parade of melo- 
dramas dealing with Japan’s stab in 
Uncle Sam’s back, ‘Little Tokyo, 
U.S.A.’ is just a moderately enter- 
taining ‘B’ destined for the lesser 
duals, 

Heading the cast are Preston Fos- 
| ter, Brenda Joyce and Harcld Huber; 
| Foster is the copper patrolling a beat 
|in Los Angeles’ ‘Little Tuxyo’ and it 
is there that he ferrets out Jap espi- 
| nage preceding Pear) Harbor; Miss 
Joyce strains credulity as the news 
broadcaster, being too much of a 
looker and too chic for the role, 
| while Huber is the American-born 
|Jap heading the espionage ring. 

_Adding considerahie of a decora- 
tive touch is June Duprez, in one of 
,her few American” roles after an 





billtopper this summer. 

‘Little Tokyo, U.S.A.’ (20th). 
Standard meller dealing with 
Jap espionage before Pearl 
Harbor. For duals. 

‘A-Haunting We Will Go’ 
(zOth). Mediocre Laurel & 
Hardy comedy, filler for second- 
ary houses. 

‘Atlantic Convoy’ (Col.). Fast 
moving action thriller, handi- 


capped by lack of names, but : 
o.k. dualler anywhere. 
‘Men of Texas’ (U). Lusty 


historical outdoor meller with 
patriotic tang. Actionful bill- 
topper for secondary keys. 

Loves of Edgar Allan Poe’ 
(20th). Fictional treatment of 
the poet’s life; for the secondary 
half of the duals. 

‘This Is the Enemy’ (Lenfilm). 
Hard-hitting propaganda calling 


Nazis beasts and Russians 
heroes. Should do well. 
‘Take My Life (Toddy- 


Negro). Colored cast meller, in- 
cluding Harlem version of Dead 
End Kids, limited in appeal. 











the late Fred Duprez. American 
vaude headliner. Gal speaks lines 
neatly and should be slated for bet- 
ter roles. In this one she’s playing 
a Jap menace. Naka. 


A-Haunting We Will Go 


Hollywood, July 7. 
20th-Century-Fox release of Sol M. 
Wurtzel production. Stars Stan Laurel, 
Oliver Hardy, and Dante the Magician; 
features Sheila Ryan, John Shelton, Don 
Costello, Elisha Cook, Jr. Directed by Al- 
fred Werker, Screenplay by Lou Breslow; 





original by Breslow and Stanley Rauh; 
camera, Glenn McWilliams; editor, Alfred 
Day. Tradeshown in L. A. July 6, '42. 
Running time, 66 MINS, 

smerel and Bary. civeccccccs Themselves 
Sramte, the MAGICIAR, .ccscccccsecss Himself 
MATEO... .sscccccccscseccovece SRC Ryan 
Tommy Wite. .cccccecsecoesces John Shelton 
Doc Lake.....ccocccccecse+---Don Costello 
Frank Lucas...ccccceees- Elisha Cook, Jr. 
POP cs vcs cdasoeees eseee--Edward Gargan 
Malcolm Kilgore..... --..-Addison Richards 
Darby Mason......ccceees+--.-George Lynn 
JOO MOTHaAN.. .ccccecscesescsecs James Bush 
Dixie Beerer.cccccccssccvccecves Lou Lubin 
PRIDE. « dcccccccee: Robert Emmett Keane 
Parker. cecccscccccvsrsssesers Richard Lane 
Walter. cccccccceecesevcccccsecs Willie Best 





Lacking in laugh content on sus- 
tained basis, this latest Laurel & 
Hardy feature gets boresome during 
its unfolding, despite inclusion of 
Dante and his legerdermain illusions 
as background for the comedians’ 
antics. Basic tale lacks spontaneity 
due to many old and familiar antics 
of the comedy pair; and it grooves 
as a leightweight dual supporter in 
the secondary runs—with Laurel & 
Hardy required to carry the burden 
of attracting customers. 

The comics are introduced as a 
pair of saps being tossed out of a 
jail after pickup for hoboing. In 
order to get out of town quick, they 
accept deal to accompany a casket 
back to Dayton, but the box gets 
mixed up with illusion crate of 
Dante. Inside is a notorious convict, 
who uses the devious means to get 
away from the Feds. More than half 
of the footage is consumed in the 


Walt. | preliminaries. and by the time L. & 


|H. are inducted into the Dante spec- 
ltacle it’s too late to retain audi- 
ence interest. Dante displays his 
levitation act, Hindu rope trick and 








etm cabinet illusion to good effect. 


Current Short Releases 


(Prints in Exchanges) 





(Compiled by BESA SHORT) 


‘Matri-Phony’ (Col, 17 mins.). 
Three Stooges comedy. 


‘The Common Defense’ (M-G, 


22 mins.). ‘Crime Does Not Pay’ 
series. 
‘Baby Wants a_ Bottleship’ 


(Par, 7 mins.). Popeye cartoon. 

‘Picture People No. 10’ (RKO, 
342 mins.). Visit with various 
film players. 

‘Double Chaser’ (WB, 7 mins.). 
Merrie Melodie cartoon. 

‘All Work and No Pay’ (Col, 
16 mins). Andy Clyde comedy. 

‘Daughter of Rosie O’Grady’ 
(WB, 19 mins.). Children in a 
singing and dancing item with 
a story background. 

‘Unusual Occupations No. 58’ 
(Par, 11 mins.). Concerns Ari- 
zona’s last pony express rider, 
a French doll maker now in 
America, and others, 


‘Information Please Ne. 8’ 
(RKO, 10% mins.). Russell 
Crouse guest guesser. 

‘Hunter’s Paradise’ (WB, 11 


mins.). Color item dealing with 
hunting in Brazil. 





| early career in British pictures: she’s 
'a dark-haired beaut, the ‘daughter of 


‘Gopher Goofy’ (WB, 7 mins.). 
Cartoon. 


| Okay. 


Laurel & Hardy try ineffectually to 
inject comedy into the. proceedings. 
Wild finish has the gangsters sneak- 
ing around backstage to get their pal 
in the casket, with the cops closing in 
for climax. 

L. & H. will have to get some new 
material if they expect to continue 
as screen comedians. Antics are too 
well known, and scripter Lou Bres- 
low dropped into an oldtime groove 
of Sunshine comedy technique to 
eliminate chance of new fields for 
the boys. Director Alfred Werker 
was apparently in a daze in trying 
to direct the pair with the inade- 
auate material provided. a is 

alt. 


ATLANTIC CONVOY 


Coiumbia release of Colbert Clark pro- 
duction. Features Bruce Bennett, Virginia 
Field, John Beal. Directed by Lew Landers. 
Screen play, Robert Lee Johnson: music, 
M. W. Stoloff; camera, Henry Freulich. At 


Central, N. Y., dual, July 6, ‘42. Running 
time, 66 MINS, 

Ras MNS cones cnbanders Bruce Bennett 
ee ea Virginia Field 
Cee BED. 5 05% 0 esas ins vankiniad John Deal 
ee SOUR: cae ticcandes Clifford Severn 
SN ss 6c band.b + Redes td saeeae Larry Parks 
ih oc< chases ethos oes one Stanley Brown 
ee Oe CPOE ENTE ye Se Lioyd Bridges 
NN Ps aad Oc bk cn iv kuwumens Victor Kilian 
Commander Von Smith...... Hans Schumm 
Gunther... .. ..Erik Rolf 


Radio Operator..... ..+... Eddie Laughton 





A fast moving war film dealing 
with sabotage and spies off the coast 
of Iceland and packed with action, 
this picture should have little diffi- 
culty holding its own on double bills 
anywhere. It lacks marquee name 
value, but its tight, compact story 
and excellent acting will have a good 
effect on word-of-mouth selling. 
Story opens in Iceland in the 
present time, showing the sinking of 
a tanker by a German submarine. 
It shifts to the U. S. patrol off the 
coast of Iceland where John Beal is 
employed as weather operator work- 
ing with the U. S. air patrol. Beal 
is suspected of dealing with the 
Nazis, as his uncanny predictions of 
sinkings always come true. He offers 
to ride to a rescue with a pilot and 
when the latter is injured he brings 
back the plane with six British chil- 
dren and their nurse to the main- 
land despite the loss of landing gear. 
More suspected than ever by virtue 
of his flying ability, he is checked 
via the FBI in Washington. One of 
the passengers rescued turns out to 
be a German cabin boy who contacts 
a fishing boat which is the liaison 
point for submarines. In an excit- 
ing finale Beal deserts, is taken 
aboard the fishing boat, and then 
aids in its sinking by U. S. pilots, 
vindicating himself. 

Beal’s acting is excellent through- 
out with the doubt and torture of a 
man betraying his country set forth 
vividly. Bruce Bennett as the cap- 
tain of the air corps, Virginia Field 
as the nurse and Clifford Severn as 
the cabin boy all deliver excellent 
performances. The balance of the 
cast all are equal to their task, but 
the photography is a bit under par 
with some of the battle scenes too 
obviously phoney and others news- 
reel clips. The story is fast paced, 
as is the direction. Eddy. 


MEN OF TEXAS 


Hollywood, July 3. 

Universal release of George Wagener pro- 
duction. Stars Robert Stack, Brod Craw- 
ford, Jackie Cooper; features Anne Gwynne, 
Ralph Bellamy, Jane Darwell, Leo Carrillo, 
John Litel. Directed by Ray Enright. 
Original screenplay ‘by Harold Shumate; 
additional dialog by Richard Brooks; dialog 
director, Gene Lewis; camera, Milton 


Krasner; editor, Clarence Kolster; asst. 
director, Fred Frank. Previewed in studio 
projection room, July 2, ‘41. Running 
time, 81 MINS, 

Barry Comovan.eee.sseseceess Robert Stack 
Henry Jackson..............Brod Crawford 
Robert Houston Scott......... Jackie Cooper 
Jane Baxter Scott... ..cccees: .Anne Gwynne 
Major Lamphere. ....cecosees Ralph Bellamy 
Bere, WOBER. v.00 vcscwcwe cosesceed Jane Darwell 
Sam SAw Ve. .cccccccscsvecvece Leo Carrillo 
Cotemel Boott... 64. civcccceccesc. COMM Etta 
General Sam Houston..... William Farnum 
Mrs. Sam Houston......... Janet Beecher 


Dwight Douglass.......J. Frank Hamilton 





Mrs. O1SeEN....ccscecccessesss: Kay Linaker 
Crittenden. ...ccccccccecsess Joseph Crehan 
Silas Hurthert......c0.0++/ Addison Richards 

Texas during the reconstruction 


period following the Civil War pro- 
vides the background for this adven- 
turous melodrama of the American 
frontier—with undertone of patriotic 
message apparent throughout the lat- 
ter half—and the flagwaving for a 
fadeout. Picture is a better grade 
outdoor meller with historical flavor 
and provided with good production 
layout. Aithough light on marqu 
names, it’s good summer fare for the 
secondary keys and a strong sup- 
porter in all subsequent houses. 

Original screenplay by Harold 
Shumate is tightly knit, and parades 
a series of exciting episodes tied up 
with the troubled days of Texas 
when the Confederate volunteers re- 
turn home and find the Union troops 
maintaining matrial law in the state. 
Ray Enright generates sweep to the 
dramatic panorama which is un- 
folded at a fast pace, 

Robert Stack, war correspondent 
for the Chicago Herald, returns from 
his Civil War assignment with pho- 
tographer Leo Carrillo, and is as- 
signed to get the real story of the 
great state of Texas. Pair go to 
Huntsville, home of General Sam 
Houston, and they observe the dis- 
ruption that is tearing the populace 
between secession from the Union or 


! . 
; selection of 


triot, but gathers a wild gang of out- 
laws and guerrillas around him to 
ravage even the natives. But he’s 
disposed of at the finish when John 
Litel, Confederate colonel, pleads for 
Union and abandonment of banditry. 
Along the line Stack falls in love 
with Anne Gwynne, typical southern 
belle. 

Producer George Waggner makes 
the most of his production opportuni- 
ties, and lends authenticity to the 
background and exteriors with good 
ivwnsité” and outdoor 
setups. Camera work by Milton 
Krasner is topnotch throughout. 

Cast, although dim on marquee 
voltage, is well-selected for the re- 
spective roles. Stack competently 
handles the reportorial assignment; 
Crawford is the typical swaggering 





bad man; Jackie Cooper does well as 
the juvenile and Texas patriot; Anne 
Gwynne is good for the romantic in- 
terest; and Carillo displays his usual 
antics with dialect. Ralph beiiamy, 
Jane Darwell, Litel, William Farnum, 
Janet Beecher and Kay Linaker 
haye brief bits. i7a't. 


Loves of Edgar Allan Poe 


20th-Fox release of Bryan Foy 
tion. Features John Shepperd, 
nell, Jane Darwell. 
Lachman. 


produc- 
Linda Dare 
Directed by Harry 
Screenplay, Samuel Hoffenstein 






and Tom Reed; additional dialog, Arthur 
Caesar; camera, Lucien Andriot; editor, 
Fred Allen; music director, Kmil Newman. 
Tradeshown in N. Y., June 3, ‘42. Run- 
ning time, 67 MINS, 

Dig 7 ee ere Linda Darnell 
MagaF AMAR POG... ooo +0000 John Shepperd 
Elmira Royster....... «+. Virginia Gilmore 
Mrs. Clemm...... ag vated pennc Jane Darwell 
Frances Allan...............Mary Howard 
ge | | eee Frank Conroy 
Ebenezer Burling........... Henry Morgan 
Ae FS rere: Walter Kingsford 
Mr. Graham...............Morris Ankrum 
Poe, Age 3..... .eeee. Skippy Wanders 
ee!) UR. Beer Freddie Mercer 
Schoolmaster...rcocsccscees Erville Alderson 
BlemivG, AGO 10. cc0cciveces Peggy Melntyre 
Hugh Pleasant...... William Bakewell, Jr. 
-) . Ow, See eee Frank Melton 
Charles Dickens..........e0- Morton Lowry 
Thomas Jefferson... eeoees- Gilbert Emery 
Doctor Moran...... ese---Ed Stanley 
Tavern Keeper..... sees. Francis Ford 
POE «0606s ceeodecseeseescs Harry Denny 
Pesé.csesdacdsescoesoers Hardie Albright 





Considerable. sympathy and under 
standing have been given by 20th- 
Fox to one of literature’s most pro- 
lific classicists, Edgar Allan Poe, in 
this ineptly titled drama, but the in- 
terpretation, of course, was designed 
for boxoffice values and not, conse- 
quently, the absolute truth. There 
have been a number of liberties taken 
with the true story of Poe’s life—he 
died a drunkard’s death at 40—and 
so this picture must hope for no bet- 
ter than moderate grosses on dual 
programs. It'll need a hefty b.o. pic 
as accompanist to make it go. 

John Shepperd plays the title role 
with considerable conviction, but 
there seems to have been no actual 
motivation for several situations in 
the yarn. The poet’s adoption, as an 
orphan, by John Allan, a wealthy 
Richmond tobacco dealer, shaped 
Poe’s wastrel life, the story would 
indicate; his foster father’s cruelty 
drove Poe to gambling and drink, ac- 
cording to the picture Actually, 
however, there is nothing to indi- 
cate, according to reputable literary 
histories, that John Allan was any- 
thing more than a kindly, though as- 
tute, thrifty Scotsman, while Poe had 
shown early signs of bad manners. 

The telling of Poe’s life, of course, 
stems from his great literary works, 
namely ‘The Raven,’ “Tamberlane 
and Other Poems,’ etc. But the title 
would suggest a story of his ‘loves,’ 
though actually the yarn only treats 
rather lightly of two women in his 
life, his schooldays sweetheart, who 
eventually turned him down for a 
more affluent suitor. and the first 
cousin who became his wife. | 

Linda Darnell and Virginia Gil- 
more, the former as his wife, play 
Poe’s romantic ‘inspirations,’ and 
both acquit themselves creditably, as 
does the rest of the cast, which in- 
cludes Jane Darwell, Mary Howard, 
Frank Conroy, orton Lowry (as 
Charles Dickens); and Gilbert Emery 
(as Thomas Jefferson ). Naka. 


THIS IS THE ENEMY 


Artkino release of Lenfilm production. At 
Stanley, N. Y., July 3, ’42. Running time, 
69 MINS. 

(In Russian, with English Titles) | 

If ‘This Is the Enemy’ is a fair 
example, the Russians have no _ un- 
certainties about propaganda. They 
simply slam as far, as hard awd as 
often as possible. No subtlety for 
them. The obvious idea is to call 
the enemy every dirty name and 
show him with every shameful qual- 
ity imaginable. He’s cruel, treacher- 
ous, and barbaric. Kill the dogs, slay 
the swine, wipe out the snake, de- 
stroy the vulture. Those are some of 
the things the picture urges. All the 
Russians in the film are unvaryingly 
heroic, of course. é 
All this is likely to seem a trifle 
crass and uncivilized to American 
audiences, whose cities haven’t been 
bombed and who haven’t lived for 20 
years against the certainty of a fight 
for existence. The Soviets clearly 
believe ‘This Is the Enemy’ is proper 
propaganda. And, if results of the 
war in Russia are the test, they ap- 
pear to have their point. What’s 


more, no less a propaganda expert 
than Hitler himself has said prop- 
aganda need not bother with truth or 








continuance to countenance martial 
law. Brod Crawford starts as a pa-| 


logic, but may simply pound home 
(Continued on page 16) 
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Holiday Okay for B. 0. in Chicago; 
Roxie Harris Orch Zingy $41,000, 
Lewis-Bob Chester- Top Sgt.’ Big 206 








Chicago, July 7. 

With powerful July 4 weekend, 
which kept people in town due to 
transportation difficulties and (2) 
rain, the loop houses look to the best 
money week in a long time. All the 
houses responded to the good breaks 
and all of them will show fattened 
keisters currently. 

Joe E. Lewis is doing a fine job for 
the Oriental, aided and abetted by 
the Bob Chester orchestra. Phil 
Harris orchestra is in the Chicago, 
and is garnering money for that 
house. 

‘Eagle Squadron’ holds in the Pal- 
ace after powerful initial week. Pic- 
ture got bang-up sales job and has 
been hopping at the wicket since its 
opening day. After six big weeks in 
the State-Lake, ‘Reap the Wild Wind’ 
moved to the Apollo and continues 
to do trade in the holdover house. 
Was replaced by ‘Kings Row,’ which 
figures to make money. 

Woods has brought back the oldie, 
‘Real Glory,’*with Gary Cooper, and 
is selling it to the public as ‘Yank in 
Philippines.’ 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—Reap Wild Wind’ (Par). This 
makes it seven weeks in loop, shift- 
ing over from long stay in the State- 
Lake. Heading for fine $7,500 cur- 
rently. Last week, ‘Rio Rita’ (M-G), 
in third loop stanza, good $5,200. 

ee (B&K) (4,000; 35-55-75 )— 
‘Roxie Hart’ (20th) and Phil Harris 
orch. Good combination for coin 
and will garner fat $41,000. Last 
week, ‘Favorite Blonde’ (Par) (2d 
wk), and Cab Calloway orch (lst 
wk), smart $37,300. 

Garrick (B&K) (900; 35-55-65-75) 
—‘Favorite Blonde’ (Par) and ‘Fly- 
ing Music’ (UA). Second flicker is 
new to loop. Combo going to nice 
$6,000. Last week, ‘Scorched Earth’ 


(Indie) and ‘Submarine Raider’ 
(Col), fair enough $5,900. 
Oriental (Iroquois) (3,200; 28-33- 


44-55)—Top Sergeant’ (U) and Bob 
Chester orch and Joe E. Lewis. Strong 
combination pulling bright $20,000. 
Last week, ‘Moonlight Masquerade’ 
(Rep) and vaude, okay $17,100. 


Palace (RKO) (2,500; 33-44-66-75) 
—Eagle Squadron’ (U) and ‘In 
Groove’ (U) (2d wk). Going strong, 
looking for $18,000. Last week, pow- 
erful $22,400. 


Roosevelt (B&K) (1,500; 35-55-65- 
75)—Gun for Hire’ (Par) and ‘Whis- 
pering Ghosts’ (20th). Good pair for 
general trade; neat $10,000 in the 
offing. Last week, ‘Mister V’ (UA) 
and ‘Sunday Punch’ (M-G), great 
$12,700. 

State-Lake (B&K) (2,700; 35-55-65- 
75)—‘Kings Row’ (WB). Started well 
and figured to come up with good 
initial week at $17,000. Last week, 
‘Reap Wild Wind’ (Par), finished six 
fine weeks to $11,800. 


United Artists (B&K-M-G) (1,700; 
35-55-65-75)—‘Tortilla’ (M-G) (2d 


wk). Drew well in initial round at 
$13,200, and will manage at least 
$10,000 currently, which is plenty 
okay. 


Woods (Essaness) (1,200; 35-55-65- 
75)—‘Real Glory’ (UA) (reissue) and 
‘Lady Gangster’ (Par). Billing the 
top flicker as ‘Yank in Philippines,’ 
but not much in the offing at $5,000. 
Last week, ‘Ships With Wings’ (UA) 
and ‘Sweetheart of Fleet’ (Col), 
swell $7,500. 





Lincoln B.O. Is Healthy; 
‘Crossroads’ Fine $3,500 


Lineoln, Neb., July 7. 

July 4 and high temperatures 
drove patrons to the cooling breezes 
of air-conditioned theatres, with re- 
sult grosses are o.k. Heading the 
list is ‘Crossroads,’ at the Lincoln. 

Estimates for This Week 

Lincoln (J. H. Cooper-Par) (1,503; 
10-30-44)—Crossroads’ (M-G). Ex- 
cellent $3,500. Last week, ‘Take 
Letter’ (Par), better than expected 
at $3,800. 

Nebraska (J. H. Cooper-Par) (1,- 
236; 10-20-28)—‘Grand Central Mur- 
der’ (M-G) and ‘Dr. Broadway’ 
(Par). Will hit $1,206. Last week, 
Wolf Man’ (U) and ‘What’s Cookin’ ’ 
(U), average $1,100. 

State (Noble-Federer) (986; 10-25- 
30)—‘Gambling Lady’ (WB) (reis- 
sue) and ‘Brooklyn Orchid’ (UV), 
split with ‘Maltese Falcon’ (WB) and 
Hello Annapolis’ (Col). So-so $1,- 
100. Last week, ‘Old California’ 
(Rep) and ‘Carter Case’ (Rep), split 
with ‘International Squadron’ (WB) 
and ‘Mr. Wise Guy’ (Mono), ditto. 

Stuart (J. H. Cooper-Par) (1,859; 
10-30-44)-‘Gun For Hire’ (Par). 
Average $3,100. Last week, ‘Blue 
Horizon’ (Par), $3,000. 

Varsity (Noble-Federer) (1,100; 10- 
30-44)—‘Sgt. York’ (WB). Excel- 
lent $3,500. Last week, ‘Juke Girl’ 
(WB), nice $8,100. 


Fer Swing Shift Workers 


In an effort to get so-called ‘swing 
shift workers’ in defense plants who 
go off their jobs anywhere from 
12:30 to 2 am., the Grand, Colum- 
bus, O., tomorrow (Thursday) will 
test a policy of opening at 9 each 
morning and grinding until 5 a.m. 
the next day. Starts with ‘Sergeant 
York’ into the house. 


Harry Schreiber, operating the 
Grand for RKO, made a survey 
which indicated that over 24,000 per- 
sOns are employed in Columbus de- 
fense plants, many of whom cannot 





}attend theatres during present hours 


of operation. 


‘MINIVER’ BIG 
$17,000 IN K.C. 


Kansas City, July 7. 


Film row was ready for the holi- 
day weekend with strong attractions. 
‘Mrs. Miniver,’ at Loew’s Midland 
on one of its pre-release test show- 
ings, and playing solo, looks to 
gather big money. 

‘Sergeant York’ is back at the Or- 
pheum at regular prices, this time 
on a dual bill, and doing itself proud. 
Likewise the Newman, with ‘This 
Gun for Hire,’ and Uptown-Esquire; 
with ‘Ten Gentlemen From West 
Point,’ are more than holding their 
own. 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 2,043; 11-30-44)— 
‘Gentlemen West Point’ (20th). Holi- 
day trade especially gratifying and 
nice $6,000 in sight. Last week, 
‘Lady in Jam’ (U), fair $6,000. 

Midland (Loew’s) (4,000; 11-30-44) 
—‘Mrs. Miniver’ (M-G). Changes 
house policy from duals to single 
feature for this run only. Heavy 
campaign on this and trade likewise. 
May hit $17,000, big. Last week, 
‘Annie Rooney’ (UA) and ‘Sunday 
Punch’ (M-G), mild $7,000. 

Newman (Paramount) (1,900; 11- 
30-44)—‘Gun for Hire’ (Par) and 
‘Russian Frent’ (Artkino). Good 
$7,000. Las* week, ‘Reap Wind’ 
(Par), closed four-week run at 55c 
top, for nifty $5,000 

Orpheum (RKO) (1,600; 11-30-44) 
—‘Sgt. York’ (WB) and ‘All-Ameri- 
can Co-ed’ (UA). ‘York’ bringing in 
$7,800, big, and holds. Last week, 
‘Favorite Spy’ (RKO) and ‘Night 
New Orleans’ (Par), mild $6,200. 

Tower (Joffee) (2,110; 11-30-50)— 
‘True to Army’ (Par) with Mayris 
Chaney heading vaude. Good $8,- 
200. Last week, ‘Butch Minds Baby’ 
(U), with Chico Marx band on stage, 
good $10,000. 


MINIVER’, WOW $27,000, 
HELPS IN ST. L. PICKUP 


St. Louis, July 7. 
The arrival of seasonal weather 
after a lengthy rainy spell and some 
new screen fodder is hypoing biz at 
the deluxers currently. With a two- 
day holiday thrown in, all the big 
cinema palaces are doing okay at 
the b.o. ; 
Downtown Loew’s, with ‘Mrs. Min- 
iver’ at pop prices after an announce- 
ment that scale would be upped, 
should romp home with a wow 
$27,000. 
Estimates for This Week 
Loew’s (Loew) (3,172; 30-40-50)— 
‘Miniver’ (M-G). Should collect ban- 
ner $27,000 for h.o. Last week, ‘Rio 
Rita’ (M-G) Event 














and ‘Blondie’s en 

(Col) (2d wk), collected nice $14,- 
300 to add to $23,000 grabbed for first 
stanza. , 

Fox (F&M) (5,000; 30-40-50)—‘Sgt. 
York’ (WB) and ‘Happened in Filat- 
bush’ (20th). ‘York’ has been at this 
and most every other house in town 
before and dualer may grab neat 
$13,000. Last week, ‘Gentlemen West 
Point’ (20th) 7 aap Dope 

20th), swell ,000. 
: Missouri (F&M) (3,570; 36-40-50)— 
‘Gentlemen West Point’ (20th) and 
‘Magnificent Dope’ (20th). Moveover 
from Fox should get $7,500, fine. Last 
week, ‘Favorite Blonde’ (Par) and 
‘Gun for Hire’ (Par), okay $6,400. 

St. Louis (F&M) (4,000; 30-40)— 
‘40,000 Horsemen’ (Teitle) and ‘Our 
Russian Front’ (Artkino). Catchy 
titles will grab off swell $6,000. Last 








week, ‘My Gal Sal’ (20th) and 
‘Broadway’ (U), $3,700, good. 





First Runs on Broadway 


(Subject to Change) 





Week of July 9 


Astor—‘The Pride of the 
Yankees’ (RKO) (15). 

Capitel—‘I Married an Angel’ 
(M-G). 

(Reviewed in ‘Variety’ May 20) 

Criterion—‘Calling Dr. Gilles- 
pie’ (M-G). 

(Reviewed in ‘Variety’ June 17) 

Globe—‘Eagle Squadron’ (U) 
(2d week). 

(Reviewed in ‘Variety’ June 17) 

Hollywood — ‘Yankee Doodle 
Dandy’ (WB) (8th week). 
(Reviewed in ‘Variety’ June 3) 
Music Hall—‘Mrs. Miniver’ 
(M-G) (7th week). 

(Reviewed in ‘Variety’ May 13) 

Paramount — ‘Are Husbands 
Necessary?’ (Par) (8). 
(Reviewed in ‘Variety’ June 17) 
Rialto — ‘Pacific Rendezvous’ 
(M-G) (7). 

Roxy — ‘Magnificent 
(20th). 

(Reviewed in ‘Variety’ June 3) 

Strand—‘Spy Ship’ (WB). 
(Reviewed in ‘Variety’ June 3) 


Week of July 16 


Astor—‘The Pride of the 
Yankees’ (RKO) (15) (2d week). 

Glebe—‘Eagle Squadron’ (U) 
(3d week). 

Hollywood — ‘Yankee 
Dandy ’(WB) (8th week). 
Music Hall—‘Mrs. Miniver’ 
(M-G) (7th week) 

Paramount — ‘Are Husbands 
Necessary?’ (Par) (2d week). 

(Reviewed in ‘Variety’ July 7) 

Rialto — ‘Men of Texas’ (U) 
(15). 

Roxy—‘This Above All’ (20th). 
(Reviewed in ‘Variety’ May 13) 

Strand—‘The Big Shot’ (WB). 
(Reviewed in ‘Variety’ June 3) 


‘MINIVER’ SMASH 
$17,000 IN CINCY 


Cincinnati, July 7. 

Kicking off with a biff-bang take 
for its ‘pre-release’ Cincy vngage- 
ment, ‘Mrs. Miniver’ not only is 
stealing the burg’s b.o. fireworks 
display, but is providing enough 
zoom to up general biz several 
notches over last week. 

At the Lyric, ‘Remember Pearl 
Harbor,’ is a dud, and the Albee is 
under par on ‘Her Cardboard Lover.’ 

Two night games by the Reds last 
week, one for the Army-Navy re- 
lief funds, which jammed Crosley 
Field, hurt downtown cinema trade. 


Estimates for This Week 


Albee (RKO) (3,300; 33-40-50)— 
‘Cardboard Lover’ (M-G). Timid 
$9,000. Same figure last week for 
‘Ten Gentlemen From West Point’ 
(20th). 

Capitel (RKO) (2,000; 17-40-44-60) 
—‘Mrs, Miniver’ (M-G). Extra cam- 
paign in dailies, effective in fast 
getaway for local ‘pre-release en- 
gagement.’ Socko $17,000. Scale, a 
bit higher than regular pop one, al- 
lows 17c price for kiddies. Last 
week, ‘All Kissed Bride’ (Col) (2d 
run), poor $2,800. 

Family (RKO) (1,000; 17-28)— 
‘Mad Monster’ (PRC) and ‘Strangler’ 
(PRC), split with ‘Let’s Get Tough’ 
(Mono) and ‘She’s In Army’ (Mono). 
Seasonal $2,000. Ditto last week on 
‘Yokel Boy’ (Rep) and ‘Man Wouldn’t 
Die’ (20th), divided with ‘Inside 
Law’ (PRC) and ‘Yukon Patrol’ 
(Rep). 

Grand (RKO) (1,430; 33-46-50)— 
‘Maisie Gets Man’ (M-G), plus ‘Rus- 
sian Front’ (Ind), dual moveover 
from Palace for second week. Good 
$4,500. Last week, ‘Annie Rooney’ 
(UA), exceeded expectations with 
swell $6,500. 

Keith’s (Libson) (1,500; 33-40-50) 
—‘Tarzan’s N. Y. Adventure’ (M-G). 
Very good $5,500. Last week, ‘Old 
California’ (Rep) and ‘About Face’ 
(UA), fairly good $4,000. 

Lyric (RKO) (1,400; 28-33-42)— 
‘Remember Pearl Harbor’ (Rep). 
Dull $3,000. Last week, ‘Toritiiia 
Flat’ (M-G), fourth week on front 
line, okay $3,200. _- 

Palace (RKO) (2,600; 33-40-50)— 
‘Sgt. York’ (WB) (revival), six days. 
No cream left after pic’s sensational 
biz on 10-week downtown run and 
complete nabe coverage. Light $7,- 
000. Last week, ‘Maisie Gets Man’ 
(M-G) and ‘Russian Front’ (Ind), 
excellent $12,500. 


Krasna Set to Roll 


Hollywood, July 7. 

‘Princess O’Rourke’ goes before 
the lenses tomorrow (Wed.) at 
Warners with Olivia de Havilland, 
Robert Cummings and Charles Co- 
burn in the top spots. 

Norman Krasna directs the Hal 
B. Wallis production. 


Dope’ 


Doodle 

















Holiday Helps N. Y.; Dope’ Keen 456, 
‘Reap -Berle at Same Figure Big: 
‘Miniver’ 5th, 1096, ‘Eagle’ $20,000 





Aided by a big Fourth of July 
weekend, with Broadway crowds ex- 
tremely large, business ranges from 
very good to socko in most houses. 
Only a couple houses are singing 
the blues. The take on Friday (3) 
was not as strong as anticipated, but 
on Saturday (4), the majority of 
theatres were well packed. On Sun- 
day (5), when the gate is normally 
lower due to inability to open until 
noon, the gross in a few instances 
was only slightly behind that of 
Saturday (4). 

The city-wide blackout Monday 
night (6) caused no _ interference 
largely because it came late at 9:30 
when final shows were already on. 
As result, the day struck what was 
normally to be expected. 


The holiday throngs gave the 
Music Hall such a big weekend for 
‘Mrs. Miniver’ that it will do $109,000 
this week, its fifth, as against $105,- 
000 the prior stanza. Picture will 
start its sixth week tomorrow 
(Thursday), becoming the fourth in 
the 10-year wad | of the Halli to 
remain that long. In view of its un- 
usual staying powers, it is expected 
to go a seventh round, thus giving 
Metro the distinction of breaking 
the run record at the theatre. 


Roxy brought in ‘Magnificent 
Dope’ on Thursday (2) and as re- 
sult of the good business it is doing, 
looking around $45,000, it will be 
retained. House had planned open- 
ing ‘This Above All’ tomorrow 
(Thursday) prior to its closing at 
the Astor next Sunday night (12). 


Another new film of the week is 
‘Eagle Squadron,’ which had a heavy 
weekend and on its initial lap will 
get better than $20,000. The second 
stanza begins tomorrow (Thursday). 


In the smash division currently is 
the State, playing ‘Reap Wild Wind’ 
second-run, and Milton Berle, latter 
on holdover. Chances look favor- 
able for $45,000 or thereabouts, very 
big. House had one of the biggest 
weekends in its history. Business 
being done by the State is all the 
more remarkable since ‘Reap’ is day- 
and-dating in five Loew nabes, where 
also it is piling up nifty grosses. 
Film went five weeks at the Hall 
on its first-run engagement, 

Very disappointing is the repeat 
date of ‘Sergeant York’ at the 
Strand with Raymond Scott on the 
stage. It’s a bad break for Scott 
and understandable that no more 
than about $20,000, poor, will be 
shown on the week since ‘York’ 
played all over New York last sum- 
mer and fall, including Astor, the 
Hollywood, Strand, the entire RKO 
circuit and various subsequent runs, 
While ‘York’ goes out tomorrow 
(Thursday) Scott will be held a 
second week with the substitute 
film, ‘Spy Ship.’ 

The current (2d) week of ‘Ship 
Ahoy’ at the Capitol rates no better 
than fair at around $22,000 and goes 
out tonight (Wednesday) with ‘I 
Married an Angel’ due tomorrow. 


Paramount brings in a new show 
today, ‘Are Husbands Necessary?’ 
and, on stage, Hal McIntyre band and 
Connee Boswell. House closed Be- 
yond Biue Horizon’ and Vaughn 
Monroe last night (Tuesday) on a 
very strong second week’s take of 
$50,000, not. far behind initial seven 
days’ $58,500. 

‘Yankee Doodle Dandy’ went off a 
little bit on the past weekend, get- 
ting around $9,000, while the last 
week (5th) was also down sOmewhat 
to $24,000, but still very good. The 
roadshow scale here, ranging from 
83c to $2.20, may have been too 
much for the out-of-towners, most 
of whom flock to the stageshow 
houses anyhow. 

Estimates for This Week 


Astor (Loew’s) (1,012; 55-64-75-85- 
$1.10)—‘This Above All’ (20th) (9th- 
final wk). Closed eighth stanza last 
night (Tuesday) at $12,500, good, 
same as scored preceding week (7th). 
Moves out Sunday night (12), with 
‘Pride of Yankees’ opening Wednes- 
day (15) at $2.20 top, while same 
night in 40 RKO houses seale will be 
$1.10. Thereafter scale here will be 
75c and $1.10 under a grind policy. 

Capitol (Loew’s) (4,620; 35-55-85- 
$1.10-$1.25)—Ship Ahoy’ (M-G) (2d- 
final wk). Off on holdover to fairish 
$22,000; first week nearly $33,000, 
good. ‘I Married an Angel’ (M-G) 
comes in tomorrow (Thursday). 

Criterion (Loew's) (1,062; 35-44-55- 
75)—‘Jackass Mail’ (M-G). Succeed- 
ed today (Wednesday) by ‘Calling 
Dr. Gillespie’ (M-G) after doing 
nicely in topping $10,000 on the week. 
In ahead ‘Private Buckaroo’ (UV), 
close to $9,000, okay. 

Globe (Brandt) (1,250; 35-55-75-99) 
—‘Eagle Squadron’ (U). Hitting hard 
at the b.o., first week looking over 
$20,000, and begins second tomorrow 
(Thursday). Final five days on 11th 
week of ‘Gold Rush’ (UA), $7,000, 
more than satisfactory. 

Hollywood (WB) (1,225; 83-$1.10- 
$1.65-$2.20) ‘Dandy’ (WB) (6th wk). 





On the first three days of the current 
(6th) lap off slightly from former 
near-capacity pace at $11,000: last 
week (5th) $24,000, still very stout, 
but a moderate drop from the prior 
stanza. 

Palace (RKO) (1,700: 28-35-44-55- 
65-75)—‘United We Stand’ (20th) 
and ‘It Happened in Flatbush’ (20th), 
both Ist run. dualed. This pair looks 
mildish $8,000. Last week, “This Our 
Life’ (WB) (2d run) and ‘Mexican 
> Sea’ (RKO) (1st run), $8,400, 
mild, 

Paramount (Par) (3,664: 35-55-85- 
99-$1.10)—‘Are Husbands Necessary?’ 
(Par) and, on stage, Hal McIntyre 
band, Larry Adler and Connee Bos- 
well. This show moves in this morn- 
ing (Wednesday) following two sock 
weeks with ‘Beyond Blue Horizon’ 
(Par) and Vaughn Monroe, $58,500 
and $50,000 having been grossed. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 44-55-85-99-$1.65 )—‘Min- 
iver’ (M-G) and stage show (5th 
wk). Continues exceptionaily steady 
pull, this week (5th) adding to $109,- 
000; last week (4th), $105,000, in both 
instances sensational. Goes sixth 
round and will probably stay a sev- 
—_ to set a new record for length 
of run. 


Rialto (Mayer) (594; 28-44-55)— 
‘Pacific Rendezvous’ (M-G). Opened 


here yesterday (Tuesday). ‘Night 
in New Orleans’ (Par) cix days, 
light at $4500. ‘Dr. Broadway’ 


(Par), behind that, only $5,000, weak. 


Rivoli (UA) (2,092; 35-50-75-85-99) 
—House closed Friday night (3) as 
per custom each summer. The final 
(2d) week of ‘Friendly Enemies’ 
(UA) only $7,000, very poor, while 
first seven days failed to hit sour 


$10,000. 

Roxy (20th) (5,886; 40-55-65-75- 
85-99 )—‘Magnificent Dope’ (20th) 
and stageshow. Drawing well for 
about $45,000 and will be held over, 
thus setting ‘This Above All’ (20th) 
ba-k to Thursday (16). Last week, 
fourth for ‘Gentlemen West Point’ 
(20th), $33,000, sturdy. 

State (Loew’s) (3,450; 39-44-55-75- 
99-$1.10)—‘Reap Wild Wind’ (Par) 
(2d run) (lst wk) and Milton Berle 
(2d wk). Combo of Berle on hold- 
over and the picture carrying the 
ross into very high ground at 
45,000 or around that, socko. Last 
week, ‘Tortilla Flat’ (M-G) (2d run) 
and Berle, $35,000, big. 

Strand (WB) (2,756: 35-55-75-85- 
99)—‘Sergeant York’ (WB) (repeat) 
and Raymond Scott. Bad $20,000 in 
the offing due no doubt to fact 
‘York’ formerly played many local 
dates, including this house. ‘Spy 
Ship’ (WB) comes in Friday (10) 
but Scott will be held over. Last 
week, second for ‘Juke Girl’ (WB) 
and Russ Morgan Band, plus Dennis 
Day, $32,500, stout. 


LETTER, $16,000, 
SMART IN BUFF. 


Buffalo, July 7 


Hypoed by powerful holiday week- 
end business and special midnight 
performance for war workers, wicket 
tallies are flying high and handsome 
the current session, 


‘Take a Letter, Darling,’ at the Buf- 
falo, is out in front by a comfortable 
margin, while ‘Ship Ahoy’ looks like 
a neat runner-up at the Lakes. ‘York’ 
at the Hipp and repeat rubber of 
‘Eagle Squadron’ at the Lafayette are 
neck and neck in the upper brack- 
ets, and even reissue of ‘Gunga Din,’ 
dualed at the Century, shows 
strength. 

Estimates for This Week 


Buffalo (Shea) (3,500; 35-55)— 
‘Take Letter’ (Par) and ‘Henry & 
Dizzy’ (Par). Will pull up with fine 
$16,000. Last week, ‘Juke Girl’ (WB) 
and ‘I Was Framed’ (WB), bright 
$13,700. 


Great Lakes (Shea) (3,000; 35-55)— 
‘Ship Ahoy’ (M-G) and ‘Grand Cen- 
tral Murder’ (M-G). Will probably 
score fancy $14,000. Last week, ‘Tar- 
zan’s Adventure’ (M-G) and ‘Murder 
Big House’ (WB), okay $10,500. 

Hipp (Shea) (2,100; 35-55)—‘Sgt. 
York’ (WB) and ‘Flying Music’ (WB). 
Not too forte, under $10,000. Last 
week (30-45), ‘Tortilla Flat’ (M-G) 
and ‘About Face (UA) (3d wk), dis- 
appointing $6,000. 

Lafayette (Hayman) (3,300; 40-55) 
—Eagle Squadron’ (U) (2d wk). 
Sock $12,000. Last week, 
$18,400. 

20th Century (Ind.) (3,000; 30-44) 

“Gunga Din’ (RKO) and ‘Mexican 
Spitfire’ (RKO). Surprising stamina 
at around $8,500. Last week, ‘Old 
California’ (Rep) and ‘Moonlight 
Masquerade’ (Rep) (6 days), poor 
$5,000. 
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* ‘Tortilla’ Fine $23,000 in Nifty Philly; 
Krupa-Day- Buckaroo’ Smash $30,000 





Philadelphia, July 7. 

Holiday weekend, plus gas ration- 
ing, causing boxoffice grosses to 
zoom this sesh. ; 

Standout is the combo of Gene 
Krupa’s orch-Dennis Day on stage 
and ‘Private Buckaroo’ on the screen 
at Earle. Also piling them _n is 
‘Tortilla Flat’ at the Stanley. Disap- 
pointments of the week are ‘Lady in 
a Jam’ and ‘Sergeant York.’ 

Estimates for This Week 

Arcadia (Sablosky) (600; 35-46-57) 
—Rio Rita’ (M-G) (2d run) (2d 
week). Holdover sesh of Abbott- 
Costello film still clicking for healthy 
$3,100. Initialer of second run wound 
up with solid $3,700. 

Boyd (WB) (2,568; 35-46-57-68)— 
‘Lady in Jam’ (U). Sour $10,000. 
Extra showing at Earle Sunday (5), 
fair $1,500. Last week, ‘All Kissed 
Bride’ (Col), solid $15,000. 

Earle (WB) (2.768; 35-46-57-68)- 
"5)—Private Buckaroo’ (U), with 
Gene Krupa orch, plus Dennis Day. 
Sctting fast pace for smash $30,000. 
Last week, ‘Syncopation’ (RKO) plus 
Teddy Powell's orch, good $18,500. 

Fox (WB) (2,245; 35-46-57-68)— 
‘Sot. York’ (WB). Revival at pop 
admish disappointing $8,000. Last 
we-k, ‘Broadway’ (U), bright $15,000 
an‘ $2,500 for Sunday bonus showing 
at Earle. 

Karlton (WB) (2,245; 35-46-57-68) 
—'Fantasia’ (RKO) (2d wk). Second 
round of Disney film at pop prices 
still going strong at $5,600. Initialer, 
excellent $10,000. 

Keith’s (WB) (2,220; 35-46-57-68) 
—Broadway’ (U) (2d run). Plenty 
healthy at $5,400. Last week, ‘Juke 
Girl’ (WB) (2d run), satisfactory 
$5,000. 

Stanley (WB) (2,916; 35-46-57-68)— 
"Tortilla Flat’ (M-G). Excellent $23,- 
000. Last week, ‘Invaders’ (Col), 
wound up second week with okay 
$12,500. 

Stanten (WB) (1,457; 35-46-57-68) 
—'Gold Rush’ (UA) (2d wk). Chap- 
lin oldie still going strong for $5,800. 
Last week, sizzling $10,500. 


“TAKE LETTER’, $10,000, 
BRIGHT IN PROVIDENCE 


Providence, July 7. 
Acute gas problem  hereabouts 
forced an unusually heavy stay- 
close-to-home policy and main stem- 
mers apparently reaped the harvest. 
All are solid. 


Estimates for This Week 





Albee (RKO) (2,200; 28-39-50)— 
‘Lady in Jam’ (U) and ‘Private 
Buckaroo’ (U) (2d wk). Building 


steadily to sock $9,500, after clear- 
ing strong $8,500 in first week. 

Carlton (Fay-Loew) (1,400; 28-39- 
50)—This Above All’ (20th) (3d 
downtown wk). Apparently hasn’t 
exhausted possibilities, looking for- 
ward to sock $3,000. Last week, 
*Maisie Gets Man’ (M-G) and ‘Call- 
ing Dr. Gillespie’ (M-G) (2d run), 
good $2,500. 

Fay’s (Indie) (1,400; 28-39-50)— 
*‘Home in Wyomin” (Rep) and vaude. 
Autry a good draw and promising 
house nifty $7,000. Last week, ‘Was 
Framed’ (WB) and vaude; good $6,- 
500. 

Majestic (Fay) (2,200; 28-39-50)— 
*Sgt. York’ (WB) and ‘Lady Gang- 
ster’ (WB). Return engagement at 
popular prices still finds plenty éf 
coin around and heading spot for 
solid $14,000. Last week, ‘This 
Above All’ (20th) (2d wk), zowie 


™ $12,000. 


State 


(Loew) (3,200; 28-39-50)— 
*Tarzan’s 


Adventure’ (M-G) and 
“About Face’ (UA). Nifty $14,000 
Last week, ‘Friendly Enemies’ (UA) 
and ‘Desperate Ellery Queen’ (Col), 
s0-so $9,000. 
Strand (Indie) (2,000; 28-39-50)— 
‘Take Letter’ (Par) and ‘Old Cali- 
fornia’ (Rep). Another of the 
healthier spots with promising $10.- 
000. Last week, ‘All Kissed Bride’ 
(Col) and ‘Hello Annapolis’ (Col) 
(2d wk), good $3,500 in four days. 


J. C. So-So, But ‘Beds’ 
Bouncing to $15,500 


; Jersey City, July 7. 

Business this week is not up to 
expectations, yet not entirely bad. 

Estimates for This Week 

Loew’s (Loew’s) (3,205: 30-35-40- 
55-60) — ‘Twin Beds’ (UA) and 
‘Gentleman After Dark’ (UA). 
Heading for strong $15,500. Last 
week, ‘Tortilla Flat’ (M-G) and ‘Call 
Ellery Queen’ (Col) (2d wk), okay 
$11,000. 

Stanley (WB) (4,500; 30-35-60-75) 
-—Juke Girl’ (WB) and ‘Suicide 
Squadron’ (Rep) (2d wk). Good 
$14,000. Last week, potent $18,000. 

State (Skouras) (2,200; 30-25-55- 
60-75) — ‘Gentlemen West Point’ 
(20th). Okay $12,500. Last week, 
Broadway’ (U) and ‘Atlantic Con- 
voy’ (Col), sturdy $13,500. 





|Kissed Bride’-‘Flatbush’ 


Nice $10,500 in Denver 


= 


Denver, July 7. 

‘Reap the Wild Wind?’ is still pull- 
ing *em into the Denham, but must 
be pulled after this week, its fourth, 
because of backed up playdates. 

Estimates for This Week 

Aladdin (Fox) (1,400; 30-40)— 
‘Moontide’ (20th) and ‘Magnificent 
Dope’ (20th), after week at the 
Denver. Fair $4,000. Last week, 
‘Fantasia’ (RKO), poor $3,000. 

Broadway (Fox) (1,040; 30-40)— 
‘This Above All’ (20th) after a week 
at each Denver and Aladdin. Okay 
$2,500. Last week, ‘Tortilla Flat’ 
(M-G) and ‘Scattergood Rides High’ 
(RKO), fair $3,000. 

Denham (Cockrill) (1,750; 40-50- 
60)—‘Reap Wild Wind’ (Par) (4th 
wk). Fine $9,000. Last week, ‘Reap 
Wild Wind’ (Par), nifty $11,000 for 
third week. 

Denver (Fox) (2,525: 30-35-50)— 
‘All Kissed Bride’ (Col) and ‘Hap- 
pened in Flatbush’ (20th). Nice 
$10,500. Last week, ‘Moontide’ (20th) 
and ‘Magnificent Dope’ (20th), fair 
$8,000. 

Orpheum (RKO) (2,600; 30-35-50) 
—Ship Ahoy’ (M-G) and ‘Fingers 
at the Window’ (M-G) (2d wk). All 
right, $8,000. Last week, fine $12,500. 

Paramount (Fox) (2,200; 30-40)— 
‘Twin Beds’ (UA) and ‘Flying With 


Music’ (UA). Fair $5,000. Last 
week, ‘Spoilers’ (U) and ‘Affairs 
Jimmy Valentine’ (Rep), under 


average for second week at $4,500. 


FOURTH CLIPS NEWARK; 
‘REAP’ SMASH $23,000 


Newark, July 7. 

Business generally is good, although 
holiday weekend exodus slowed 
down the grosses. Competish from 
nearby beaches, parks and picnic 
spots, was terrific, despite the gas 
and rubber shortages. 

Supplying most of the local fire- 
works is ‘Reap the Wild Wind,’ at the 
Paramount at tilted prices. “Ten 
Gentlemen from West Point,’ at 
Proctor’s, also doing smash biz. 

Estimates for This Week 

Branford (WB) (2,800; 30-35-60-75) 
—Sgt. York’ (WB) (revival) and 
‘All-American Co-ed’ (UA) Aver- 
age $15,000, considerably under ex- 
pectations. Cooper pic has already 
played the local nabes and is no 
longer much of a b.o. draw. Last 
week, ‘Juke Girl’ (WB) and ‘Hello 
Annapolis’ (Col), good $14,000 in 
second sesh. 

Capitol (WB) (1,200; 20-28-39-44)— 
‘Gun for Hire’ (Par) and ‘Great 
Man’s Lady’ (Par). Skedded for 
eight days, and figures to yield $3,- 
300, best biz this second-run house 
has enjoyed in quite a spell. Last 
week, ‘Joe Smith, American’ (M-G) 
and ‘Lady Willing’ (Col), slim $2,000 
in six days. 

Paramount (Adams-Par) (2,000; 
30-35-55-75) —‘Reap Wild Wind’ 
(Par). Solo, and with tilted prices 
in effect, this pic is reaping scorch- 
ing $23,000. Last week, ‘Beyond 
Blue Horizon’ (Par) and ‘Dr. Broad- 
way’ (Par), fine $18,000, 

Proctor’s (RKO) (3,400; 35-60-70- 
85)—‘Gentlemen West Point’ (20th) 
and ‘Whispering Ghosts’ (20th). Pow- 
erful $20,000. Last week, Moontide’ 
(20th) and ‘Secret Agent, Japan’ 
(20th), nifty $21,500. 

State (Loew’s) (2,600; 30-40-50-65- 
75)—Twin Beds’ (UA) and ‘Gentle- 
man After Dark’ (UA). Okay $14,- 
000. Last week, ‘Tortilla Flat’ (M-G) 
and ‘Call Ellery Queen’ (Col), good 
$13,000 in second time around. 











Smalley’s 4 Clearance 





Complaints Vs. Schine 


Albany, July 7. 

Three cases in which Smalley 
theatres seek reductions in clearance 
granted by Metro, Paramount, RKO, 
26th Century-Fox and Warners to 
Schine houses have been brought be- 
fore the local AAA tribunal. This 
brings to four the number of com- 
plaints Smalley has filed against the 
Big Five on clearance for Schine 
circuit theatres. The first instituted 
some time ago and still undecided, 
involves Schine’s Colonial, in Nor- 
wich, and Smalley’s Sidney, in Sid- 
ney. The new cases deal with the 
30-day clearance given Schine’s 
Glove, in Gloversville, over Smal- 
ley’s theatre in Johnstown, and the 
14-day clearance for the Palace and 
Oneonta, in Oneonta, over Smalley’s 
theatre in Cooperstown and Smal- 
ley’s in Delhi. 
Smalley asks maximum clearance 
relief in all three. Attorney Leonard 
L. Rosenthal, of Troy, represents 











Smalley. 





‘Juke’-‘California,’ Fine 
$25,000, to Top B’klyn 
Brooklyn, July 7. 
Knocking City of Churches for a 
loop is Fabian Fox wit ‘Juke Girl’ 
and ‘In Old California,’ while Para- 
mount has “Take a Letter, Darling’ 
and ‘Remember Pearl Harbor’ for 
strong second week. 


Estimates for This Week 

Albee (RKO) (3,274: 30-40-50-55) 
—'Broadway’ (U) and ‘It Happened 
in Flatbush’ (20th). Opens today 
(Tuesday). Last week, ‘Gentlemen 
West Point’ (20th) and ‘Mv Favorite 
Spy’ (RKO). Good $17,000. 

Fox (Fabian) (4,023; 30-40-50-55) 
—Juke Girl’ (WB) and ‘Old Cali- 
fornia’ (Rep). Nifty $25,000. Last 
week, ‘Suicide Squadron’ (Rep) and 
‘Wife Takes Flyer’ (Col), good 
$16,000. 

Met (Loew’s) (3,618; 30-40-50-55) 
—‘Jackass Mail’ (M-G) and ‘Grand 
Central Murder’ (M-G). Satisfactory 
$14,000. Last week, ‘Tortilla Flat’ 
(M-G) and ‘Nazi Agent’ (M-G) (2d 
wk), good $15,000. 

Paramount (Fabian) (4,126; 30-406- 
50-55) — ‘Take Letter’ (Par) and 
‘Pearl Harbor’ (Rep). Good $16,000. 
Last week, ‘This Our Life’ (WB) 
and ‘Meet Stewarts’ (Col) (3d wk), 
fairish $12,000. 


‘DOPE’-VAUDE DULL 
$18,000 IN WASH. 


Washington, Juiy 7. 

Pre-Independence day boxoffice 
slump was noticeable, with holiday 
prices expected to close the gap, 
but the lush grosses of past six 
weeks will not be approached. Half 
the Government departments worked 
July 4. 

‘Set. York,’ at regulation Metro- 
politan prices, is bouncing this house 
into a five-figure week, first since 
‘Reap the Wild Wind’ at tilted scale. 
Lack of potent marquee names 
factor in mild grosses for other first 
runs, 








Estimates for This Week 

Capitol (Loew) (3,434; 28-39-44- 
66)—Magnificent Dope’ (20th) with 
vaude headed by Cynda Glenn. Fair 
at $18,000. Last week, ‘Gun for 
Hire’ (Par) with vaude headed by 
Jay Flippen-Jane Pickens, good 
$20,000. 

Columbia (Loew) (1,234; 28-44)— 
‘Cardboard Lover’ (M-G). Looks 
like mediocre $4,500. Last week, 
‘Gal Sal’ (20th), swell $6,500. 

Earle (WB) (2,216; 28-39-44-66)— 
‘Larceny’ (WB) with vaude headed 
by Roy Rogers. Nice $19,000. Last 
week, ‘My Favorite Blonde’ (Par) 
with Ina Ray Hutton band, smash 
$23,000. 

Keith’s (RKO) (1,830; 40-50-65)— 
‘Lady in Jam’ (U). Holiday prices 
will tilt this one to good $11,000. 
Last week, ‘Favorite Spy’ (RKO), 
just reached $9,000 in eight-day run. 

Metropolitan (WB) (1,600; 28-44) 
—Sgt. York’ (WB). Still dynamite 
and at regulation scale will top sen- 
sational $10,000. Last week, ‘This 
Our Life’ (WB) (moveover), bang- 
up $7,000, 

Palace (Loew) (2,242; 28-55)— 
‘Gentlemen West Point’ (20th). Off 
slow, but building to first-rate 
$16,500. Last week, ‘Tortilla Flat’ 
(3d wk), excellent $11,500. 





‘Our Life’ Snappy 
$10,500 in Seattle 


Seattle, July 7. 

Now it can be told, although for a 
time it was a ‘military secret. It was 
hot in Seattle over the holiday and a 
few days prior, enough to dent box- 
offices seriously. Merc went to 98 
degrees one day. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-50)—‘Ship Ahoy’ (M-G) 
{Sth wk) and ‘Fingers’ (M-G), first 
three days, then latter gave way to 
‘Gun for Hire’ (Par), moved from 
Music Hall, for four days, to finish 
week. Swell $3,500. Last week, big 
$4,000. 

Fifth Avenue (Hamrick-Evergreen) 
2,349; 30-40-58) —‘Married Angel’ 
(M-G) and ‘Grand Central Murder’ 
(M-G). Indicate good $7,000. Last 
week, ‘Moontide’ (20th) and ‘Didn’t 
Ring’ (20th), eight days, big $8,600. 

Liberty (J-vH) (1,650; 30-40-58)— 
‘Alias Boston Blackie’ (Col) and 
‘Parachute Nurse’ (Col). Anticipate 
good $6,000. Last week, ‘Kissed Bride’ 
(Col) and ‘Cadets on Parade’ (Col) 
(2d wk), big $5,800. 

Music Box (Hamrick-Evergreen) 
(800; 30-40-58) — ‘Moontide’ (20th) 
and ‘Postman Didn’t Ring’ (20th) (2d 
wk). Moveover from Fifth expects 
$3,000, okay. Last week, ‘Tortilla’ 
(M-G) and ‘For Keeps’ (M-G) (6th 
wk), solid $3,200. 

Music Hall (Hamrick-Evergreen) 
(2,200; 30-40-58)— ‘True to Army’ 
(Par) and ‘Ivan of Paris’ (RKQ). 
Expect only $4,500, mild. Last week, 
‘Gun for Hire’ (Par) and ‘Pacific 
Rendezvous’ (M-G), big $5,700. 

Orpheum (Hamrick-Evergreen) 


(2,600; 30-40-58)—‘This Our Life’ 
(WB) and ‘Midnight Masquerade’ 
(Rep). Big campaign helping to 


great $10,500. Last week, ‘Broadway’ 
(U) and ‘Sons of Sea’ (WB), in six 
days of second week, okay $5,100. 
Palomar (Sterling) (1,350; 30-40-58) 
—‘She’s in Army Now’ (Mono) and 





‘Escape Hnogkong’ (U) plus vaude 


Army War Show Blitzes Pitt Biz; 





Magnificent Dope’ $9,000, Quite Dull 


York,’ $6,000, Recaptures 
Memphis; Lamour, 636 


Memphis, July 7. 

‘Sergeant York’ is recapturing 
Memphis in its first popular-price 
showing at the local Warner, though 
actual top grosser for the week is 
Dorothy Lamour’s ‘Beyond the SBiue 
Horizon’ at the Malco. 

Matter of fact, whole town is okay. 

Estimates for This Week 

Warner (WB) (2,000; 10-33-44)— 
‘Set. York’ (WB). Fourth of July 
crowds hypoed war epic to mebbe 
$6,000, with a second week in sight. 
Last week, ‘Remember Pearl Harbor’ 
(Rep), $4,000, so-so. 

Malco (Lightman) (2,800; 10-33-44) 
—Beyond Blue Horizon’ (Par). 
South Sea idyll hopping to whopping 
$6,500. Last week, ‘Lady in Jam’ 
(U), $4,200, disappointing. 

Palace (Loew) (2,000; 10-33-44)— 
‘Fantasia’ (RKO). Cartoon classic is 
plugging away to fairish $4,000. Last 
week, ‘Magnificent Dope’ (20th), $4,- 





400, n.s.g. 
State (Loew) (2,609; 10-33-44)—- 
‘Ten Gentlemen’ (20th). Public is 


spending nice $5,500 on it. Last 
week, ‘Favorite Spy’ (RKO), $4,200, 
weak. 

Strand (Lightman) (1,000; 10-22- 
33)—‘Henry and Dizzy’ (Par), three 
days; ‘Gambling Lady’ (WB reissue), 
one day, and ‘Twin Beds’ (UA) (2d 
run) and “Tanks a Million’ (UA). 
Points to good average week at $1,- 
500. Last week, ‘Shores Tripoli’ 
(20th) (2d run), three days; ‘One 
Born Every Minuie’ (U), one day, 
and ‘You're Telling Me’ (U) and 
‘Affairs Jimmy Valentine’ (Rep), $1,- 
600, okay. ’ 


‘WEST POINT,’ $10,000, 
SOLID IN OK L’VILLE 


Louisville, July 7. 

Opening of the Iroquois Amphi- 
theatre summer musical show season 
Monday (6) for a six-week season 
will no doubt make some inroads on 
grosses of the downtown first-runs 
during the hot weather. Currently, 
however, all houses are bolstered 
with strong product, and holiday biz 
was plenty okay. 

Pic houses reaped some benefit 
from fact that the usual scramble to 
hop transportation and get out of 
town for the Fourth was absent this 
year. War plants worked as usual 
during the holiday, just as was done 
on Decoration Day, which meant that 
the bulk of the residents found their 
recreation in town. 

Estimates for This Week 

Brown (Fourth Avenue-Loew’s) 
(1,400; 15-30-40) —‘Take Letter’ (Par) 
and ‘Night New Orleans’ (Par). 
Moveover from Rialto looks-like trim 
$2,400. Last week, ‘Magnificent 
Dope’ (20th) and ‘Moontide’ (20th), 
fine $2,500. 

Kentucky (Switow) (1,250; 15-25) 
—'Favorite Blonde’ (Par) and ‘Sabo- 
teur’ (U) (2d run). Accounting for 
excellent $2,300. Last week, ‘Spoilers’ 
(U) and ‘Bashful Bachelor’ (RKO), 
split with ‘Hold Back Dawn’ (Par) 
and ‘Women in War’ (Rep), medium 
$1,800. 

Loew’s State (Loew’s) (3,300; 15- 
30-40)—‘Tarzan’s Adventure’ (M-G) 
and ‘Ellery Queen’ (Col). Indications 
are for nice $8,000. Last week, ‘Miss 
Annie Rooney’ (UA) and ‘Pacific 
Rendezvous’ (M-G), mild $7,000. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Juke Girl’ (WB) and ‘Our 
Russian Front’ (Artkino). Ann Sher- 
idan opus shaping up as strong wick- 
et fare. Fine $5,000 indicated. Last 
week, ‘Wild Bill Hickok’ (WB), sat- 
isfactory $3,500. 

Rialto (Fourth Avenue) (3,400; 15- 
30-40) —‘Gentlemen West Point’ 
(20th) and ‘Happened in Flatbush’ 
(20th). Rugged $10,000. Last week, 
‘Take Letter’ (Par) and ‘Night New 
Orleans’ (Par), solid $9,000. 

Strand (Fourth Avenue) (3,400; 15- 
30-40)—‘Private Buckaroo’ (U) and 
‘Tough as Come, (U). Good $3,800. 
Last week, ‘Syncopation’ (RKO) and 
‘Falcon Takes Over’ (RKO), fine 
$4,500. 











indicate good $8,000. Last week, 
‘Tough as Come’ (U), but Bowes unit 
on stage was reason for oke $8,000. 

Paramount (Hamrick - Evergreen) 
(3,039; 30-40-58 )—‘Take Letter’ (Par) 
and ‘Sweater Girl’ (Par). Anticipate 
great $10,000. Last week, ‘Mokey’ 
(M-G) and ‘Gentlemen West Point’ 
(20th), $5,200, poor. 

Roosevelt (Sterling) (800; 30-42)— 
‘Tuttles Tahiti? (RKO) and ‘Vanish- 
ing Virginian’ (M-G) (2d run). Ex- 
pect $2,800, good. Last week, ‘Twin 
Beds’ (UA) and ‘Yanks Trinidad’ 
(Col) (2d run) fair $2,700. 

Winter Garden (Sterling) (800: 20- 
30)—‘Woman of Year’ (U) and ‘Nazi 





Agent’ (U) (3d run). Big $2,700. 
Last week, ‘Jungle Book’ (UA) and 
‘Sleepy Time Gal’ (Rep) (3d run), 





Pittsburgh, July 7. 

Army War Show is blitzing biz, 
cutting heavily into holiday week 
except in case of Tommy Dorsey, 
who’s bucking everything to give 
Stanley best week in a year. Mili- 
tary spectacle was booked in here 
originally for only four nights and 
then extended engagement to six. 
Figured Army show will play t 
nearly 300,000 persons and aroun 
$100,000, which is bound to be felt in 
the entertainment centres. 


Estimates for This Week 


Fulton (Shea) (1,700; 30-40-55)— 
‘Magnificent Dope’ (20th). Henry 
Fonda starrer will have to be sat- 
isfied with around $5,000, if that. 
House closing down Saturday (11) 
for few weeks, reopening some time 
in August with ‘Eagle Squadron’ 
(U). Last week, ‘Suicide Squadron’ 
(Rep), tied in with Polish War Re- 
lief, got good $6,000 on double bill 
with ‘Whispering Ghosts’ (U). 

Harris (Harris) (2,200; 30-40-55)— 
‘Lady In Jam’ (U). Never got started 
and notices are hardly destined to 
help it any. Maybe $6,000, brutal. 
Last week, ‘Gentlemen West Point’ 
(20th), in three extra days of second 
week, around $2,800. : 

Penn (Loew’s-UA) (3,300; 30-40- 
55)—‘Juke Girl’ (WB). Managed to 
get in one good day anyway before 
war show started and getting by just 
enough over the remaining distance 
to insure around $16,500, very good, 
Last week, second of ‘Reap Wild 
Wind’ (Par), great $16,000. 

Ritz (WB) (800; 30-40-55)—‘Tor- 
tilla Flat’ (M-G) (4th wk). Easing 
off to around $2,000 for windup of 
run. Stayed over not because biz 
warranted it, but because ‘Reap’ was 
doing too much at Penn to go direct 
to this small-seater and went to 
Warner instead. Last week, ‘Flat’ 
got around $2,600. 

Senator (Harris) (1,750; 30-40-55) 
—Grand Central Murder’ (M-G) 
and ‘Atlantic Convoy’ (Col). Will 
have to hurry to grab even a luke- 
warm $2,000. Last week, ‘All Kissed 
Bride’ (Col), in three days of thir 
week, alright $1,800. 

Stanley (WB) (3,800: 30-44-55-66 
—Gentleman After Dark’ (UA) an 
Tommy Dorsey orch. Picture can 
be discounted entirely. It’s Dorsey 
who can take all the credit for 
blazing $32,000. Last week, Shep 
Fields and “Twin Beds’ (UA) alright 
at $19,Q00. 

Warner (WB), (2,000: 40-44-66)— 
‘Reap Wild Wind’ (Par) (3d wk). 
Moved here after big fortnight at 
Penn and stil! getting advance priceg 
at its second site. Grabbing pretty 
close to $9,000, great. Moves Thurs- 
day (9) to Ritz and will ro a | 
stick there couple of weeks at leas 
Last week, ‘Mr. Bug’ (Par) and 
‘True to Army’ (Par), poor $3,000. 


‘Bride’-Benny Rubin Hot 
$16,000 in Rosy Balto 


Baltimore, July 7. 


Holiday weekend held up surpris- 
ingly well here, with biz booming 
for practically the entire list. Combdé 
Hipp is in a nice groove with ‘They 
All Kissed The Bride’ spliced to 
strong vaude layout headed by 
Benny Rubin. ‘Eagle Squadron,’ in 
its second round at Keith’s, is 
maintaining the socko pace which 
led to a record-smashing take on its 
inaugural sesh. 


Estimates for This Week 





Century (Loew’s-UA) (3,000; 17- 
28-44-55) — ‘Tarzan’s Adventure’ 
(M-G). Might reach $9,000, fair. 


Last week, ‘Friendly Enemies’ (UA), 
poor $7,800. 


Hippodrome (Rappaport) (2,240; 


.| 17-25-28-39-44-55-66)—‘Kissed Bride’ 


(Col), plus vaude headed by Benn 
Rubin. Leading the parade wit 
big $16,000. Last week, ‘Sweetheart 
Fleet’ (Col), plus vaude, fair $12,700. 


Keith’s (Schanberger) (2,406; 17- 
33-40-55-65)—‘Eagle Squadron’ (U) 
(2d wk). ‘ 
first week, with $15,000 indicated 
after breaking a house record on 
first time around at $15,260. 

Mayfair (Hicks) (980; 20-40)— 
‘True to Army’ (Rep). Reaching for 
okay $4,500. Last week, second of 
‘Remarkable Andrew’ (Par), alright 
$2,600. 

New (Mechanic) (1,581; 17-28-35- 
44)—‘Gentlemen West Point’ (20th) 
(2d wk). Maintaining okay pace to 
possible $5,500, after very nice $7,100 
on first try. 

Stanley (WB) (3,286; 17-28-40-55) 
—Sgt. York’ (WB) (revival). Doing 
a surprisingly good week at $11,000, 
which isn’t bad considering import- 
ant coin already chalked up in pre- 
vious dating. Last week, second of 
‘This Our Life’ (WB), okay $9,200. 

Valencia (Loew’s-UA) (1,450; 17- 
28-44-55) —- ‘Pacific Rendezvous’ 
(M-G). Not getting very far at 
$2,500. Last week, ‘Maisie Gets 





Man’ (M-G), in moveup from down- 
stairs Century, held good pace at 
$4,200. 





Holding socko pace of - 


wom 














ebm 
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‘Juke Girt Jivin’ Fine $19,000 in $B: 
‘Eagle’ Blazing $16,000 in 2d Week 





San Francisco, July 7. 
‘Juke Girl, at the Fox, is pacing 

the straight picture houses, while 
the return of ‘Fantasia’ at popular 
prices combined with a stage show, 
is running into big money at the 

en Gate. 
eave Squadron’ moved into a 
second strong week at the Orpheum, 
at $16,000, after toppling all house 
records for the first stanza. 

Estimates for This Week 


Fox (F-WC) (5,000; 35-40-55)— 
‘Juke Girl’ (WB) and ‘True to 
Army’ (Par). Substantial $19,000. 


ast. week, ‘Gentlemen West Point’ 
ooth) and ‘Sunday Punch’ (M-G), 
$15,000, way under expectations. 

Golden Gate (RKO) (2,850; 40-44- 
65)—‘Fantasia®’ (RKO) and _ stage 
show headed by Nan Rae and Mrs. 
Waterfall. Despite heavy play 
‘Fantasia’ received at roadshow 
prices here, it is still pulling them in 
at rate of $21,000. Last week, ‘Pri- 
vate Buckaroo’ (U) and Frank Fay, 
Una Merkel and Anne Nagel topping 
vaude, $21,400, hefty. 

Orpheum (Blumenfeld) (2,440; 50- 
65)—Eagle Squadron’ (U) and 
‘About Face’ (UA) (2d wk). ‘Squad- 
ron’ simply terrific at this theatre, 

olding up on second week to $16,- 
Boo. Last week, the former house 
record of oT 000 was shattered by 
sensational , gross. 

Paramount (F-WC) (2,470; 35-40- 
5)—'Gun for Hire’ (Par) and ‘This 
Fime Keeps’ (M-G). Adding up to 


_ a big $16,000. Last week, ‘Take Let- 


ter’ (Par) and ‘Remember Pearl 
arbor’ (Rep) (2d wk), handsome 

14.000. 

St. Francis (F-WC) (1,475; 35-40- 
55)—Take Letter’ (Par) and ‘Re- 
member Pearl Harbor’ (Rep). Move- 
éver due for big $7,000, after two 
weeks at Paramount. Last week, 
‘This Our Life’ (WB) and ‘Always 
in Heart’ (WB), moveover, big $7,- 

0. 


United Artists (UA-Blumenfeld) 
1.100: 35-40-55) —Mr. V’ (UA) and 
Fiying With Music’ (UA) (2d wk). 
Hitting around $6,000. Last week, 
$8,300, fair. 

Warfield (F-WC) (2,650; 35-40-55) 
—'Magnificent Dope’ (20th) and 
‘Whispering Ghosts’ (20th). Good 
for $14,000. Last week, ‘This Above 
All’ (20th) (3d wk), nice $9,000. 


‘GUN’ -DUCHIN BANGUP 
$25,000 IN PERKY MPLS. 


Minneapolis, July 7. 

With Eddy Duchin and ‘This Gun 
for Hire’ en route to terrific $20,000 
at the Orpheum, and with $16,000 
first-week for the State’s ‘Reap the 
Wild Wind’ still having the rialto 
gasping, happy boxoffice days surely 
are here again. A recent years’ 
State house record, the ‘Wild Wind’ 
figures were made possible by the 
60c scale (after 5 p=. representing 
a 10e tilt. The film, of course, is 
holding over and probably will run 
at least three weeks. In its first pop- 
price loop engagement, ‘Gone With 
the Wind’ also is whamming ’em at 
the Century. 

_Stay-at-homes — conservers of 
tires and gasoline—and cool weather 
helped the weekend holiday takings 
no little. 

Estimates for This Week 

Aster (Par-Singer) (900; 17-28)— 
‘Pearl Harbor’ (Rep) and ‘Real 
lory’ (UA). The former a first- 
un apd the latter a reissue, Headed 
or big $2,500 in six days. Last 
week, ‘Kid Glove Killer’ (M-G) and 
‘Sweetheart of Fleet’ (Col), split 
with ‘Scattergood Rides’ (RKO) and 
Come on Danger’ (RKO), all first- 
runs, good $2,000 in eight days. 
: Century (P-S) (1,600; 30-40-50)— 
Gone With Wind’ (M-G), First loop 
pop-price showing getting heavs of 
ttention. Should reach fine $9,000. 
ast week, ‘My Gal Sal’ (20th) (2d 
wk), big $5,500 after nice $9,800 first 








week. 
_Gopher (P-§) (1,000; 28-30)— 
Spoilers’ (U). Heavy advertising 


paying dividends. Zooming toward 
very big $4,500. Last week, ‘Secret 
Agent Japan’ (20th), fair $3,000. 
Orpheum (P-S) (2,400; 39-44-55) 
Gun for Hire’ (Par) and Eddie 
Sucnin band. Duchin popular here; 
picture alright, too. All-around 
entertainment value pulling _ bi 
$25,000. Last week, ‘Invaders’ (Col), 
800d $7,500. 
late (P-S) (2,400; 40-50-60) — 
Reap Wild Wind’ (Par) (2d wk). 
This one a real boxoffice smash. 
Fine $11,000, after enormous $16,000 
initial canto, $2,500 above original 
estimate. Boosted scale apparently 
keeping no one away. 
Uptown (Par) (1,100; 20-40)— 
cone of Islands’ (20th). First neigh- 
orhood showing. Looks like good 


$3,500. Last week. ‘Rio Rita’ (M-G), 
ie neighborhood showing, nice 


World (Par-Stefics) (350; 30-40- 
Be ea Invaders’ (Col) (2d wk). 
ene spot for this picture and it 
should enjoy long run after satis- 
factory first week at Orpheum. Big 
$',000 indicated. Last week, ‘Re- 
rarkable Andrew’ (Par), fair $2,000. 


4— 





Broadway Grosses 


—_—— 


Estimated Total Grose 
ek are $360,500 
(Based on 12 theatres) 
Total Gross Same Week 
OS ere .. $340,000 
(Based on 13 theatres) 


Gas Rationing Holds ’Em 
In Hub and Grosses OK; 
‘Sal’s’ 4th Fine $16,000 


: Boston, July 7. 
My Gal Sal,’ in its fourth frame 
at the Keith Memorial, is still show- 
ing its heels to the field. ‘Twin Beds,’ 
On dual bill at the Loew stands, 
and ‘Shores of Tripoli,’ at the Par 
and Fenway for fourth week in 
town, are also staunch. 

_ Gas shortage held substantial trade 
in town over holiday weekend and 
film houses caught it. 

Estimates for This Week 
Boston (RKO) (3,200; 30-44-55-60) 
—‘Sgt. York’ (WB) and ‘Mississippi 
Gambler’ (U). ‘York’s’ been all over 
town, but doing pleasant $13,000 
here. Last week, ‘Private Buckaroo’ 
(U) and ‘Hope Schuyler’ (20th), 
about the same. 

Fenway (M&P) (1,373; 30-44-60)— 
‘Shores Tripoli’ (20th) and ‘Remark- 
able Andrew’ (Par), Brought over 
from three sessions at Met and still 
hefty at $6,000. Last week, ‘Annie 
Rooney’ (UA) and ‘Old California’ 
(Rep), $5,500. 

Keith Memorial (RKO) (2,900; 30- 
44-55-60)—‘My Gal Sal’ (20th) and 
‘Night Before Divorce’ (20th) (4th 
wk@. Doing surprising biz at $16,000. 
Third hit fine $18,000. 

Metropolitan (M&P) (4,367; 30-44- 
60)—‘Great Man’s Lady’ (Par) and 
‘Secret Agent Japan’ (20th). Okay 
at $20,000 gait. Last week, ‘Shores 








| Tripoli’ (20th) and ‘Remarkable An- 


drew’ (Par), $17,000. 

Orpheum (Loew) (2,900: 30-40-50- 
60)—‘Twin Beds’ (UA) and ‘Married 
Angel’ (M-G). Indicate $19,000, okay. 
Last week. ‘Tortilla Flat’ (M-G) and 
‘Fingers at Window’ (M-G), excel- 
lent second week at $18,300. 

Paramount (M&P) (1,800: 30-44- 
60)——‘Shores Tripoli’ (20th) and ‘Re- 
markable Andrew’ (Par). Continued 
from three weeks at Met amd head- 
ing for corking $12,500. Last week, 
‘Annie Rooney’ (UA) and ‘Old Cali- 
fornia’ (Rep), $10,500. 

State (Loew) (3,600; 30-40-50-60)— 
‘Twin Beds’ (UA) and ‘Married an 
Angel’ (M-G). Aiming at $16,500, 
good. Last week, ‘Tortilla Flat’ (M- 
G) and ‘Fingers at Window’ (M-G), 
good $13,000 for holdover. 

Translux (‘(Translux) (900; 17-28- 
44-55)—‘She’s in Army’ (Mono) and 


‘Ellery Queen Murder Ring’ (Col). 
Okay $4,500. Last week, ‘Tower 
Terror’ (Mono) and ‘Treat ’Em 


Rough’ (U), $3,800. 





‘Bway,’ OK $7,000, Best 


In Spotty Montreal 


Montreal, July 7. 

‘Broadway,’ at Capitol, likely to 
be tops currently and to get an en- 
core next week, Balance fair to 
middling. 

Estimates for This Week 

Palace (CT) (2,700; 30-45-62)— 

‘Lady in Jam’ (U). Pointing to nice 





$6,500. Last week, ‘Take Letter’ 
(Par), snappy $7,000. 
Capitol (CT) (2,700; 30-45-62)— 


‘Broadway’ (U) and ‘You're Telling 
Me’ (U). This is week’s best and 
should gross handsome $7,000. Last 
week, repeat of ‘Juke Girl’ (WB) 
and ‘This Is Paris’ (WB), nice $4,500. 

Loew’s (CT) (2,800; 35-53-67)— 
‘Married Angel’ (M-G) (2d wk). 
Good $5,500 in sight, following fine 
$8,000 last week. 

Princess (CT) (2,300; 30-40-53)— 
‘Gun for Hire’ (Par) and ‘Russian 
Front’ (Esq). Pacing for fair $4,000. 
Last week, ‘Rings on Fingers’ (20th) 
and ‘Secret Agent Japan’ (20th), 
good enough $3,500. 

Orpheum (Ind) (1,100; 30-40-60) 
—‘Spies in Aijir’ (Alliance) and 
‘Little Miss Molly’ (Alliance). Rates 
around $2,500, poor. Last week, re- 


eat ‘Twin Beds’ (UA), fading 
2,200. 

St. Denis (France-Film) (2,500; 
30-40) —‘Danseuse Rouge’ and ‘La 


Fessee. Best in sight $2,500, fair. 
Last week, ‘L’Alibi’ and ‘Etes-Vous 
Jalouse,’ d‘ .o. 


WEST PT. FINE 
$1900 IN. DET. 


—_— 





Detroit, July 7. 

Holiday weekend here saw no par- 
ticular lift to picture house biz. The 
large Detroit war plants rolled right 
along with production. However, 
there are no beefs here, either on the 
patriotic score or on the generally 
good grosses. 

Fox leads the rialto with ‘Ten Gen- 
tlemen from West Point’ and ‘Meet 
the Stewarts.’ ‘Syncopation’ and 
‘Ships With Wings,’ at the Palms- 
State, and ‘Tarzan’s Secret Treasure’ 
and ‘Maisie Gets Her Man,’ at United 
Artists, are also ringing the bell. 
Creepers continue in the first runs 
with good results, the Adams coming 
up this session with ‘Mystery of 
Marie Roget’ and ‘Mad Doctor of 
Market Street.’ 

Estimates for This Week 

Adams (Balaban) (1,700; 40-55-65) 
—‘Marie Roget’ (U) and ‘Mad Market 
Street’ (U). Horror going to neat 
$7,000. Last week, ‘Wife Takes 
Flyer’ (Col) and ‘Favorite Spy’ 
(RKO) (2d wk), strong $7,200. 

Fox (Fox-Michigan) (5,000; 40-55- 
65)—Gentlemen West Point’ (20th) 
and ‘Meet Stewarts’ (Col). Slick 
$19,000. Last week, ‘Happened in 
Flatbush’ (20th) and Benny Goodman 
Orch, smash $38,000. 

Michigan (United Detroit) (4,000; 
40-55-65) —‘Reap Wild Wind’ (Par) 
and ‘Hay Foot’ (UA) (3d wk). Strong 
$16,000, following fine $19,000 in sec- 
ond stanza. 

Palms-State (United Detroit) (3,- 
000; 40-55-65)—‘Syncopation’ (RKO) 





Key City Grosses 


Estimated Total Grosy 
Se Ses a0 can bo ous $1,925,300 
(Based on 25 cities, 159 thea- 
tres, chiefly first runs, mcruding 





Ni 3a 
Total Gross Same Week 
ee | Oro $1,456,500 


(Based on 26 cities, 170 theatres) 








Cleve. Gives “Miniver’ 
Civic Sendoff and Big 
$24,000; ‘York’ 156 


Cleveland, July 7. 
Periodic showers gave exhibs a 





had the stay-at-homers jamming the 
deluxers. ‘Mrs. Miniver’ is in the 
blue chips, after festive opening 
sponsored by Cleveland’s mayor and 
brass-hats. 

Estimates for This Week 

Allen (RKO) (3,000; 30-40-45-55)— 
‘Gal Sal’ (20th). Robust $7,000 on 
moveover. Last frame, “This Our 
Life’ (WB), good $4,200. 

Hipp (Warners) (3,700; 35-40-45- 
55)—Sget. York’ (WB). Low tax 
pulling in new clientele and a 
natural for holidays; fine $15,000 
certain. Last stanza, ‘Gal Sal’ (20th) 
snappy $13,000. 

Lake (Warners) (800; 35-40-45-55) 
—This Our Life’ (WB) (4th wk). 
No let up for this shiftover, $2,300. 
Last folio ‘Shores Tripoli’ (20th) 
(5th), excellent $1,500. 

Palace (RKO) (3,700; 35-40-45-55- 
70) —'Syncopation’ (RKO) plus Ber- 
nie Cummins orch, Bert Wheeler, 
Frances Faye on stage. Vaude bring- 
ing in satisfactory $18,500. Last 
chapter, ‘Tuttles Tahiti’ (RKO) and 
Skinnay Ennis band, $16,500, mild. 

State (Loew’s) (3,450; 35-40-45-55) 
—‘Mrs. Miniver’ (M-G). First picture 
to win am unqualified endorsement 
from mayor of town. Phenomenal 
$24,000, or better, indicated, as well 
as h.o, Last Jap, ‘Tarzan Adventure’ 
(M-G), poor $9,200. 

Stillman (Loew’s) (1,872; 35-40-45- 
55)—Tarzan Adventure’ (M-G). Or- 
dinary $6,000. Last frame, (4th), 
‘Reap Wild Wind’ (Par), swell $7,500. 
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good break over the holidays, which | 





and ‘Ships With Wings’ (UA). Show- 
ing strength at $10,500. Last week, 
‘Corpse Vanishes’ (Mono) and ‘Mad 
Monster’ (PRC), sound $10,000. 
United Artists (United Detroit) 
(2,000; 40-55-65)—"Tarzan’s Treasure’ 
(M-G) and ‘Maisie Man’ (M-G). 
Good $12,000. Last week, ‘Vanishing 
Virginian’ (M-G) and ‘Kid Glove 








Killer’ (M-G), good $11,000. 








ara in for healthy weeks currently, 
or poor. 


the Music Hall 


‘Miniver’ is uniformly strong. 


in the 10-year history of the house. 


in the N. Y. territory last year. 


$13,000, Boston; 





With the Fourth of July weekend pushing up grosses 
generally throughout the country, according to reports 
so far available, a representative number of pictures 
Others are spotty 


‘Mrs. Miniver’ (M-G), now in its fifth smash week at 
N. Y., where doing $109,000, and ‘Ser- 
geant York’ (WB) both went on dates in various parts 
of the country to catch the Independence Day crowds. 
It will get a big $17,000 
in Kansas City, wow $27,000 in St. Louis, smash $17,000 
in Cincinnati and a phenomenal $24,000 at Cleveland. 
It goes a sixth week at the Hall and no doubt a seventh 
to become the only film to play the theatre that long 


‘York,’ previously sold at fixed maximum admission 
prices, went into a flock of dates for the Fourth. While 
it is good or big in the majority of keys reported by 
‘Variety’ correspondents, in some instances picture is 
falling down on general release at regular prices. At 
the Strand, N. Y., where it played last fall, ‘York’ will ‘It 
be a bad $20,000 and gets only one week. This is un- 
derstandable since it played a large number of dates 
There may be some 
other situations where it will suffer for the same reason 
but actually there are about 6,000 towns which it didn't 
play at the upped admissions demanded. 

‘York’ is solid at $14,000, Providence; looks a good 
an excellent $3,500 in Lincoln; good 
$11,000, Baltimore; big $7,800 in Kansas City and will 
hold there, and 2 fine $15,000 in Cleveland : 
only okay in Los Angeles in two houses, mild in Phila- 
delphia and light in Cincinnati but average in Newark, 

‘REAP’ REAPS BIG 3 

Par sent ‘Reap Wild Wind’ into numerous additional 

bookings this week, including the State, N. Y., where 








to a sock $45,000. 


in all of them. 


NATIONAL BOXOFFICE SURVEY 


Fourth of July Upped Biz—‘Miniver,’ ‘Reap,’ ‘Eagle Squadron’ 
Are Current Standouts—York’ Good In Most Spots 


with the aid of Milton Berle on the stage, it will scar 


At same time ‘Reap’ moved into five 


Loew neighborhood houses in N. Y. and is doing big 
A scorching $23,000 is seen in Newark 


for it, while a great $7,000 is indicated on moveover in 


Pittsburgh. 


a big biz-getter. 


socko $15,000 in 


A sturdy 


St. Louis date. 


‘Lady in Jam’ 

Happened in 
new. 
‘Flatbush’ is fine 
St. Louis. 
L. A. 


Film is 


Hire’ (Par) and 


In Detroit ‘Reap’ is harvesting a strong 
$16,000 on its third week, while it still is holding up 
in Chicago, being in its seventh stanza there. 


‘Eagle Squadron’ (U) has all the earmarks of being 


Just sent on release, it will get a 


very good $20,000 in N. Y., strong $18,000 in Chicago; 


Baltimore and big second weeks in 


Buffalo as well as San Francisco. 
$45,000 appears 
Dope’ (20th) on its first N. Y. week, while reported a 
good $14,000 in Frisco aid a 
Washington and Philadelphia are not 
doing well with it, however. 


in view for ‘Magnificent 


fine $7,500 on moveover 


(U), ‘Married An Angel’ (M-G) and 
Flatbush’ (20th) are comparatively 


‘Jam’ ranges from sour to very good, while 


in two spots reported, Louisville and 


‘Angel’ is good in Montreal, Boston and 


Scattered bookings include ‘Crossroads’ (M-G), an 
excellent $3,500 in Lincoln; ‘They Kissed Bride’ (Col), 
a big $16,000 in Baltimore; ‘Tarzan’s Adventures,’ nifty 
in Providence but ordinary in Cleveland; ‘Jackass Mail’ 
(M-G) okay in both New York and Brooklyn; ‘Private 
Buckaroo’ (U), good in Louisville and smash in Phila- 
delphia, latter date being with aid of Gene Krupa; 
‘Top Sergeant’ (U), bright at $20,000 in Chicago and 
‘Big Shot’ (WB) a good $4,500 at Omaha. 


‘Gun for 
‘Gentlemer. West Point’ (20th) both 


appear to be steady biz-getters. 





Holiday Hypoes L. A.; ‘Angel’ Maisie 
Good $33,000, ‘York’ Okay $18,000 In 
Revival, Rand Fanning Up $16,000 


Hollywood, July 7. 

Terrific Saturday biz proved the 
rule in Los Angeles and Hollywood 
first runs, although tapering off 
somewhat Sunday. However, holi- 
day weekend made all managers 
beam. 

Boxoffices jingled despite the de- 
parture of customers in droves for 
beaches and mountains to escape 
the hot weather. 

State and Chinese, with ‘Maisie 
Gets Man’ and ‘I Married Angel,’ 
opened big and continued through 
Sunday for smash week of $33,000. 

Two Paramounts, with six days of 
second week of ‘This Gun for Hire’ 
and ‘Henry and Dizzv,’ slid into 
second place with $18,500, just ahead 
of Warner duo ringing up $18,000 
for first week ot ‘Sgt. York’ at pop 
prices. . 

Hillstreet and Pantages, with five 
days on second stanza of ‘Broadway’ 
and ‘Private Buckaroo,’ get most of 
its biz on weekend for light $14,300. 
Sally Rand is clipping off $16,000 at 
the Orpheum. 

Estimates for This Week 

Carthay Circle (F-WC) (1,£16; 33- 
44-55-65-75) — ‘Gentlemen West 
Point’ (20th) and ‘Secret Agent 
Japan’ (20th). First-run moveover 
here forced by Wilshire holding pro- 
gram second sesh. Will hit $3,400. 
Last week, final six days on fifth 
week of ‘Gone With Wind,’ totalled 
good $3,400 

Chinese (Grauman-WC) (2,034; 33- 
44-55-65-75) — ‘Maisie Gets Man’ 
(M-G) and ‘Married Angel’ (M-G). 
Weekend biz hypoing take to $14,- 
000. Last week, ‘Ten Gentlemen 
West Point’ (20th) and ‘Secret Agent 
Japan’ (20th), moderate $9,700. 

Downtown (WB) (1,800; 33-44-55- 
65-75) —‘Sgt. York’ (WB). At regu- 
lar prices and aiming for $8,500. 
Last week, ‘Favorite Spy’ (RKO), 
tepid $6,800. 

Four Star (UA-F-WC) (900; 33- 
44-55-65)—‘Friendly Enemies’ (UA). 
Fill-in, aided by short ‘This is Blitz,’ 
grooved for $3,000. Last week, final 
five days of third week for ‘Sui- 
cide Squadron’ (Rep) and ‘Chure- 
hill’s Island’ (Canadian), light $1,500, 

Hawaii (G&S) (1,100; 33-44-55-65- 
75)—‘Miss Annie Rooney’ (UA) and 


‘She’s in Army’ (Rep). Gaited to 
hit about $5,200. Last week, ‘Gold 
Rush’ (UA) and ‘Brooklyn Orchid’ 


(UA) (3d wk), weak $2,700. 
Hollywood (WB) (2,756; 33-44-55- 
65-75)—York’ (WB). Return en- 
gagement at pop prices due for $9,- 
500 Last week ‘Favorite Spy’ 
(RKO), poor $6,500. 
Orpheum (D’town) 
55-65) — ‘Moonlight Masquerade’ 
(Rep) and ‘Sing Worries Away’ 
(RKO), with stage show headed by 
Sally Rand. Sally’s making wickets. 
dance for slick $16,000. Last week, 
‘Fly by Night’ (Par) and ‘Mokey’ 
(M-G) with vaude, washout $8,500. 


(2,200; 33-44- 


Pantages (Pan) (2,812; 44-55-65- 
85)—‘Broadway’ (U) and ‘Private 
Buckaroo’ (U) (2d wk). Holiday 


weekend biz only reason for tabbing 
$6,200 in five days. First week, 
moderate $9,000. 

Paramount (F&M) (3,596; 33-44- 
55-65-75) —This Gun Hire’ (Par) 
and ‘Henry Dizzy’ (Par) (2d wk). 
Also helped by holiday biz for okay 


$10,000. First week, just under 
$11,000. 
Paramount Hollywood (F&M) 


(1,409; 44-55-65-75)—‘Gun for Hire’ 
(Par) and ‘Henry Dizzy’ (Par) (2d 
wk). Heading for about $8,000, with 
first week moderate at $9,000. 

RKO Hillstreet (RKO) (2,872; 33- 
44-55-65) — ‘Broadway’ (U) and 
‘Private Buckaroo’ (U). Looks like 
forced holdover here with $8,100 in 
five days. Initial stanza okay $11,000. 

State (Loew-F-WC) (2,204; 33-44- 
55-65-75 )—“Maisie Gets Man’ (M-G) 
and ‘Married Angel’ (M-G). Also 
assisted by weekend biz to $19,000. 
Last week, ‘Gentlemen West Point’ 


(20th) and ‘Secret Agent Japan’ 
(20th), fair $13,300. 

United Artists (UA-F-WC) (2,100: 
33-44-55-65) — ‘Gentlemen West 
Point’ (20th) and ‘Secret Agent 


Japan’ (20th). Moveover downtown 
run will hit $4,500. Last week, ‘Ship 
Ahov’ (M-G) and ‘Fingers at Win- 
dow’ (M-G), good $5,800. 

Wilshire (F-WC) (2,296; 33-44-55- 
65)—‘Ship Ahoy’ (M-G) and ‘Fingers 
Window’ (M-G) (2d wk). Rating 
holdover here, will grab $4,700, after 
$6,700 initial stanza. 


Rep’s Butterfield Deal 


Detroit, July 7. 

A deal for its year’s product has 
been clinched by Republic here 
with the Butterfield Circuit, repre- 
senting close to 120 houses. 

The contract was made by James 
R. Grainger, president, and Sam 
Seplowin, exchange manager, with 











E. C. Beattie, head of the circuit, 
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Femmes May Replace Male Hoofers 


In Films, Reversing Bard of Avon 





Hollywood, July 7. 
War is threatening a complete re- 
versal of an old Shakespearean cus- 
tom. When the Bard of Avon was 
doing his stuff backstage at the old 
Globe theatre (and we don’t mean 


45th and Broadway), there was a law 
against femme players. When the 
script called for a gal, the role was 
played by a tall boy with a squeaky 
voice. 

Now the picture producers are 
mulling the idea of substituting tall 
gals for male hoofers in filmusicals 

There are plenty of male hoofers 
fn Hollywood, but a large percentage 
is in the toupee class, too old for the 
draft and correspondingly too ancient 
to fit in with the illusion of skittish 
youth, which the filmusical demands. 
This is particularly true since the 
fifth draft registfation, calling for 
lads between 18 and 21. 


Paramount was the first to feel the 
shortage last summer when it had a 
hard time rounding up 20 masculine 
dancers for ‘True to the Army.’ 
Shortage grew more stringent a few 
months later, when the studio barely 
found a dozen eligible youths for 
‘Priorities on Parade.’ 


Now Republic is experiencing the 
same difficulty in the production of 
‘Chatterbox.’ Dave Gould, dance 
director, picked 24 under-age jitter- 
bugs to avoid wartime complications, 
and then came the 18-21 draft. 


On registration day the picture 
stopped work while most of the 
young hoofers moved off the lot to 
fill out their questionnaires, many of 
whom are thinking of enlisting 
rather than wait for induction. 


New idea is to clothe the big gals 
in male toggery and pair them in 
dancing routines with the little gals 
in feminine garmenture. That is the 
long and short of it. 


‘INVADERS’ BALLY TIES 
IN WITH 8 NAZI SPIES 


Minneapolis, July 7. 

Capture of the eight Nazi spies 
provided a publicity break for the 
local Orpheum, which was playing 
"The Invaders’ at the time. Star- 
Journal ran a boxed story in bold- 
face type, headed ‘Coincidence,’ 
calling attention to the similarity of 
the real life occurrence to the film’s 
story. 

‘Truth—as represented by the story 
of capture of eight Nazi spies pre- 
sumably landed from submarines—- 
apparently is running neck and neck 
with fiction,” the newspaper yarn 
pointed out. 

‘Minneapolis theatregoers are 
viewing a dramatization of an 
imaginary but similar incident this 
week at the Orpheum, where the mo- 
tion picture “The Invaders’ deals 
with wanderings in Canada of a 
hand of Nazis landed on the Cana- 
dian coast. 


Rosenfield Looks Set 
For SPG Presidency 


Since he is unopposed for the 
presidency of the Screen Publicists 
Guild, it is a foregone conclusion 
Jonas Rosenfield, Jr. of the 20th- 
Fox advertising department, will be 
elected to the post at the meeting 
of SPG membership scheduled for 
tomorrow night (Thurs.). Lawrence 
H. Lipskin of the Columbia ad de- 
partment, who has served as acting 
president since Joe Gould went into 














automatically return to his former 
office as first v.p. 


At the meeting tomorrow night 
Lewis Merrill, president of the 
United Office & Professional. Work-. 
ers of America, will present the 
UOPWA charter to the SPG, mak- 
ing latter officially an affiliate of 
the C.LO. 





LEWIS’ COAST 0.0. 

Martin Lewis, in charge of radio 
contracts for the Paramount pub- 
licity department at the homeoffice, 
leaves for the Coast Friday (10), 
training out. 

It will be his first trip to the studio 
since joining Par about two months 
ago. ; 





Married Juves 





Hollywood, July 7. 

Glamorous’ bachelors, once 
eagerly sought by Hollywood 
studios, are being sidetracked for 
married leading men, preferably 
with children. Ben Piazza, talent 
department chief at RKO, has 
instructed his scouts to pass up 
the younger thesps and concen- 
trate on benedicts. 

More than half the youthful 
prospects signed by the studio 
last year are now working for 
Uncle Sam. Some of them were 
inducted without seeing Holly- 
wood. 


NEWSCASTS FROM NEW 
CINCY NEWSREELER 


Cincinnati, July 7. 
When the indie Strand, 1,500- 
seater in the 500 block on Walnut 
street, goes Telenews, July 17, Cros- 
ley’s WSAI will open a studio in 
the theatre’s lobby for origination 











from 12 o’clock noon to 6 p.m. 
Those airings, plus any additional 
ones as warranted, will be introed 
with the announcement: ‘From its 
studios in the Telenews Strand 
Theatre lobby, WSAI brings you the 
latest news.’ 

In return, all of the Strand’s 
screen programs will open with a 
trailer publicizing WSAI’s news- 
casts schedule, and the _ theatre’s 
newspaper ads will contain men- 
tions of the station’s lobby studio. 

Location is two doors from the 
ground-floor and showcased studio 
of WCPO, Scripps-Howard station 
and Cincy Post affiliate. Less than a 
square away is WCK /’s illuminated 
news flasher on the 5th and Walnut 
corner of the Hotel Gibson. 

Since 1937, WCPO has featured 
‘news every hour, on the hour,’ 
WSAI has lately gotten into the 
same routine, as has WKRC, Mutual 
outlet and Cincy Times-Star affili- 
ate. WKRC’s newsroom was re- 
cently moved from the station's 
headquarters in the Hotel Alms, su- 
burban hilltop, to studios in the 
Times-Star building, six blocks 
trom the heart of town. 

For the Strand’s Telenews inaugu- 
ral, WSAI will carry a 15-minute 
special event program from the 
lobby. The station will establish a 
loop from its AP line in the main 
studios, several miles from the 
downtown district, connecting with 
a printer in the lobby studio. The 
station’s newscasts are to be 
lurbed on the Strand’s new and 
large upright sign. 





Skouras Donates Opexing 
Receipts to Army Relief 





Pasadena, Cal., July 7. 

Academy theatre, formerly the 
Colorado, purchased by Fox-West 
Coast last January, was reopened 
here with the first night’s receipts, 
approximately $1,200, turned over to 
the Army Relief Fund. 

Charles P, Skouras, chief of F-WC, 
first offered the opening night to the 
Pasadena War Bond group, with the 
Suggestion that the seats be scaled 
for Bond purchases, like the premiere 
of ‘Yankee Doodle Dandy’ in New 
York. When the proposition was 
turned down, Skouras gave the re- 
ceipts to Army Relief. 

First picture in the house, recentiy 
remodeled at a cost of $70,000, was 
‘Reap the Wild Wind,’ on a single 
bill basis. 





Femme Ticket-Takers 


New Theatre Experiment 


Harry Nace, operating the Rich- 
ards & Nace circuit for Paramount 
in the Arizona territory, is believed 
to be the first to hire women as 
ticket takers. 

One of the large major chains, 





which started using men as ticket 
takers who were over 60 years of 
age, is veering away from the ex- 
periment. 

‘They are too slow with the fingers 
in tearing the ticket stubs,’ an exec- 





utive explains. 
ce 








Build Backlog of Males 
At 20th Against Famine 


Hollywood, July 7. 

As insurance against a wartime 
shortage of male thesps, 20th-Fox 
signed James Ellison, Matt Briggs, 
William Eythe and Aubrey Mather. 
With the recent acquisition of An- 
thony Quinn and Phil Silvers, the 
Westwood lot has a male roster of 
42, the highest in three years. 

Femme list remains where it was 
at the beginning of the year, with 
29 under contract. 


PIX INDUSTRY 
SETS UP D.C. 
PRESS DEPT. 


Glen Allvine, secretary of the 
Public Relations Committee of the 
Motion Picture Industry, leaves for 
Washington next Monday (13) to 
set up a similar committee in the 
capital with industry reps from 
theatres and exchanges there. 

New Washington public relations 
group would act in cooperation with 
the two other industry groups, in 
New York and on the Coast. 


Loew’s Will Host 15 
Servicemen’s Mothers 
At Theatres Every Wk. 


As a wartime gesture, the Loew 
circuit is working out plans under 
which each house in the chain wil! 
entertain 15 mothers of servicemen 
once every week. The moms will be 
asked to register their names and 
addresses at the theatres. A group 
of 15 will be picked each week for 
admission free to their local Loew 
theatre. 

Additionally, managers are lining 
up restaurants in their neighbor- 
hoods who will give a dinner free 
to the 15 war mothers selected 
weekly by the theatres, while also 
florists are being contacted for floral 
contributions. Already numerous 
managers have made these tieups 
with restaurants and floral shops. 

With a view to avoiding any 
chiseling by women who register as 
mothers of men in the service, the 
house manager or an assistant will 
personally call on each of the 15 to 
establish reasonable assurance they 
are legit. 


WB Ushers Influenced 
To Enlist By Pic Short 


Washington, July 7. 

‘Winning Your Wings,’ with Lt. 
Jimmy Stewart as narrator, has been 
influencing Warner Bros. ushers to 
drop theatre jobs and enlist. Zone 
manager John J. Payette, of W. B., 
checking up on replacements of his 
uniformed guides, finds that wher- 
ever the Air Corps short has been 
shown, lads have responded to the 
appeal. ‘I think,’ says Payette, ‘it’s 
the most effective short we have 
ever played.’ 

Ushers who have joined the colors 
from the W. B. zone in this territory 
include: Michael J. Hackett, Robert 
C. Cantwell, Thomas B. Wadsworth, 
Lyston H. Gana, Howard L. Tucker, 
Noah D. Jenkins, Stanley B. Rupy, 
William D, Wadsworth, Charles A. 
Cassidy, James L. Sheets, Jr., Bruce 
H. Donald, Jr., Charles T. Traynor, 
Howard E. Ingenfritz, Bruce L. Er- 
vin, Donald H. Lamore, Jack T. 
Woodyard, Charles Burger, Raleigh 
Sprouse, James H. Moore and Larry 
D. Gibson. 

Other are John T. 
Burke, (assistant manager), Charles 
E. Gibson and H. T. Cassidy, (engin- 
eers), Lt. George Werner, short sub- 
jects booker for the Navy, Capt. Roy 
Knight, sound engineer with the 
Signal Corps. 
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Newsreels Moved Him to Join 
New Orleans, La., July 7. 

Millard Lee, manager Tivoli, into 
the Marines June 29. He said 
the reason he was joining up was 
because it was his custom to-stand at 
the rear of the theatre and watch the 
newsreels. 

‘Well,’ he explained, ‘very time a 
newsreel would show battle scenes I 
would get the jitters. The'other day 
I saw one that got me good and ex- 
cited, so I’m joining to do what I can 
to help out.’ 


Warners’ Pacific Coast Theatre 
Changes: Other Exchange Briefs 





Mt. Clemens (Mich.) Biz 
Men Salute Vet Exhib 


Detroit, July 7. 

For 37 years proprietor of Mt. 
Clemens’ only picture’ theatres, 
Robert G. Peltier is retiring and has 
sold his Macomb and Jewel to 
Adolph and Irving Goldberg. 

Unusual sidelight on the matter 
was that Peltier, now 71, was given 
a testimonial dinner and wrist watch 
by the Mt. Clemens’ business men 
for the manner in which he had 
conducted the town’s picture busi- 
ness since the pioneer days of the 
films. 


WAR SHOW, INC., HAS 
SHOWMEN BEHIND IT 


Army War Show, which made 
such an impression with its show- 
manship in the first two engage- 
ments—Baltimore and Philadelphia 
—of an all-summer tour, has good 
reason for its Barnumesque perfec- 
tion. it has been put together by 
a complete crew of showmen. 


Production manager is Frank P. 
Duffield, for years associated with 
expositions and fairs and known as 
‘The Fireworks King of America.’ 
Producer was Leon Leonidoff, stage 
director of Radio City Music Hall, 
N. Y. In charge of the spec for the 
Army is Major Charles Spencer 
Hart, who directed the World War 
I Army Show, which netted $2,000,- 
000 for the Army Emergency Relief 
Fund. He’s billed among his friends 
as ‘The Barnum of the Army.’ 


Special corporation, War Show, 
Inc., a civilian organization, has been 
chartered to handle production and 
financial phases. Stewart McDonald, 
former Federal Housing Adminisira- 
tion director, is prez. Other officers 
are John Reddy, Jr., secretary; 
Henry Steager, v.p., and W. P. Dunn, 
treasurer, 


Others associated with it include 
John M. Duffield, who is aide to 
his father as assistant production 
manager; Blevins Davis, director; 
Meredith Page, script director; Jo- 
seph M. Upchurch, liaison man for 
Harvey D. Gibson, prez of N. Y. 
World’s Fair, in charge of exhibits; 
Harry P. Harrison, vet ticket sales- 
man for the San Diego Exposition, 
San Francisco and N, Y. Fairs, and 
Don J. Campbell, former treasurer 
of Ringling Bros., assistant treasurer. 


Also Edward C. Dowden, for 10 
years director of publicity for 
Steeplechase Park, Coney Island, 
N. Y., publicity; Tom Deegan, N. 
Y. publicity man, press relations; 
Peg Humphrey, for 10 years as- 
sistant to late Lincoln Davis, Cleve- 
land showman, administrative as- 
sistant; and Gabe Bundschun, ticket 
manager for Fordham University, 
stadium manager. 











LITERARY GOODWILLING 


Hollywood’s Bid to 0O.O. 
From S. A, 





Scripts 





Hollywood, July 7. 

Cooperative arrangement between 
studio story departments and the 
motion picture division of the Office 
of the Coordinator of Inter-Amer- 
ican Affairs is currently being 
worked out to open up the Latin- 
American writing field as a source 
of potential script material. 


Both sides stand to gain by the 
arrangement. To the studios it will 
mean a new source to compensate 
partially for the great quantities of 
stories they used to get from Eu- 
ropean writers. And to the CIAA 
it offers an opportunity to improve 
relations south of the border in the 
event a Latino’s yarn is bought and 
produced by Hollywood. 

Latin American Consular Associa- 
tion is cooperating in making known 
to writers that the film industry is 
anxious to see their books, short 
stories, plays and originals. It is 
sending out letters stating require- 
ments for stories and the method 
of offering them for studio consid- 
eration. 

Arrangement is being handled for 
the CIAA by its Hollywood affiliate, 
the Motion Picture Society for the 





Los Angeles, July 7. 

Lou J..Halper, head of the Pacific 
Coast zone for Warners theatres, an- 
nounced a number of switches in the 
personnel of his division. Among the 
changes were: 

Ben H. Wallerstein, supervisor of 
the circuit houses in Los Angeles, 
Hollywood, Huntington Park, San 
Pedro and Beverly Hills, took over 
added jobs in Fresno, San Ber- 
nardino, Salem, Ore., and Aberdeen 
Wash. 

Carl J. Walker became city man- 
ager of three Santa Barbara houses, 

J. R. Rodgers, former manager of 
the Granada in Santa Barbara, re- 
placed Frank Regan at the Warners 
in Fresno, Regan moved into the 
Wilters, in Los Angeles, to succeed 
Leon Levy, who became active house 
manager of Warners Downtown. He 
is to share operation responsibilities 
with William Hendricks, managing 
director. 





Fulton’s Shorter Shutter 
Pittsburgh, July 7. 
Fulton, first-run Shea site here, 


several weeks. House usually dark- 
ens for couple of months during 
warm weather but blackout won’t be 
so lengthy this year on account of an 
accumulation of product, something 
spot hasn't enjoyed in the past. Hot 
spell might change management’s 
mind, however, since Fulton is only 
downtown key without a coolin 
plant. New sound equipment wil 
be installed during the shutdown, 
with house billing U’s ‘Eagle Squa- 
dron’ as its reopening attraction. 

Rex, Portage, Pa., operated for 
many years by David Blum, trans- 
ferred to Harry Horoff, of Portage, 
and Max Bloomberg, of Johnstown, 
They’re both new to the exhibition 
field. Blum’s explanation for giving 
up the house was that he was no 
longer able to run it himself since 
his son, Sidney, who managed the 
Rex, went into the army. 

C. C. Kellenberg, of 20th-Fox, 
named a director of the American 
Legion Convention Corp. and gen- 
eral chairman of the pre-convention 
banquet committee. State Legion 
convention will be held here at Wil- 
liam Penn hotel Aug. 19-22. 





Goodman Takes Hold in L. A. 

Del Goodman, former 
manager of distribution for Para- 
mount in Canada, leaves today 
(Wednesday) for Los Angeles where 
he will become district manager over 
the Pacific Coast are for the com- 
pany. 

Getting out of Canada just in time 
to escape the new taxes up there, he 
pointed to the terrific hardship the 
new levies forced upon everyone, 
not only the compulsory savings reg- 
ulation affecting all wage-earners 
but the stepped up taxes in general. 

Goodman, who was in Canada one 
year for Par, succeeds Hugh Braly 
at Los Angeles,with Braly shifting 
to the Denver district. 





Historic Albany Closes 

Albany, N. Y., July 8. 
The Albany, one of the pioneer 
picture houses here, closed its .doors 
Saturday night. Warner’ Bros, 
attributed shutdown to poor busi- 
ness. It has not been decided if and 
when the Albany will be reopened. 
Edward Selette, manager for the past 
seven years, returns to New Bedford, 
Mass., to assume charge of the 
Strand there for E. M. Loew. He is 
a brother-in-law of Lou Walters, who 
operates the Latin Quarter night 

clubs in N. Y., Boston and Miami, 





Leons’ 7th Link 
Amarillo, Texas, July 7. 

The new Amarillo opened here; 
capacity 450 seats; owned and oper- 
ated by H. S. and C. D. Leon, broth- 
ers. There are now seven houses in 
the Leon string. 

The Capitol, Meridian, Texas, 
owned and operated by G. H. Wil- 
liams, bought by J. J. Rodriques of 
Dallas and will be operated and 
managed by J. M. Wilson: Rodriques 
owns and operates the El Patio in 
Dallas. 





A. G. White’s Comeback 

A. G. White, for many ycars Par- 
amount branch manager in New 
York and also with the Keith-Proc- 
tor-Moss booking office, is planning 
to reenter film business. 

White has been in the candy busi 
ness for several years. 


Milt Silver Joins 20th, 
Thal Over Pressbooks 


Milt Silver, who recently resigned 
from National Screen Service, with 
which he had been associated nine 
years, on Monday (6) joined 20th- 
Fox’s homeoffice advertising de- 
partment under Hal Horne in charge 
of tradepaper advertising. Before 
going to NSS, Silver had been on 
advertising for Universal for nearly 
seven years, 

Jack Thal, previous incumbent, 


many 








Americas. 


shifts over to pressbooks. 


shuts down Saturday night (10) for ° 


general ; 


Rane 





4 























RA 











Wednesday, July 8, 1912 


VARIETY 


WAR ACTIVITIES 


13 











__Unele 


Dead End Kids), filed application 
for Officers Training School. 

Warners’ next war casualty may be 
director William Keighley. He's 
Washington-bound for talks with 
Army Air Force brass hats and is 
expected back as a major, possibly 
assigned to Lieut.-Col. Jack War- 
ner’s Air Corps Training Unit on 
the Warners lot. 





Mac Krim In 
Detroit, July 7. 

Mac Krim, co-partner in Krim 
Bros. Circuit here, Army. His 
brother, Sol, will manage the cir- 
cuit in his absence. 

Owner of a small circuit in Mus- 
kegon, Paul Schlossman has three 
of his men now in the Army—Ray 
Gerrans and Melvin Berry in of- 
ficers’ training school; William 
Arnatz in the Quartermaster Corps. 
Gerrans formerly managed the Re- 
gent. 

Harry Rose, manager of the Am- 
bassador for Sam Brown circuit, 


Army, replaced by Edward Bonn- | 


ville. 





Wentworth Into Army 


Brandon ‘Wentworth, of Pathe 
News Washington staff, into the 
Army as first lieutenant, assigned to 
Air Corps on communications work. 
Clarence Ellis, former production 
sound man in N. Y., takes his place 
in Washington. 





Frisco’s Contingent 
San Francisco, July 7. 

Lester Smith, booker at Metro ex- 
change here, Army officers’ training. 

Herbert Sheftel, of Telenews, com- 
missioned in the Army Air Corps in- 
telligence. 

Chester J. Doyle, CBS sales ex- 
ecutive, drafted. 





Big Detroit Contingent 
Detroit, June 30. 

Circuit executives here are switch- 
ing around considerably these days 
as a result of departures for war 
service. 

Asher Shaw, former supervisor of 
the United Detroit Theatres, has 
moved over to take charge of all 


- Detroit housés of Associated Thea- 


tres, replacing Mort Maius who has 
gone into the service. 

The former head of the Schram 
@ Goldberg Circuit, Ben Wachnan- 
sky, has moved over to take charge 
of the Jack Broder chain which is 
planning to expand out-State. Wach- 
nansky’s post has been taken by Ed- 
ward Jacobson, of the A. A. Moss 
circuit, with William Klarry taking 
over the Monroe Theatre to replace 
Milton Jacobson, who left to man- 
age his own Stone. 

Leonard Brooks, partner in the 
Admiral and President, enlisted in 
Naval Air Corps, and his brother 
and partner, Bernard, will handle 
both the houses. Lyle Veldman, of 
20th-Fox sales, has reported to Ma- 
rines. 

Probably largest number of men 
in service from one company is Jam 
Handy. Commercial film company 
has 33 men now in the armed forces 
from here; Cullen Landis, former si- 
lent star, and Chuck Skinner, are a 
captain and lieutenant, respectively, 
in the Army Signal Corps, with Pat 
Murphy, the former Washington 
representative, a 
mander in the Coast Guard. 





Feigley, Jr., Ups 
Toledo, O., July 7. 

Howard Feigley, Jr., former man- 
ager of the Palace, Toledo, and son 
of Howard Feigley, manager of the 
Rivoli, this city, promoted to ad- 
vanced aviation class at Rankin 
Field, Calif. where he is serving 
with Air Corps. 





100 Can. Chain Employees In Service 
Toronto, July 7. 

With over 100 employees now 
serving king and country in the va- 
rious armed Canadian forces, 20th- 
Century Theatres, indie Ontario 
chain, deserves some sort of a cita- 
tion. Roster shows: 

In the Royal Canadian Air Force: 
Carson Nelson, Harry Geller, Bern- 
ard Weisberg, Bob Liss, Charlie 
Perrot, Max Schiene, James Plum- 
ley, Ken Murdock, Albert Boyer, 
Clifford Pask, Len Stothers, Jack 
Malone, J. Gruber, George Paige, 
Frank Taylor, John Dempsey, Bert 
Guest, George McDonald, Milton 
Budd, Robert Sparrow, Leo Kelly, 
Fred Hughes, Reg Meyers, Bill Nor- 
ton, Garnet Rosenblot, Hugh Fergu- 
son, Herbert Glide, Raymond Hand, 
a eee. Ted Marks, Alien 

rn, r 
nee ernon Burns, George 
In the Royal 


. Canadian Navy: 
Maurice Weldon, - 


Glen Robinson, 


Sam’s Roll Cail 
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William Lavis, Jack Parker, Bert 
Gorman, Ted Fraser, Jim McWil- 
liams, Harold Buck, Earl Retty, 
Charles Frost, Russell Barr, Ernest 
Hales, Wilfred Lewis, David Newton, 
William Ellison. 

In the Army: William Widgett, 
Jack Lawrence, Al Chartrand, Jack 
Dobson, Art Perrot, Jim Munroe, 
Jack Banting, H. M. Solomon, John 
Shaw, Ed Summerfield, B. Taylor, 
Henry Winters, Alfred Winters, Ted 
Lajoie, John Charron, Lorne Wig- 
gin, Lloyd Cochrane, Garnet Heath- 
erly, Frank Doumoulin, John Ma- 
thies, Charles Robinson, Gilbert Pat- 
terson, Victor Clayfield, Ralph Wil- 
son, Leo Steit, Arthur Johnson, 
Arthur Tovey, Fred Papke, Jack 
Marcks, R. Guthrie, Ross Winnacott, 
Donald St. Louis, Stanley Burge, 
Robert Arnott, Hacry Jackson, Eric 
Jones, Harry Cook, Lyall Carr, 
Keith Long, J. P. Simmons, Ed 
Cooper, William Bratford, Joe 
Knight, Lloyd McKnight, Donald 
Ray, J. A. Calcutt, Ed Aylesworth, 
Ed Hanson, Hubert Hummell. 

And Clifford Bradbury, 
(killed in action) 





R.A.F. 





Pittsburghers Inte Service 


Pittsburgh, July 7. 

Carl Robinson, steward at Variety 
Club for the last 10 years, enlisted 
in the Merchant Marine. 

Bill Cronenevett, director of Little 
Theatre in Butler, Pa., and former 
reporter on the Eagle in that city, 
navy. A seaman first class, he has 
been assigned to publicity in local 
naval recruiting station. 

Jackie Wilson, president of the 
local chapter of AGVA, army. 

Ken Dawson, manager of Victoria 
theatre in Gallitzen, Pa., army. 





Bert Kulick Moves Up 


Bert Kulick, former Producers Re- 
leasing Corp. franchiseholder in 
N.Y., who went into the Navy re- 
cently as a lieutenant, senior grade, 
has been upped to lieutenant com- 
mander, 

He's stationed at the Naval Air 
Station, Lakehurst, N. J. 





Allen Commissioned 
Hollywood, July 7. 
According to a wire received here 
from Alfred R. Allen in Washington, 
the. former story and scenario editor 


| at Universal has been commissioned 


a lieutenant in the Navy. 

A navigation expert, Allen was 
teaching classes here in that work 
before his induction. 





Chi’s Bunch 
Chicago, July 7. 

Call to armed forces has depleted 
ranks of Filmack, Chicago film 
trailer outfit, by eight of its office 
staff, among those departing were 
Irving Mack’s son, Joseph, now at 
Camp Forest; Al Rezak, laboratory 
foreman, who joins the photographic 
division, and Bill Lueders, camera- 
man, who got a lieutenancy in the 
Army Photographic Corps. 





Pitt’s Roll Call 
Pittsburgh, July 7. 

Les Lindow, former WCAE sales 
manager, just named head of radio 
section of public relations depart- 
ment at Camp Wolters, Tex. 

Harold L. Richman, manager of 
Avenue theatre, Army. 

K. J. Erdeky, owner of Wilming- 
ton theatre, New Wilmington, Pa., 
Army. House will be managed for 
the duration by his brother, Ernest 
Erdeky. 

Morton Stahl, assistant manager 
and booker for Drake and Lyric 
theatres in Oil City, owned by his 
father, Herman Stahl, Army. Stahis’ 
have two other sons in the service, 
Jack and Ralph. A younger son, 
Robert, will sub this summer as as- 
sistant to the elder Stahl. 

Robert Kimelman, Columbia book- 
er, has qualified as a candidate for 
the Volunteer Officers Corps and ex- 
pects to be called up within a month. 

Eugene Orban, asst. mgr. of Savoy 
in Hooversville and brother of 
Frank Orban, Jr., who owns house, 
Army. 





Selling Themselves 


Des Moines, Iowa, July 7. 

Iowa film salesmen are having 
themselves a time with 25c. war 
stamp books. Each salesman has a 
book that is dated for affixing a 25c. 
stamp every day. 

When he meets a brother salesman 
on the road the first one to ask the 
other to see his stamp book has the 
privilege of asking that salesman to 
buy him a stamp in case the second 
salesman’s book is not up to date. 





McCoy’s Tokyo Aim 





George ‘the real’ McCoy, radio 
announcer and production man, 
went into the U. S. Army as a 
buck private this week, although 
38 years old. He did ‘man on 
the street’ interviews for NBC 
and other radio stations. 


McCoy volunteered, explain- 
ing to his pals that he figured 
Uncle Sam probably could use a 
Street interviewer in Tokyo in 
the not too distant future. 


Theatre Wing Will 
Extend Canteens With 
Boston Now in View 


With the American Theatre Wing 
having opened its second Stage 
Door Canteen in Philadelphia suc- 
cessfully, it will extend its activi- 
ties in that direction to other cities. 


Next of the Wing’s Canteens is likely 
to be opened in Boston, where 
Lorella Val-Mery, who heads the 
Wing’s publicity staff, has been as- 
signed to organize a local sponsoring 
committee. 

Under the Wing’s general setup 
for starting Canteens out of town, 
it is hoped to provide the financing 
until the local committees start 
functioning. Each out-of-town Can- 
teen is to be financed by: well- 
knowns in those communities and, 
when one is able to operate on its 
own, the Wing is to be reimbursed 
and that money used to inaugurate 
another Canteen. 

Through Antoinette Perry, per- 
haps the most active executive in 
the Wing, a modern cooling system 
will shortly be installed in the orig- 
inal Stage Door Canteen in west 
44th street, N. Y. The plant was 
originally used in the Roumanian 
building at the World’s Fair and is 
obtainable for $5,000. If the system 
were newly installed the cost would 
be more than three times that figure. 
In any event, priorities forestalled 
consideration of new equipment. 
Engineers from the Cities Service 
Corp., of which Miss Perry’s de- 
ceased husband was an official, will 
supervise the air conditioning sys- 
tem. 

To ensure enough entertainment, 
talent will be sent to Philly from 
New York. ‘Transportation costs 
will be defrayed by the Wing, while 
the local committee will take care 
of dining the visiting professionals. 

Wing will open a lounge for mer- 
chant marine as a supplement to 
the Stage Door Canteen in New 
York. Committee in charge of the 
lounge: Constance Collier, Margaret 
Pemberton, Nedda Harrigan, Mrs. 
Lawrence Tibbett, Ruth Draper and 
Mrs. Byford Ryan. 


SAG LINES UP TEAMS 
FOR NEW WAR DRIVES 


Hollywood, July 7. 
Sixteen studio captains were ap- 
pointed by the Screen Actors Guild 
for the picture industry’s combined 
drive in behalf of Navy Relief and 














Chinese, Russian and Dutch War 
Reliefs. 

Captains are Leslie Banks and 
Bruce Bennett, Columbia; Laird 


Cregar, Linda Darnell, Betty Grable 
and George Montgomery, 20th-Fox; 
Walter Abel and Paulette Goddard, 
Paramount; Dennis O’Keefe, Bonita 
Granville and Dorothy Lovett, RKO; 
Humphrey Bogart, Warners; Deanna 
Durbin and Charles Boyer, Univer- 
sal; Ann Sothern and Nelson Eddy, 
Metro. 


Guesters for USO 


Albert Spalding, Luciiie Manners, 
Conrad Thibault, Lanny Ross and 
Ossy Renardy headed the list of 
name performers who did cuffo dates 
at Army camps and Navy bases un- 
der auspices of USO-Camp Shows, 
Inc., during the past week. 

Others who contributed their tal- 
ent were Helene Arden, Harry Fos- 
ter Welch, Shayne and Armstrong, 
Helen Zurad, Jerry Wayne, Olya 
Klem, Bill Wilson, Hylton Sisters, 
Cordan .and Sawyer, Jack McCoy, 
Rosalind Gordon, Elaine Mees, Stu- 
art Sisters, Lorraine and Rognan, 
Clyde Hager, Van Kirk, Joe Garnett, 
Patricia Leeds, Synchro Opera Co. 
(Vladimir Shavitch), Reggie Childs 
orch, Johnny McGee orch, Carl Hoff 
orch, Bobby Byrne orch, Ray Heath- 
erton orch, and Jerry Wald orch. 














|be much talented interpolation. Show 





Show Biz Has Prominent Part 
In Building Officer Manpower 





USO’s Strolling Utility 
Unit for Isolated Spots 


To provide entertainment for small 
units, isolated detachments and hos- 
pitalized men, none of whom are 
serviced by their regularly routed 
shows, USO-Camp Shows, Inc., are 
experimenting with a ‘Sing Song’ 
unit in posts and camps along the 
east coast. 

‘Sing Song’ units consist of a small 
male choral group and a gal accor- 
dionist who doubles as a single. The 
routine stresses community sings 
and comedy quizzes with five-and- 
dime gadgets as prizes. Running 
time of each show varies with local 
conditions, 15 minutes in a hospital 
ward, 45 minutes for 200 men at an 
isolated post. 

Talent is all paid. 


SUE STARTS BALL OFF, 
10% FOR WAR BONDS 


Hollywood, July 7. 

Studio Utility Employees Local 
724 voted to invest 10% of its wages 
in war bonds, according to a report 
by L. C. Helm, business representa- 
tive, to the Motion Picture Commit- 
tee for Hollywood, War Savings 
Staff, Treasury Department. Not 
only regular studio employees but 
casual workers, as well, are in- 
cluded in the vote. 

Other unions are considering the 
10% proposal with indications that 
most of them will follow the ex- 
ample of SUE before the end of the 
campaign, 


‘Info Please’ Minstrel 
Show for Army Relief 


‘Information, Please,’ will duck out 
of its ivory tower next Oct. 16 to 
become the basis for a three-hour 
minstrel-vaude show at the Capitol 
theatre, N. Y. ‘Information, Please 
Jamboree,’ as it is being billed by 
creator Dan Golenpaul, is a trick 
stunt to raise coin for the Army 
Emergency Relief Fund. 

It will go on at midnight (it’s a 
Friday) and, in addition to the regu- 














lar trio of experts—John Kieran, | 


Franklin P. Adams and Oscar Le- 
vant—special panels of actors, comics, 
musicians and sports figures will 
demonstrate their own prowess at 
question-answering, 

Moreover, the queries submitted to 
them will be such as to require an- 
swers that only demonstrations of 
each quizees’ specialty can provide. 
In other words, there is expected to 


will not be broadcast. 

On the committee cooperating with 
Golenpaul for the shindig are Brooks 
Atkinson, John Mason Brown, Russe} 
Crouse, Howard Dietz, James A. Far- 
ley, Vinton Freedley, John Kieran, 
Grantland Rice, Deems Taylor, Law- 
rence Tibbett, Wendell Willkie and 
Mac Kriendler. 








Rob’t Richards Joins 


Capra War Pix Unit 


Robert Richards, free-lance radio | 
writer, has joined Frank Capra's | 
War Department film unit and is 
acting as advance man and scripter | 
for a unit making morale pictures. | 
Robert Flaherty heads the camera | 
crew which follows Richards by a |} 
few days. Unit is currently touring 
war industry centers. 

Richards expects to continue the 
assignment for two or three months. | 
His plans thereafter are indefinite, | 
but he, Robert Tallman and Peter | 
Lyon have recently formed their 
own radio production outfit and have 
a series being considered by a major 
sponsor. They also have tentative 
plans about a legit musical. 

Among Richards’ regular assign- 
ments until recently were adapta- 
tions for Du Pont’s ‘Cavalcade of 
America’ program for B. B. D. & O. 





Dix in ‘Buckskin’ 
Hollywood, July 7. 

‘Buckskin Empire,’ a yarn of con- 
fiict between railroads and home- 
steaders in the early ’80s, will be the 
next starrer for Richard Dix at Para- 
mount. 

Harry Sherman, producer, starts 


| this 





the picture Aug. 15. 





By CAPT. BARNEY OLDFIELD 


Fort Benning, Ga., July 7. 

Show biz has made a deep mark 
on the army as a teaching meehan- 
ism. 

Here at Ft, Benning, in the in- 
fantry School, one of the big ‘jobs is 
the monthly turning out of thou- 
sands of officers equipped mentally 
with enough military knowledge to 
make them instructors of raw 
troops. 

For. such a macabre mission as 
teaching a man how to bet his life 
against that of his enemy with fav- 
orable odds, it may sound strange 
that the show biz, normally asso- 
ciated with man’s lighter moments, 
could have any part. But, even the 
casual observer, unpracticed in the 
profession, can’t help noticing. 

Radio, films, vaudeville, music, 
and even the dramatic sketch, all 
have places in the teaching of of- 
ficer manpower. ‘Take, for example, 
the old infantry standby, scouting 
and patrolling, or ‘sneaking and 
peeking,’ as it’s familiarly known. 
It’s that phase of military livelihood 
in which a man goes about learning 
how to see in enemy territory with- 
out being seen, and bringing back 
info which will be of value to his 
commander. 


Teaching S & P 


To teach S & P, the school uses 
the dramatic sketch, the gag, and 
borrows from radio to the extent of 
the popular NBC cranial exercise, 
‘Information Please.’ Demonstration 
troeps are put into action in front 
of the officers, their orders are given 
to them, and they give answers in 
which they’ve all been previously 
and carefully rehearsed. There's al- 
ways the comic, and there’s always 
the man who does his work meticul- 
ously correct. At the conclusion of 
these demonstrations, the officer- 
teacher of the class becomes a 
pseudo Clifton Fadiman (it says so 
right on the desk he uses). _ He 
reaches into the class for four men 
who are placed at tables, with p.a. 
mikes in front of them, and their 
tables are marked—'Kieran,’ ‘Adams,’ 
‘Levant,’ and ‘Guest.’ To find, how 
well they’ve assimilated the instruc- 
tion, he puts them to tests. How- 
ever, the flubbed questions win, not 
$25 for Red Cross or the Will Rogers 
Memorial, but a can of suds for the 
enlisted man who participates in the 
presentation. 

While being subjected to instruc- 
tion of Motor Maintenance, a sub- 
ject which is reaching more serious 
attention by the day, now that 
motorization is: progressing so rapidly 
the film comics come in for bows. 
In one phase, a wall chart is taught 
to the officers, to be used if they’re 
ever placed in positions of responsi- 
bility for motor vehicles of a regi- 
ment. On this chart are a succession 
of orderly hooks, to which are ap- 
pended driver numbers, white on 
one side, red on the other. By look- 
ing at the board, the officer can tell, 
by which way the number-tags hang. 
whether a driver is in or out of the 
motor park. According to this 
chart, which carries a group of ex- 
ample names, Bob Hope, Jerry Col- 
onna, Milton Berle, Bob Burns, Ray 
Bolger, Red Skelton and Jack Benny 
are all privates and drive quarter- 
ton jeeps. Eddie (‘Rochester’) An- 
derson is the colonel’s chauffeur and 
Bing Crosby, in case he wants to 


|haul any of his nags to the glue- 


works, can well do it in the 10-ton 
whopper he’s down for on the chart 
designation. 

And there are other phases, too. 

{[Ed. note: Captain Barney Oldfield 
became an accredited paratrooper 
week with his five qualifying 
jumps.] 


War-Effort Films to Be 
Shown Press on July 15 


Hollywodo, July 7. 
What the film industry is doing to 
promote the war effort will be dem- 
onstrated at a mass showing of short 
subjects for press representatives at 
the Filmarte theatre, July 15. Pro- 
gram will consist of Government-re- 








quested briefies dealing with sabo- ~ 


tage, taxes, inflation and other war- 
time phases. 

About 30 pictures of this type are 
currently in work at various plants, 
with Warners and Metro in the lead. 
Showing will be held under super- 
vision of an industry headed by Bar- 
rett Kiesling as the start of a na- 
tionwide campaign. ee 
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Noel Coward Maps Tour of England 
For 6 Months in Rep of Own Plays 





London, June 25. 

Noel Coward, whose last stage ap- 
pearance in England was in 1936, 
at the Phoenix in ‘Tonight at 8:30’ 
co-starring with Gertrude Law- 
rence, starts six months’ provincial 
tour in September. 

Program will comprise repertory 
of plays consisting of three of the 
actor-author’s short plays, ‘Blithe 
Spirit,’ which has been running for 
months in the West End, and new 
play titled ‘This England.’ 

Coward’s leading lady will be 
Judy Campbell, currently co-star- 
ring in ‘Watch on the Rhine’ with 
Anton Walbrook and Diana Wyn- 
yard, at Aldwych theatre, which she 
is quitting in early August to start 
rehearsals. 

Miss Campbell was unearthed by 
Eric Maschwitz from a Liverpool 
repertory company at beginning of 
war when he was working in the 
censor’s office. He later brought her 
to London and introduced her in 
‘New Faces, his new revue at 
Comedy theatre, where she was 
first to sing Manning Sherwin’s 
‘Nightingale Sang in Berkeley 


.Square.’ 


Coward will stay two to three 
weeks in each town, changing pro- 
gram weekly and sometimes bi- 
weekly. 

Opening spot, where he stays for 
three weeks, will be Manchester. 
Project is being sponsored by H. 
M. Tennent Co. 


London Casino 
Slated to Be 
War Canteen 


London, June 20. 

The London Casino, originally the 
Prince Edward theatre in Soho, rer 
opens July 13 as an All-Service Club 
under the auspices of the Marquis of 
Queensberry, who will he its presi- 
dent. Other patrons are the Earls of 
Derby, Lonsdale and Harewood. 

House has been closed since the 
war, but stood up to adjacent blitzing 
and will now provide, for all mem- 
‘bers of all allied serving units, con- 
certs, games, dances and boxing con- 
tests promoted by the prexy. All 
forms of entertainments, canteen and 
information facilities are being pro- 
vided. Civil Defense and war work- 
ers are eligible for membership at 
the price of, roughly, 50c half-yearly, 
which is also the rate for officers; for 
the rank and file 25c is the charge. 

Saturday and Sunday nights are 
reserved for fighting forces, when 
free film and variety shows will be 
given with star artists. Around $10,- 
000 has already been taken in bouok- 
ings for opening boxing display, 
July 13. 


NAZIS BALK AT FILM 
PRODUCING IN SPAIN 


Washington, July 7. 

Disagreement over production of 
Nazi pictures in Spain was disclosed 
last week in a report by the U. S. 
Department of Commerce. 

Although negotiations for imports 
into Spain of films of German and 
Italian origin were said to be ‘pro- 
gressing slowly,’ the Nazis are balk- 
ing at producing films in Spanish 
territory. Both the Germans and 
Italians are said to have agreed to 
permit the payment in Spain of im- 
port and dubbing taxes, however. 

In a footnote to its report, the 
Commerce Department pointed out 
that: ‘A full-length cartoon picture 
of American origin showed for about 
three months before capacity audi- 
ences in one of the best theatres in 
Barcelona.’ 














HONOR MEX MAESTRO 


Mexico City, June 30. 
Mayor Javier Rojo Gomez is co- 
operating with local musicians and 
musical organizations in raising funds 
for a monument here to Maestro 
Miguel Lerdo de Tejada, long leader 
of the city’s ‘typically Mexican’ or- 
chestra. 
A noted composer and known as 
father of Mexico’s modern use of 
folkmusic, de Tejada died last year. 


Slight Exaggeration 





London, June 20. 

George Foster, the agent, re- 
ceived a demand from the in- 
come tax authorities addressed 
to ‘The Executors of the late 
George Foster.’ 

It was returned marked ‘Exec- 
utors not yet appointed.’ 


Valerie Hobson May Be 
Donat’s Lead in ‘Agent’ 


London, July 7. 
Vivien Leigh’s inability to accept 
the co-starring role offered her op- 
posite Robert Donat in ‘Sabotage 


Agent’ leaves Metro in a quandary 
as to a feminine lead in the anti- 
Nazi story, which is slated to get 
under way here early next month. 
Miss Leigh is under exclusive con- 
tract to David O. Selznick. Valerie 
Hobson has been mentioned as a pos- 
sible successor. 


Harry Bucquet is being imported 


from Hollywood to direct, with Irving 
Asher producing. 

















Fear War Pix 


Continued from page 5 


He believes that an additional 10% 
of this type of stimulation, via the 
screen, either through increased 
volume of pictures of this type, or 
increased stimulative content in the 
same number of pictures, will prove 
a disturbing, rather than a beneficial 
factor. Screen fare is now as close 
to the saturation point, as an in- 
formative medium, as it can safely 
be. 


‘Eagerness to win the war,’ said 
Coe in his talk, ‘coupled with recog- 
nition of the power of motion pic- 
tures, is apt to impel the unknowing 
to excessive demands on motion pic- 
tures,’ 


He warned that excesses might 
empty the country’s 17,000 theatres 
and that the greatest public contact 
would thus be lost for all purposes. 


Coe contends that it is the func- 
tion of the screen to inform rather 
than instruct. He says that ‘No 
single factor is so great in the 
spread of American culture and 
American freedom as _ the entertain- 
ing American motion picture which 
stresses neither but reveals both. If 
we seek to instruct people we miss 
our mission. When we entertain and 
and apprise them we achieve our 
highest function.’ 


Coe pointed out, ‘The greatest 
single force of inspiration and edu- 
cation in foreign lands Os an enter- 
taining American motion picture. 
Such a picture reveals, without de- 





liberate intent to reveal, the Ameri- 
can way of life. And it reveals it to 
people who are eager to see it; who 
paid to see it.’ 

















Skouras | 


a Ontinued from page 5 











land will continue a member of 
the board of directors of the com- 
pany. The Goetz contract will run 
concurrently with that of Col. Darryl] 
F, Zanuck, v.p. in charge of produc- 
tion, which was signed several 
months ago. 


as 


Goetz and Zanuck were oigan- 
izers and owners of the 20th Cen- 
tury company, whic’. was formulated 
10-years ago, and worked closely in 
that setup with each other and Joe 
Schenck, and when the 20th and Fox 
merger was consummated, they con- 
tinued this relationship. 


During the period that Col. Zanuck 
has been away from the studio on 
Army missions, Goetz was in entire 
charge of operations and brought 
about many innovations in opera- 
tions and conservation that have 
proven advantageous. 


Goetz has been in the film biz for 
17 years and, prior to becoming one 
of the owners of the 20th Century 
company, was engaged in various 
production and executive capacities 
with major companies. 








morn aoe 
with the corporation as_ v.p. 
in charge of studio operations 





Current London Shows 


London, July 7. 
Adelphi, ‘Dancing Years.’ 
Aldwych, ‘Watch on Rhine.’ 
Ambassadors, ‘Why Not Tonight.’ 
Coliseum, ‘Maid of Mountains.’ 
Duchess, ‘Lifeline.’ 
Garrick, ‘Warn That Man.’ 
Globe, ‘Mornjng Star.’ 
Haymarket, ‘Doctor’s Dilemma.’ 
His Majesty’s, ‘Big Top.’ 
Lyric, ‘Land of Smiles.’ 
New, Sadler’s Wells Ballet, 
Palace, ‘Full Swing.’ 
Palladium, ‘Gangway.” 
St. James, ‘Blithe Spirit.’ 
Prince of Wales, ‘Happidrome.’ 
Prince’s, D’'Oyly Carte Opera Co. 
St. Martin’s, ‘Rain.’ 
Saville, ‘Fine and Dandy.’ 
Savoy, ‘Man Who Came to Dinner,’ 
Strand, ‘Rebecca.’ 
Victoria Palace, ‘20 to 1.’ 
Westminster, ‘Baby Mine.’ 
Wyndham’s, ‘Quiet Weekend,’ 


10 Units Touring 


In England For 
New War Group 


London, June 20. 

Theatre War Services Council, re- 
cently formed to aid in presenting 
entertainments to the forces and 
munition workers, is sending out its 
first 10 units starting June 22. Each 
unit is committed to work six weeks 
in the year. 

Those already signed up are Mills 
and Bobby, Elsie and Doris Waters, 
Syd and Max Harrison, George 
Doonan, Beryl Orde, Gloria Gaye 
band, George Elrick band, Al Po- 
desta band, Nellie Wallace, Rupert 
Hazel and Elsie Day, and Len Urry’s 
unit, ‘May We Introduce,’ headed 
by Renee Houston, Donald Stewart 
and the BBC ‘discoveries.’ 


‘A’ programs are of twe hours du- 
ration, to be headed by star name, 
with personnel not to exceed 24. 
‘B’ units to comprise four to five 
acts, with one star or near-star, 
with personnel not less than eight 
and not more than 12. Programs to 
last 90 to 120 minutes, ‘D’ units to 
last 45 minutes, with personnel of 
four only. 

Bigger units will play garrison 
theatres and big munition works 
which have special facilities for stag- 

















ing; smaller units will cover out- 
lying camps, traveling by trucks 
from which they will give their 
shows. 

ENSA will be in charge of dis- 
tributing the units to the various 


entertainment centers. The Agents 
Association has pledged that its 
members will not charge commission 
on these engagements. 


London Winter Garden, 


Long-Closed, May Reopen 
Due to Theatre Shortage 


London, June 20. 
Acute shortage of theatres in the 
West End has caused William 
Cooper, owner of the Winter Gar- 
den, once prominent house, to con- 
sider reopening. It’s been shuttered 
for years. 








| 








House was originally part of eight 
theatres owned by the Shuberts’ As- 
sociated Theatre Properties, Ltd., 
which was taken over by Sir Harold 
Wernher and his group. Latter dis- 
posed of Winter Garden to present 
owner, who was at one time a direc- 
tor of A.T.P: 

Negotiations pending for Jack 
Waller and Tom Arnolds ‘Let’s Face 
It,’ which opens three-week run at 
Manchester this week, to reopen this 
house. If deal goes through, ‘Face It’ 
goes in first week in September. 


‘LIFELINE’ BIG CLICK 
ON LONDON STAGE 


London, July 7. 


‘Lifeline,’ nautical version of ‘Jour- 
ney’s End,’ was enthusiastically re- 
ceived by critics and audience at its 
Duchess theatre, opening July 2. 

It looks like a natural. 














British Exhibs Share BO. Tax 





rated higher. 
near 25%. 


ment to attend theatres. 








London, June 20. 


The new government tax for cinema entertainments, which is ap- 
proximately 29% cbove previous prices of admission, has already re- 
vealed drop in provincial takings to extent of 20%, with London even 
Some reports from London theatre owners suggest it’s 


Picture theatres in the north of England have felt it so badly they 
have decided to share the tax burden with the vustomers as induce- 














Vichy Turns On Pix Notables Who 
Won't ‘Collaborate’; Degrade Films 





By MORI KRUSHEN 


Holder of the Croix de Guerre for 
distinguished service with the French 
Army, captured by the Germans fol- 
lowing the battle of the Somme and 
later repatriated to unoccupied 
France as an invalided prisoner of 
war, Lieut, Alex Esway, who directed 


‘The Baker’s Wife’ (‘Femme du Bou- 
langer’), ‘Man Who Searches After 


Truth’ (L’Homme Qui Cherche la 
Verite’), ‘Education of a Prince’ and 
other French pictures, arrived in 
New York on the S. S. Guine last 


Wednesday (1) to report that ‘collab- 
orationism’ in Vichy France is a 
tragic farce, and that the Nazis have 
failed to make it acceptable even in 
the cinema, most susceptible of all 
industries there. 


Saddened by experience in a Nazi 
prison camp, where he was shipped 
in a small closed freight box car 
wherein 50 other officers of the 
French Foreign Legion, some badly 
wounded, were thrown together in a 
jumbled heap for 48 hours without 
food, light, air or facilities for natu- 
ral human needs, Esway spoke bit- 
terly of the few turncoat French 
cinema notables who had gone over 
to the Nazis and thus enriched them- 
selves at the expense of their coun- 
trymen, accepting payment from the 
hated invaders in money and goods 
looted from the French. And he told 
of Sacha Guitry, who went to have 
cocktails with Col. Steulpnagel, the 
German commandant in Paris, the 
same afternoon of the day 200 French 
hostages were taken to be slaugh- 
tered. Later Guitry was hooted 
down by audiences in Casablanca, 
Morocco, and in Nice. 


Fancy Payoffs 

To the few people of the French 
film industry who were willing to 
‘collaborate,’ the Nazis paid off hand- 
somely—people like Guitry, Yvonne 
Printemps, Pierre Fresnay, Marcel 
l’Herbier, Maurice Chevalier, Marcel 
Pagnol and Joanon, being wealthier 
today than they were before the war. 
‘Joanon,’ recalled Esway sarcastical- 
ly, ‘the man who made patriotic pic- 
tures for France before the war. 
And Pagnol, who was once my good 
friend, with whom I co-directed 
‘Femme du Boulanger.’ 


‘And how has the servile Vichy 
Government rewarded the men who 
went into battle?’ Esway said queru- 
lously. ‘I found on my return that 
the wives and children of non- 
‘Aryan’ Frenchmen who had served 
in my regiment at the front and were 
German prisoners of war, had in the 
meantime been interned in Vichy 
French concentration camps. And 
those people of the film industry la- 
beled non-‘Aryans,’ or unwilling to 
‘collaborate,’ who returned from the 
front, can find no place in pictures 
today.’ 

Esway related that his troubles 
began again when he was returned 
to France by the Germans. He was 
thrown into prison twice by Vichy 
officials because of his open anti- 
collaborationist sentiment. Converse- 
ly, collaboration pays big dividends, 

to any 
length to whitewash non-‘Aryans’ as 
long as they are needed. 


Meantime, Nazi influence has de- 
graded French films. On the whole, 
the Germans, with their predilec- 
tion toward brutality and flagel- 
lation, are inclined to favor and 
promote the production of films 
with morbid, gruesome themes. The 
showing of blood, open wounds, 
beatings and other cruelties has, as a 
result, been forced into French-lan- 
guage pictures, and most producers 
are taking their cue in production 
from this German trait. 


Once the story is approved, matter 
of casting then presents difficulties. 
Casting is largely a matter of favor- 
itism and racial background. 

Prefer to Stay Away from Theatres 








Result of the German influence in 


French film production is that the 
people of France are learning to stay 
away from the theatres. American 
revivals and old French pictures 
were popular until they were 
banned. Once Esway overheard a 
couple of Nazi soldiers talking about 
the commotion at a theatre where 
‘Herr Schmidt Geht Nach Der Sen- 
ate’ (‘Mr, Smith Goes to Washington’) 
was playing. When the scene where 
James Stewart made his speech on 
liberty, freedom and the pursuit of 
happiness was shown, the crowd of 
Frenchmen went wild. ‘Herr Schmidt’ 
was promptly pulled. To offset the 
appeal of the picture the authorities 
had ‘Madame Sans-Gene’ playing at 
a nearby legit theatre, figuring that 
the favorite French play would draw 
the crowds. Piece, which normally 
would have run for six months, 
played to empty seats. 


‘As for Marshal Petain,.’ said Es- 
way, ‘he behaves like a man in his 
second childhood. He dabbles with 
parades, hands out medals, goes 
around in uniform. One would im- 
agine that France had won the war.’ 

In a Nazi prison camp holding 
around 6,000 French prisoners, Es- 
way recalls that he once set to work 
gathering statistics on how much 
weight was lost during internment. 
He found that the 6,000 men lost 
120,000 pounds in a few weeks. Es- 
way, of slight build, weighing little 
more than 120 pounds, lost 26 pounds. 

‘It was all horrible. But something 
I cannot forget is that trip to the 
Nazi prison camp in the box car with 
50 other officers. Five of the men 
died, you know,’ he added, ‘but the 
Nazi guard would not allow us even 
a little more air or water when we 
asked for it. He called us French 
swine, and said he would treat us as 
such. And the blood flowed copious- 
ly from our wounded until it formed 
a red carpet on the wooden planks. 

‘I intend to apply for a commission 
in the Army here,’ Esway concluded, 
‘so that I may perhaps have the 
ehance to go back and fight again.’ 

Esway produced several: pictures 
for Alexander Korda in France 
many years ago. 


‘SALLY’ BEING REVIVED 
IN ENGLAND; NEW TITLE 


London, June 20. 
‘Wild Rose,’ Firth Shepherd’s mu- 
sical, in which he is to star Jessie 
Matthews’ and Sydney Howard, is 
really the Guy Bolton and Jerome 
Kern ‘Sally,’ brought up to date. 


‘Sally’ was done in London 22 years 
ago. Show opens at Manchester mid- 
dle of July, coming to Princes thea- 
tre first week in August. Johnny 
Nitt, American, who has been here 
since Lew Leslie’s ‘Blackbirds’ days, 
has been signed for show. 





Trinder Quitting London 


Musical for Balcon Pic 
London, June 20. 
Tommy Trinder leaves ‘Gangway,’ 
the current Palladium show, Aug. 
1 to go into next picture he is to 
make for Michael Balcon at Ealing 
Studios. He is replaced by Ted 
Ray, at present in ‘Black Velvet,’ 
Charles Tucker’s road show. 


Trinder, who was to make an- 
other picture for Balcon this year, 
will instead be starred in the new 
C2orge Black revue at London Hip- 
podrome, which is due to open in 
late September or early November. 

Lineup for new Palladium show, 
due early in September, will be 
headed by Max Miller and support- 
ed by Jack Stanford, Jule and War- 
riss, Rawicz and Landauer and 
Mary Naylor, currently in floppo 
‘Scoop’ at the Vaudeville theatre. 


T*2re is also possibility Jill Man- 





ners may be included. 
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FILM BOOKING CHART 


(For information of theatre and film exchange bookers VARIETY presents 

a@ complete chart of feature releases of all the American distributing com- 

panies for the current quarterly period. Date of reviews as given in 
VARIETY and the running time of prints are included.) 





Key to Type Abbreviations: M—Melodrama; C—Comedy; CD—Comedy | 
Drama; W—Western; D—Drama; RD—Romantic Drama; MU—Musical,| 
. : | 

Figures herewith indicate date of Variety's review and running time. 





WEEK OF RELEASE—5/14/42 


Not A Lady’s Man (Col) Cc P. Kelly-F. Wray 
The Devil's Trail (Col) w B. Elliott-T, Ritter 
She’s In The Army (Mono) Cc Vv. Ann Borg-L. Talbot 
This Gun for Hire (Par) 3/18 M sv V.Lake-R,. Preston 














Grand Central Murder (M-G) 4/22 m 72 Y. Heflin-P. Dane 
Mayor of 44th Street (RKO 3/15 MU %6 G, Murphy-A. Shirley 
Remember Pearl Harbor (Rep) 5/13 D 75 D. Barrie-F. MacKenzie 
Romance on the Range (Rep) w R. Rogers-G. Hayes 
The Mad Martindales (20th) 4/22 Cc 55 J. Withers-M. Weaver 
Ships With Wings (UA). 12/7 M J. Clements-L. Banks 
Mystery of Marie gert (U) 4/8 M 60 P. Knowles-M. Montez 
In This Our Life (WB) 4/8 D 95 B. Davis-O. deHavilland 





WEEK OF RELEASE—5/ 21/42 





J. Davis-J. Falkenburg 
F. Morgan-K. Grayson 
T. Brown-F. Rice 

A. Menjou-J. Cooper 


Sweetheart of the Fleet (Col) MU 
Vanishing Virginian (M-G) 12/3 D 101 
Let’s Get Tough (Mono) Cc 

Syncopation (RKO 5/6 — 88 


Whispering Ghost (20th) 4/22 ’ 75 M. Berle-B. Joyce 
Who Is Hope Schuyler? (20th) 3/11 M 55 J. Allen, Jr.-M. Howard 
Almost Married (U) Cc R. Paige-J. Frazee 


The Spoilers (U) 4/15 M 87 M. Dietrich-R. Scott 





WEEK OF RELEASE—5/28 /42 





Meet the Stuarts (Col) 5/20 
Down Texas Way (Mono) B. Jones-T. McCoy 
In Old California (Rep) 6/10 Ww 88 J. Wayne-B. Barnes 
Stardust On The Sage (Rep) 5/27 65 G. Autry-S. Burnett 
The Cyclone Kid (Rep) D. Barry-L. Merrick 
62 G. Sanders-L. Bari 
J. Gabin-I. Lupino 
84 S. Temple-W. Gargan 
90 A. Sheridan-R. Regan 


72 W. Holden-F. Day 


Za 


Moontide (20th) 4, 
Miss Annie Rooney (UA) 5/27 
Juke Girl (WB) 4/8 


zzve=e 





WEEK OF RELEASE—6/4/42 





Submarine Raider (Col) 

We Were Dancing (M-G)_ 1/21 
@ne Thrilling Night (Mono) 7/1 
Come on Danger (RKO) 12/31 
Moonlight Masquerade (Rep) 
Tough As They Come (U) 

Lady Gangster (WB) 


J. Howard-M. Chapman 
93 N. Shearer-N. Coward 
69 J. Beal-W. McKay 
58 T. Holt-F. Neal 

D. O’Keefe-B. Kean 

B. Halop-B. Dunsley 
62 F. Emerson-J. Bishop 


Zantke 





WEEK OF RELEASE—6/11/42 
They All Kissed the Bride (Col) 6/3 C 86 











M. Douglas-J. Crawford 





My Favorite Spy (RKO) 5/6 MU 8&5 K.Kyser-E. Drew 
Thru Different Eyes (20th) 6/3 M 67 F. Craven-M, Howard 
Private Buckaroo (U) 6/3 MU 68 Andrews Sis.—J. E. Lewis 
Danger in the Pacific (U) M D. Terry-L. Carrille 
Silver Bullet (U) w J. MacBrewn-F. Knight 
The Big Shot (WB) 6/3 M 82 H. Bogart-J. Manning 
The Magnificent Dope (20th) 6/3 C 84 H. Fonda-D. Ameche 
WEEK OF RELEASE 6/18/42 





Parachute Nurse (Col) M M. Chapman-P. Clark 
Riders of The Northlands (Col) w C. Starrett-R. Hayden 
Powder Town (RKO) 5/13 M 19 V. MacLaglen-E. O’Brien 
Lady In A Jam (U) C 83 I. Dunne-P. Knowles 
Phantom Plainsmen (Rep) w B. Steel-T. Tyler 





WEEK OF RELEASE—6/25/42 


Rubber Racketeers (Mono) 7/1 R. Cortez-R. Hudson 
Mexican Spitfire Sees Ghost (RKO 5/3 C WW L, Velez-E. Errol 
Ten Gentlemen from West Point (20th) 6/3 M 104 G. Montgomery-M. O’Hara 
. 
Cc 





M_ 65 


There’s One Born Every Minute (U) 60 H.Herbert-T. Brown 
Friendly Enemies (UA) Cc. Winninger-C. Ruggles 

















WEEK OF RELEASE 7/2/42 
Atiantic Convoy (Col) M J. Beal-V. Field 
Lure of the Islands (Mono) M M. Hart 
Sons of the Pioneers (Rep) w R. Rogers-G. Hays 
Postman Didn’t Ring (20th) c R. Travis-B. Joyce 
Deep in Heart of Texas (U) Cc R. Stock-B. Crawford 
Sergeant York (WB) 17/2/41 D 134 G. Cooper-J. Leslie 








WEEK OF RELEASE—7/! ‘42 





Top Sergeant (U) Cc L. Carrillo-A. Devine 
Flight .Lieutenant (Col) D P. O’Brien-G. Ford 
Tumble Weed Trail (PRC) w B. Boyd-A. Davis 

Ball of Fire (RKO) M 111 G. Cooper-B. Stanwick 





WEEK OF RELEASE—7/16/42 





Prairie Gunsmoke (Col) 

Drums of the Congo (U) 

Wings for the Eagle (WB) 6/3 
Jone of Ozark (Rep) 

Arizona Bound (Mono) 9/10/41 


B. Elliot-T. Ritter 
S. Erwin-O, Munson 
85 A. Sheridan-D. Morgan 
J. Canova-J. E. Brown 
58 B. Jones-T. McCoy 


Sozze 





WEEK OF RELEASE—7/23/42 


Escape from Crime (WB) 6/3 
This Above All (20th) 5/13 D 1 





R. Travis-J. Bishop 
D 118 T. Power-J. Fontaine 








WEEK OF RELEASE 17/30/42 
Charley’s Aunt (20th) © $2 J, Benny-K. Francis 








‘Mrs. Lionel Atwill 
Gets Herself Into 
Spot With D.C. Mgrs. 


Washington, July 7. 

Washington theatre managers were 
‘burned up this week over the ‘high- 
handed’ action of Mrs. Lionel Atwill’s 
committee on hostesses for soldiers 
using the President reception room 
at Unicon station. All had turned her 
down on request for free tickets, be- 
cause all houses now give cutrates to 
service men. Not satisfied, Mrs. At- 
will appealed to Lieut.-Col. Jack L. 
Warner, and order came through 
from the Coast for 150 weekly cuffos 
in Warner Bros. houses for soldiers 
Thus fortified, new pressure was put 
on others. Matter was called to the 
attention of Will Hays, in Washing- 
ton over the weekend, and he was 
urged to check overruling of local 
managers by Coast officials not fa- 
miliar with conditions in the nation- 
al capital. 





Meanwhile all managers had a 
quiet chuckle. Mrs. Atwill, holder 
of two ‘X’ gasoline cards, surren- 


dered them when newspapers agi- 
tated against those holding right to 
unlimited rations. Mrsé. A. called it 
the work of ‘Fifth Columnists.’ 











- 

| Playwrights 
| 
writers are incapable of concentrat- 
ing on stage scripts with anything 
like their usual ability; especially 
now with managers and audiences 
wanting escape themes.’ 

Since the U. S. entry into the war 
Robert E. Sherwood has been busy 
with propaganda chores in Washing- 
ton with nothing to his legit credit 
since ‘There Shall Be No Night,’ the 
Lunt-Fontanne starrer of two sea- 
sons back. S. N. Behrman, who’s 
aiso been prolific in the past, is cur- 
rently working on a remake of ‘Quo 
Vadis’ for pictures as well as a re- 
write of ‘The Pirate’ for Lunt and 
Fontanne. Elmer Rice has confined 
himself to Hollywood since ‘Flight 
to the West’ was produced in 1940. 
Maxwell Anderson’s last script was 
the Helen Hayes show, ‘Candle in 
the Wind,’ last season. George S. 
Kaufman's last legiter was ‘The 
Land Is Bright’ in collaboration with 
Edna Ferber, for the 1941-42 season. 
Moss Hart’s last script was ‘Lady in 
the Dark,’ also last season. The 
usually prolific duo of Kaufman and 
Hart have been concentrating on 
radio work for the Government and 





Continued from page l= 


have announced nothing for next 
season, 
Even Rachel Crothers, normally 


an active playwright, has done noth- 
ing for legit since ‘Susan and God’ 
several seasons back, and is now 
concentrating on war work. Clare 
Boothe, since ‘Margin for Error’ in 
1939, has kept busy covering the war 
for hubby Henry Luce’s publications 
(Time and Life). Lillian Hellman is 
currently mulling a trip to Russia 
on a picture idea for Sam Goldwyn. 

In past seasons scripts by these 








—— Continued 


THIS IS ‘THE ENEMY 


the same statements rover and over 
again until people believe them. 








propaganda. 
logical or believable may be up to 
the individual spectator. One thing | 
is probable: the film should do prof- | 
itable business, having a small nut 
and drawing on the current popular 
interest in the Russo-Nazi war news. 
And whatever its propaganda effects, 
its savage attack on the Nazis will 
give audiences vicarious pleasure. 

The picture is in eight parts. First 
is ‘The Hitler-Beast,’ a cartoon by 
Ivanov and Vano. Second is a song 
by Boris Chirkov, with English 
translation by Philip Stirling. Third 
is ‘A Drop of Milk, showing how a 
Pole is revenged against the Nazi 
officer who murdered his family. It 
has a scenario by Vasili Belayev and 
Mikhail Rosenberg, direction by Vla- 
dimir Feinberg, camera by Eugene 
Velichko and with Vladimir Lukin in 
the leading part. 

Fourth is ‘Air Raid,’ relating the 
destruction of a Nazi bombing 
plane. Yuri Herman, Johann Zeltzer 
and Alexander Stein wrote the script. 
Victor Eisimont directed and the cast 
includes Boris Blinov, I. Kuznetzov, 
Alexander Melnikov and M. Yekat- 
erinsky. Fifth is ‘Three in a Shell 
Hole,’ dealing with German treach- 
ery, with script by Leonid Leonov, 
direction by I. Mutanov and Alexei 
Olenin, photography by N. Naumov- 
Strazh, music by Nikolai Kriukov 
and a cast including Natalia Petro- 
pavlovskaya, M. Yandulski and A. 
Gehr. 

Sixth is ‘Saboteur,’ the capture of 
a Nazi sabotage agent, scripted by 
Vasili Belayev and Mikhail Rosen- 
berg, directed by Eugene Cherviakov 
and acted by Tamara Sukova, Vasya 
Chekalov, Pavel Sukhanov and Eu- 
gene Nemchenko. Seventh, and the 
most credible and moving of all, is 
‘100 for One,’ the story of how Yugo- 
slav patriots turn upon the Nazi oc- 
cuvation authorities who attempt to 
kill 100 hostages for two slain Ger- 
man soldiers. It was written by 
Vasili Voyevodin and Eugene Rvss, 
directed by Herbert Rappaport, pho- 
tographed by Kh. Nazaryanetz. with 
a east including Lydia Yemelyant- 
seva, Lev Bordukov. Boris Poslavsky, 
Pavel Sukhanov and Boris Schlicht- 
ing. 

Fighth and final is a_ telegraph 
office scene in which Nanoleon sends 
a cautioning wire to Hitler. Addi- 
tional music for the entire film is | 
by Isaac Dunavevskvy and Enelish | 
titles are by Charles Clement. Pic- | 
ture is technically superior to some | 











playwrights spiced the legit semesters | 
and kept managers and angels in|} 
action. Now even a financial shot 
in the arm—like the million being | 


raised by Angels, Inc.—will now | 
bring scripts from name _ writers | 


, | 
since even the few that have tried 


have seen their efforts fail under 
the competition of the running story 
of the war. In this category are | 
Frederick Hazlett Brennan’s ‘The 
Wookey,’ Lesley Storm’s ‘Heart of | 





Invisible Agent (U) M I. Massey-J. Hal 
t * ssey-J. all 
Lucky Legs (Col) MU J. Falkenberg-K. Harris 








TRADESHOWN AND FOR FUTURE RELEASE 








Torpedo Boat (Par) 1/21 M 69 R. Arlen-J. Parker 

Fly by Night (Par) 1/21 M 74 N. Kelly-R. Carlson 
This Time for Keeps (M-G) 2/11 M 71 A. Rutherford-B. Sterling 
True to the Army (Par) 3/18 MU 76 J. Canova-A. Jones 
Mokey (M-G) 3/25 M 87 D. Dailey-D. Reed 

Lady Gangster (WB) 4/8 M 62 F.Emerson-J. Bisho 
Tarzan’s N. ¥. Adventure (M-G) 4/15 M 7 J, Weissmulier-M. O'Sullivan 
Sunday Punch (M-G) 4/15 M 6 W.Lundigan-J. Rogers 
About Face (UA) 4/15 Cc 43 W. Tracy-J. Sawyer 
Ship Ahoy (M-G) 4/22 MU % E. Powell-R. Skelton 
Tortilla Flat (M-G) 4/22 D 105 S. Tracy-H. Lamarr 
Night in New Orleans (Par) 5/6 M 75 D. Lamour-R, Denning 


Sweater Girl (Par) 5/6 MU 77 
Beyond the Blue Horizon (Par) 5/6 M 177 
gi — ow ap ae 5/13 D 4133 
arried an Angel (M-G) 5/20 MU 83 J. MacDonald-N. 
Once Upon a Thursday (M-G) 5/20 M 66 M. Hunt-R. como” 
Her Cardboard Lover (M-G) 5/27 M 93 N. Shearer-R. Taylor 
Bambi (RKO) 5/27 70 “Disney Cartoon) 
Maisie Gets Her Man (M-G 5/27 85 A. Sothern-R. Skelton 
Yankee Doodle Dandy (WB) 6/3 NV . Cagney-J. Leslie 
Spy Shin (WB) 6/3 . Stevens-I. Manning 
The Gay Sisters (WB) 6/3 . Stanwyck-G. Brent 
It Happened in Flatbush (20th) 6/3 . Nolan-C. Landis 
Pierre of the Plains (M-G) 6/17 Carroll-R. Hussey 
Jackass Mail (M-G) 6/17 Beery-M. Mate 
Calling Dr. Gillespie (M-G) 6/17 Barrymore-P. Dorn 
Holiday Inn (Par) 6/17 . Crosby-F. Astaire 
Eagle Squadron (U) 6/17 Stack-D. Barrymore 
Tombstone (Par) 6/17 Dix-K. Taylor 
3 Live in Danger (Par) 6/17 . Morris-J. Parker 
Are Husbands Necessary (Par) 6/17 . Milland-B. Field 
Crossroads (M-G) 6/24 y. Powell-H. Lamarr 
Apache Trail (M-G) 6/24 » Nolan-D. Reed 
The Maenificent Ambersons (RKO) 7/1 8k J. Cotton-D. Costello 
United We Stand (20th) 7/1 66 ‘News Recap 
The Young Mr. Pitt (20th) 7/1 R. Donat-R. Morley 


E. Bracken-J. Preisser 
D. Lamour-R. Denning 
G. Garson-W. Pidgeon 
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the City,’ Paul Vincent Carroll’s ‘The | 
Strings, My Lord, Are False,’ and | 


| John Steinbeck’s ‘The Moon Is 
|Down.’ Only two war themes that 
have clicked are Lillian Hellman’s 


“Watch On the Rhine’ and Sher- | 
wood’s ‘Night,’ with even the latter | 
being hit from the timeliness angle | 
when Russia entered the war. ‘Night’ | 
is a sympathetic treatment of Fin- | 
land’s fight against the Reds. 
Meanwhile the antithesis prevails 
in radio where top writers like Arch 
Oboler and Norman Corwin have 
clicked more solidly than ever be- 
fore. Corwin, for example, wrote six, 
and collaborated on another two 
while directing 12, of the 13 pro- 
grams on the ‘This Is War’ series and 
now goes to England for a similar 





‘reddie Jackson 

rene Jackson 

cy .. Paul White 
Stinky. ...-Eddie Lynn 
eg PTT eet ree DeForrest Covan 
DR. SRMPIMAD: oc ki cdaedsc vc¥el Mont Hawley 
Helen Stanley...ce. ...-Jeni Le Gon 
| POMS DIO V ONG: 0c tdaderdiecocars Lovey Lane 
ROO DOW. 2 6086608 bb caer Robert Webb 
iets: BON: céeubaneeetoles «ie Jack Carr 
Cae. . BERG.» cesaeocotsee< Harry Leverette 
ee BOs cui idwdenesaewss Guernsey Movrow | 
Es, SUMMA so cnceececeese Herbert Skinner | 
Rev. Wyman............ .Arthur Ray} 


Talky, unimaginative meller, with | 
an all-Negro cast, including group of | 
Harlem ‘dead-enders,’ is strictly lim- | 
ited in appeal, even for colored audi- 
ences. Perhaps the best answer to | 
its potentialities is that, at showing | 


|Gaxton head the cast. 


Film Reviews 





from page 8 





iframed, doesn’t look right in that 
irole. Miss Le Gon, as the two-timing 
colored siren, ditto. Both look bet- 
ter for light comedy parts. The Har. 


‘This Is the Enemy’ is that kind of | lem ‘dead-enders’ could be developed 
How much is true or | for comedy under proper directorial 


tutelage. Mori. 











Films’ Vaude Cycle, 


Continued from page ! 


as Joan Brodell, did both theatre 
and night spot routines with her 
sister, Betty Brodell. Latter also ap- 
pears in the picture. 

Warners also figures that ‘Yankee 
Doodle Dandy’ falls slightly into the 
vaude classification, since it shows 
a Broadway during the time of 
vaudeville’s heyday and contains a 


number of such acts. ‘Casablanca’ 
also has a number of _ routines 
spotted, 20th-Fox has on schedule 


‘Coney Island,’ although not set for 
filming until late August, which will 
make generous use of song-dance 
and patter routines. Studio’s re- 
cently released ‘My Gal Sal’ also had 
the old time vaude flavor, alihough 


variety musical show side was 
stressed by the plot. 
Nicholas Bros. in ‘Rockies’ 


The Nicholas Bros. typical vaude 
dance team, will do their specialties 
in ‘Springtime in the Rockies.’ Same 
picture has Doodles Weaver, monolo- 
gist, showing a typical vaudeville act. 

Republic is figuring using the 
Weaver Bros. & Elviry and their 
rural routines in a comedy back- 
grounded against vaudeville. Studio 
also has a standard turn in ‘Joan of 
the Ozarks’ with Joe E. Brown, 
Eddie Foy, Jr. and Anne Jeffreys 
doing a two-a-day skit. Sequence 
was first intended as a good natured 
jibe at vaude corn, but audience 
reception at sneak showings led Re- 
public to believe ticket buyers liked 
it as laugh entertainment. 

Columbia has ‘Something to Shout 
About,’ the Gregory Ratoff produc- 
tion backgrounded against the old 
Winter Garden and the specialties 
that made their name in the show 
spot. Already set for the film is 
‘The Bricklayers,’ dog act currently 
doing okay on Broadway. Ratoff 
is now in New York testing for 
other acts that will fill the bill. Don 
Ameche, Jack Oakie and William 
Also at Co- 


previous Russian imports and the | lumbia working in “You Were Never 
casting, as usual, with Soviet pro-|Lovelier’ are Douglas Leavitt, 
ductions, includes numerous excel- | (Lockett). Rita Hayworth, film’s 
lent types. Hobe. femme lead, also did vaude time as 
em a member of the Cansino Family, 
and Fred Astaire and his sister 

TAKE MY LIFE Adele also started on the boards.» 

(NEGRO CAST) Other Vaudes af 
Toddy-Consolidated Pictures release of RKO features Marcy McGuire, 
Clifford Sanforth production; executive pro- | femme singer-dancer and personality 
ducer, Harry M. Popkin, who also directed, mn: é ré 
Stare Monte Mawley, Jeni Le Gon. Hartess clown; Lynn, Royce & Vanya, 
Tuff Kids Screenplay, Billie Myers, Kd- comedy dance act currently on 
ward Dewey; original, Billie Myers; cam-| Broadway; Peter Lind Hayes, im- 
era, Clark Ramsey editor, Martin J, Cohn. E f em Have 
At Apollo, N. ¥., week July 3, 42. Run-|Personator, son of Grace ayes, 
ning time, 70 MENS, |vaude vet, and Sergio Orto, the 
Harlem Tuff Kids |roly-poly rhuynba expert and his 


drum act. They are all working in 
‘Sweet or Hot,’ as is Harold Peary 
(radio’s ‘Great Gildersleeve,’} Fibber 
McGee & Molly, and Edgar Bergen, 
now radio and film names, are old 
vaude workers, clowning in ‘Here 
We Go Again.’ Universal used the 
Pina Troupe, acrobats, in the Abbott 
& Costello feature, ‘Who Done It?’ 
and troupe also goes into ‘Arabian 
Nights’ along with the Johnson 
Bros. jugglers. ‘Off the Beaten 
Track,’ Ritz Bros. and Carol Bruce 


starrer, features several vaudeville 
| routines, 
New York now has Clifford C. 


|caught, this Harlem audience laughed 
}—in the wrong places. Most tragic 
iscene of all, where the young colored 


|boy in the prison cell is about to | 


travel the last mile to pay extreme | 
penalty for crime he never commit- | 
ted, got the biggest laugh when a 
prisoner in a’ nearby cell hollers, 
‘Buck up, man. Ya Gotta take it, 
Or words to that effect. 

Scripters and producers of this ef- 


; ° ~ | 
effort take in a lot of territory, for 


one picture. ‘Take My Life’ tries to 
be a combination morality play, Gov- 
ernment victory short, recruiting 
stimulation, murder meller, and com- 
edy. And it’s all done in dialog, with 
minimum of action. Perhaps the 
only bit in the picture that sounds 
convincing and authentic is the re- 
cruiting scene where Jack Carr, as 





series for the BBC. 

The contrast of the effect of the 
war on legit vs. radio writers is 
further emphasized by the making 
of new talent. Broadway has come 
up with nothing comparable to the 
scripting done by Howard Teichman 
and Ranald MacDougall, both of 
whom came from left field on war 
scripts, Teichman with the scripts 
for the CBS series, ‘They Live For- 
| ever,” and MacDougall with several 
scripts for ‘This Is War.’ 








Sergeant Holmes, tells the ’teen-age 
hoodlums something about being 
‘real Americans,’ though it’s a se- 
quence dragged into a yarn where it! 
doesn’t belong. ; 

For the most part, it’s a preachy 
sermon, which could well have been 


slums, _but without the necessary | 
dramatic sugarcoating to make it ef- | 
fective. Yarn shows how evil com-'! 


panions lead colored boys to shadow 





sician whose brother is 


Fischer’s ‘Priorities’ and Ed Wynn’s 
‘Laugh, Town, Laugh’ satisfying the 
customers, while locally the Bilt- 
more is doing okay with ‘Show 
Time.” Other vaudeville presenta- 
tions around the coutntry include 
‘Blackouts of 1942’ at El Capitan in 
Hollywood; the short-lived Chicago 
presentation of ‘Headliners of 1942, 
due to shift to New York soon, etc. 
New variety show scheduled for 
New York in the fall is ‘The Big 
Time,’ a Paul Small offering for 
which. talent is now being set. 


Radio Vote to Decide 
‘Talk of Town’ Ending 


Hollywood, July 7. 
Columbia Pictures will let radio 
audiences decide on which of two 
endings they favor of Col’s ‘The 
Talk of the Town.’ One ending 








issued by a prison reform. society| has Cary Grant get the girl (Jean 
aiming at correcting social life in the Parker), 


Other favors Ronald 
Colman. 
Both finales have been shot and 


Col will spot-announce across the 


of chair. Monte Hawley, as the phy- | country, presenting five-minute take 
younger 


for listeners to vote on. 


fp Rhee 
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AND ST. LOUIS! 

AND CLEVELAND! 
AND NEW ORLEANS! 
AND KANSAS CITY! 
AND CINCINNATI! 
AND TULSA! 

AND ALTOONA! 


243% BIZ 


And. of course Held Over in 
all its pre-release engagements! 





MRS. MINIVER IS COMING TO YOUR HOUSE TO STAY! 


“Pin a_Miniver 
rose on your’ 


box-office!” 











GREER GARSON 
WALTER PIDGEON 
Directed by WILLIAM 
WYLER « Produced by 
SIDNEY FRANKLIN 
“MRS. MINIVER’’. with 
Teresa Wright *+ Dome 


‘ May Whitty ¢ Reginald 


Owen «© Henry Travers 
Richard Ney * Henry 
Wilcoxon ‘® Screen Ploy 
by Arthur Wimperis, 
George Froeschel, James’ 
Hilton and Claudine West 
A WILLIAM WYLER Pro-) 


duction Based on JAN . 


STRUTHER'S Novel ¢ A, 
Metro-Goldwyn-Mayer, 
Picture. 
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Shumlin Knocks Hollywood's Hat Off; 
Admits He has Lots to Learn About Pix crawl be 


Hollywood, July 7. 

Hollywood doesn’t know exactly 
what to make of it. Usually a cele- 
brated outlander arriving for the 
first time comes blithely bounding 
into town with . show of gusto, de- 
termined to set things straight a la 
Orson Welles. But Herman Shum- 
lin, from Broadway and his roaring 
successes with ‘Corn Is Green,’ 
‘Male Animal,’ ‘Little Foxes’ and 
*Watch On the Rhine,’ has left the 
boys out here nonpl:ssed, not to say 
chagrined. He ‘as knocked Holly- 
wood’s hat off. For Shumlin is an 
innately courteous man, and amaz- 
ingly shy for one whose fame is so 
deeply fixed in the tradition of his 
craft. 

Shumlin has been smart enough 
here, in his early handling of ‘The 
Watch On the Rhine,’ to first ab- 
sorb what Hollywood had to offer 
in the way of technique. and add 
to this a few ideas that are peculi- 
arly his own. The process was not 
unlike one of those supposed spiri- 
tual mergers of the news print 
fields, combining the best features 
of each. 

Two of his innovations in fact 
may come into general practice in 
the direction of pictures. With the 
first of these, Shumlin had sketches 
made of every scene in ‘Watch’; 
these he studies to the point of ab- 
so 'ption, so that, coming on the 
sound stage, he is thoroughly steeped 
in the plan and ‘feel’ of a scene. 


H’wood Precedent 


Se far as is known, no Hollywood 
director ever ‘efore had so much 
as glanced through sketcues, being 
content to leave that sort of thing 
to art directors and set designers. 

The second Shumlin novelty is a 
schedule of camera angles, figured 
to a split-inch. 

These, however, 
decided upon after studying the 
Hollywood method with the eager 
curiosity of one to whom the art of 
learning is a devout rite. 

As Broadway producer of the 15- 
month smash which he’s now direct- 
ing for Warners, Shumlin might 
heve assumed that he knew a great 
deal of what there was to be known 
about production, whether behind 
the footlights or before the lens, 
Instead, he acted the part of a man 
who knows nothing. 

First, he spent five weeks study- 
ing camera technique; next, he ac- 
tually went to school. That is to 
say, he perched himself behind 
Irving Rapper, directing ‘Now, Voy- 
ager, and eyed every move the 
latter made very narrowly. 

Satisfied at last that he was on 
the right track, Shumlin then went 
to the cameras with his ‘Watch On 
the Rhine,’ with results so far that 
have been 


were moves he 


satisfying tod all con- 
cerned; even to Shumlin, who 
pleases very guardedly about his 
own craftsmacshop. To hear him 


tell it, in fact, he’s not even sure he 
has any. 
T 


For the rest, he timidly ventures 
One generality § in 


Broadway and Hollywood tech- 
nivues: 

‘On the stage, you talk about 
things you can’t show. In the 


movies, you show the 
were talked about.’ 


things that 


PIX-RADIO MAPS C0-OP 
WITH OWI; COMMS. SET 


New plans for extensive film and 
radio cooperation with the Office of 
War Information and Coordinator of 
Inter-American Affairs were out- 
lined by members of the Interna- 
tional Film Relations Committee at 
a meeting at the Hays office Monday 
(6). 


Fortunate Baronat, Universal; 
Michael Hoffay, RKO, and John 
Angell, Columbia, were named a 


subcommittee to work out 
projects with William A. Hillvort, 
of the CI-AA. Sam Boals repre- 
— the Office of War Informa- 
ion. 


radio 





Ratoff Signs Lichine 


Hollywood, July 7. 

Columbia signed David Lichine. 
star of the Ballet Russe de Monte 
Carlo, as dance director on the Greg- 
ory Rataff production, ‘Something to 
Shout About.’ 

In addition to handling the chore- 
Ogvaphy on four musical numbers, 
Lichine will appear before the lenses 
in several dances. 


. ! 
comparing the 





ie a) 


‘When in Gallup’ 


Gallup, N. M., July 7. 

In keeping with its tropical 
theme, the ‘Desert Song’ troupe 
is following the customs of the 
climate in its daily chores. 

Robert Florey, director, his 
players and camera crew take a 
three-hour siesta when the sun 
is high and make up for it by 
working iri the cool twilight 
until 8:30 p.m. An old Spanish 
custom in Gallup, N. M. 


Wehrenberg Takes 
‘Purchase’ After F&M 
Gives It 2d Run Go-By 


St. Louis, July 7. 

For the first time in many moons 
one of the season’s outstanding flick- 
ers, ‘Louisiana Purchase,’ is being 
shown in subsequent run houses 
after negotiations for the second run 
between Paramount, St. Louis Amus. 
Co., Anseil Bros. and Sam M. Schu- 
chart Circuits broke down. The 
chain operated by Fred Wehrenberg 
in St. Louis and St. Louis County 
and the Community Theatre Corp., 
headed by Henry Holloway in the 
county, are currently screening the 
flicker and it is reported that the 
chain of nabes cwned ahd operated 
by Clarence Kaimann, who has a 
booking agreement with Wehren- 
berg, also will show the kicker be- 
fore it is stored away. 

Ordinarily, after a screen opus is 
shown firstrun in one of the Fanchon 
& Marco’s deluxers it then is shown 
in the St. Louis Amus. Co. chain as 
second run. ‘Purchase’ had been 
shown in the 5,000-seater Fox and 
Missouri, both operated by F&M in 
midtown, and film row observers 
lifted eyebrows when it failed to 
make the Amusement Co.’s nabes. 
Then it was learned that the deal 
feli through and Wehrenberg and 
Holloway grabbed it. ‘Purchase’ is 
being dualled with ‘Glamour Boy’ in 
these houses numbering 22. 


‘BELL TOLLS’ CAST IN 
ICY, RUGGED SIERRAS 


Hollywood, July 7. 

Paramount's sturdy outdoorsmen 
and women trekked into the great 
open spaces on one of the most 
rugged assignments in years, when a 
troupe of 300 players, technicians 
and other necessary employees left 
the comforts of Hollywood 

















behind 


them for 38 days of shooting in the 
High Sierras for the picture, ‘For 
Whom the Bell Tolls’ 


Studio has taken over three moun- 
tain resorts and is building a tent 
| city to house the personnel at night. 
By day, the company will travel by 
trail, with much of the equipment 
toted by pack horses. 

High -salaried outdoorsmen are 
Gary Cooper, Akim Tamiroff, Katina 
Paxinou, Vladimir Sokoloff, Mikhall 
Rasumny, Eric Feldary, Fortunio 
Bonanova, Victor Varconi, Artur de 
|Cordoba, Lilo Yarson and Joseph 
|Calleia. led by Sam Wood, director. 
Vera Zorina just added. 


‘Stoloff Makes ’Em Look 


First Before ‘Scoring’ 





Hollywood, July 7. 

So that his musicians may catch 
the mood and sense of the story ac- 
tion and its characters before they 
settle to their score-creating, musical 
director Morris  Stoloff adopted 
something of an innovation at Co- 
lumba. 

He ran off a complete pictorial 
showing of ‘Talk of the Town’ at a 
special preview for the benefit of his 
music department. Recording or- 
chestras usually see only fragments 
of the picture they are scoring. 





Warner Cast Returns 


Hollywood, July 7. 
‘Beyond the Line of Duty,’ Warner 
Bros. air corps film, came back from 
location in Texas over the weekend, 
and dug in at the sound stages this 
week to resume interior shooting. 
Air Hero Captain Hewitt T. 
Wheless portrays self in the film. 
which Lew Seiler is directing. 





Hut-Set on the Yukon 


Hollywood, July 7. 
remake of ‘Manhattan 
pitched far 





Metro's 


With change of title to ‘Gambler’s 
| Choice,’ locale moves to the Yukon 
| where WPB restrictions on set con- 
‘struction can be twitted. 


| 


5C EXHIB IN MISSOURI 
WINS ‘SOME RUN’ RELIEF 


St. Louis, July 7. 

Louis Sosna, Mexico, Mo., exhib, 
has achieved a partial victory for 
‘some run’ relief from the Big Five 
distribs when arbitrator Ethan A. 
H. Shepley, in a 15-page opinion, 
granted him screen fodder from 
Warners but nixed his plea for prod- 
uct from Paramount, 20th-Fox and 
RKO. Representatives of WB an- 
nounced an appeal would be taken 
to the New AAA. Sosna charged 
that the Big Five favored houses in 
Mexico operated by the Frisina Cir- 
cuit over the one he owns in deny- 
ing him preduct. 

The defendants charged that Sos- 
na’s admish policy of 5c was the rea- 
son they denied him product. He as- 
serted that opposish houses had a 
10c and 15c¢ policy in effect and he 
could not charge more than 5c for 
matinees with product that had been 
shown 60 and 90 days before it was 
available to him. Arbitrator Shep- 
ley assessed 75% of the costs against 
Sosna and the remaining 25% against 
WB. 

Sosna won a bout for ‘some run’ 
relief from Loew’s last year before 
the New York AAA after his plea 
had been thumbed down by the St. 
Louis board, At the conclusion of 
that hearing arbitrator J. Wesley 
McAfee refused to charge a fee and 
Sosna’s costs in that case were re- 
duced to a minimum. 





Cut Clearance to 10 Days 
New Orleans, July 7. 

The award of an arbitrator at the 
New Orleans tribunal reducing the 
60-day clearance of the Poplar, oper- 
ated by United Theatres, Inc., over 
the Ashton to 10 days was confirmed 
recently by the appeals board. 

In another award at the board 
here, RKO and Warners were di- 
rected to offer ‘some run’ of prod- 
uct in accordance of Section 6 of the 
decree to the Lakeview. Paramount, 
which was also named a respondent 
in the complaint, was dismissed by 
the arbitrator, 

The Ashton case was appealed by 
United Theatres, the intervenor, In 
affirming the board’s award, the 
appeals board held that the 60-day 
clearance in favor of the Poplar was 
‘not only unreasonable but arbi- 
trary,’ but denied the complainant’s 
original request that the clearance 
be reduced to one day. The decision 
| directs Paramount, RKO and Vita- 
| graph to grant a maximum clearance 
| of 10 days to the Poplar over Ash- 
}ton, and not later than 75 days after 
| first run Canal street theatres. 
| The complaint originally named 
I the five consenting companies, but 
| 20th-Fox was dismissed following an 
| agreement to sell the Ashton 60 days 
after Canal street first runs, and 
Metro was dismissed because it had 
;}no contract with the complainant. 


| 
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| 20th-Fox Lensers Off 








Hollywood, July 7. 
Otto Brower and his 20th-Fox 
|camera crew shove off Friday (10) 
jto dunk in Long Island Sound for 
| backgrounds in ‘Crash Dive.’ 

Studio has been granted permis- 
sion to film a submarine picture in 
cooperation with the Naval’ Station 
j at New London, Conn. 


West Gets Broader 
Hollywood, July 7. 

First of the Roy Rogers specials 
for Republic’s 1942-43 programs is 
‘Hands Across the Rio Grande,’ a 
western with an international com- 
plex. 

Joe Kane does a double job of 


producing and directing, with the 
starting date still indefinite. 








Roach Spoofs Nazis 


Hollywood, July 7. 

‘Nazi Nuisance,’ a rough satire on 
the Hitler regime, is the next 
streamliner on the Hal Roach lot, 
starting this week with Fred Guiol 
producing and Glenn Tryon direct- 
ing. 

Bobby Watson, Jean Porter 
Sheldon Leonard head the cast. 


and 





For Dive in L. 1. Sound 


Stars of Silent Days Petitioning 
Unhopefully tor More 


Extra Calls 





RATHVON’S NEW POSTS 


Uliman Heads Pathe News—Young- 
man, Ament Also Elected 








N. Peter Rathvon was elected 
chairman of the board of directors 
of RKO-Pathe News, Inc., at a di- 
rectors’ meeting held Monday (6). 
Frederick Uilman, Jr., was elected 
president and Walter C. Ament v.p. 
of the corporation. Ament and Gor- 
don E. Youngman were elected di- 
rectors of RKO-Pathe. 

Rathvon was also elected chairman 
of the board of directors of RKO- 
Radio Pictures, Inc., on Monday (6). 


Salvage ‘At Last’ Tune 
From Cutting Room Floor; 
In New Miller Picture 


The tune, ‘At Last,’ which figures 
as a production number in Glenn 
Miller’s 20th Century-Fox picture, 
‘Orchestra Wives, was salvaged 
from a cutting room floor. Miller 
recorded the song for ‘Sun Valley 
Serenade’ and by the time the 
editors were through it was not to 
be found in the picture. 

Harry Warren and Mack Gordon, 
the writers, kept after the studio ex- 
ecutives to give the number another 
try with Miller when the bandman 
was brought back to Hollywood to 
work in ‘Wives.’ 


ROACH MAY INCREASE 
PIX TO 10, UP TO 16 











With Hal Roach last 
commissioned in the Army and 
likely stationed in Hollywood in- 
stead of Astoria, as first intimated, 
production schedules for next sea- 
son at the Roach studios may be in- 
creased to 10 or possibly 16 stream- 


week re- 


lined features, as .compared with 
eight this season. 
Discussions under way in New 


York last week between C. W. Thorn- 
ton, v.p. and general manager; Ed 
Peskay, eastern rep for Roach, and 


United Artists execs, on product 
lineup revolved about this pos- 
sibility, though no definite decision 


has been reached. 

Roach execs will determine sched- 
ules mainly on reaction to the four 
various series released this year, 
There's a western series, an army 
series, a ‘Devil with Hitler’ series 
and a ‘Brooklyn Orchid’ series. 


'Hands-Across-Border 


Gesture in 26 Shorts 


Hollywood, July 7. 

As a gesture of hemisphere friend- 
ship, Hollywood studios are turning 
out 26 special short subjects under 
sponsorship of the Motion Picture 
Society of the Americas, for release 
in all the countries south of the 
border. 

These films are aimed to acquaint 
the Latin-American countries with 
the cultural ambitions of the West- 
ern Hemisphere of the future. Most 
of them are designed for showing in 
theatres, but some are being made in 
16mm size to be exhibited in isolated 
villages and jungles. 


Priscilla Lane Top Femme 
With Benny’s ‘Meanest’ 


Hollywood, July 7. 

20th-Fox borrowed Priscilla Lane 
from Warners to replace Maureen 
O’Hara as femme lead opposite Jack 
Benny in ‘The Meanest Man in the 
World.” Miss O’Hara goes to the 
hospital this week for an operation. 

Picture rolled yesterday (Mon.), 
with Sidney Lanfield directing and 
William Perlberg producing. 





Delay ‘Holmes’ Feature 

Hollywood, July 7. 
Start of Universal’s ‘Sherlock 
Holmes in Washington,’ originally 
slated this week, was postponed to 
July 13. Several members of the 
cast are busy with other assignments. 
Detective tale is the third of the 
series with Basil Rathbone in the 
title role and Nigel Bruce as Dr. 





Watson. 








Hollywood, July 7. 

It’s a long life, but a very un- 
merry one for those gaunt survivors 
of a former grandeur who now lurk 
in the background of the Hollywood 
scene, hoping for a crumb from the 
rich man’s table. And who gath- 
ered in the home of a former pro- 
ducer the other night to see what, 
if anything, can be done about it. 

They are the stars and feature 
players of another era, the days of 
silent pictures, and specifically their 
complaint is that they're not receiv- 
ing a fair shake from the producers 
of today in the hiring of players for 
extra jobs. The complaint, it seems, 
generally agreed even among the 
producers, is more or less justified, 

They are not often hired. And 
probably won't be. 

It appears, too, that this is mostly 
nobody’s fault. The oldtimers sim- 
ply are being ground between the 
wheels of the ‘no requests’ agree- 
ment, reached about six months ago, 
and the enterprise of brash kids who 
know how to hustle for a living. 

It is because of this that the Screen 
Actors’ Guild, when appealed to, 
saw no way of being helpful in the 
matter. 

Its younger and currently success- 
ful members, in fact} felt that they 
could hardly hope to take a stand 
on the question, when the directors 
and producers themselves were 
bound not to do so by the terms of 
the ‘no requests’ pact. These terms 
state that specific requests for ex- 
tras, by name, cannot be made. 

A Good Turn 

Consequently, an old friend on the 
inside very infrequently finds him- 
self in a position to repay a good 
turn in the past by asking for one of 
the silent stars as background in his 
picture. As an almost universal 
rule, he must ask for that kind of 
talent, not by name, but by number. 

Perhaps the onset of this first con- 
dition brought about the seeond, 
ie., the sharp drop in the average 
age of extras on demand during re- 
cent months. Most of the major calls 
now are for the very young, be- 
tween 18 and 22 years, there being, 
in the first place, a cycle of pictures 
in which youth is stressed. And, in 
the second, the age of the old ‘si- 
lent’ group restricts them to scenes 
in which ‘character’ extras are feas- 
ible. 

In the event of a third place be- 
ing necessary, there’s the further 
fact that quite often young extras 
do not make film work their sole 
means of support. They work part 
time in beaneries, garages, druger- 
ies, and the like, knocking off only 
to respond to a studio call. 

This way, if the call doesn't come, 
they still get their regular nutri- 
ment; whereas, oldtimers are good 
only for the one thing that Holly- 
wood dubiously admits it isn’t very 
often giving them. 

Dolefully, therefore, everyone is 
shaking his head and saying it’s too 
bad. But ‘bad’ is a pretty pale word 
in this case; in fact, a notably com- 
fortless one to people who once made 
from $1,500 to $2,000 a week, and 
now consider themselves lucky if 
they do one day at $10.50. 


ED GOLDEN ACQUIRES 
‘EDUCATION FOR DEATH’ 


Hollywood, July 7. 
Edward A. Golden closed a deal to 
finance and produce ‘Education for 
Death,’ based on Gregor Ziemer’s 
best seller, for RKO distribution, 





| with Aug. 10 slated as the production 


start. 
Book deals with Hitler's method 
of warping young minds into the 


Nazi pattern. Since its publication 
between covers it has been con- 
densed and reprinted by Reader's 
Digest and is being translated into 
foreign languages for distribution by 
the U. S. Government. It is based 
on Ziemer’s 12 years of study in 
Germany. 


Robinson To Co-Star 
With Boyer on ‘U’ Lot 


Hollywood, July 7. 

Edward G. Robinson, on loanout 
from Warners, shifts over to Univer- 
sal to co-star with Charles Boyer in 
‘Flesh and Fantasy,’ slated for a late 
July start. 

In addition to co-starring. Boyer 
is co-producing with Julien Duvivier, 
who also directs 
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—AND IN TECHNICOLOR, 








Studio calls this boudoir bouquet the ‘HAPPY-GO-LUCKY SEX- 


TETTE’; they will ornament Paramount's Technicolor musical, ‘Happy 
Go Lucky’. Reading clockwise from six o’clock, they are Lynda Grey, 
Lorraine Miiler, Louise La Planche, Aileen Haley, Barbara Slater and 
Rebel Randall. We thought you would like to meet them. 





‘Take a Letter’ Beats Summer Blues 


With Take Topping ‘Birth of Blues 


Paramount’s ‘Take a Letter, 
Darling’ went merrily along its 
way last week, outgrossing the 
smash hit ‘Birth of the Blues’ in 
quite a few more spots. Picture 
is living up to the label Variety's 
“National Boxoffice Survey’ gave it 
—a film to beat the summer b.o. 
blues. 


At the Majestic, Houston, and at 
the Rialto, Tucson, ‘Letter’ out- 
grossed ‘Blues’ by 37 per cent for 
four and three days, respectively. 
At the Florida, West Palm Beach, 
it topped ‘Blues’ by 15 per cent for 
three days. At the Criterion, 
Oklahoma City, margin was 25 per 
cent for five days, ‘Letter’ was 
also topping ‘Blues’ at the Capitol, 
Williamsport; the Paramount, 
Peekskill; the Florida, West Palm 
Beach, and ‘he Palace, Dallas, 


‘Beachcomber’ Is Reissued 


Paramount will reissue ‘The 
Beachcomber,’ costarring Charles 
Laughton and Elsa Lanchester, ac- 
cording to an announcement made 
last week by Neil Agnew. Picture 
was a heavy grosser a few years 
back. New release date is July 24, 
and a full lineup of accessories has 
been prepared for the new dates. 














Par ‘Streamlines’ 


Shorts Lineup On 


Basis of Survey 


Paramount’s 1942-43 lineup of | 
feature shorts, announced last week | packs the 


T00! | 


= 


TO NEW DEMANDS 


Trend to Gags, Gals, Gaiety 
and Jive Finds Par Plenty 
Prepared; Seven Tune- 


fests Working, Some in 
Color 





‘STAMPEDE’ NEXT 





Trend of boxoffice reports from 
all over the country shows that to- 
day the first demand of filmgoers is 
that they be amused. They want a 
certain amount of inspiring and 
heavy stuff—but mostly they want 


to shake off their troubles, laugh 
and sing. 
Paramount got hep to the new 


trend with the sockeroo biz rplled 
up in quick succession by ‘Louisiana 
Purchase’ and ‘The Fleet’s In.’ In 
result, the Studio is readying half 
a dozen big musicals and is putting 
more music in its straight comedies 
and even in its thrillers, Sample of 
the treatment for these latter can 
be seen in ‘Sweater Girl’—this pic- 
ture was based on the book ‘Sing 
a Song of Homicide,’ a straight who- 
dunit. It emerged as a light comedy 
with two of the biggest tune hits of 
the year, ‘I Said No’ and ‘I Don’t 
Want to Walk Without You.’ 

Irving Berlin’s ‘Holiday Inn,’ into 
which Mark Sandrich has packed 
fourteen Berlin tunes, eight Astaire 
dances, and a top-name cast, is the 
current example of Paramount’s 
answer to the new demand for big- 
ger and better musicomedies. It 
is to be followed by more in the 
same groove, such as: 

Road to Morocco: This is the 
forthcoming Crosby - Hope - Lamour 
‘Road Show,’ patterned on the sure- 
fire formula of past hits and placed 
in a setting that clears the way for 
more gag situations than ever. 

Priorities on Parade: This one fea- 


ting the action in an aircraft factory 
it combines musical plus timely 
background. 

Happy Go Lucky: This is a Tech- 
nicolor biggy, starring Mary Mar- 





tin, Dick Powell, Eddie Bracken, 
| Rudy Vallee, Betty Hutton and 
|more. Big lineup of tunes. 

Star Spangled Rhythm: This one 
biggest cast of all time, 


by Oscar A. Morgan, is a custom- with a total of sixty and more per- 
built schedule based on the findings | formers, including all the top names | 


of ten special Short Subject contact | on 


Par’s roster plus 


men who conduct a continuing sur- | talent from radio, stage and night- 


vey of exhibitor needs, according | clubs. 
Company is put-| out’ show for men in service. 


to Mr. Morgan. 
ting all its strength behind those 
shorts which have been in greatest 
demand. Sked calls for twelve 
‘Popeye’ cartoons; six ‘Madcap Mod- 
els,” Puppetoons; six ‘Speaking of 
Animals’; six ‘Popular Science’; six 
‘Unusual Occupations’; six ‘Para- 
mount Headliners,’ and ten Grant- 
land Rice ‘Sportlights. Twelve 
‘Superman’ cartoons will be sold 
separately. Schedule also includes 
104 issues of Paramount News. 


Contact en report the field’s 
main cry is for quality feature 
shorts of proven entertainment 


value and draw, backed by national 
exploitation and publicity, Par’s 
new lineup will be just that, Mr. 
Morgan says. 





‘REAP THe WILD WIND’ broke | 
all house records for opening day | 


at Cine Margerit, Mexico City. 


Story is built around an ‘all- 


Let’s Face It: Paramount bought 
this with Bob Hope in mind; plans 
have not been announced as yet. 

Calgary Stampede: Company an- 
nounced this as a fortucoming Tech- 
nicolor biggy last week; cameras are 
set to roll in August. It .will star 
Mary Martin and Dick Powell, with 
Victor Moore in the comedy lead. 
Fred Kohlmar will produce. 

Very Hot in Haiti: This one is 
scheduled to roll immediately fol- 
lowing ‘Stampede.’ 


JINGLE JANGLE’S’ BINGO 


‘Jingle Jangle Jingle,’ featured 
ten: of Par’s Techni ‘The Forest 
Rangers,’ hit No. 5 on the Hit Parade 








° 


sheet music best-sellers, and No. 10 
on the jukes. Climbing, too. 


PAR'S SKED HEP 


tures Betty Rhodes, Ann Miller, | 
Johnnie Johnston, Vera Vague, 
Jerry Colonna and others. By set- 





last. week. Ture was also No. 4 on} 
national network plugs; No. 7 on | 





outstanding 





| 
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THEY SHALL HAVE MUSICALS 





‘Beyond the Blue Horizon’ Grosses 


Beyond ‘Aloma of the South Seas 





Marquee Full 





More than sixty performers 
have been signed to date for 
appearance in Paramount’s su- 


per musical, ‘Star Spangled 
Rhythm,’ now in production, 
Some of them do specialties, 
same do just a ‘walk on,’ and 
others carry the plot im the 
story, which is built around a 
mammoth entertainment for 
service men. : 

Full cast list hasn’t been re- 
leased by the studio as yet, but 
here are as many as have been 
mentioned in press releases as 
participating. We'll add more 
as we get ’em: 
Walter Abel 
Katherine Booth 
Barbara Britton 
Bing Crosby 

Cass Daley 
Edgar Dearing 
Ellen Drew 
Susanna Foster 
Frances Gifford 
Golden Gate Quartet 
Lynda Grey 
Sterling Holloway 


Gladys Blake 
Eddie Bracken 
Walter Catlett 
Gary Crosby 
Donna Drake 
Katherine Dunham 
Eva Gabor 
Paulette Goddard 
Dorothy Granger 
William Haade 
Maynard Holmes 

Jack Hope 


Bob Hope Johnnie Johnston 
Betty Hutton Alan Ladd 
Cecil Kellaway Gil Lamb 


Louise La Planche 
Fred MacMurray 
Ray Milland 
James Millican 
Martha O'Driscoll 
Mabel Paige 
Jean Phillips 
Anne Revere 
Betty Rhodes 
Slim and Siam 
Oscar Smith 
Arthur Treacher 
Walter Dare 
Wahl & Co. 


Veronica Lake 
Dorothy Lamour 
Jimmy Lydon 
Mary Martin 
Lorraine Miller 
Victor Moore 
Lynne Overman 
Barbara Pepper 
Robert Preston 
Marjorie Reynolds 
‘Rochester’ 
Phyllis Ruth 
Charles Smith 
Jean Wallace 
Vera Zorina 








‘Buckskin Empire’ Is 
Next Sherman Super 


Harry Sherman will do a film 


| version of Harry Sinclair Drago’s 


‘Buckskin Empire’ for his 
next big-production Paramount 
picture, it was announced this 
week. Richard Dix will be starred, 
as in his currently released “‘Tomb- 
stone, with Victor Jory and 
George Reeves in feature roles. 


novel 


vr 





That ‘something new’ added to . 


the potent boxoffice combo of 
Paramount’s ‘Aloma of the South 
Seas’ seems to be making its mark 
in first dates for t1e new Lamour- 
Technicolor - sarong-South Seas- 
Romance dish, ‘Beyond the Blue 
Horizon.’ In four representative 
spots, ‘Horizon’ grosses are from 
20 to 90 per cent above those 
taken by ‘Aloma.’ 

The something new is of course 
Richard Denning, who is tail, tan 
and terrific in Technicolor, par- 
ticularly garbed as he is in 
‘Horizon.’ Not since Stirling Hay- 
den dazzled the Technicolor lens 
in ‘Bahama Passage’ has a male 
lead drawn so much excitement 
from the femme fans. 

‘Horizon’ had a first day’s gross 
last week at the Tennessee The- 
atre, Knoxville, which amounted 
to 75 per cent of the full engage- 
ment — three days — of ‘Aloma.’ 
Four days at the Erlanger in 
Charlotte took 20 per cent better 
than ‘Aloma.’ Three days at the 
Malco, Memphis, brought a gross 
90 per cent above ‘Aloma.’ Saenger 
in New Orleans outgrossed ‘Aloma’ 
by 55 per cent for three days 
with ‘Horizon.’ 

Pic will beat ‘Aloma’s’ second 
week for its second in the New 
York Paramount. 


THIS ONE TOPS ALL 
AS TALL ‘REAP’ TALE 


Here’s the topper for the grow- 
ing list of ‘Reap the Wild Wind’ 
house record stories. ‘Reap’ played 
the Majestic in Houston for two 
weeks from April 30 to May 13. 
June 20 it was brought back to 
the Kirby for a four-day booking. 
At the close of the four days, the 
Kirby held it another week. At the 
close of the week—it held again 
for another week! Total—32 days in 
Houston—at advanced admissions! 
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“J can’t explain it, but we just can’t use you for the 
ballyhoo we had in mind.” 
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Inside Stuff—Pictures 


Sam Goldwyn will have to put on his best bargaining front if he hopes 
on expiration of his current distribution deal with RKO to wangle another 
like it from the major company. It’s known along executive Tow that 
George J. Schaefer, recently deposed RKO head, negotiated the 1742 ( dis- 
tribution deal with Goldwyn as a desperate measure to get prestige 
product for the company, knowing full well there could be no profit in 
such arrangement. Understood the contract calls for 1742 % distribution 
costs to the producer, with RKO not collecting on distribution until 
Goldwyn paid off his investment first. Figure also pegged at 15'2% as 
Goldwyn permitted adjustments on prints and advertising that gave him 
an extra 2%. 








Swap of two top-name players between two major studios fell through 
because the news was released without mentioning the name of a high 
exec, who developed an inward sunburn and blocked the deal. Trade 
was announced by the rival lot before the papers had been signed. Peeved 
exec called in the chief flack and demanded that he introduce a resolution 
at the next meeting of the Studio Publicity Directors Committee to de- 
termine whether the borrowing or lending studio has the first crack at 
announcing a loanout, Committee decided that the borrower had the right 
of publication, but in this case it didn’t matter. Both lots were borrowing 
and lending at the same time. 





The Supreme Court of Errors and Appeals in New Jersey dug into 
English statutes as early as the 13th century in arriving at a decision in 
favor of Warner Bros. holding that there was no affirmative obligation on 
the part of a mortgagor or owner to make repairs to a property unless 
such obligation was included in the terms of the mortgage. Decision re- 
lated to the Tower, Camden, N. J., acquired by Warners in 1930 subject 
to a mortgage which it did not assume. When the mortgage became due 
the mortgagee foreclosed and the property did not bring enough to pay 
off the mortgage. Mortgagee then brought suit against WB, claiming the 
company was liable for the deficiency since the property hadn’t been kept 
in repair. 





Never have Broadway legit producers been in key positions in film studios 
as now, which is exemplified by Herman Shumlin, George S. Kaufman and 
Vinton Freedley, new Warner Bros.’ producers. In the past Shumlin did 
an apprentice chore for Sam Goldwyn; Kaufman scripted Marx Bros.’ 
pictures for Metro, and Freedley was unknown in Hollywood. WB's Jake 
Wilk, who was largely instrumental in healing another bitter Broadway vs. 
Hollywood wound—that of George M. Cohan, who ‘hated the place’ for 
many years—has been the prime figure in wooing these other Broadway 
satellites to the Coast. Buddy DeSylva, executive producer with Para- 
mount, is another notable example of a legit producer stepping into a 
top Hollywood berth. 





Smile, when you call a Hollywood director a ‘film waster’ these days. 
It's a dirty name. At least. one successful pilot of medium-budget pic- 
tures, under contract for years at a major studio, was turned down when 
his pact came up for renewal. Front office execs studied his record of 
celluloid wastage and voted nix. It was all right in the free-and-easy 
days, when film was as lush as alfalfa, but not now. Footage, once 
measured in mileage, is reckoned today in inchage. Meanwhile, screen- 
writers on major lots are warned by a slogan: ‘Save Film—Save Your 
Job.’ 





Leonard Lyons, N. Y. Post’s syndicated columnist, takes a crack at 
Louella Parsons for her crack at Dr. Leo C. Rosten, who resigned from 
the OFF, where he was a Government film consultant. ‘What Leo Rosten 
doesn’t know about our movies would fill a book,’ said Lolly. To which 
Lyons footnoted, ‘What Dr. Rosten does know about movies DID fill a 
book, a recent bestseller titled ‘Hollywood: The Money Colony, the Movie 
Makers.’ It was acclaimed by all the book reviewers as the best thesis 
ever written about Hollywood. 





Idea of planting ‘Pride of the Yankees’ simultaneously in 40 RKO the- 
atres in the New York metropolitan area for one night in conjunction 
with the preem at the Astor theatre, New York, July 15, was evolved at 
huddle with Eddie Alperson, Terry Turner, S. Barret McCormick and 
Samuel Goldwyn on the Coast. 

Goldwyn approved the plan when he found that Alperson favored it 
strongly. Among other suggestions made was a preem at the Yankee 
Stadium. 





A miniature replica of the 1929 special ‘Variety’ edition for A. J. Bala- 
ban will be an insert in the soon due ‘Continuous Performance’ by Carrie 
(Mrs. A. J.) Balaban. Subcaptioned as the showman’s biography, Put- 
nam’s is bringing out an autographed $10 limited edition Sept. 1, and the 
regular $3.50 edition on Oct. 1. Part of the biography will be a year- 
by-year index of the principal show business events of each year; top 
plays, songs, etc., in chronological sequence. Mrs. Balaban has been 
working on the book for over five years. 





Film studios are going all out for publicity on big productions in spite 
of the shortage of newspaper space now being devoted to pictures as a 
result of the war. Instead of one flack on several productions, the prais- 
eries are assigning two or three men on single films. Carlisle Jones and 
Bob Fender are doubling up on ‘Air Force’ at Warners. Bernie Kamins 
and Teet Carle are working on ‘Star Spangled Rhythm’ at Paramount, and 
Idwal Jones, John Wolfenden and Floyd Simonton are doing their stuff 
on ‘For Whom the Bell Tolls.’ 





; Conservation of vital war material kicked back at RKO in the construc- 
tion of an almost-authentic cannon for use in “The Navy Comes Through.’ 
Metals for the gun, salvaged from various heaps around the lot, assayed 
$20 in junk. Trained mechanics, working by hand through tedious hours, 
turned the junk into a reasonable replica of a six-inch Naval rifle. Cost 
of labor, $7,980. Total, $8,000. 





Jack Benny’s celluloid dream about the First President in the Warners’ 
picture, ‘George Washington Slept Here,’ is stirring up patriotic anguish 
among the Sons of the American Revolution. Letters from the SAR ask 
the studio to delete or temper the nightmare scene, in which George and 
his good wife, Martha, mingle with the no-good traitor, Benedict Arnold. 





Grad Sears, United Artists sales manager, is frank ig stating that ‘the 
reason I’m going to the Coast with Ed Raftery and Arthur W. Kelly is to 
get a few pictures for us to release pronto.’ Outside of Loew-Lewin’s 


*Moon and Sixpence,’ the company’s product is in the future, but Sears 
wants to accelerate same. 





Universal's forthcoming picture, ‘Pittsburgh,’ has been approved by the 
Motion Picture Society for the Americas as ‘invaluable in our efforts to 
consolidate the Americas into one unified force for democracy.’ Film deals 


with the conversion of this country’s peace-time industrial strength into 
war-time production. 





It’s off-again with S. A. Lynch and the RKO reorganizational advice. 
This is understood to be partly due to the fact that, in the first place, he 
is a Paramount partner in the operation of 16 theatres in the Miami zone 
and, secondly, his many other interests require the majority of his time. 





While Hirohito and his slant-eyed scouts are hunting all over Asia for 
that mysterious valley, Columbia Pictures discovers the location on its 
1937 shelf. Studio is reissuing the Frank Capra production as ‘Lost 
Horizon of Shangri La.’ 


Lang Does ‘Coney’ 


Hollywood, July 7. 
Walter Lang draws the director 
‘job on ‘Coney Island,’ the Walter 
|Perlberg production at 20th-Fox, 
slated for an August start, Camera 
crews are working now at Steeple- 

chase Park on background footage. 
Meanwhile, Lang will check into 

the hospital for a minor operation. 


SHORTAGE OF 
OPS LOOMS 
IN CAN. 


St. John, N. B., July 7. 

Exhibitors contend the forced clos- 

ing of theatres through scarcity of 
operators is becoming more of a 
probability than a possibility. It is 
pointed out that operators have been 
enlisting in the army, navy and air 
force throughout Atlantic provinces, 
and some are being drafted for the 
army or subject to the call in the 
near future. 
In Nova Scotia, the situation is 
very serious. According to the ex- 
hibs, the union and censor board, 
have been keeping a far too tight 
rein on the projection booth supply. 
With the result the dearth of li- 
censed operators now threatens the 
very existence and operation of the 
theatres. It is declared that some 
of the operators have been working 
double shifts week after week, with- 
out a respite. That, when on the 
grind, they have to eat their meals 
in the booth, through lack of relief. 
In some instances, operators have 
been alone responsible, individually, 
for projection from noon to 11, with- 
out a day or even an hour off, the 
past two years. It is alsd claimed 
that strict exams have kept out can- 
didates for licensing, and that ap- 
prentices have been given the icy 
touch. 

Somg of the theatre owners are 
advocating letting down the bars not 
only on the tests, but as to sex, giv- 
ing the femmes an opportunity to re- 
place the males in the booths for 
the rest of the war period. The ad- 
vocates of the gals at the machines 
feel this step must be taken or some 
of the houses will have to shutter 
completely or reduce showing time. 
Particularly the. grinders. 


NEWSREELERS ON PFD. 
LIST FOR EXTRA GAS 


Washington, July 7. 

Even though privately-owned, cars 
used by newsreel grinders will be 
given more gasoline than the aver- 
age vehicle—with no more questions 
asked. Rules for the gas rationing 
in the eastern states contain a special 
provision for autos customarily used 
to carry filming equipment that is 
not easily transported. 

No similar provision was made for 
sound equipment or for radio pick- 
up crews. The rules merely list 
among the ‘preferred uses’ an auto 
that is regularly needed to carry 
‘news camera or photographic equip- 
ment for dissemination of public in- 
formation.’ 

Inquiries developed that this list- 
ing does not cover staff photograph- 
ers for newspapers. Only when the 
equipment is hard to shift, Federal 
authorities indicate, will the extra 
quotas be detanked. 


Dix to Do Bat Masterson 
Role for Harry Sherman 


Hollywood, July 7. 

Richard Dix draws the role of Bat 
Masterson, gun-toting constable of 
wild western days and later sports 
editor of the old N. Y. Morning Tele- 
graph, in ‘The Gunmaster’ at Para- 
mount. 

Picture is slated as one of Harry 
Sherman’s specials for the new sea- 
son. 


‘Beachcomber’ Reissue 


Hollywood, July 7. 

In tune with a recent trend at the 
various studios, Paramount is re- 
issuing “The Beachcomber,’ starring 
Charles Laughton, on July 24. 

An entirely new paper and trailer 
have been made ready for the re- 
play. The picture was first released 
in 1939. 





























Film-Gov't 


tion that an era of confusion and 
uncertainty was being ushered in. 
This impression was not lessened by 
the interview given to ‘Variety’ in 
Washington by Lowell Mellett, who 
emphasized that ‘the Government 
won't tell anybody what to do.’ 


The dictum of Mellett’s still stands 
as the guiding principle of the Gov- 
ernment’s policy towards ‘he motion 
picture industry. But operations of 
the agency thus far have resulted in 
dissipating much of the uncertainty, 
and the producers evince an increas- 
ing inclination to avail themselves of 
the services being offered by the 
Government, both in Washington and 
through the branch office here head- 
ed by Nelson P. Poynter. 


Poynter’s Viewpoint 


Following the policy laid down by 
Mellett, Poynter takes this line in all 
his talks: 


‘It’s your Government, your war, 
and the motion picture industry is 
your industry.. We are here in no 
dictatorial spirit. Washington wants 
the assistance of the industry in the 
dissemination of information about 
the war, the enemy, our allies, the 
production front, the home front, the 
armed services, the peace to follow 
the war. 


‘But we are not going to tell you 
how to do things. The function of 
this agency is merely to point out 
that certain things ought to be done, 
and to make Washington’s facilities 
available in doing them. How to do 
these things is up to Hollywood. You 
know your medium better than any- 
one else.’ 


First response has come, of course, 
from the writers, as it logically 
would have to, since they are the 
fount’ in the creative setup. With 
virtually no exceptions, screen writ- 
ers are giving enthusiastic coopera- 
tion. Weekly meetings between 
Poynter and interested writers have 
been held the past few weeks, with 
Jack Jungmeyer, Jr., presiding. Dis- 
cussions have been full and frank as 
to the themes which the Govern- 
ment wants brought to the screen 
and the means of dramatizing these 
themes, so as to provide information 
along with the entertainment, which, 
according to every indication, Wash- 
ington recognizes fully as the pri- 
mary obligation of films to ticket 
buyers. 
Directors’ Growing Interest 

Directors also are manifesting 
growing interest, although their ac- 
tive participation in the program 
naturally lags behind that of the 


writers, since directors ordinarily 
don’t direct until writers have 
written, 


Now that it becomes evident that 
Washington has no desire to take 
over Hollywood completely, pro- 
ducers are cooperating more fully. 
This cooperation is by no means 
unanimous, as yet. Some producers 
resent the lack of show-business ex- 
perience of those entrusted with 
liaison between Hollywood and the 
Government. 

As one studio executive puts it: 
‘We don’t want people whom we 
would not employ, because they are 
not qualified through experience and 
training, telling us what to do.’ 

On the other hand, producers in 
increasing numbers are taking their 
problems to the Poynter office. One 
important independent went in the 
other day to talk about a picture 
on the Commandos he was prepar- 
ing. He got this reception: ‘Why 
not try something less spectacular 
but more significant? Others are 
making Commandos pictures.’ This 
led into a discussion of the whole 
war picture, the underlying causes 
and the American objectives. The 
producer came out with his Com- 
mandos film forgotten. He’s going 
ito make a film dealing with one: of 
the Four Freedoms, expounded by 
the President. 

That’s a sample of the procedure. 

Another studio, making a film 
around the American Merchant Ma- 
rine, submitted five typewritten 
pages of questions which had arisen 
in preparing the script—questions 
ranging from major matters of pol- 
icy to technical details. All the 
questions were answered, in writ- 
ing, within 48 hours. 

Most writers are inclined to rule 
out the objections as to a lack of 
film experience on the part of the 
Washington appointees, one leading 
member of the Screen Writers 
Guild explaining: 

‘We have the experience. What 
we need is information on Govern- 
ment policy and Government needs. 
Inexperienced in film production, 
these appointees have the knowl- 
edge we lack. From them, too, we 
get an audience reaction to our ideas. 





Continued from page 1 





Tension Off 





rather than a professional estimate, 
and that’s helpful.’ 

Mellett’s statement, ‘The Govern- 
ment won't tell anybody what to 
do,’ might better have been phrased, 
‘The Government won't tell anybody 
what he has to do.’ The Govern- 
ment, obviously, is telling producers 
what they ought to do, but leaving 
it entirely up to the industry and 
the individual to do it, or not, And 
it is suggesting what the industry 
might do, along constructive lines, 
but not demanding it. 

This procedure is bearing fruit. 

Warners has purchased ‘Mission 
to Moscow,’ the Joseph E. Davies 
best-seller. Paramount is making 
the story of Dr. Corydon M. Was- 
sell, which is much more significant 
than just a spectacular exploit in 
rescuing wounded naval men from 
Java. -Metro has made ‘Mrs, 
Miniver. These, particularly the 
Warners venture, are significant of 
Hollywood’s attitude. And there 
are many others on the fire, 


FRIEDL’S CALL 
TO ALL-OUT 
U.S. C0-0P 


« Minneapolis, July 7. 

With the war effort deemed 
worthy. of the greatest attention, a 
move has been set afoot to put an 
end to distributor-exhibitor strife in 
this territory. Even the most bellig- 
erent independent exhibitor groups 
have been asked to bury the hatchet 
for the duration. 

John J. Friedl, president of the 
Paramount - affiliated Minnesota 
Amus, Co. circuit and War Activi- 
ties committee chairman here, 
pleaded for at least a temporary 
truce. 

The harmony note was sounded 
at a_huge industry rally called for 
the purpose gf accomplishing the 
utmost in exhibitor war effort: 

Stressing the danger to the indus- 
try and the extreme need for it to do 
its war duty, Fried] urged the mo- 
ratorium on the ‘petty bickering, 
fighting and jealousies within the 
industry. If there is to be any 
fighting on theatre men’s part, it 
should contribute to .the life and 
death struggle in which the nation 
finds itself engaged, he declared. 


SUB-SABOTAGE STORY 
NAILED BY DIETRICH 


Hollywood, July 7. 

First to dive-bomb down upon the 
current front page submarine sabo- 
tage story was Ralph Dietrich, who 
has listed ‘Submarine Offshore’ for 
hurried production at 20th-Fox. 

Dietrich recently produced ‘Man 
At Large,’ the tale of a Nazi. avia- 
tor’s escape from a Canadian prison 
camp into the United States. 

















COL.’S HILLBILLIES 
Chicago, July 7. 

Bonnie Blue Eyes and Smilin’ Bob 
Atcher, WBBM’s staff artists, have 
been signed for a Columbia picture, 
‘Panhandle Trail.’ 

Pair will leave’ for Hollywood 
early in September for filming. Have 
appeared locally on WBBM and 
WIND, as well as other stations 
throughout the country for past 12 
years. 











Army Favors Pix 


Continued from page 4 








from private sources and revenues 
derived from the plays would go to 
camp funds. It was proposed that 
the experiment be started in Forts 
Jackson, Benning and Bragg. 
Thumbs down on the stock com- 
pany idea does not preclude the 
Maurice Evans company from pre- 
senting ‘Macbeth’ in army canton- 
ments. Actor has long road tour 
booked in the Shakespearean melo- 
drama, but plans to interrupt these 
civilian engagements to play for sol- 
diers where feasible. For imstance, 


during the Chicago engagement he 
would suspend’ for a week to give 
the Army a session with the Bard. 
All of this is contingent upon the 
actor being. deferred by his Selective 





Service draft board. 
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“BELONGS IN THE LIST OF 
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motion pictures is violently dis-| and a horse. o other) pictures, ‘didn't mean any- 


turbed, one of the other elements 
expands to fill the comparative void. 

Men from films go to war. The 
importance of women and young- 
sters increases. Roles are slanted 
their way. The status of women at 
the moment, alike as to numbers of 
stars, competent players and ex- 
cellent prospects coming up, 1s fair- 
ly stable. 

It is in the ranks of the juves that 
the most marked change and in- 
crease may be expected. This is 
verified by many portents in the 
biz. Scripts are offering more lati- 
tude for youngsters, for solo roles 
and for mob stuff. Casting directors 
are taking more careful account cf 
available leds and sub-debs who 
show any thesp promise or who can 
sing, dance, do specialties or are 
just attractive and eager to get into 
films. Several top execs have openly 
stated the need and desirability for 
the accent on youth—fresh faces 
and new names—in films. 

One veteran casting director es- 
timates the number of boys and girls 
in Hollywood with some degree of 
talent and personality, under 12 
years of age, as 2,000; and the num- 
ber between 12 and 16 years as an- 
other 2,000. Numbers of these work 
more or less constantly; many have 
yet to make their first screen ap- 
pearance, with a credit, or in the 
background. 

Like the Haleyon Days 

As for the moppets—the pre-’teen- 
age children—not since Jackie Coo- 
gan in his day, and Shirley Temple 
in her latter day, played a fabulous 
boxoffice piper’s tune for the parents 
and agents of entertainment prodi- 
gies has the field been so wide 
open. 

The recent crop of film starlets 
has grown up — the Deanna and 
Judy, Mickey and Shirley, Jane 
Withers and Gloria Jean, Susanna 
Foster and Freddie Bartholomew. 
Jackie Cooper, Virginia Weidler, 
Bonita Granville, and many others 
—going to the wars, getting married, 
performing now as_ full-fledged 
stars. There is no reigning mop- 
pet to offer discouraging competi- 
tion against any promising new- 
comer. 

Expected avalanche of screen 
fledglings will also bring new siege 
of headaches to studio casting di- 


At Metro they have been looking 
for a boy of skilled talent for 
‘Lassie Come Home,’ tale of a boy 
and a dog, and for a young girl to 
play the adopted lassie in W. L. 
White’s ‘Journey for Margaret.’ 

Under increasing demand, and 
even with large pool of unproved, 
ingenucus youth eager for screen, 
the amount of talent regarded as 
dependable for demanding roles is 
not yet plentiful. Private schools 
and dramatic coaches for presum- 
ably good prospects are increasing 
their tempo and their’ turnout. 
Studios put their younger novices 
through a period of preliminary 
dramatic training, usually around 
six months. Number of the older 
talent executives, however, say 
they’d rather get the kids fresh and 
‘unspoiled’ by so-called schooling 
which makes them. stiff, often 
hammy and stilted. Problem in first 
few roles usually is to loosen the 
newcomers up. 


Flock of Juves 


Increasing number of youngsters 
being signed to term contracts during 
the past few months strongly in- 
dicate the trend to build up a re- 
serve of juve players. 

At Universal, just back in pix 


were recently organized by director 
Eddie Cline to fill a persistent de- 
mand for rugeutting skill and are 
|} under contract at the Valley studio. 
Gloria Jean and Freddie Bartholo- 
mew, 15 and 18 respectively, head 
‘On the Beam’ cast. The Dead End 
Kids are to be reorganized since Billy 
Halop, one of the original quartet, is 
to go into officers training camp. All 
are now of military age. Next 
month Universal starts ‘School for 
Jive,’ to be filled with kids. 


Many and complicated problems 
arise with the present and antici- 
pated increase in the ranks of juve 
players, especially with the younger 
ones. The time element on picture 
schedules has to absorb a number of 
state laws designed to protect minors 
from infancy up to 18. They may 
work only so many hours per day, 
usually four for the adolescents, 
with four hours of compulsory 
schooling on the lot, and they must 
be off the lot at a certain hour. 

But in the wartime economies, 
with every skill being brought to 
bear on the situation, the status of 
youngsters in films, their prominence, 
their exploitation and their rewards, 
will result in the greatest accent on 
youth yet seen in the show world, 
according to the shrewdest prophets 
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York in recent weeks is that if the! 
present situation continues the $51,- 
000,000 now frozen could, in due 
course, swell to three times that 
amount. Result, it is feared by dis- 
tribs, would be that a major portion 
of the liquid assets of all the major 
companies would in time be drained 
off and frozen abroad, eventually 
crippling or slowing U. S. produc- 
tion. 

Application on behalf of RKO for 
release of approximately $2,600,000 
was forwarded to Washington last 
week, notice being given at the same 
time that the seven other major dis- 
tributors also intend to apply for 
unfreezing of British film rentals. 


RKO Situation Presented First 


The RKO situation was presented 
first, with the consent of the other 





rectors and talent executives. Mo- 
tion picture mothers, with ‘prodi- 
gies,’ will be in their hair. When 


Ann Todd, 10, broke both ankles 
recently and had to be replaced in 
cast of 20th-Fox’s ‘The Black Swan,’ 
word of the accident immediately 
brought over 100 phone calls and 50 
youngsters in person, all candidates 
for the spot. 

Metro producers, directors and 
writers were told a few days ago by 
Louis B. Mayer that audiences 
wanted to see fresh, new faces, that 
they were tired of looking at the 
same old players, the monotonous 
casts. He called for more promi- 
nent use of young players. That 
order is being interpreted to include 
more youngsters of both sexes, com- 
ing along under contract in the cus- 
tomary slow-grooming process at 
Metro. 

At Paramount, especially in the 
budget picture sector under exec- 
utive direction of Walter MacEwen, 
it has been indicated as a policy that 
future scripts will very considerably 
expand the opportunity for juves. 
MacEwen figures showing of fresh 
young faces will prove important 
testing ground for future top calibre 
players, as well as providing im- 
mediate acceptabie entertainment. 

Jazzbo Pied Pipers 

At 20th-Fox, it is emphasized that 
one factor in the expected accent on 
youth in coming season is the grow- 
ing public favor for filmusicals and 
the spotting of name bands in so 
many pictures. This also brings in a 
potent audience angle. Young au- 
diences follow the bands and the 
pictures that feature them into the 
theatres. For the younger genera- 
tion, the bandleaders are comparable 
to any dramatic stars as marquee 
bait. The kids also naturally like 
to see replicas of themselves, col- 
legians, war factory workers, jitter- 
bugs or just plain un-oriented young- 
sters, responding to the trumpets and 
the drums in the films. Young play- 
ers for young audiences: there’ll be 
more of it, much more, say the 
studio prophets. 

At 20th an application of these 
trends is seen in musicals like 
‘Springtime In the Rockies,’ with 
Harry James’ band featured; ‘Ice- 
land,” with Sammy Kaye; Orchestra 
Wives,’ with Glenn Miller. Also for 
juve solo prominence in a dramatic 
way, ‘My Friend Flicka,’ 


majors, on the grounds that this was 
virtually the only U. S. film company 
which had made no profit last year. 
Whether the authorities in Washing- 
ton or London will agree to con- 
sider the RKO application separately, 
or hold it up for adjustment along 
with any action taken in connection 
with all the companies, has not yet 
been made clear, though indications 
for early relief for RKO are fa- 
vorable. N. Peter Rathvon, pres- 
ident of RKO Corp., was in Wash- 
ington Thursday (2) reportedly in 
connection with the coin freeze. 
Following representations being 
made by Hays in Washington for aid 
in properly preparing the case, mat- 








Hays In Washington 


—umm, continued from page 5 


product because it has become nec- 
essary to speed up releases here in 
order to fill overseas requirenfents. 
In many cases, it is reported, Amer- 
ican pictures are being shown in 
England before they are shown in 
the U. S. 





Hays’ FDR Huddle 
Washmgton, July 7. 

Who, what, when, where and why 
of motion pictures in the war were 
taken up Saturday (4) at the White 
House when Will Hays had a long- 
postponed date with President Roose- 
velt. But the answers to the ques- 
tions were not forthcoming, as far 
as reporters were concerned. 

After hanging around town await- 
ing the President’s return from his 
secret trip to Hyde Park, the head 
of the Motion Picture Producers & 
Distributors of America got into the 
thréne room for 30 minutes. In’ the 
preceeding days he made numerous 
‘courtesy calls,’ including a huddle 
with Lowell Mellett, still the Govy- 
ernment’s film coordinator. 

When reporters buttonholed him, 
Hays explained he was visiting the 
Chief Executive to find out whether 
the picture people were carrying out 
their war obligations. The scribes 
got the following quote: 

‘The motion picture industry be- 
lieves it is doing all it can for this 
country and the United Nations, but 
I wanted to be sure. So I came in 
to check up with the President... .’ 





ter will be presented before a com- 
mission of three British treasury of- 
ficials, likely within the next week 
| Or two, by F. H. Allport, representa- 
tive of the Hays office in London. 

Distribs believe they now stand 
a strong chance of arriving at a 
favorable formula leading to the 
complete release of all blocked 
money in England either immedi- 
ately or divided in equal instalments 
over a reasonable period of time. 
At the same time the majors, esti- 
mating they have been obliged to 
dig up approximately $25,000,000 ad- 
ditional financing for studio inven- 
jtories due to frozen money in Eng- 
jland, will seek complete rental re- 
iturns from England for the ensuing 
year, following the termination 
}Oct, 25 of the present agreement 
between American distributors and 
the British Government. 

The Budgets 

Some of the major distribs report 
that production budgets are calcu- 
lated on a basis of as much as 20 
to 25% of total rentals return from 
the British market and that if these 
rentals cannot be turned back into 
circulation all production schedules 
in the United States may have to be 
curtailed. Another alternative would 
be a downward adjustment in quai- 
ity of pictures. 

Since British film production has 
| been cut by around 75% due to war 
, limitations, and American film com- 
Pany reps point out that they have 
assumed responsibility for provid- 
ing the people of England with most 
of its film entertainment, distribs 
content also that free movement of 
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mediate release, UA has picked up a 
trio of foreign films, two of which 
have played a few foreign houses in 
New York, but none of which has 
been nationally released. Most im- 
portant buy was Artkino’s ‘Girl from 
Leningrad,” slated for a remake with 
an American cast. Another is Art- 
kino’s ‘Wrath of the Nazis,’ hitherto 
unshown, on which Artkino is load- 
ing up as per UA directions; i.e., 
Edward G. Robinson narration of 
material by Elliot Paul. 

Third foreign flicker is ‘The Battle 
of China,’ which is understood to be 
a revamp of Rey Scott’s travelog 
which played the World theatre, 
N. Y., last year as ‘Kukan.’ 

Artkino now finds itself in a posi- 
tion comparable to its setup in Eng- 
land, where, via Esquire Films, it is 
getting national release with product 
that got the brushoff before the So- 
viets were tackled by Shickelgruber. 
So far as the U.S.A. is concerned, 
this will be the first time any major 
firm has released Soviet films. 

UA patently expects audiences to 
go for foreign pix on basis of United 
Nations appeal. In any event, these 
deals wil] give the sales organization 
something to sell. So far it has been 
restricted to a reissue of ‘The Gold 
Rush,” ‘Friendly Enemies’ and ‘Moon 
and Six Pence,’ with the immediate 
future, before the foreign pix, offer- 
ing only the hope of some Hal Roach 
| product plus a couple by Alexander 





with ‘coin should be arranged for future | Korda picked up in England 


thing. The statistics up to now 
prove that a 20th-Fox film into the 
Astor or Radio City Music Hall 
meant more than a Roxy preem. 
However, as Balaban plans it, it 
will mean plenty. ‘ 

While his aew policy probably 
won't unveil much before Oct. 1— 
the showman plans some radical 
changes. It will entail a three-ply 
revamp — the orchestra pit, the 
sta-e and the lobby. 


Lebby, Stage, Pit Changes 
The new atmosphere of the lobby 


will approximate the Camilia 
Room of Chicago’s Hotel Drake, 
where a suave orchestra plays 


waltzes, and the like, but no danc- 


The podium will likewise achieve 
a new atmosphere. It will be a 
smaller stage setting, in reverse of 
the present large rostrum, so that 
personality entertainment will pro- 
ject. At the present it’s a spec- 
tacle house. As such, it competes 
—and not too well, thinks Balaban 
—with the Music Hail 

The pit will likewise undergo 
change, with a new idea in or- 
chestral presentation, not like the 
‘symphonic’ attempts of the Erno 
Rapee school at the Music Hall, but 
more in the modern idiom. 

Thus, three different bands will 
be employed—tl.e waltzes in the 
lobby, an ultra-modern combo 
(semi-name band) for the stage 
presentations, and another combo 
for the pit. 

Balaban found himself sudder!lv 
solicited for the Roxy just as he 
was about to close a pending nego- 
tiation for the Civie theatre, Chi- 
cago, where he had an ‘amusement 
eentre’ project in mind. Prexy 
Spyros Skouras of 20th-Fox would 
have it no other way but that Bala- 
ban reconsider a negotiation that 
had been hinted at three years ago. 
Technically, Balaban’s deal is not 
signed. He refuses to do so until a 
memorandum on freer latitude is ap- 
proved Skouras, who is due back 
from Hollywood today (Wed.), will 
get copies, as will Zanuck and other 
Fox execs. Balaban huddled with 
W. C. Michel, 20th-Fox executive 
v.p. in the home office on Monday 
and told Michel he wants his for- 
mula given fullest opportunity to 
prove itself. 

Irving Lesser, present managing 
director, will still be in charge of 
the house, as Balaban wants him to 
stay on as the theatre’s active man- 
ager. 

As Skouras-Zanuck, et al, figure, 
the Roxy ‘has no character right 
now.” In short, wher a prestige film 
like ‘This Above All’ came along, it 
was shunted into the /stor; “Tales 
of Manhattan’ was sold away to the 
Music Rall, etc. As Balaban plans 
to operate, he will insist that he get 
a certain quota of ‘strong’ pictures 
—and it will be his aim to make 
his theatre operation worthy of the 
most distinguished 20th-Fox film 
production. 


Choice of Policy 


After appraising the Roxy, Bala- 
ban showed Skouras and the 20th- 
Fox officials that the Roxy either 
could ‘become a Capitol policy’ (just 
straight pictures); (2), stay as it is, 
which, while successful, is held to 
be somewhat dated; (3), go into a 
name band policy; (4), essay a 
Music Hall status, which, too, was 
ruled out; or (5), try for a new com- 
bination of elements. No. 5 is Bala- 
ban’s formula. 

In dollars and cents, if spending 
$5,000 to $8,000 more for stage trim- 
mings, Balaban can extend a film an- 
other week, and insure it a strong 
gross, which he deems is worth it. 
The Roxy’s stage show cost averages’ 
under F&M (Jack Partington) pres- 
entation’ are $4,000 a week. Bala- 
ban will tilt it to $10,000, and maybe 
$12,000 or $13,000 a week. He fig- 
ures that’s nothing, considering the 
5,886 capacity and the theatre’s gross- 
ing potentials of $50,000 or $60,000— 
and maybe more. After all, the 
nearby Music Hall (5,945 seats) 
‘breaks’ at $64,000, and frequently 
tops $100,000 weekly takings. 

It’s felt that chiefly the older 
folks now come to the Roxy. Bala- 
ban hopes to lure the youngsters 
with good bands on the stage; 
waltzes for atmospheric music for 
the lobby holdouts; and a more mod- 
ern pit band formula. Likewise the 
stage pattern will be zinged up. In 
fact, Partington may be invited to 
continue as stager, just as he did 
for B.&K. in the old days when Bal- 
aban & Katz first took Paul Ash 
away from Fanchon & Marco, but, 
soon thereafter, Partington joined 








the F.&M. organization. Ash, coin- 








at the Roxy—not the personality kiq 
of the halcyon Paramount-B.&K. 
days, of course, but a staple here 
regardless. 


Balaban was believed to have ‘re. 


tired” in 1932, but actually his peri- 
odic trips to his favorite Swiss and 
French villas were for private fam- 
ily reasons. In fact, he’s never re- 
tired, having built many intimate 
theatres with his brother, Harry, in- 
cluding the Esquire, in Chi. This is 
deemed the model cinema of them 
all. John Balaban, another brother, 
heads B.&K. 
Barney Balaban has been president 
of Paramount Pictures 
tin-e. A. J. Balaban, himself, in ad- 
dition to his private interests, has 
latterly been chief advisor to Abe 
Lastfogel in USO-Camp Shows, Inc.; 
Balaban has long been Lastfogel’'s 
mentor and sponsor in show biz. 


in Chi; and brother 


for some 


Marco (Mike) Wolf, head of F.&M., 


has come east in the light of events. 
Harry Arthur, Jr., v.p. and manag- 
ing director of F.&M., felt the com- 
pany had a lifetime deal for the 
Roxy, on an understanding with the 
late Sidney R. Kent. About 10 years 
ago F.&M. wanted to buy the Roxy, 
but Kent supposedly assured F.&M. 
they ‘could run the theatre as long 
as they pleased.” But the new 20th- 
Fox regime felt that F.&M.’s other 
interests—theatre operation, booking 
agency, radio, roller skating shows, 
etc.—forfended fullest application to 
the theatre. F. & M. was getting $750 
a week against 16% of the profits for 
its operation fee. 


ning an organization as big as the 
U. S. Army. Recruits—no matter if 
their rank be major. or ¢olonel— 
quickly learn that seven-eighths of 
their time @nd energy is not spent 
at making pictures (if that happens 
to be 

clearing 
tape so they can make the pic- 
tures, 
of-the-minute genius of Hollywood. 


their assignment), but at 
their way through the 


It's maddening to the spur- 


Some reports of the difficulties 


faced here apparently trickled back 
to the Brown Derby, etc., for the 
big rush of some months ago for 
commissions has died down consider- 
ably. There are still plenty of guys, 
of course, who would grab at a gold 
or silver shoulder bar, but most of 
them see the draftboard’s handwrit- 
ing on the wall. 
cerned with disillusionment. 


They’re not con- 


Oh, for the Life ef a Private 


Strangely enough, however, the 


Hollywoodites who are most pleased 
with Army life are the selectees or 
enlistees who went in as buck pri- 
vates 
They’ve found no reports to write, 
no red tape that it’s up to them to 
slice and, paradoxically, a certain 
peacefulness that comes with Army 
routine and 
their next 

Hollywood competitive whirl. A pri- 
vate’s uniform doesn’t fit so well, 
but many a guy’s found in it a more 
sincere satisfaction that he’s doing 
his bit for his country than he would 
in a Brooks Brothers special. 


and are still in the ranks. 


about 
tough 


lack of worry 
picture in the 


A few former Hollywoodites, both 


enlisted men and officers, have run 
into trouble over getting too much 
newspaper space. 
not their own fault. 
rather be completely 
But a former $1,500-a-weeker work- 
ing for $30 a month has a strange 
fascination for 
cially 
York or Hollywood for a weekend 
or furlough and ensconces himself 
in a $25-a-day hotel suite. 


In most cases it’s 
They’d much 
anonymous. 


eglumnists. Espe- 
when he comes into New 


Result has been the end of pre- 


ferred assignments and sentencing 
by the Army to ‘Siberia.’ 
done very quietly and appears, to 
the casual viewer, just a move in 
the usual Army routine. 
it’s 
with a nice assignment near either 
Coast finds himself with orders in 
his hand some morning to move to 
Camp Chaffee, Ark. 
bad medicine from a Big Father 
irked by a stripling brave’s press 
clippings. 


It’s all 


Actually, 
far from that when a fellow 


That’s plain 





Add ‘Range Busters’ 


Hollywood, July 7. 
Monogram starts a new series of 


eight Range Busters this week with 
a new rider, Davey Sharpe, taking 
the place of Ray Corrigan as one- 
third of a trio with John King and 
Max Terhune. 


First in new series is “Texas to 


Bataan,’ starting this week for the 
1942-43 program. 
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UMPI Plan Formally Presented To 
D. of J.: Decision Due This Week 





vv 


Because the Department of Justice, 
as pointed out in high industry 
circles, has a clear understanding of 
exhibitor demands for relief from 
decree selling and knows that a vast 
majority favors the United Motion 
Picture Industry plan, it is doubted 
in these same quarters that the D. 
of J. will be influenced by any oppo- 
sition to it. 

In addition to the Society of In- 
dependent Motion Picture Producers, 
which has vigorously disfavored the 
UMPI plan as a substitute for the 
decree, it is understood various civic 
organizations and groups have reg- 
istered complaints. What is re- 
garded as an insignificant minority 
of exhibs have gone on record as 
opposed to the UMPI method of 
selling. 

Time will tell whether the UMPI 
plan affords the desired relief from 
the burdensome consent decree, it is 
pointed out in the distribution field 
and, with this thought in mind, it is 
understood the court will be asked 
to approve the plan for One year. 
Should it not work out in practice, 
then the industry could devise some 
other means of selling, as well as 
conciliation, or go back to the de- 
cree. In this connection, also under- 
stood that in presenting the plan to 
the D. of J., it was with a view toa 
year’s trial. 

Anxious for Ruling 

Committee of distributor and ex- 
hibitor members, in formally offer- 
ing the UMPI plan to the D. of J. 
for its consideration and recommen- 
dations, if any, impressed Thurman 
Arnold and Robert L. Wright, with 
whom they mei, that it was very 
important that the UMPI had an 
answer as early as possible. It was 
pointed out that distribs were eager 
to lay selling plans and that, also, 
exhibs are anxious to know how 
they’re going to buy coming season’s 
(1942-43) product. UMPI leaders 
expect word from the D. of J. some 
time this week so that the date for 
an early hearing before Judge 
Henry W. Goddard of the N. Y. fed- 
eral court may be set for official 
adoption of the plan, providing 
meantime the D. of J. does not in- 
sist on any changes or revisions. 
This is possible though not held to 
be highly likely. 

Committee which was in Wash- 
ington Friday (3) to present the 
UMPI plan te Arnold and Wright 
found both men very non-committal 
as to official attitude but added that 
‘while they didn’t say yes, they also 
didn’t say no.’ There was no indica- 
tion of any opposition nor any en- 
thusiasm, it was further reported. 

Arnold is assistant attorney gen- 
eral in charge of the anti-trust divi- 
sion of the D. of J., while Wright is 
the Department Attorney who su- 
pervised the suit against the major 
film companies and the negotiation 
of the decree. 

Mr. Rodgers, et al., go to Wash. 

The committee which met with 
Arnold and Wright Friday (3) in- 
cluded William F. Rodgers, v.p. and 
general sales manager of Loew’s 
who is chairman of UMPI; Austin 
C. Keough, v.p. and general counsel 
for Par, head of the UMPI legal 
committee; Ed Kuykendall, presi- 
dent of the Motion Picture Theatre 
Owners of America; Abram F. 
Myers, general counsel for Allied 
States Assn.; Harry Brandt, presi- 
dent of the Independent Theatre 
Owners Assn. of New York; William 
F. Crockett, president of the Motion 
Picture Theatre Owners of Virginia, 
and Robert T. Barton, Jr., attorney 
for the MPTO of Virginia. 

UMPI’s legal committee has re- 
refused to release to the trade or 
Public the final draft of the UMPI 
plan covering sales and conciliation 
because it was felt such a move 
would not show the proper respect 
to the D. of J. and the Federal courts 
until okayed. 

Plan calls for sales in blocks up 
to a maximum of 13, with five films 
in each group sold to be trade- 
Screened, as well as changes which 
would make it possible for a distrib 
to sell as many times during a year 
as desired instead of only quarterly. 
Cancellation calls for one or two 
Pictures out of the designated por- 
tion of groups depending on average 
rentals paid by exhibitors during 
the 1940-41 season. 

While conciliation machinery is 
also included in the plan, two com- 
panies, Par and Warners, have not 
Subscribed to this method of settling 
disputes individually or territorially. 

ey prefer to make their own set- 
tlements or adjustments directly 
With accounts, 


SONJA HENIE NICKED 
$77,658 ON AGENT DEAL 


Sonja Henie, 20th-Fox ice Skating 
star, has been ordered by the Ap- 
pellate Division of the New York 
Supreme court to ‘pay $77,658 to 
Dennis R. Scanlan as agent fees. 
The judges voted three to two in 
favor of the measure. 


The decision made valid an oral 
contract between Miss Henie and 
Scanlan made in France during 
1936. The agreement called for 10% 
of the star’s film earnings for his 
efforts to get her in pictures. Scan- 
la~ brought suit against Miss Henie 
on these points in 1940, claiming 
her film earnings up to then had 
been $600,000. The case was ap- 
pealed when the jury before Jus- 
tice Aron Steuer favored Scanlan. 

A dissenting opinion of the court 
stated the contract should have been 
in writing and that it felt the de- 
cision contrary to the weight of the 
evidence. The opinion also pointed 
out the contract is made subjecting 
her to pay for life, by this decision. 


Metro Buys ‘Without Love, 
Barry Play, For Hepburn 


Hollywood, July 7. 
Metro bought the Philip Barry 
legit play, “Without Love,’ as a fu- 
ture screen starrer for Katharine 
Hepburn. Piece had a road tour last 
spring with Miss Hepburn and 
Elliott Nugent in the top roles and 
is slated for New York showing by 
the Theatre Guild this fall. 
In the interim, she will co-star 
with Spencer Tracy in ‘Keeper of 
the Flame’ on the Culver City lot. 














Other Story Buys 


Harrison Williams sold his war 
yarn, ‘The Flying Commandos,’ to 
Republic. 

Monogram purchased ‘Spies on 
Our Shores,’ by Pauline Josephs. 

Gordon Williams sold his sabotage 
story, ‘The Yanks Are Cunning,’ to 
Monogram. ’ 

Metro purchased Rowland Brown’s 
untitled yarn about an old rum run- 
ner in the U. S. Navy. 

Columbia acquired screen rights to 
‘I Walked With a Zombie,’ by Inez 
Wallace. : 

Metro has bought ‘No Surrender’ 
which deals with the underground 
movement against the Nazis. The 
yarn runs as a Satevepost serial 
first. 





Rasel Heads Dance 
Dept. at Columbia 


Hollywood, July 7. 


Columbia established a new dance 
department for the first time in the 
history of the studio with the sign- 
ing of Val Raset to a term contract. 
Peggy Carroll was named as his as- 
sistant. 

Raset has directed dances for sev- 
eral individual pictures on the lot 
and is currently handling the chore- 
ography for ‘You Were Never Love- 
lier.’ 





C. M. Young Regains House 


Bowling Green, O., July 7. 

Clark M. Young, former owner of 
the Cla-Zel here, having sold it to 
the Schine chain in 1939, regained 
control under the recent court order 
requiring the chain to divest itself 
of 16 theatres. This was one of the 
two similar situations in Ohio, the 
other being in Mount Vernon. 

It is uuderstood that Schine has 
retained the booking and buying 
privileges for the Cla-Zel for a 
period of time, though the lease has 
been given back to Young. 


Lusher, of SOEG 
Made Sec.-Treas. 
Of Unity’ Drive 


Hollywood, July 7. 


Labor’s Unity for Victory Com- 
mittee elected William P. Nutter, of 
the Brotherhood of Railroad Train- 
men, as chairman of the executive 
board and named three workers of 
the film industry for responsible po- 
sitions, 

New secretary-treasurer is Ber- 
nard Lusher, an official of the Screen 
Office Employees Guild. On the 
Industrial Disputes committee are 
Lesley Mason, president of the 
Screen Pubiicists Guild, and Herbert 
Sorrell, business representative of 
Moving Picture Painters Local 644 
and president of the Conference of 
Studio Unions. 


To date, 10,000 film workers are 
represented in the Unity for Victory 
movement, with more coming in 
daily. Among the unions and 
guilds pledged to its support are 
the Studio Painters, Machinists, 
Publicists, Actors, Set Designers, 
Laboratory Technicians, Sketch Art- 
ists, Cartoonists and Office Em- 
ployees. Movement was organized 
to aid the war effort, settle juris- 
dictional disputes and avert wildcat 
strikes that might interfere with the 
conduct of the war. 


Governor Culbert L. Olson will be 
asked to appoint a State War Labor 
Board to arbitrate disputes between 
employers and workers. Understood 
the governor is receptive to the idea 
and will name the board when the 
request is made officially. 


Gaffers Join Lensers 
Under New IBEW Charter 


Hollywood, July 7. 

Affiliation of studio gaffers with 
directors of photography under an 
International Brotherhood Electrical 
Workers’ charter was agreed upon 
following a meeting with cameramen 
and assurance of a definite unit in 
the local. 

It was stated that the American 
Society of Cinematographers has 
signed 90% of the top lensers under 
the IBEW charter, and is now asking 
for membership in the Conference 
of Studio Unions. 

Gaffers are now aligned with the 
IATSE, and move to switch over to 
IBEW is expected to precipitate a 
jurisdictional scrap between the two 
crafts. 

















‘Vacation Strike’ May Be New Tack 
In White-Collarites’ Fight on Coast 





Hollywood, July 7. 

Passive resistance to deadlocked 
negotiations between Screen Of- 
fice Employees Guild and employ- 
ers in Technicolor and major film 
exchanges, in the form of a ‘vacation 
strike,’ will activate a walkout of 
thousands of film workers as plans 
go forward for this purpose. Move- 
ment is novel in labor-management 
impasses. 

While leaders decline to divulge 
plans it’s understood a work stop- 
page order would automatically call 
for all affected workers at Tech- 
nicolor and exchanges to pull out 
for ‘vacations.’ Not included in the 
campaign is establishment of picket 
lines, but figured a walkout would 
extend to other crafts aligned with 
the white-collarites in the Confer- 
ence of Studio Unions. In this 





category are machinists, studio 





painters, set designers, sketch art- 
ists, laboratory technicians, cartoon- 
ists. 

Studios may become involved un- 
less a speedy settlement is effected, 
with likelihood 2,000 SOEG members 
at piants would take ‘vacation’ 
strolls. General membership has 
always thrown its full support to 
individual units embroiled in nego- 
tiations. 

Quarrel with Technicolor is over 
payment of retroactive pay, the 
company agreeing to an 8% wage 
boost, but the Guild demanding back 
pay to Jan. 15. Company sought 
compromise by moving date to June 
1, but SOEG is not budging. 

Showdown on Film Row is due to- 
day (Tues), when SOEG makes de- 
mands for classification of the 
white-collarites there, along the lines 
obtaining at studios. 


Par’s 8% Bonus Not Paid SPG, 
But Film Co. Denies Discrimiation 





‘DEAD END KID’ STUFF 
REACHES A DEAD END 


Hollywood, July 7. 

Those incorrigible juveniles, the 
‘Dead End Kids,’ who’ve been to- 
gether since Sam Goldwyn made 
the picture in 1937, are being broken 
up at last. Moreover, they are not 
even kids any more, as was proved 
when the senior of the group, Billy 
Halop, filed application for atimis- 
sion to officers training camp. He 
expects to be called shortly. 

The other three, Huntz AHiall, 
Bernard Punsley and Gabriel Dell, 
are awaiting their draft call, while 
currently playing ‘Mug Town’ at 
Universal. 


NSS Votes SOPEG As 
its Bargaining Agcy. 


Employees of National Screen 
Service, who are members of the 
Screen Office & Professional Em- 
ployees Guild, held an_ election 
yesterday (Tuesday), to determine 
whether the SOPEG should repre- 
sent them as collective bargaining 
agency, with 129 voting in favor of 
such a move, 28 against. Total of 
employees eligible to vote was 168. 

Voting was broken down into two 
units covering the homeoffice work- 
ers and those in the NSS exchange 
at N. Y. For the h.o. vote was 90 
yes, 17 no, while for the exchange 
the balloting showed 39 in favor, 11 
against. SOPEG immediately asked 
for the opening of negotiations with 
NSS. 

Previously elections were won in 
20th, RKO, Loew’s and Columbia, 
with whom negotiations are in prog- 
ress. 





¢ 











TITLE CHANGES 


Hollywood, July 7. 


‘Men at Sea’ is release tag on 
‘Navy Convoy,’ originally called 
‘Cargo of Innocents,’ at Metro. 

Warners switched from ‘Heroes 
Without Uniforms’ to ‘Action in the 
Atlantic.’ 


vv 


The Paramount publicity-adver- 
tising unit of the Screen Publicists 
Guild has made representations to 
the management because the SPG 


members of the company were not 
paid the quarterly bonus passed out 
to other employees Friday (3), in 
line with the policy to use this 
means of offsetting the increase in 
living costs. 

If the company does not reach an 
amicable adjustment of the matter, 
the SPG itself will inject itself into 
the situation on the grounds that 
failure to pay the bonus to its mem- 
bers constitutes a violation of the 
contract with respect to discrimina- 
tion. 

Pointed out in Par circles, how- 
ever, is that when the SPG contract 
was signed a couple months ago, 
workers in the publicity-advertis- 
ing department received a 10% in- 
crease retroactive to last Oct. 1 and 
that this more than amply takes 
care of their upped living costs. 


Bonus paid Friday (3) to h.o. em- 
ployees and those in the New York 
exchange amounted to 8% on the 
first $100 of salary and 4% on the 
balance not exceeding $100. This 
was multiplied by 13 wecks of the 
quarter ended Saturday (4). In 
other words, anyone making $200 a 
week received a bonus check for 
$156. 

Amount of bonus paid was based 
on statistics of the U. S. Bureau of 
Labor Statistics showing an average 
increase in living costs of 8% for 
New York City over a year ago. 

The 32 executives of Par who are 
on the pension list are not included 
in the bonus plan. 


NEW PACT MADE WITH 
SCREEN CARTOONISTS 


Hollywood, July 7. 
Screen Cartoonists Guild approved 
new wage contracts with Screen 
Gems, Inc., Leon Schlesinger and 
Walter Lantz after weeks of nego- 
tiating. 
New scales are retroactive to 











June 1. 
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This Is the Army’ 


a 100% Smash 


As Show and Inspiring Americanism 





By ABEL GREEN ; 
Uncle Sam presents Irving Berlin’s 
‘This Is the Army, a new Soldier 
Show in two acts, 14 scenes. Songs by 
Irving Berlin. Directed by Sgt. Ezra 
Stone; scenery and costumes, Pvt. 


My Heart at the Stage Door Can- 
teen,’ is led by Cpl. Earl Oxford, an- 
lother stage vet, and then Cpl. Philip 
|Truex (Ernest’s boy) comes on as a 
Third Interlocutor, with Pvt. Julie 
Oshins and Sgt. Ezra Stone as end-, 


hn Koenig; dances, Pvt. Robert}men. This segues into Stone’s ‘The 
Sidney onde Cpl. Nelson Barclift;}Army’s Made a Man Out of Me,’ 
orchestra, Cpl. Milton Rosenstock;|aided by Truex and Oshins. It’s 


orchestra assembled by Rosenstock 
and Cpl. Joseph Lippman; arrange- 
ments, Pvt. Melvin Pahl. Opened 
July 4, 1942, at Broadway theatre, 
N. Y.., to $27.50 top; regular top $4.40. 


|from here that Oshins (and Lessy), 
la seasoned West 52d street nitery 
and vaude trouper, starts to register 
as a comedian which will insure him 
plenty of pro calls after he makes a 


Principals: Pvt. Gary Merrill, Pvt. Ralph straight man out of Mussolini. 
Magelssen, Pvt. Tileston Perry, Pvt. Ed- ‘Mandy.’ reprised from the 1918 
K x Jf ) I , 
ward O'Connor, Pvts. Ross Elliott, Nich- ‘Yaphank’ show, finales the minstrel 
olas Sassi, Henry Jones, Chas. Blake, Syd- sequence where Pvts. Karl Rodick. 
ney Robin, Wm. Roerick, Stanley Saloman, M ‘t 'S: “itt H ; Rosenblatt 
Kenneth Bates, John Draper, Alan Man-|: arvin avi t, enry s } 
son, Wm. Horne, Sgt. Zinn Arthur, Cpls.|(Cantor Josef’s son) and Marvin 
James Burrell, Chester O'Brien, Pvis. tin, | Goodis, are the barber shop quartet; 
a i pinot, Necran, | Pvts. Samuel Carr and Claude Wat- 
*m. Collier, Earl Appy, onald M« ay, SPrs 2 pegs : / 
Pinkie Mitchell, PFC James MacColl, Pvt.|Son, the banjoists; Pvt. Richard 
Leonard Berchman, PFS Louis Salmon,|Irving, a  pulchritudinous albeit 
Cpl. Kar) Oxford, Cpl, Philip Truex, Pvt.|rather rangy Mandy; and PFC Fred 
Julie Oshins, Sgt. Ezra Stone, Pvts. Karl Kelly is ‘her’ boy friend. Kelly 
oe — sen eee eee also directed the expert dances in 
arvin Goodis, Samue arr, aude ate y “ . es al 8 
ty R: hose Irving, PFC Fred Kelly, Pyvts this routine with six Mandys Op- 
Larry Gengo, Fred Deming, Jos, Wojci-/ posite their Sambos. 
kowski, Benj. Stermer gn. a pit The Military Vaudeville show in- 
Prael, Ray Goss, Wm. Pillict io aer |troduces a click juggling routine by 
Weeks, Sgt. Jobn hy pe agg 4 ~niggt Larry Weeks in KP duty: Sgt John 
Arthur Steiner, PFC Leander Berg, vts. d KS ’ me 
Belmonte Cristiani, Burl Ives, Alfred Lane,| Mendes with a very professional, 
Robt. Moore, Anthony Ross, Scott Farn-}deadpan magico act that can go in- 
warth, lasy Wee, See Browning. |tact into anybody's theatre or nite 
— Santer cae te ‘Nelson Bar-| club; and then the sensational Allon 
clift, Pvts. Robt, Sidney, Clarence Jaeger,| Trio, plus ground tumblers Sgt. Ar- 


Chas. Reade, PFC’s Gene Berg, Fred Kelly, 
Pvts. Maurice Kelly, Cliffe Ferre, Chick 
Gangon, Wm. Lynch, Richd. Langdon, Sid 
Salzberg, Billy Howell, Ted Cappy, Cpl. 
Jas. A. Cross, Pyts. Marion Brown, Wm. 
Wyckoff, Dick Bernie, Jos. Bush, Hank 
Henry, Sgt. Alan Anderson, Pvts. Hayden 
Rorke, Jus Addiss, Howard Brooks, Robt. 
Shanley, PFC Joe Cook, Jr., Pvts. Louis 
Pe Milhau, Fred Kapner, Norman Stuart, 
Albert Whitley, Howard Montgomery, Chas. 
Blake, Stewart Churchill, Arthur Atkins, 
Norman VanEmburgh, Roger Kinne, Pvts. 
Wm. Howell, Hercules Ecconomu, Derek 
Fairman, Albert Whitney, Bill Dutton, Jos. 
Johnson, Lee Berg, Fred Hearn, Irving 
Berlin and Yip Yip Yaphankers (Peter 
O'Neill, Peter J. Burns, Dan Healy, John 
Murphy, Jack Riamo, Harold Kennedy). 





If there’s a World War IlI—and, as 
the finale song invokes, ‘This Time 
(Must Be the Last Time)’, let’s all 
hope there may never be—they can 
well reprise Irving Berlin’s ‘This Is 
the Army’ as the soldier show of 
all the wars. ‘Yip Yip Yaphank,’ 
another Berlin confection, made its 
impact on America back in 1918, but 
‘Army’ not only does that, it’s a 
classic as well. For the 1942 saga of 
the American soldier playing theatre 
is not only great propaganda, tre- 
mendous Americanism and an excel- 
lent sample of American democracy 
in practical work—it’s an extraordi- 
nary, superb entertainment. 

‘This Is the Army’ is such a mul- 
tiple tribute for all concerned, from 
the ex-soldier, Sgt. Irving Berlin, 
down to the smallest property man 
back-of-the-scenes or the fifth violin 
in the string section of the pit or- 
chestra, that there are kudos for all. 

Berlin’s songs and showmanship, 
of course, basically gave it enough 
to support a Ziegfeld production. 
And while there was no Josef Urban, 
such as attended Ziegfeld, soldier- 
scenic artist Pvt. John Koenig has 
given ‘This Is the Army’ enough or- 
nament to adorn anybody’s theatre. 

A combination of talents of unde- 
niable worth has produced a socko 
sum total. Sgt. Ezra Stone, the 
‘Henry Aldrich’ of the radio, direct- 
ed with authority (plus a latter-day 
assist from Pvt. Joshua Logan, him- 
self no mean artisan of the theatre). 
Pvt. Robert Sidney and Cpl. Nelson 
Barclift did a standout dance stag- 
ing job, professional and finished, 
which not even _ boys-playing-bal- 
lerinas could confuse or confound. 

(Not that some of the ‘dames’ 
weren’t pulchritudinous; some of ’em 
shaped up as pretty good-looking 
mice). Cpl. Milton Rosenstock ba- 
toned his 50-piece all-soldier orches- 
tra like a Toscannini—well, anyway 
like a Paul Ash; a punchy, profes- 
‘sional job of*interpreting the crack 
Berlin score. And Cpls. Rosenstock 
and Joseph Lippman assembled the 
band and Pvt. Melvin Pahl did the 
arrangements, 

On the talent end, the theatrical 
managers, agents and talent scouts 
attending the July 4 premiere at the 
Broadway theatre, on Broadway, 
must have mentally pencilled in half 
the cast for consultation after their 
little chore with Adolf, Benito and 
Hirohito is over. 

The soldier revue opens in min- 
strel fashion. ‘This Is the Army, Mr. 
Jones’ is the first socko Berlin tune, 
medleyed by the minstrel men and 
interlocutor, Alan Manson. Dick 
Bernie comes on for a good endman 
bit, with an authoritative delivery 
(he was an added starter seemingly, 
being unbilled), and then Pvt. Wil- 
liam Horne whams ’em with ‘I’m 
Getting Tired So I Can Sleep,’ also 
destined for the Hit Parade. Pvt. 
Pinkie Mitchell, alumnus of the 
Horn & Hardart kid shows (as is 
Sgt. Ezra Stone), clicks with a song- 
and-dance speciality, and then PFC 
James MacColl (who also wrote 
some of the skits) does a neat rou- 
tine as a gourmet who has his own 
idea of Army conveniences. Pvt. 
Leonard Berchman foils for him. 
The show’s No. 1 hit song, ‘I Left 
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thur Steiner, PFC Leander Berg, 
and Pvts. Belmonte Cristiani and 
Pinkie Mitchell. Cristiani is of the 
famed circus family. 

The Alions are the wows. The 
understander is a hunk of a man 
who looks like he can open a breach 
in the enemy’s line all by himself, 
yet he’s not muscle-bound nor ex- 
aggeratedly herculean. He does his 
lifts, holds and fulerums with the 
ease of an adagic dancer; in fact, if 
anything, he makes-it look a shade 
too easy, excepting that the kiddies 
he supports are no midgets either. 

‘Ladies of the Chorus’ is a deft 
interlude with Pvts. Burl Ives (CBS 
sustainer), Alan Manson, Alfred 
Lane, Robert Moore, Anthony Ross, 
Scott Farnworth, Larry Weill and 
Sydney Robin as the dames, and 
Edward O'Connor, Stanley Salo- 
man, Richard Browning, Kenneth 
Bates, Richard Reeves, John Draper, 
Alan Bandler and Daniel Longo as 
the boys. 

Julie Oshins whams with ‘That 
Russian Winter’, a satirical anti- 
Hitler ditty, danced by Cpl. Nelson 
Barclift, Pvts. Robert Sidney and 
Clarence Jaeger as the ballerinas, 
backed by a male ensemble, includ- 
ing some hot vodka hoefers. 

The Negro troops get a resound- 
ing salute in ‘What the Well Dressed 
Man jn Harlem Will Wear’ (mean- 
ing an Army uniform), and Cpl. 
James A. Cross and Pvts. Marion 
Brown and William Wyckoff are 
plenty copasetic in their special- 
ties. Backing them, in a fast hoof- 
ing routine, are Sgts. Clyde Turner, 
Jack Brodman, Cpls. Orlando John- 
son, Arthur Hatchett, George An- 
derson, Earl Allen, and Pvts. John 
Johnson, John Riley, Randolph Cul- 
ley, Steve Ramos and George Wat- 
son. The Harlemites cut a mean 
rug and it’s one of the memorable 
numbers of a memorable evening. 

_ Finale is another showmanly Ber- 
lin touch, just as was the curtsy to 
the colored soldiers’ contribution. 





In here the soldiers don Navy 
unies and combine in a cheerio 
from one military branch to the 
other. 


_ Nor does Berlin forget the Amer- 
ic.a Eagles—the air arm—and ‘Head 
in the Clouds’ will emerge a sleeper 
as a song hit. It’s a stirring march, 
capably soloed by Pvt. Robert 
Shanley. 

It’s evident to all by now how 
Berlin, sans libretto assist, has been 
able to skillfully projcct the Army 
at its best, strictly through words 
and music, plus only a bit of dialog 
to break it up. 

‘Stage Door Canteen’ is a big 
scene, as PFC James MacColl auth- 
ored and directed it. MacColl him- 
self does Alfred Lunt: Pvt. Alan 
Manson is Jane Cowl: Sgt. Ezra 
Stone plays a Sgt.; PFC Joe Cook. 
Jr. does the unicycle jugglery in a 
manner that would make his pere 
proud of him; Cpl. Barclift is Zorina: 
Pvt. Hayden Rorke a deft Noel 
Coward; and Julie Oshins again 
takes it away with a devastating 
Gypsy Rose Lee. 

Cpl. Earl Oxford, who will gain 
added stature in the future as hav- 
ing first introduced ‘I Left My Heart 
at the Stage Door Canteen,’ reprises 
it here, while Pvt. Louis De Milhau 
does the ‘Eileen’ of the song. Pvt. 
Charles Blake and Cpl. Chester 
O’Brien (the late Marjlyn Miller’s 
husband) are a couple of ‘mirror 
girls,’ and the ‘hostesses’ are a funny 
assortment as the Senior Hostess 
Jane Cowl instructs them on proper 
deportment. 

‘Aryans Under the Skin’ has Pvts. 
Richard Reeves, Norman Van Em- 
burgh, Burl Ives and Roger Kinne as 
Brunhilde-type Teutonic dames in 
romantic tete-a-tete with four 
undersized Japs, yclept Cpl. Phil 
Truex, Pvts. Robert Moore (Victor’s 
boy), Pinkie Mitchell and Arthur 





Ellen Berlin’s Worry 


After a long rehearsal session, 
Irving Berlin expressed doubt 
whether ‘This Is the Army’ 
should be opened on a Saturday 
night, especially as it was the 
Fourth of July. His wife, Ellen 
Mackay Berlin, had no similar 
idea but said: 

‘I'm not worried about the 
‘Army’ but I am about the show 
you might produce for the next 
World War and how funny that 
uniform you use from the last 
war will look on you then.’ 














Atkins. Young Moore is a tiny lad 
with a funny phiz. He must have 
just made the minimum height re- 
quirements. 

‘A Soldier's Dream’ is another 
imaginative conceit, as Pvt. Stewart 
Churchill (Fred Waring alumnus) 
chirps it, and the bivouacing boys 
conjure dreams of femme lackeys, 
bedtime stories, de luxe service, 
gypsy violinists, valets, waitresses, 
dream girls, et al. And then the 
rude awakening, leading into a 
rousing ‘Oh, How I Hate to Get Up 
in the Morning,’ which brings on ex- 
Sgt. Irving Berlin and the Yip Yip 
Yaphankers (Peter O'Neill, Peter J. 
Burns, Dan Healy, John Murphy, 
Jack Riano and Harold Kennedy). 
Healy alone is the virile sgt., as he 
paces the slightly beat, A. K., 1918 
warriors, a couple of whom look the 
worse for wear after their buck- 
dance routine- (and it becomes a 
question whether this, the only item, 
might not well be elided). 

Berlin got an ovation and had to 
beg off, and the finale segues into 
‘This Time’ a stirring conclusion 
which kept the firstnighters glued to 
their seats despite the lateness of the 
hour. But all they heard were back- 
stage cheers from the company per- 
sonnel for Berlin, Stone, Sidney, 
Barclift, Koenig, Rosenstock, et al. 

As detailed herewith, the show’s 
economic setup looks like a fat 
bundle of swag for Army Emer- 
gency Relief Fund which gets the 
net profit 100%. Everybody donated 
their services gratis, including the 
civilian companies, furnishing props, 
costumes, curtains, lighting fixtures, 
etc. 

Show is due for four to six weeks 
on Broadway, thence a tour, and can 
run until it plays a closing night 
either in Berlin or Tokyo. It’s the 
best musical in town. 











No Army ‘Loans’ 


Continued from page 3 











soften the unfavorable response.’ 

There have been some complaints 
received from women even about 
the James Stewart short, ‘Winning 
Your Wings,’ and other such pic- 
tures which have undoubtedly stim- 
ulated recruiting. 

Value of morale-building or other 
forms of patriotic pictures, in which 
male stars could perfeem useful ser- 
vices by stimulating the war effort, 
is therefore being largely discounted 
byproducers as a means of easing 
the unfavorable reaction among mil- 
lions of picture house patrons with 
relatives in active service. 

Never Seriously Regarded 

Informal discussions among major 
company heads have been under 
way for some time in efforts to 
evolve some formula for easing the 
strain on producers, due to loss of 
strong marquee names to the army. 

Talk of getting up a committee to 
represent the industry as a whole 
for the purpose of requesting loans 
of stars in the armed forces never 
got beyond that stage. In view of 
unfavorable audience reaction which 
was anticipated, it is doubtful 
whether many of the male stars 
would agree to come back to the stu- 
dios for occasional pictures even if 
asked to do so. Crop of younger 
stars such as Tyrone Power, finish- 
ing off picture commitments before 
going into service, are on pins and 
needles about getting away from the 
studios as soon as possible. 

Move to try to get stars from the 
Army on furlough to bolster current 
product lineups was stronger earlier 
this year than it is now. Among 
points that came up during industry 
discussions both in New York and 
on the Coast was whether a star on 
loan from the Army would have to 
go back to the studio where he was 
under contract previously. General- 
ly agreed that, if considered advis- 
able to approach the Government for 
the loan of players, stars would be 
marked for special vehicles for 
which they might be needed, regard- 
less of previous studio affiliations. 
Star’s home lot, under this arrange- 
ment would receive only a credit 
line saying ‘by courtesy of.’ 

Regardless .of the hardships con- 
fronting studios in getting male play- 
ers from either the ranks of old- 
time stars or young, unknown play- 
ers, most industry heads are veer- 
ing to the view that bringing stars 
back to the screen from army camps 
would wreck both producers and 





players, 








care; as soon as the Army Officials 
stated they felt the WB offer was 
a better percentage shake for the 
Army Emergency Relief Fund, he 
was satisfied. All Berlin cares about 
is that the Fund gets the fullest 
yield. His services go with the 
script regardless—for free. And, of 
course, while Par director Sandrich 
can’t work for WB, Michael Curtiz, 
who produced ‘Yankee Doodle 
Dandy for WB, will probably do the 
film. 


It's no secret also that ‘York’ and 
‘Docdle,’ as prestige precedents, in- 
fluenced the Army officials in no 
small measure, since they envision 
‘This Is the Army’ falling into that 
important groove. 


In Color and with Names 


What's more, WB will probably 
make it (1) in color; and (2) stud it 
with enough marquee names, ‘bor- 
rowed back from Uncle Sam,’ to 
insure.-its boxoffice potency. 


If perhaps Metro’s Clark Gable or 
Robert Taylor or James Stewart— 
who are or will be in the Army 
service—might not be ‘loaned’ by the 
Government to a competitive studigj 
there are enough freelance and WB 
players in the ranks (Burgess Mere- 
dith, Wayne Morris, Ronald Reagan, 
William Holden et al.) to suffice. How 
many of the original Broadway cast 
(show premiered on Broadway July 
4 to rousing acclaim) will be utilized 
is conjectural depending on military 
service and the like. 


Balaban, who supposedly had first 
rejection on behalf of Par, states he 
waited in his office from 10 until 3 
p.m. on July 4 ,and also sent word 
twice to Army Officials, but was ig- 
nored. Par had _ enlisted Price, 
Waterhouse, the accountancy firm, 
to show how sundry percentages 
worked out in the Army Fund’s 
favor—despite the WB or any other 
competitive bid. 

Berlin washed his hands clear of 
it in midweek when he saw that the 
Army favored Warners. Berlin, who 
is donating everything in connection 
with “This Is the Army,’ which he 
authored—as he did ‘Yip, Yip, Yap’ 
hank’ in World War I—purposely 
set things up so that the Army 
would administer everything. He 
doesn’t want to have a thing to do 
with it. He had the fullest col- 
laboration of General Irving J. Phil- 
lipson in getting the proper talent; 
setting ‘up soldier crews to usher, 
to do the stagehand chores, to of- 
ficiate in the pit orchestra; even 
handle their own music publishing 
venture, under Lieut. Walter Schu- 
mann (‘Hot Sut Song’ publisher), 
so that perhaps another $200,000 
may be realized from the music 
rights to the Army Emergency Re- 
lief Fund. 


Berlin thought—and still thinks— 
that Par’s director Sandrich, who 
did so good a job on the yet-to-be 
released ‘Holiday Inn’—would have 
repeated his click with the filmiza- 
tion of ‘Army’; but Berlin adds ‘that 
doesn’t mean Mike Curtiz can’t 
wham ’em just the same.’ 

So far as Par is concerned, it’s 
finished. You can’t squabble about 
a U. S. Army show; in fact, every- 
body will root for its fullest suc- 
cess, : 

The Hollywood Angle 


But Y. Frank Freeman, Par’s 
studio executive, who is also pres- 
ident of the Producers Assn. on the 
Coast, found himself inhibited by 
certain intra-industry restrictions. 
For one thing, the producers felt 
that such a venture may conceivably 
be followed by cooperative film pro- 
duction ideas by the Navy, the Red 
Cross, USO, United Nations, and 
others. Hence, in the interest of 
simple economics and the stockhold- 
ers, some basic pattern for an 
equitable profit-sharing  arrange- 
ment had to be achieved, or at least 
kept in bounds. 


Freeman and his Par associates, 
Buddy deSylva, Balaban, et al., thus 
found themselves restricted and 
fearful of being accused of breach- 
ing any understanding. 

Berlin’s lone insistence was get- 
ting a quarter of a million dollars 
into the Fund’s till even before the 
show opened. After it premiered, 
Berlin felt he might want a $500, 
000 advance—or it might not be 
worth half thereof. But the studios, 
he knew, had no great gamble in 
putting down 250G, because they 
were getting (1) nine new Berlin 
songs; (2) three established tunes, 
‘Mandy,’ ‘Oh, How I Hate to Get 
Up in the Morning,’ both from the 





yesteryear ‘Yaphank’ show, plus 
‘This Time,’ a new, 1942-published 
Berlin tune, but incorporated into 


WB Beats Par To 
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the soldier musical; (3) his services 
gratis; (4) the Army’s good will. 
Major Warner on Tuesday last 
came through with the check, after 
Par was still mulling the details, 
but when the first of several pre- 
views occurred, starting with the 
Wednesday prior to the Saturday 
preem (July 4), Par got hot all over 
again. By that time the Army of- 
ficials decided it was too late. 




















‘Army’ vs. ‘Yip’ 
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tion, the patriotic impact would be 
so much greater. 


While in 1918, the late Sam H. 
Harris had to give his then junior 
partner, Berlin, a sergeant at Camp 
Upton, a pep talk, because of the 
headaches attendant to ‘Yip,’ in 1942 
Berlin found himself imbued and 
impressed by a rank-and-file en- 
thusiasm, from within the soldier 
personnel, that was constantly re- 
vitalizing. His major problem, there- 
after, was not to let down the boys 
and the Army officials, especially 
Generals Searles and J. Phillipson 
who had gone all-out for him in fa- 
cilitating the talent from divers 
points in the Second Corps Area. 


The accidental manifestation in 
1918 is typified by this example: 
Berlin always thought of blackface 
in connection with minstrel shows, 
But he found the soldiers, under 
cork, didn’t register in the minstrel 
forepart, until after the first dress 
rehearsals, when the cork melted 
off, besides which, it was found too 
costly and damaging on the uni- 
forms. So as the blackface faded, 
and the soldiers’ own personalities 
asserted themselves, he knew that 
was the click answer. 


Cooperative Cast 


The 1942 cast threw all army pro- 
tocol to the winds, and the boys 
recognized only one another's tale 
ents. In short, Pvt. Bob Sidney, co« 
stager of the dancers, for example, 
had all the respect of a general, 
whether he was bawling out another 
hoofing private, corporal or sere 
geant. 


The military discipline that is the 
backbone of the ‘Army’ show’s per- 
sonnel was an electrifying thing. 
Whether Maxwell Anderson’s boy, 
Sgt. Alan Anderson, who is stage 
mgr., or Sgt. Ezra Stone, who staged 
the show, or some private gave the 
backstage orders, it meant the same, 
When Anthony Ross, a_ seasoned 
trouper, who just left the original 
Broadway cast of ‘Arsenic and Old 
Lace’ and who is but a chorus boy 
in ‘Army’ was given orders, that’s 
all that mattered, 

To Berlin, steeped in the tradi- 
tion of Broadway, these soldier 
shows remind him forcibly of Friars 
Frolics and Lambs Gambols—ex- 
cepting that they’re al fresco revues 
or vaudeville in khaki. The only 
difference—and a decided advantage 
it is—is that where the Friars and 
Lambs have star trouble, there’s no 
such thing when working with tal-+ 
ented soldiers. And Berlin adds, ‘J 
go back to the 1911 Lambs Gambol 
where my ‘Alexander’s Ragtime 
Band’ was first introduced, so I 
should know how much that means, 
In short, no such discipline or ef+ 
ficiency could obtain with a civilian 
cast.’ 





When ‘Yaphank’ played the Cene 
tury in 1918 there was some trouble 
over tickets getting into the agencies 
and the brokers were ordered to re- 
turn all pasteboards to the boxoffice. 
There is a.different idea for ‘Army’ 
and agencies will receive regular ale 
lotments, upon agreement not to 
charge more than 75c premium. 
Agreement also calls for the agencies 
to return 25c per ticket to the box- 
Office, that eoin going into the show’s 
profits, 





Frank Tours, the musical director, 
came on from Hollywood to advise 
Berlin on the music end. He con- 
ducted for ‘Yaphank’ and Berlin’s 
Music Box Revues. Last Friday 
was Tours’ 22d wedding anniversary, 
but his wife remained on the Coast. 
Berlin was best man at their wed- 
ding. 





Nat Dorfman was plertty steamed 
up when Warners sent out a press 
release to the effect that they had 
bought the film rights for $250,000. 
He had planned to stunt the 
transaction this week, but the item 





was submerged in at least one Pe- 
view, 


Rie, 
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THE MORALE OF BUSINESS 


Sidney Strotz, NBC coast vice president, did not read the 
paper on ‘Advertising—During and After the War’ (‘Variety’s’ 
caption), which he was scheduled to deliver to the Pacific Ad- 
vertising Convention recently, Sudden death at convention of 
his close NBC colleague, Sidney Dixon, caused cancellation. 








He wrote ‘Variety’: ‘However, the manner in which you 
(‘Variety’) handled the speech in your June 24 issue without 
a question of doubt has done far more good than my delivering 
it at the convention would have done, and I sincerely hope— 
as | know you do, too—that it will have the desired result in 
being helpful in boosting the morale of industry generally and 
the advertiser in particular.’ 


This matter of businessman morale is important, not just 
to business but to democracy itself and, most of all, to winning 
the war. Managements face extraordinary perplexities in this 
war. The size of the public debt, the revolutionary aspects 
of global warfare, the gigantic challenge to our ways repre- 
sented by the slave labor empires of Germany and Japan and 
the imagination-staggering responsibilities thrust upon our 
fighting, organizing financing and manufacturing brains by 
American commitments in seven oceans and on five continents 
very naturally subordinates all normal thinking and normal 
planning to the war. Business-as-usual has become an impossi- 
bility, if there was any general tendency which there is not, to 
cherish such a naive aspiration. 


Nonetheless within the framework of realities as they exist, 
under the priorities economics that Strotz’ paper had in mind, 
managements must carry on, protecting their present and their 
future, asserting themselves and selling themselves as benefi- 
cent contributors to, not underminers of, our war effort, our 
democratic way of life. The war withits maelstrom of social 
pressures and infinitely criss-crossed viewpoints enlarges the 
politico-economic picture, deepens the need for businessmen 
to do a bang-up job for the war and the nation and hardly Jess 
important, to see that the public knows about it. 


Radio is playing a monumental role in this war. It will get 
greater as the conflict continues, It is the ideal common ground 
between the public, the Government, the business world. This 
is a legitimate cause of seJf-congratulation among broadcasters. 
It is also a terrific responsibility. Class hatred, race hatred, 
loosened passions of any kind are all possible by-products of 
war, any war and this war perhaps most of all. It is every- 
body’s worry that sanity shall prevail. Radio is the great nerve 
medicine for the great crisis. 


LADY ESTHER 
SECOND SHOW 
IN FALL 





NO DIXON SUCCESSOR 


Divides Job Between Two 
Employes on Coast 


Strotz 


Hollywood, July 7. 

In keeping with NBC’s wartime 
policy of hiring nobody, doubling up 
duties where vacancies occur, Sidney 
Strotz, Pacific coast vice-president, 
has divided the duties of the late 
Sydney Dixon. Norman Noyes, 
Dixon’s aide, and Tom Ray of NBC’s 
Frisco branch will divvy the national 
spot assignment held by Dixon. 

Dixon was found dead of a heart 
attack in his hotel room at the re- 
cent Pacific Advertising convention 


Lady Esther will have a second 
show this fall, providing it finds an 
a'reeable period on NBC. As soon 
as its time is set Pedlar & Ryan, 
agency on the account, will start 
lining up the “rogram. 

The cosmetic has Freddy Martin 
on CBS Monday nights. 





announcer 
in 


Boston.—Paul Weston, 
at WHDH for past two years, 
Army. 








Second Husband’ and ‘Amanda’ Move 


From Blue to CBS Web on Aug. 3} 





—- 
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‘Second Husband’ and ‘Amanda of 
Honeymoon Hill,’ Sterling Products 
serials now on the Blue, will be 
moved by Blackett-Sample-Hummert 
to CBS, effective Aug. 3. Former 
show will occupy the 10:30-10:45 a. m. 
spot now occupied by ‘Stepmother,’ 
which is being dropped by Colgate- 
Palmolive-Peet. ‘Amanda’ goes into 
the 11:15-11:30 a. m. spot, replacing 
Fletcher Wiley, whom Campbell 
soup is relinquishing. 

_ Departure of ‘Second Husband’ and 
Amanda’ leaves the Blue network 
with only two of the Sterling Prods 
ucts serials, ‘John’s Other Wife,’ at 
11:30-11:45 a. m., and ‘Just Plain Bill,’ 


immediately following it at 11:45-12 
a.m, 


Announcer Phil Stewart 
New Radio Director At 
Roche, Williams Agency 


Chicago, July 7. 
Phil Stewart, vet radio announcer, 
joins Roche, Williams & Cunnyng- 
ham agency as radio director here. 
Stewart will continue regular 


chores as announcer, however, for 
two current air shows, ‘Dealer in 
Dreams,’ for Holland Furnace, and 
‘Wishing Well,’ for Carson, Pirie 
Scott department store. 
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THEATRE WING'S 
BADIO SHOW GOUE 


Over-All Price to Corn Prod- 
ucts About $8,500 Weekly 





—Talent Booked Sans 
Commission—Helen Men- 
ken Handled Deal for The- 
atre Wing 


REDESIGN CBS STUDIO 





£ radio program based on the 
Stage Door Canteen in New York 
has been sold by the American 
Theatre Wing to Corn Products Co. 
Series starts July 30 and will be 
heard 9:30-10 p.m., Thursdays on a 


43-station Columbia hookup. Over- 
all price of about $8,500 will be paid 
for the show, of which $3,000 will go 
to the American Theatre Wing. Af- 
ter the first 13 weeks and at regular 
periods thenceforth, the $3,000 fee to 
the Wing will be increased. 

Guest stars will be paid at their 
prevailing pri¢e, the fees to be in ad- 
dition to the $3,000 going to the The- 
atre Wing. Names will not be urged 
to turn over the money to the Wing, 
but some of them will probably do 
so voluntarily. Other talent, includ- 
ing bands, will be paid union scale. 
All. talent for the series will be 
booked by the agency members of 
the Artists Representatives Assn., 
but no commissions will be charged. 

Broadcasts will originate in the 
CBS Playhouse No. 2, in West 45th 
street, N. Y., the stage of which 
will have settings representing the 
interior of the Stage Door Canteen, 
which is adjacent in West 44th 
street. Stage designers and scenic 
artists, who did the Canteen in- 
terior gratis, will also do the radio 
playhouse settings for nothing. 

Present intention is to limit the 
admission to the broadcasts to serv- 
ice men only. There will probably 
be a visual show for this seryice- 
men-audience after the broadcast. 
Irving Berlin’s ‘I Left My Heart at 
the Stage Door Canteen,’ one of the 
hit songs from the all-soldier musi- 
cal, ‘This Is the Army,’ at the Broad- 
way theatre, N. Y., will be the theme 
tune of the program, but Berlin has 
also been asked to write another 
number specially for the air series. 

C. I. Miller Advertising Agency 
handles the Corn Products account. 
Roger White, who handled the sale, 
will produce the series with the 
Theatre Wing radio committee, of 
which Helen Menken is chairman. 
Writers, director and band will be 
selected in the next few days. Corn 
Products commercials will be insti- 
tutional in character, with Mazola 
cooking oil getting occasional prod- 
uct mention. 

At least some of the coin realized 

(Continued on page 38) 








‘Elmer’s Tune,’ as ‘Variety’ 
Put It, Takes an Encore 


‘Variety’s’ editorial, ‘It’s Elmer’s 
Tune,’ which appeared in the June 
24 issue regarding the appointment 
of Elmer Davis as Chief of the War 
Information Office, was quoted by 
Labert St. Clair in introducing Davis 
lat a dinner tendered him by Indiana 
|newspaper men in Washington on the 
| night of June 25. 

‘I have read hundreds of stories 
about Elmer and his new job, and 
‘Variety’s’ is the best of all,’ St. Clair, 
a former Hoosier buggy painter and 
weekly newspaper owner, declared. 

‘That’s the first time in history one 
Hoosier had to refer to a publication 
to find something to say about an- 
other Hoosier’ Davis remarked. 

The party broke all existing rec- 
ords in one respect. Thirty-four in- 
vitations were issued and 73 former 
Hoosier newswriters responded. 

Guests of honor besides Elmer 
Davis were Hoosiers Byron Price, 
U. S. Censor, and Lowell Meliett, 
head of the Office of Government 
Reports. Speakers included Hoosier 
Roy Howard of the Scripps-Howard 
Newspapers. 

The toastmaster was Mark Thistle- 
thwaite, of the Indianapolis News. 
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Dick Porter Takes 


Tums, Carter's 


Accounts Qut of Stack-Goble To 
New York Roche, Williams Agency 
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AGVA Helps Servicemen 


The American Guild of Va- 
riety Artists’ committee to 
benefit servicemen got underway 
this week. It furnished ‘Variety’ 
with the initial names of those 
AGVA members now in service 


who are to receive ‘Variety’ 
weekly on a special servicemen’s 
rate worked out with talent 
unions and other show biz or- 





ganizations. AGVA’s first list 
contains nine names, Equity, 
which started with a like 


amount, now has well over 370 
members in U. S. service receiv- 
ing ‘Variety’ and Equity’s maga- 
zine, . 

The American Federation of 
Radio Artists is contemplating 
adopting the same procedure in 
adding to the comfort of its 
members in service, as well as 
keeping them apprised of their 
profession during their stay in 
the armed service. AFRA will 
also likely set up a special com- 
mittee for the purpose, but final 
action will await the return of 
George Heller, AFRA’s execu- 
tive secretary, who is currently 
on vacation. 


MUTUAL 249, 
UP IN JUNE 


Mutual’s time billings for last 
month came to $665,372, or 24% bet- 
ter than they were for June, 1941. 

The network has accumulative to- 
tal of $5,335,103 for the first six 
months of this year. The margin 
over the like period of '41 is 79%. 

















FORESIGHTED 


Lido Belli Got Italian Repairmen 
to Disgorge Old Rubber 








WBNX, N. Y., discloses that the 
director of the station’s Italian pro- 
grams, Lido Belli, anticipated the 
Government’s drive for scrap rubber 
by weeks when he appealed to shoe- 
makers for old rubber heels and 
soles, 

Belli by the end of June had re- 
ceived shipments from over 50 shoe- 
makers with each averaging 100 
pounds of scrap rubber. 





Jack Braxton, announcer at 
WGTM, Wilson, N. C., recuperating 
from an operation at Clifton Springs, 
N. Y. 
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Richard A. Porter last week 
moved his Tums (Lewis Howe Co.) 
and Carter’s Little Liver Pill busi- 
ness from the Stack-Goble agency to 
Roche, Williams & Cunnyngham. 
Porter had been v.p. and general 
manager of Stack-Goble’s New York 
office. He will hold the same titles 
with Roche, Williams & Cunnyngham’s 
New York branch. Porter took 
along with him Harold Kemp, radio 
department executive. The switch 
of agencies for Porter affects the 
‘Inner Sanctum Mysteries’ (Blue) 
and ‘Treasure Chest,’ with Horace 
Heidt (NBC). 

Under his new affiliation Porter 
will maintain control over his own 
accounts and the income from them, 
and in return service the R-W-C’s 
accounts in New York. The latter 
agency has its headquarters in Chi- 
cago, 


Reggie Scheubel 
Out of Biow 
After 11 Years 


Reggie Scheubel resigned last week 
as an executive of the Milton Biow 
agency’s radio department after 11 
years on the job. Her decision to 
leave came two weeks after Vick 


Knight had been brought in by Biow 
as managing director of the depart- 
ment. Miss Scheubel directed the 
purchase of signals for the Bulova 
account through its years of expan- 
sion into one of the top spot appro- 
priations in the business and then 
assumed the management of the 
agency’s entire radio department. 
This included supervision of the 
various Philip Morris cigaret pro- 
grams. 

Walter A. Tibbals resigned at the 
same time as one of the agency’s 
staff program directors. Tibbals hag 
been with the agency seven years, 


PEPSI-COLA BOWS OFF 
BLUE WEB JULY 31 


Pepsicola is not extending its stay 
on the Blue Network when the bev- 
erage’s current 13-week contract 
reaches its expiration date July 31. 
It’s been using a hookup of 170 sta- 
tions five nights a week. 

Last season the account ran 20 
weeks, but the money involved was 
no more than the present 13-week 

















obligation. 





Schenley Whiskey Agency Listens To 
An Audition, Starts Rumors in N.Y, 





o # 


Mentholatum Acct. Quits 
Dillard Jacobs Agency 
For J. Walter Thompson. 


Mentholatum has switched to the 
J. Walter Thompson agency. Ac- 


count had for years been handled by 
the Dillard Jacobs agency of Atlanta. 
Latter recently placed a summer spot 
campaign for the emolient, 
Menthclatum makes the second 
small proprietary drug account that 
has come into the Thompson agency 
within recent months. The other is 
Block Drug’s Gold Medal Capsules. 





William H. Traub & Co., agency 
for Schenley on Dunbonnet and 
Cresta Blanca wines, listened last 
week to an audition of ‘The Basin 
Street Music Society’ and inquired of 
the Blue Network the price of the 
program. The agency explained that 
it was just looking around with a 
view to recommending radio to 
Schenley. It is believed in the trade 
that a lot of spadework would have 
to be done with Schenley since it 
has always been inclined to be leery 
about the use of radio for its busi- 
ness. 

Wine companies have heretofore 





confined their broadcast outlets to 
spot. 
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Circulation Vexations in Wartime 
May Lead Some Magazines to Radio 


Agency men are of the opinion that 
a@ number of the pop magazines will 
be found using radio this fall, not 
because of a leaning toward the me- 
dium, but because the manifold prob- 
lems facing them will make it im- 
perative to make strategic use of 
broadcasting. The mags have hiked 
their prices, street sales are falling 
off and they are finding it difficult to 
maintain their supervisor forces as 
a@ result of wage competition from 
war industries and the tire and gas- 
oline situation. To maintain their big 
circulations, agency men figure, the 
mags will have no alternative but 
engage in heavy outside advertising, 
with radio as one of the ‘musts.’ 

D’Arcy agency has made a pitch 
for the Saturday Evening Post ac- 
count via a recorded audition. The 
mag is now represented by 
B.B.D.& O. 


Mutual Asks 
Affiliates To 
Study New Plan 


Mutual has distributed among its 
affiliated stations for approval 
copies of the network’s new plan for 
advertiser discounts. Basically the 
plan provides for a progressive scale 
of discounts depending on _ the 
amount of time consumed during the 
week and the number of stations 
used. Mutual’s affiliate list contains 
202 stations. 


It is figured that this amendment 
to the rate card will be available to 
present and prospective Mutual cli- 
ents in two weeks. The play was 
approved by the network’s board of 
directors last week. 


MAYOR DOES ANALYSIS 
AT WSNY, SCHENECTADY 


Schenectady, July 7. 

WSNY will, when it hits the air 
about July 15, present something 
different in commentators: the 
mayor of city. Arthur Carter, well 
known chief executive of Amster- 
dam—west of Schenectady and well 
within the WSNY signal zone—will 
do a series of Sunday evening com- 
mentaries. 


Carter, who has used showman- 
like methods in his campaigning 
and political activities, has broad- 
cast a number of times on WGY. 
This, however, will be his first ven- 
ture in the field of news comment. 

















Warwick & Legler Set 
Blurbs for ‘Detective’ 


Warwick & Legler has acquired the 
advertising account of Macfadden’s 
True Detective Magazine and is 
lining up a scattered list of stations 
for a one-minute spot splurge. 


The account was formely in the 
T. J. Maloney agency. 





Stauffer on Coast 


Hollywood, July 7. 
Don Stauffer, radio director of 
Ruthrauff & Ryan agency, arrived 
in town Friday to 0.0. the local set- 
up, confer on future of ‘Big Town’ 
(already off) and size up for pos- 
sible changes. 
Some house-cleaning is expected 
before he returns in two weeks, 








Nab German and Army 
Sergeant in Mexico on 
Charge of Espionage 


Mexico City, July 7. 

A German and a sergeant in the 
Mexican army are in jail here ac- 
cused of espionage in the form of 
tapping messages of the govern- 
ment’s powerful] international radio 
station here. G-men_ say they 
caught the pair, Kurt Stubber and 
Sgt. Jose Cruz, red handed garner- 
ing the broadcast with a portable 
apparatus in a field near Zimapan, 
Hidalgo state, which adjoins this 
city. Stubber is believed to be a 
Gestapo operative. Cruz is said to 
have been his assistant. The Mex- 
ican has high radio technical skill 
and is a linguist. 
G-men are not saying much about 
the prisoners who are being held 
incommunicado at local police head- 
quarters. This term of solitary con- 
finement, which was formerly for a 
maximum of 72 hours, was extended 
to an indefinite period under new 
public security regulations that went 
into effect when Mexico went to war. 
These regulations stipulate death 
as the penalty for espionage and 
other forms of Fifth Column activ- 
ities. 

Four Mexicans and a man and a 
woman of unspecified nationality 








have been detained in connection 
with this case and are also being 
held incommunicado here. G-men are 
seeking to ascertain just what was 
done with the government messages 
that Stubber and Cruz cribbed; also 
how they came. to get keys to de- 
cipher this matter that was in code. 





Sudden Operation For 
Albert N. Williams 


Albert N. Williams, the radio 
writer-director, underwent an emer- 
gency appendectomy over the week- 
end at Morristown, N.. J., hospital. 

Condition okay. 


FOSTER MAY FOR SENATE 


Narrowly Missed Congress 
Before In Nebraska 








Once 





Omaha, July 7. 

Foster May, news and_= special 
events editor of WOW, resigned ef- 
fective July 1 to try again in politics. 
After losing a fight for Congress at 
the last election by a pretty close 
vote, he is out now for the U. S. 
Senate on the Democratic ticket. 
Has filed for nomination, the prim- 
aries to be held August 11. 

Ray Clark, staff announcer, will 
carry on May’s ‘Noonday Forum’ 
program which js sponsored by 


Paxton & Gallagher for Butternut 
coffee, 








Williams Reconsiders Summer Layoff 





Stays on Blue to Stress 


Its Glass Jar Solution of 


Tube Problem 


Williams Shaving Cream decided 
last week after it had signed off its 
‘True or False’ program to keep go- 
ing for the balance of the summer 
on the Blue. Last Monday’s (29) 
was to be the final stanza until the 
fall but on Wednesday (1) the ac- 
count realized that it vas passing up 
an opportunity to acquaint con- 
sumers with the fact that it had 
solved its packaging problem by 
using glass jars instead of tubes. 

The vacation that Williams had 
intended to take was <0 weeks, the 
account having meanwhile renewed 
its contract with the Blue for the 
period ending Dec. 28. The new 
breather given Dr. Harry Hagen, 
the quiz’s m.c, is for the 10 weeks. 





| KFAC Takes Option On 
Old Equipment of KMPC 


Hollywood, July 7. 

Having applied to FCC for power, 
upping from 1,000 to 5,000 watts, 
station KFAC has taken option on 
old equipment of station KMPC to 
allow for increased coverage. Pri- 
orities limited station to second- 
hand buys, 

Station is also uncertain about 
present location in old Court House 
building at Wilshire and Mariposa 
avenues. Army officials are ogling 
for possible takeover. 








RADIO SINGER ALLEGES 
IDEA APPROPRIATION 


An examination before trial was 
ordered last week in the $100,000 
damage suit which Don Reid, radio 
singer and composer, had filed with 
the New York supreme court against 
General Electric, Maxon and B. B. D. 
& O., agencies on account. Reid's 
complaint charged that an idea of his 
had been incorporated in GE’s ‘Hour 
of Charm’ (Phil Spitalny) program 
on NBC without credit or compensa- 
tion to him. The order was signa- 
tured by Justice Benjamin F. 
Schreiber. 


Reid described his idea as calling 
for the sponsorship of competitions 
among college and university stu- 
dents with radio appearances and 
prizes as the awards. He claimed 
that the idea was contained in a 
transcription which he submitted to 
GE officials in March, 1941. Reid 
also stated in his complaint that the 
agencies had agreed to pay $2,750 a 
week if his idea were used. 








Spitalny’s Comment 
Commenting on the suit, Spitalny 
remarked Friday (3) that the idea 
Reid describes is as ‘old as the hills’ 
and that it’s been used in radio, any- 
way, since the pioneering broadcast- 
ers discovered colieges in the neigh- 
borhood and learned that students 
like to compete for prizes. 


Bette Davis In 
Explanation To 
Variety Critic 


Hollywood. 





Editor, ‘Variety’: 

In your June 24 issue a reviewer 
named Hobe [Hobe Morrison] chal- 
lenged me to explain the meaning 
of a radio play by Arch Oboler 
titled ‘Adolph and Mrs. Runyan’ in 
which I played the leading role. 
Mr. Hobe seems to be the only per- 
son among several million who 
could not follow a plot simple in the 
extreme—as all good mass propa- 
ganda should be. 

All right, here is the story: 

By means of a fantasy wherein 
an ordinary American woman meets 
Hitler, Mr. Oboler was able—with- 
out the use of the overdone docu- 
mentary narrative approach — to 
make emotionally the following 
points: 

(a) Hitler is not a funny man any 
more. He is not to be laughed off. 
It will take blood and tears and the 
machine of war and universal sacri- 
fice to beat him; 

(b) The familiar Nazi tricks of 
propaganda—‘the save the world 
from Bolshevism,’ the ‘appease us 
and we'll let you alone’ and the 
‘we'll win anyway so you might. as 
well be smart’ techniques were 
demonstrated, and the point was 
made that an alert America no long- 
er listens to or believes such non- 
sense’; 

(c) The important issue of a 
phoney peace was demonstrated 
dramatically, I believe, for the first 
time on the air; the peace wherein 
Hitler steps down and the Nazi 
gangsters disclaim all responsibility 














for what has happened—and then, 
when we relax our efforts, strike 
| another and more terrible blow. 

All these things were said clearlv 
and very simply in the dramati: 
interplay between Mrs. Runyan ar 
Adolph. 


similar shows, the following lines of 
reviewer Land [Bob Landry] who 
wrote the review just below 
Hobe’s. He said: ‘Fundamentally, 
this sort of program does not need 
to be memorable...It is one broad- 
cast among many, all designed to 
drive home to Americans that this 
war isn’t a trifling matter...but a 
challenge from creatures who feel, 
reason, and aspire wholly differently 
from Americans.’ 

I hope, Mr. Hobe, that this has 
cleared up the matter for Hobe. 

Bette Davis. 





Ralph Edwards, emcee of “Truth 
or Consequence,’ will vacation at 
his brother’s dude ranch in Cali- 
fornia, between his appearance in 
an RKO picture and a date with a 
summer stock company in Hol- 
yoke, Mass. ' 





I recommend, before Hobe reviews | 


magazine is now in the mails. 








Wilby-Kincey (and 





Broadcasting’ Mag Warns Its Readers 





Washington, July 7, 


Revealing that Martin Codel, the publisher, was out of town and 
that Sol Taishoff, the editor, is solely responsible for publishing a 
secret government document, a circular letter from ‘Broadcasting’ 
It urges that all radio stations in the 
United States refrain from making promotionat or other use of the 
illegally revealed government data. 

‘The management of ‘Broadcasting,’ at the request of the Office of 
War Information, urgently asks that radio stations, networks, agencies, 
producers and others identified with the business of broadcasting do 
not, under any circumstances, utilize for promotional purposes or 
otherwise, any of the info-mation contained in the article titled ‘U. S. 
Finds Radio Is Main News Source,’ published in our June 22 edition, 

The publisher of ‘Broadcasting’ extremely regrets the appearance of 
this story, which was printed without his knowledge during his ab- 
sence from the city (Washington). 

‘While the story admittedly does not offer aid and comfort to the 
enemy, its source definitely was restricted by a government agency. 


Says Martin Codel’s letter: 








nett 


Paramount) Buy 


Station WCOS in Columbia, S. C. 





Script Writer Sues For 
Return of Manuscripts 


From WOR, New York 


An action against WOR Program 
Service, Inc., for damages totaling 
$50,000 was filed last week in New 
York supreme court by William H. 
King, script writer. 

King claims the Service has re- 
fused to return a series of 15-minute 
radio program scripts entitled ‘Har- 
lem News ~“Comedy’ allegedly sub- 
mitted by him on request. His com- 
plaint states that 10 scripts were 
received by the Service in May, and 
another 10, in Sept. of 1941. Darn- 
ages claimed is $25,900 for each set 
of scripts. 








Six Kansas City Stations 


Form a Local ‘Network’ 


Kansas City, July 7. 

All six Kansas City stations have 
forméefi a so-called Greater Kansas 
City Network to cooperate in the 
handling of public events pickups. 
Henceforth the outlets will take 
turns making the pickup and feed- 
ing the show to the other stations. 
It’s the first time the exhalers have 
thus worked together. 

First broadcast under the new 
setup was the dedication and 
ground-breaking ceremonies Satur- 
day (4), at the Pratt & Whitney air- 
plane engine plant being erected 
south of the city. WHB, local 
Mutual affiliate, made the pickup 
and fed the show to the other met- 
ropolitan stations, KCMO, KMBC, 
WDAF and KITE, Kansas City, 
Mo., and KCKN, Kansas City, Kan. 
Similar arrangement will be used 
tomorrow (Wednesday) when 
KMBC originates the broadcast of 
the awarding of a Navy ‘E’ to the 
Union Wire Co. 





Two More Commentators 


San Francisco, July 7. 

The ever-growing list of com- 
mentators here was upped by two 
this week. 

Baxter Geeting, a prof at San 
Francisco State College and ‘novice 
in radio, went on the air over KQW, 
Gilbert Wales, foreign correspon- 
dent, began a Monday-through Sat- 
urday stint at KPO. 








The Wilby-Kincey circuit and 
Paramount, with which it is af. 
filiated, after lengthy negotiations, 
have acquired ownership of WCOS, 
independent radio station at Colum- 
bia, S. C., at a reported price of 
$72,000. Application for the transfer 
of the station’s license from the 
former owners, Carolina Advertis- 
ing Corp., to a Par-WK subsidiary, 
Carolina Broadcasting Corp., was 
approved during the past week by 
the Federal Communications Com- 
mission, 

While the Columbia, S. C., station 
will no doubt be used in behalf of 


the Wilby-Kincey circuit as occa- . 


sion arises, a high executive of Par 
at its homeoffice stated the station 
‘is a growing concern and that’s 
why we bought it.’ 

R. B. Wilby, of the W-K circuit, 
headquartering at Atlanta, is pres- 
ident of the subsid set up to cone 
trol the radio station, while Leon- 
ard H. Goldenson, in charge of all 
theatres operations for Par from the 
h.o., is vice-president. J. H. Harri- 
son, who handles all booking and 
‘H pus 4ynoi19 Y-M OY} IOZ ZuyAng 
F. Kincey, of Atlanta, Wilby’s part- 
ner, are other officers. 


Petrillo Theme 
Of Delayed 
N.A.B. Meeting 


Neville Miller, president of the 
National Association of Broadcast- 
ers, has deferred the July meeting 
of the N.A.B. board to the 15th, 
The gathering will be in Chicago. 

Among the matters to be cone 
sidered is the policy to be taken by 
the broadcasting industry toward 
the threatened shutdown on phono- 
graph record and_ transcription 
work by the American Federation 
of Musicians. 











Christopher Cross joins the Mu- 
tual Network press department, un- 
der Lester Gottlieb, net publicity 
director, effective July 13. He re- 
places Bert Schwartz, who switches 
to the Blue press department. 





Hollywood, July 7. 

Bob Burns has been signed by 
Lever Bros. for Lifebuoy soap on 
CBS starting early in October. 
Comedian will do his ‘Arkansas 
Traveler’ routine, which did well for 
Campbell soup last season, until the 
sponsor revamped the show for the 
appearance of film guest stars, which 
trade regarded as a boner. 

Series will be spotted in one-half 
of the 9-10 p.m. (EWT) block Wed- 
nesday nights on CBS, which Proc- 
ter & Gamble is relinquishing with 
the fold of ‘Junior Miss,’ the Shirley 
Temple show, late this month, The 
Ransom Sherman show, which occu- 
pied the second half-hour for P.&G., 
folded a couple of weeks ago. 





Probable, too, that Lever Bros. 





Bob Burns to Resume Twangy Role 


Goes Into CBS Wednesday Niche—Edna Mae Oliver 
May Be Neighbor in Fall 





will move the Edna Mae Oliver 
show, “The Remarkable Miss Tuttle,’ 
currently occuping the 7-7:30 p.m. 


Sunday spot on NBC, into the other. 


half of the 9-10 p.m. Wednesday 
niche when Jack Benny returns to 
the Sunday period after his summer 
layoff, 

Don: Stauffer, radio director of the 
Ruthrauff & Ryan agency, which has 
the Bob Burns and Edna May Oliver 
shows for Levers, is here and is also 
auditioning two programs for other 
interested clients. One is ‘Lights 
Out,’ the goose-pimple series heard 
on NBC, out of Chicago, several sea- 
sons ago. It was originated by Wyl- 
lis Cooper and later written by Arch 
Oboler. 





, Rhee 
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RADIO 27 





YANKS SWAY BRITISH RADIO 





Joseph Julian to Join Norman Corwin 
In England for CBS Transoceanics 








Joseph Julian, radio and legit 


actor, has been selected to play the | 


lead in the series of shortwave pro- 
grams to be done by Norman Cor- 
win in London for CBS broadcast 
in America. He’s been cleared by 
his draft board and the State De- 
partment and is now awaiting plane 


passage. 

Series starts July 27, but Julian 
may not be able to reach London 
by that time, so may miss the first 
show. Eight broadcasts are sched- 
uled for the series, which will be 
aimed to present a picture of Eng- 
lish life in wartime, to combat anti- 
British propaganda in the U. S. 
Corwin will write and direct, using 
BBC facilities. 

Various actors had been men- 
tioned for the assignment as lead 
on the series, most prominent be- 
ing Pvt. Burgess Meredith, of the 
Army Air Corps. Julian has ne 
priricipal parts on regular network 
commercials at the moment, so he 
won't have to give up any shows 
for his London trip. He intends 
writing some magazine articles 
while in England. 

After waiting around in New 
York for several weeks for avail- 
able plane passage, Corwin flew to 
London last week. He had only a 
couple of hours’ notice of departure 
time. 


THREE STATIONS 
JOIN MUTUAL 
BOARD 


Mutuail’s board of directors at a 
meeting last week voted to extend 
shareholding rights to three more 
members of the network—namely, 
WFBR, Baltimore; WCAE, Pitts- 
burgh, and WGR, Buffalo. The par- 
ticipation includes underwriting and 
management of the corporation. The 
board also passed on a new and sim- 
plified rate plan, primed primarily 
to increase the number of Mutual 
stations by clients. 

Complete list of MBS stockholders 
as of Oct. 1, 1942, will, in addition to 
the three newcomers, consist of WOR, 
New York; WGN, Chicago; CKLW, 
Detroit-Windsor; WKRC, Cincinnati, 
the Don Lee Network, the Yankee 
ees and WHK-WCLE, Cleve- 
and. 


COCOMALT TO USE 











FEMME PARTICIPATION | 


Cocomalt will make use of wom- 


en’s participation programs for its 
last announcement campaign. Con- 
tracts will be for 26 weeks, and the 


starting date, soon: 
Murray Breese Associates is the 
agency. 
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June-End Ratings 





The end of June report on net- 
work program popularities is- 
sued by C. E. Hooper, Inc., re- 
veals the first 15 ratings as fol- 
lows: 


SE ere aire see 29.5 
‘Fibber McGee’............ 26.9 
Radio Theatre............ -_ * 
‘The Aldrich Family’...... 214 
Charlie McCarthy......... 20.6 
Walter Winchell......... . 20.0 
‘Mr. District Attorney’.... 17.3 
Fannie Brice............ . ae 
Be EI ec 5.65 bawe wong - 165 
Eddie Cantor............. - 163 
BE GUO ic iccvecvedoce eo Ie 
Rudy Vallee......... er 
‘Take It or Leave It’...... » 2a 
ee - 188 
a A ae », 23 








COAST NET TO 
START IN FALL 


Hollywood, July 7. 

The revived California Radio 
System, composed of indies and 
McClatchy chain, will not start of- 
ficial operations as a net until Sep- 
tember, according to Bob Reynolds, 
manager of KMPC, in Beverly Hills, 
Lines have been permanently in- 
stalled but none but commercial pro- 
grams will go over until that time. 

When sustainers are netted, 
KMPC here, KFBK in Sacramento; 
and KSFO in Frisco, key stations in 
the major markets, will supply the 
needs. Others of chain will not feed. 

Still in difficulty with the musi- 
cians union here, KMPC’s staff has 
been on a walkout for two weeks. 
Union demanded salary increases 
from $40 to $55 weekly for men and 
wanted four added to six already 
employed. 

Reynolds claims increases would 
double station’s annual music bill 
and says that’s not warranted until 
power boost to 10,000 watts and net 
setup begins to pay off. His counter 
proposal included staff increases and 
salary improvement, but figures were 
not revealed. 


MERRY MACS JOIN 
KRAFT MUSIC HALL 


The Merry Macs open in the Kraft 
Music Hall (NBC) tomorrow (9) for 
a stay of 13 weeks. To take the radio 
dates they cancelled several theatres, 
bookings, which included five weeks 
at the Paramount, N. Y., starting 
Aug. 5. 

Team will, however, play a week 
at the Oriental, Chicago, 
July 17, flying to that city after their 
July 16 broadcast in Hollywood. 











Richard Maxwell, forme 


Mutual hymn singer has made a 


series of transcriptions accompanied | 


by Bill Wirges on organ for Kaspar- | 
Gordon, Inc., of Boston. 





First Sponsor to Salute Russia 





‘Double or Nothing’ Program Honors Soviet Union 


This Friday Night 





‘Double or Nothing’ Mutual quiz 
show for Feen-a-mint may be first 
commercial air show to fanfare a 
Salute to the Soviet Union. Salute 
takes place Friday (10) at 9:30 p.m. 
when three Russian celebs partici- 
pate as contesianis, U.S.S.R. Naval 
Attache in Soviet Washington em- 


bassy, Capt. Ivan Yugerev, will also 
interviewed by emcee Walter 
Compton. Others will be ballerina 


Alexandra Danilova of Monte Carlo 
Ballet Russe, and Russian War Re- 
lief officials. 

Tenor soloist Frank Forest will be 
piped into show from Hollywood, 
where he will sing two Russian 
Army songs, ‘Meadowland’ and 
‘Tachanka.’ 

Quiz has highlighted salutes to 
United Nations regularly. Aus- 
tralia, Canada, Holland, China, 
Brazil, Mexico, England, got salutes 





in the past. 
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starting | 
|may eventually 
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BENNY AND HOPE 
ARE INFLUENTIAL 


Present Visit to London of 
Norman Corwin May Have 
Wide Repercussions— 
Commercialism on BBC 
Seems Remote, But Many 
Other Habit Revolutions 
Have Already Occurred in 


Britain Because of War 











U. S. COPY TOO HARD 


Yankee influence is certain to be 
reflected hereafter in the tradition- 
bound schedules of the British 
Broadcasting Corp. British listeners 
will demand it, British producers 
will consciously or unconsciously 
tend to incorporate some of the ways 
of the Yanks. The fact that re- 
corded versions of the Jack Benny 
and Bob Hope entertainments in the 
U.S.A. have been heard on the BBC 
with marked popularity has already 
been influential of changed attitude. 
Again the present visit of Norman 
Corwin is likely to be more far- 
reaching than just the exchange of 
a writer-director. Corwin’s methods 
are sensational in a production sense 
for England. 

These developments are empha- 
sized by William B. Fergusson, chief 
of the London office of Lord & 
Thomas agency, who is now in New 
York City on a visit. He foresees 
many changes after the war in the 
entertainment slants of the English. 
There is even a chance that spon- 
sorship might be eonsidered, al- 
though the subject admittedly re- 
mains brittle and no Briton in or 
near authority would confess that 
the matter is even unofficially pon- 
dered. Advertising on the air may 
be ‘improbable,’ speaking as of this 
particular month and year, but it is 
hardly more _ revolutionary than 
some changes that the British have 
already accepted, for example, ad- 
vertising shorts on the screens of its 
film theatres. 

BBC programs are now on par 
with shows aired by European sta- 
tions and produced by English ad- 
vertisers before the war. But tops 
in popularity are e.t.’s of Jack Benny 


and Bob Hope programs sans plugs. 
There is, in hep circles, much dis- 
cussion re airing of commercial pro- | 


grams in England after the war with 
no one worrying about how it'll be 
done but everyone wanting to do 
it. What they want from commercial 
radio are not the U. S. plugs—which 
are too hard hitting for English au- 
diences—but top entertainment a la 
U. S. radio. 


Current trend in distribution of 
consumer merchandise, in Britain, is 
to confine sales to area around point 
of manufacture. Aimed at relieving 
transportation bottleneck this zoning 
be applied in U. S. 
and should be a tonic for local and 


regional radio just as it has bene- 
fitted provincial publications in Eng- 
| land, 

With newspapers and mags re 
i stricted to 20% of prewar consump- 
ition of newsprint—resulting in 
smaller editions, ditto circulations 
and rationing of advertisements— | 
advertisers are hungry for media. 
Penguin Books for example, cheap | 
paper covered affairs comparable to 
25c books sold here, now carry con- 
siderable paid space. Commercial 


pix have benefited from this situa- 


ition. They can get playdates in best 


houses but exhibs nix anything over 
five-minute running time. Ministry 
of Information is big user of shorts 
aimed at selling public on rationing, 
nutrition, etc., and these undoubtedly 
conditioned audiences and exhibitors 
to commercial pix. Rentals cost ad- 
vertisers anywhere from $5 to $100 
per house with average cost running 
around $25. 

Also on the casualty lists in Eng- 
land are consumer surveys which the 
public resents as a waste of effort 
that might better go toward war 
work. 

Fergusson, acting without official 














NBC Gets Its London Program 
Started Day Ahead of Corwin 





Charges, Reversed 





Holly wood, July 7. 

CBS is nursing a healthy tele- 
phone bill, resulting from ‘U. Ss. 
Open House’ program here in 
which participating military or 
naval lads are permitted to call 
home to ‘mom,’ with conversa- 
tion being partly aired. 

On show last week, sailor was 
permittec to continue conversa- 
tion from a private booth while 
show went on. Nobody told him 
to stop, so when show was over 
he was still in there talking to 
Missouri. 


SET SALES WAY 
OFF IN CANADA 


Montreal, July 7. 

Sales of radio receiving sets in 
Canada during the first quarter of 
1942 totalled 87,953 compared with 
118,647 in the previous quarter and 
61,038 in the corresponding period of 
1941, the Dominion Bureau of Statis- 
tics reports. 

Sales in Quebec were 15,904 against 
13,956 in 1941 and‘*Ontario sales ad- 
vanced to 43,522 against 38,437 in 
1941. Every province in the Domin- 
ion showed an increase, except Sas- 
katchewan and the Maritime which 
were down respectively 2,927 against 
2,948 and 7,171 against 7,511. 


Radio Shows in Wee Hrs.; 
Milwaukee Defense Labor 
Is Entertainment Starved 


Milwaukee, July 7. 
Radio station execs are mulling 

















| the idea of trying to provide late 


shows outside of dance bands for 
the benefit of the swing shifters in 
the defense plants—the workers who 
get off the job around midnight 
when normal activities are at their 
tag end. Survey indicates there are 
between 30,000 and 40,000 swing 


| shifters in this listening area. 


Execs think workers are as impor- 


itant to the nation’s war effort as the 


soldiers and sailors for whom the 
popular radio shows, comedy and 
dramatic, are rebroadcast and pro- 
test that they, too, are entitled to 
some recreation of the same sort, 
even though it be limited to a few 
nights a month. 


Arthur Kurlan in Navy 
As Junior Grade Lieut. 


Arthur Kurlan, who directed the 
‘Keep "Em Rolling’ series over Mu- 
tual for the War Production Boara 
is now-in training to qualify under 
his recent appointment as a junior 





| . ° . ¥ 
| grade lieutenant in the U. S. Navy. 


He’s in Massachusetts. 


Columbia's $ 





| and 


| get away from the 
jand not try to imitate. 





NBC is beating Columbia to the 
inaugural of an all-British enter- 
tainment series from London by a 
day. The NBC version, ‘Britain to 
America,’ with Noel Coward and 
J. B. Priestley heading the talent- 
writer roster, makes its debut Sun- 


day, July 26, while the Corwin se- 
ries starts over CBS the following 
day (27). On NBC it will be the 
5:30-6 p.m. period. CBS will give 
its Norman Corwin-produced series 
from England the Monday 9:30-10 
p.m. niche, 

Each of the NBC programs will 
contain a message from the people 
of Great Britain to America and the 
balance of the time will be con- 
sumed by dramatic sketches, comedy 
bits, songs and orchestral numbers. 
NBC has another weekly stanza 
from London, namely, Robert St. 
John’s report on what the average 
Briton war worker is doing and 
thinking. 

The network feeds a similar pro- 
gram from New York to Britain 
each week, It’s tagged ‘New York 
Calling London,’ with Maurice Eng- 
lish as scriptist. 


FRIGON URGES 
DX PURCHASE 
IN CANADA 


Montreal, July 7. 

The Radio committee of the House 
of Commons has placed a proposal 
for construction of a _ short-wave 
broadcasting system in Canada at the 
top of its agenda. Equipment has 
been found to be immediately avail- 
able, but opportunity for purchase 
may disappear at any time. With 
this in view, the committee defeated 
a proposal to make an interim report 
to Parliament. 

Augustin Frigon, assistant general 
manager, reported that short-wave 
channels allocated to Canada are 
now in use by other countries. 
Though it was still possible to oper- 
ate on these channels, he stated that 
in some instances there might be in- 
terference, 


DINAH SHORE FILLS IN 
FOR TWO BROADCASTS 


Hollywood, July 7. 

Dinah Shore will sub for Joan 
Davis on the Rudy Vallee programs 
of July 16 and 23 while latter va- 
cations, 

Singer will stick her pipes 
occasional script workings-ih, 
feeling that they wanted to 
Davis zanyisms 














to 


agency 





itments 





Levers Has Wednesday 9-10 P.M. and Colgate Takes 
Thursday Nights 9:30-10 


Columbia has begun to fill up its | gate-Palmolive. 


empty spaces with contracts for the 


fall. The web’s biggest sale of the | 
past week was to Lever Bros. 
through Ruthrauff & Ryan. It’s the | 


Wednesday 9 to 10 p.m. stretch, An- 
other commitment came from Col- 





status, will study U. S. radio with 
an eye towards possibility of get- 
ting English background and ma- 
terial into American programs and 
advisability of attempting to arrange 
for exchange of top air features. 





The period is 
| Thursday 9:30-10 p.m., or that im- 
mediately following Major Bowes 


Lever and R. & R. have not decide 
on the programs for the Wednesday 
hour on CBS. The same combina- 
tion of account and agency have also 
a decision to make on what to put 
in the Friday 7:30-8 p.m. spot on 
NBC which it likewise has under 
commitment. It will probably be 
the Edna Mae Oliver serial which 
opened Sunday (5) in Jack Benny's 
regular spot. 
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<4 FAST MOVING, SUMPTUOUS, DAZZ2IqN 


MICHAEL 







| “I am glad to report that Mr. 
it Todd has pulled no punches.” 
1g * %* »®» MANTLE, News 
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i Staged by HASS, 


Costumes by IRENE SHARAFF AT THE MUSIC se 
“As everyone throughout the civilized world must know by 
» + There is no escaping his superb comic talent.’ 
Prot. 


Fe Hata pre anne Ts 
_ 


| 
now, Bobby Clark is one of the funniest men in the history of 
WATTS, JR., Herald Tribune. 
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i *. .. and a wonderful man called Professor Lamberti. ... This Professor Lam- you with added acquaintance, although, 
! berti belongs among the giants. He is the slyly disreputable looking gentle- enough the first time you see him. Also lik 
ri man, the proud possessor of what Noel Coward has called an air of seedy the good Professor has the advantage (if a \ 
The grandeur. ...I have seen him many times but each time he seems to me more gether he is quite a wonderful man.’ 
ao tremendously funny. Like all first rate comics, Professor Lamberti grows on 
| 
— ____ 




















Carrie Finnell Gil M: 


“Gil Maison, who has one of the most 
amusing and excellent animal acts in 











; ‘Carrie Finnell stopped the show. «+ ; the business, show stops, as it is only 
t She had the first nighters in stitches. right.’ . 
te COLEMAN, Mirror. BURR, Billboard. 
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iy The Hudson Wonders | Marjorie Knapp 





























‘,.» A couple of girls called the f 
; Hudson Wonders, who do “Little Marjorie Knapp, known authoritati ingi A tiny 
nde | . uthoritative singing. ‘ 
| ae acrobatic to Broadway only in one pre- personable girl, she’s glove- 
i . vious musical gains consider- fit.’ 
KRONENBERGER, PM. able stature because of her SCHO, Variety. 
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Juanita Rios 


Leticia 





Rippling Rhythm Dansation . . » Show's finale featuring 
nifty Juanita Rios.’ 
SCHO, Variety. 
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2LING AND LUSTY SHOW°:---BROWN, Sun 


TODD, Presents 
») GARTE 


ASSARD SHORT | 
Cc 30X,. NEW YORK | Settings by HARRY HORNER 





“A fast, funny, handsomely 
mounted revue. Its super-duper.” 


COLEMAN, Mirror 




















| Gypsy Rose Lee 


4 ‘The celebrated Miss Lee manages to appeal with equal 
effectiveness to the old school fans and the gentlemen of 
i extreme culture.’ 
































WATTS, JR., Herald Tribune. 

t 
——_—_—_] 
» although, Heaven knows, he is hilarious “On the laugh side, too, is Professor Lamberti with his looney xylophone act, 
him. Also like so many other classic clowns, which has grown on me with the years.’ KRONENBERGER, PM. 
antage (if a winning raffish personality. Alto- 
man, | 

WATTS, JR., Herald Tribune. .. .Per. Dir. EDDIE SMITH 

| = — 
SS cinoma 














aA. © | ve 
Maison Georgia Sothern 


4th Broadway engagement in 4 months. ‘In the style of Georgia Sothern, with 


New York Strand 4 weeks. the bricktop hair and the gyrations of “Georgia Sothern ... had the $4.40 
Radio City M.H., New York, 5 weeks. a whirling dervish. .. .’ customers gasping . . . with delight.” 
Loew's State, New York, 1 week. ROSS, World-Telegram. BURR. Billboard. 
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Wayne and Marlin Pat Harrington 















































‘Wayne and Marlin, fine * .. are @ remarkable acro- 
slow motion hand-to-hand ac- batic exhibition by Wayne and ‘Harrington does a good 
robats.’ Marlin, done in slow motion.’ a 
SCHO, Variety. WALDOFF, Post. SCHO, Variety. 














Richard Joe 
La Verne Lupton Rober Lvane 


‘La Verne Lupton contributes 
some classy ballet dancing.’ ‘Other standouts in the company.’—COLEMAN, Mirror. 


SCHO, Variety. | 
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DEMOCRACY IN TEX TA 


(Station WHO 


This modern tower of Babel, including the Scandinavian, announces 
intermittently (in English) during the day that it is owned and operated 
by American citizens (it couldn't be otherwise) and that it broadcasts in 
foreign languages with the knowledge of the Federal Communications 


Commission (also it. couldn't be otherwise). 
Polish, Russian, 


German, Italian, Spanish, 
Norwegian and occasionally English. 


WHOM's tongues wag in 
Greek, Lithuanian, Yiddish, 
The job of monitoring, supervising, 


safeguarding so many languages can only be regarded as vast and wor- 


risome. 


The respective audiences for these respective languages are anybody’s 


guess. Population figures from the U. 


S. census afford intimations of large 


dimensions in some cases. The newest of the WHOM languages, Norwe- 
gian, has a possible or potential audience of perhaps 100,000 in greater 


New York, including Jersey. The 


task of soliciting advertising and of 


running programs, almost altogether participations (records, classified 
advertising, more records, and so on) in these languages is highly special- 


ized. Until recently when adverse 


newspaper publicity produced sharp- 


ened Government scrutiny not much was done to solve the practical oper- 

ating difficulties and iraprove the ‘public interest’ aspect. 
‘Variety’s’ own independent monitoring of WHOM, Jersey City, over a 

week’s period gives rise to various impressions. As with most generaliza- 


tions allowance must be conceded for possible unfairness. 
teh they be wholly or less-than-wholly 
¥. 


these are the impressions whether 
justified. 


THE ITALIAN SERVICE 


The Italian service seems the least 
meritorious on WHOM, It is a one- 
sided diet like the innumerable 
spaghetti products advertised. The 
alternation of items tends to be un- 
imaginative. A song, a blurb, or 
vice versa. The public service (i.e. 
war message) stuff is hurried, often 
treated as a hitch-hike quickie an- 
nouncement following a commer- 
cial. 

One announcer, G. Scotti, stood 
out. One pro-democracy (and only 
one!) ifem in all the Italian pro- 
gramming stood out. This was a 
Mr. Corti of the ubiquitous Mazzini 
Society. He was heard on a Sunday 
just after 8 p.m. reminding Italo- 
Americans that this is a land of 
many races, creeds, opportunities. 
He referred to the Atlantic Charter, 
a promise of a better world, of peace 
firmly established in the end. He 
stimulated Italo-American pride in 
their boys wearing Uncle Sam’s uni- 
forms. It was sound, but more or 
less routine. 


On Saturday last one advertiser, 
Vino Columbo, waived its advertis- 
ing and instead the station an- 
nouncer hailed the Fourth of July 
and bespoke the symbolic holiday to 
freedom. 


Implied praise for America was 
given here and there in the Italian 
service. Perhaps some sponsor will 
one day work up to the courage of 
rapping Italy as a dictatorship, a 
country of slavery. Right now it 
seems too much of a wrench against 
sentiment, too much of a risk com- 
mercially. 


Noted during the week: How 
many war messages are given in| 


English during the Italian period; 
the big drive to sell homes in Bed- 
ford (Brooklyn) including one lady 
who declared she had purchased one 
of the superb bargains without -con- 
sulting her husband; some kidding 
between English and Italian an- 
nouncers, one being referred to as 
‘such a handsome guy’; one program 
called ‘Concert Classics’ that offered 
a rhumba, a rodeo commercial, two 
tangoes, remarks about Barney’s ap- 
parel, announcements for the dim- 


out and the U.S.O., but where were 


the ‘concert classics’? 


Wrigley gum is a frequent adver- 
Many brands of macaroni and 


tiser. 
wine likewise. 
frequently inserted. 
the most 


Perhaps original 


War bond pleas are | agination, 


item 


None the less 





8:44—Tormina Corp., War Bonds 
8:45—Rubber Saving (English) 
8:46—Designing school 
6:47—Transcription: Vino Colombo 


THE POLISH SERVICE 


Accent on the Polonaise, folksongs 
and music of the favored whipping 
boys and girls of the Nazi barbarians. 
Rather good selection of records. 
Chopin, Paderewski, etc. Not very 
much about democracy, the war, 
politics.. Music and classified ads is 
the prevailing formula. Clothing 
stores, summer resorts, Alka-Seltzer, 
optometrists, wines are among the 
advertisers at mid-day. 

Scattering of war messages were 
noted, rubber salvage notably last 
week. One record played was ‘God 
Bless America.’ In the late after- 
noon session there is a dramatic 
sketch heard thrice weekly. There 
was one live interview with Miss 
Martha Rubenstein speaking of 
Helena Rubenstein cosmetics. 

In the Polish as in the Italian 
service very little of a pro-demo- 
cratic nature was noted. There was 
a tendency to straightaway musical 
neutrality and commercials. al- 
though a Polish-American Victory 
Club (not very clear) was logged. 


THE NORWEGIAN SERVICE 


This is new, a tie-up with the 
Royal Norwegian consulate in New 
York to provide a quarter hour once 
weekly Sunday night at 11 p.m. The 
stress is upon brave patriots and 
nasty Quislings. It is underground 
| stuff, pro-United Nations and, of 
| course, bitterly anti-Nazi. 


THE SPANISH SERVICE 


‘La Hora Espanola’ (Sunday 10-11 
p.m.) contained some rather hastily 
treated classified advertising. (It’s 
apparently characteristic of most 
lingual advertising that the sponsor’s 
name is often swallowed. Stations 
apparently never think of spelling 
out difficult names, taking it too 
much for granted that all listeners 
are familiar). Too many ads, too 
little space between. 

Spanish auspices reveal some im- 
however, in lining up 
items to round out a schedule that is 
|not exclusively wax and gas. Anti- 














M, Jersey City) 


street, Manhattan and the Atlas shop 
is synonymous with Constantine 
Stavroppoulos, who owns the Atlas 
shop and announces the Greek Hour 
Sundays at 7 p.m. Obviously there 
are more announcements than time 
for music and, in consequence, rec- 
ords are frequently interrupted in 
the middle so that the Greek audi- 
ence can know that Casper Lalapa- 
luzzus has had a birthday, gotten 
married, given a party, etc. Its typi- 
cal mention-their-names-and-they’ll- 
listen stuff. The Atlas shop as spon- 
sor and well-wisher thereby aids its 
sales of gifts and Greek music. 


THE GERMAN SERVICE 


Perhaps, from a _ standpoint of 
‘public interest,’ this language stands 
critical inspection bests of all at 
WHOM. There are severa! strongly 
worded slaps at the Axis. ‘The pro- 
gram opened at 1:30 p. m., with the 
introduction of ‘Smiling Martha Ley,’ 
who speaks distinctly, free from any 
dialectic overtone. Frau Ley reads 
a couple of poems during the Ger- 
man portion, and reads them well. 
One is Goethe's famous ‘Hilfrech sei 
Mench, edel und gut’ (Be Helpful, 
Men, Noble and Good). 

Another speaker, John Feistell, 
seems to have a Cologne-like accent. 
His radio personality suggests a 
jovial Rhinelander, enjoying beer, 
humor and song. He says ‘I am 
charged by the station to read these 
letters,’ which give a picture of con- 
ditions inside Germany that does not 
coincide with Herr Goebbels 
touched-up photographs. 

At another point appears ‘Der 
Menschenfreud’ (Friend of Human- 
ity), who goes beyond anything noted 
on WHOM in any language to sell 
democracy to the skeptical ones 
whose racial tugs are naturally 
against rather than naturally with 
Uncle Sam. ‘Der Menschenfreud’ has 
been conducting a running discussion 
of a letter sent him by a German 
woman in Yorkville who made a trip 
to Der Vaterland four years ago and 
came back with the astonishing, but 
to her vivid, impression that freedom 
of speech flourishes best in Germany. 
She grumbles about the United 
States, although professing respect 
for its flag. WHOM answers her, 
analyzes the two countries. Here is 
positive eloquence, specific plead- 
ing, doing something against Nazi 
propaganda. 

One incident told was of a ‘a good 
German Catholic’ who had-his head 
separated from his body as a Himm- 
leresque antidote for failure to give 
the Nazi salute. A Hitler remark is 
emphasized: ‘Democracy is an old 
cow that should be brought to the 
slaughter house.’ 


LITHUANIAN SERVICE 


Small classified announcements, 
items of family and familiar interest. 
Neighborhood news. Births, deaths, 
parties, national music. Only 15 min- 
utes. Announcer, Valeitis. Seem- 
ingty innocuous, a legitimate prmo- 
tion for a minority audience. 


THE RUSSIAN SERVICE 


A quarter-hour this at 11:30 in the 
morning. Some announcements for 
|advertisers, some Russian records. 


| 











noted in this language is a sketch |fascism had full play here through |News slanted for Russian-speaking 
‘Pasquale, C.O.D.’ directed by Julio | Confederation of Spanish Societies. 


Amaoli. 


It is a family grocery store |One speaker recalled France senti- 


and the dialog and situations have |mentally as once foremost in peace 
| p 


a certain sparkle. 


English is some- | and war, and wondered what Danton 


times interpolated by the characters, | and Robespiere would think or do if 


all for the fun of it. 


Here is a typical section of an 


Italian morning stretch: 
8:01—Tabacci 
8:02—Music 
807—Instrumenti musicali 
8:09—Song 
8:11—Pastina Caruso 
8:12—Song 
8:15—Long Island Wine Co. 
8:18—Tango 
8:23—Le bella de la montagna 
8:26—Valse 
8:28—Furniture 
Street 
8:29—Selective Service (English) 


store on 


8:30—Front page news (Tormina 


Corp, marca progresso) 
8:37—Oleo oliva, progresso 
8:38—-News 
8:40—Tormina Corp. 
8:42—News 


Canal 


alive. We should all strive to help 
England, Russia and not be too late 
about it. 

In one 30-minute period the count 
was: entertainment, 18 minutes: ad- 
vertising, 11 minutes; public service, 
30 seconds. There was not much 
trace of farseeing leadership in terms 
of Latin-American history, folklore, 
art, literature. A natural, if invidi- 
ous, contrast with the cultural level 


‘La Prensa,’ will arise. 


scorned. 


THE GREEK SERVICE 


WHOM’s Greek service is synony- 








of the New York Spanish newspaper, 
But this is 
to the ‘La Hora Espanola’s’ credit: 
Franco is no hero. Instead, his cruel- 
ties are denounced, his friendships 


mous with the Atlas shop on 44th 


residents of New York area came 


GU AGES 
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While Gus Van Recesses 
From WMCA Commercial 


Gus Van being on a USO-Camp 
Shows tour, Pat C, Flick takes over 
emceeing the Sachs Furniture show 
on Sundays over WMCA, N. Y. An- 
other new starter with this show, 
for the next eight weeks, will be 
singer Sid Gary. 

Flick also has a new ‘Let’s Laff’ 
variety program okayed by the 
Blue, to tee off in three weeks, a 30- 
minute program with Joe Rines 
band, Cliff (‘Sharlie’) Hall and Hi, 
Lo, Jack & A Dame. 


IMMIGRANT PROGRAM 
BROADCAST IN ENGLISH 


Pittsburgh, July 7. 

Weekly series called ‘Americans 
All? dramatizing the role played by 
Pittsburgh's foreign-born in uniting 
the home front against the Axis was 
launched last week over WWSW. 
Program takes its title from the 
‘Americans All-Immigrants All’ 
shows written by Gilbert Seldes for 
the Federal Bureau of Education. 
Seldes’ scripts are being adapted for 
local use, 
Different nationality groups will 
be represented on each Tuesday 
night show. Shows are to be pro- 
duced by Walter Sickles, WWSW 
program director, under the spon- 
sorship of the American Service In- 
stitute of Allegheny County, a Com- 
munity Fund agency. 














CLOUGH SUCCEEDS HESS 





Radie Editer Gets Tide’s Top Job 
Under Switch 





Reginald T. Clough, formerly radio 
editor of Tide Magazine, is new ed- 
itor of magazine, succeeding Ellen 
Hess. 

Latier goes to Washington Bureau 
of McCall’s magazine, replacing Mil- 
dred Eadie, also ex-Time, who re- 
turns to California with her pro- 
fessor-husband. 














London, June 26. 
Sandy McPherson, Canadian BBC 
organist, in « Welsh _ hospital 
wrestling with pneumonia. 


Caroline Lejeume replaces Lilian 
Duff as film critic on the air, the 
latter becoming an arinouncer. Miss 
Lejeune is film critic on the Sunday 
Observer. 





Tommy Handley, whose ‘It’s That 
Man Again’ series proved popular 
weekly feature, returned to the 
Forces program June 25 with a 20- 


NEW HAVEN 
BRANCH 


Bridgeport, July 7. 

WICC is giving up New Haven 
branch, at least for duration of war, 
and consolidating production and 
business at Bridgeport headquarters. 

New Haven studios, most elaborate 
in southern New England, will be 
vacated after July 30. Judson La 
Haye, N. H. supervisor, returns to 
Bridgeport to work under Joseph 
Lopez. 

John Shepard 3d, owner of WICC, 
set up fancy lay-out opposite Yale 
University several yearsago. Branch 
did not pay off as local commercial 
producer but achieved considerable 
prestige as originator and network 
feeder of Yale dramatic productions. 





WBRY Also Scrams 


New Haven, July 7. 
WBRY also closed its New Haven 
branch last week. This leaves town 
to WELI. 
WBRY, owned by Waterbury pub- 
lisher W. J. Pape, will confine oper- 
ations to latter’s home city. 
Neither WICC nor WBRY was able 
to operate profitably in New Haven, 
a city where local radio stations have 
had a hard time because of enmity 
of dailies owned by John Day Jack- 
son. 
WELI was invited te move inte 
WICC-vacated studio, but fermer re- 
cently signed five-year lease on pres- 
ent location. 


MARLIN RAZORS 
BACK ON AIR 


oa 


Marlin razor blades resumes its 
spot campaign July 13, having ob- 
tained an okay on the steel situa- 
tion from the War Production Board. 
It's to be a daily announcement 
either straight or within partici- 
pating programs. 

Craven & Hedrick is the agency. 


R. Woodyard Buys 857, 
Of Ft. Myers, Fla., Station; 
157 to Reggie Martin 


Ronald Woodyard and Reggie Mar- 
tin, Ohio station operators, last week 
purchased WFIM, Ft. Myers, Fla., a 
full-time 250-watter on 1240 kc slot. 
Woodyard is exec v.p. and general 
manager of both WING, Dayton, and 
WIZE, Springfield, while Martin 
manages the latter outlet. 

Deal is an outright purchase of 
stock of Fort Myers Broadcasting 
Corp, naturally subject to FCC 
okay, with Woodyard in for 85% and 
Martin 15%. 

James Turner, current program 
manager of WIZE, is slated to take 
over as general manager of WFT™ 
on Aug. 1. 


FERRAND NOW MAKING 

















minute session. 





Mary Malcom is one of the re- 





down heavily on the butcheries of 
the Germans, plus songs which re- 
flect the struggle for liberty. 


THE YIDDISH SERVICE 


There is much here for those who 
are fluent in Yiddish, with its copious 
intermingling of German. Arnold 
Jaffe news includes items about Pal- 
estine not regularly available. His 
sources are not stated. Hershel Levin, 
who analyzes the war bulletins later, 


you better news tomorrow.’ 

Carter's Little Liver Pills precedes 
a song, ‘To Speak Yiddish Is Nice.’ 
Caruso Soup is celebrated just ahead 
of another song, ‘Can the Sun Ever 
Shine on Me Again” In Yiddish, as 
in many other languages in New 
York just now, there is a direct mail 
book on beauty culture offered. Send 
25 cenis. 

War bonds, rubber salvage, no 
loose talking, enroll as a nurse, help 
the USO, contribute to Palestine 











has a slogan-ending: ‘I hope to give 


cently acquired women announcers 
on the BBC. She is grand-daughter 
of Lily Langtry, and in private life 
the wife of Sir Basil Bartlett, actor- 
baronet. 





Lupine Lane doing a new series 
on the overseas program called 
‘Snips and Snaps’, doing his cockney 
character Snibson, which he cre- 
ated in the stage show, ‘Me and My 
Girl’, First goes over the air July 2 
and contains new numbers by Noel 
Gay. 





charities—these are some of the pub- 
lic interest items. There were patri- 
otic war ceremonies picked up re- 
mote from a Jewish centre, an ad- 
vertisement by a Home catering to 
superannuated rabbis, a phonograph 
record of Molly Picon, urgings 
to buy tickets and see Irving Berlin’s 
‘This Is the Army.’ Finally, the Yid- 
dish announcer signed off one-half in 
Yiddish, ‘Sholem Aleichem,’ and one- 
half in Spanish, ‘Hasta la vista.’ 





| 


ANTI-NAZI DISCS IN U.S. 


| Jacques Ferrand, who came to the 
| U. S. four years ago to make special 
recordings in French for stations in 
France, is the active head of the new 
German-American Congress for De- 
mocracy. This organization is mak- 
ing a series of discs in German un- 
der the slogan ‘We Did It Before, 
We'll Do It Again.’ Ellen Schwan- 
nerke and Theo. Goetz, both refugee 
performers from the Reich, are 
leading players in the dramatization 
designed to woo the sentimental at- 
tachment of German-Americans for 
the democracies. 

In addition to a N. Y. outlet, 
WBNX, in the Bronx, the discs are 
already on WTRC, Elkhart; WGES, 
Chicago; WKRM, Jamestown, N. D.; 
KLPM, Minot, N. D.; WWSW, Pitts- 
burgh; WJBK, Detroit. 

They are of course strongly anti- 
Nazi. 








| Lethbridge, Aita.—Art Balfour, 
manager of CJOC, Lethbridge, 's5 
now with the Royal Canadian Air 
Force. 





WICC UP-STAKES 











< 


ge eer ane 


' 
| 
' 




















Wednesday, July 8, 1942 























rw ACen eof 


\. \\ ‘ 





Ws 
\ 


WY ‘ 





«e 





F THE 


TOP TALENT FROM 
MAJOR BOWES’ ORIGINAL | 


* 


MADE UP 0 


TOP 





Ord 














9 p.m. EWT 


Each THURSDAY at 


Air 








Te 





























sag 


A RI A A BEF te a 





RE ee 
= mare aie 





eee 


‘ sil A LOE OPEL IOED A 








a RE aac ee 


eS 








32 RADIO 


VARIETY 





Wednesday, July 8, 194¢ 





Says Easiest Way 


Is to Buy Yourself a Survey 


Milwaukee, July 7. 
Although execs of the town’s 
three radio stations—WEMP, WISN 
and WTMJ — frequently huddle 
amicably, principally upon matters 


of policy in national defense broad- 
casting, there is sporadic tiffing at 
other times, and when WTMJ got 
out an elaborate booklet recently 
showing results of a survey it had 
made it riled WEMP no end, so a 
brochure gotten up by the latter 
station goes into the mails this week 
with pithy comment about surveys 
and other things. 

WTMJ’s booklet plugged the idea 
that it was the most popular sta- 
tion in this area, as proved by a 
survey made in the name of the 
Radio Research Bureau which com- 
pleted 64,591 telephone calls in the 
task, covering a two weeks’ period 
from May 14 through May 27. Seven 
pages were devoted to tabulated 
breakdowns of the results in a man- 
ner most uncomplimentary’ to 
WEMP, indicating that station had 
almost no listeners at all, while 
WTMJ had the huge majority of 
listeners among the seven Milwau- 
kee and Chicago stations listed. 

WEMP’s brochure is titled ‘Let’s 
not kid ourselves’ and goes on to 
say ‘The easiest guy in the world to 
kid is yourself,’ and ‘the easiest way 
in the world to prove that you are 
kidding yourself is to make a sur- 
vey,’ asserting that ‘Surveys can 
prove anything we want them to 
prove, but how about a look at the 
results obtained by the advertiser?’ 

‘WEMP will guarantee a client 
ONE listener—the engineer on duty; 
he gets paid for listening, fired if he 
ddesn’t,’ says the brochure, ‘but 236 
accounts are using WEMP and get- 
ting results, today! And listen, Mis- 
ter, you can’t get results without 
listeners.’ 

Then are listed advertisers, local 
and national, who have been using 
WEMP since 1935, and concludes 
with the bold assertion that it car- 
ries more local accounts than other 
Milwaukee stations combined. 








INSURANCE FIRM 
ADVERTISES IN 
MEXICO 


Mexico City, July 7. 

Life insurance company here has 
begun to use radio advertising. It is 
Seguros de Mexico, S. A., that began 
in 1935 when the Cardenas govern- 
ment nationalized the insurance 
companies. It using 30 minutes 
weekly on local station XEOY to 
present publicity wrapped up in a 
series of psychological dramas. 

First broadcast was H. R. Renor- 
mand’s ‘Time Is a Dream,’ presented 
by a dramatic company that Gustavo 
Villatoro headed, 








Spot Sales, Inc., Reps 
WINN, Louisville, Ky. 


WINN, Louisville, has named Spot 
Bales, Inc., as its national sales rep. 

Arrangement became effective im- 
mediately. 





W. K. (Bill) Bailey has replaced 
Peterson Kurtzer as manager of Spot 
Sales’ Chicago office. 

Kurtzer has enlisted in the Navy. 


Georgia Gray at WKRC 


Cincinnati, July 7. 

Georgia Gray started Monday (6) 
as conductor of WKRC’s Woman's 
Mour weekday series, coming here 
from WKBN, Youngstown, O. She 
has been in radio eight years, having 
been with KDKA, Pittsburgh; WOR, 
New York, and WTIC, Hartford, 
Conn, 

Miss Gray suceeds Ruth Lyons, 
who terminated a 12-year stay with 
WKRC to join the Crosley staff. 








Arch Morton Vice Forbes 
Arch Morton, ex-sales manager of 
KIRO, Seattle, was named national 


accounts sales rep for CBS on the 
Coast. : 


Morton replaces William Forbes, }- 


who shifted to Minneapolis as gen- 
ral manager of WCCO. 


to Kid Yourself 





‘QED.’ (A TEACHER) 
NOW ON MUTUAL WEB 


Buffalo, July 7. 

The Mutual network is picking up 
Q.E.D.’s news comment from WGR 
daily at 1 p.m. Gives the local news 
voice 12 broadcasts weekly, count- 
ing local stints sponsored by Schrei- 
ber Brewing Co, and Sunday ‘Let- 
ters to My Son’ on network. 

‘Q.E.D.’ is a history teacher, Bar- 
ney Schweikardt, at  surburban 
Hamburg High School. ; 





San Francisco — William Roddy 
was promoted from the guest rela- 
tions staff to announcer at KPO. 
Frank Barton, a member of the 
KPO-NBC announcing staff here for 
si.. years, has transferred to Holly- 
wood NBC, 


EE 


KECA Comedy Newscast 
Slated for Co-Sponsors 


Hollywood, July 7. 

Having built a sizeable audience 
for their semi-comic dual newscast- 
ing, Jose Rodriguez and Sidney 
Sutherland, KECA net commenta- 
tors, are now being offered around 
Pacific Blue net participation 
sponsoring. 

Pair indulge in Olsen and John- 
sonesque crossfire on news. Blue 
net feels they are a possibility for 
outlaying stations, which can sell 
them on a locality basis in station’s 
town, 


for 





Eric Danielson’s New Job 
After 12 Years with NBC 


Chicago, July 7. 
Eric Danielson has been appointed 
day program traffic manager of NBC 
here, succeeding Frank Golder, who 
transfers to the engineering depart- 
ment as studio engineer. 
Danielson has been with NBC for 





12 years. 


When Asked to 





KENNY BAKER LOOKING 
ABOUT IN HOLLYWOOD 


Hollywood, July 7. 

Kenny Baker arrived Friday, 
(3) for o.o. after last song on 
the Fred Allen program, to which 
he does not return in Fall. 
Leaves July 12 for east to appear 
on Kostelanetz’ Coca-Cola program 
and then returns West Aug. 1 for 
dates at Hollywood Bowl on Aug. 
19 and 20. 


Weiss at Chicago Huddle 


Hollywood, July 7. 
Lewis Allen Weiss, general man- 
ager of Don Lee-Mutual here, at- 
tending annual board meeting of Mu- 
tual in Chicago, 
He expects to return here early in 











week. 





Former Actor Quits BBC Newscasting 


Act on the Side 


London, June 20. 

Considerable speculation was 
caused by the sudden resignation of 
Alan Howland, one of the five regu. 
lar radio news readers. The other 
four are Alvar Liddell, Frank Phil. 
lips, Joseph McLeod, Bruce Bel. 
frage. They have been dividing be. 
tween them the half dozen news 
announcements each day, averaging 
15 minutes each. 

Howland, who was originally an 
actor, resigned because he refused 
to take part in the presentation of 
programs in addition to his other 
duties, 

The BBC says it is a matter of 
national necessity for economizing 
manpower. 








Henry Sullivan, commercial man- 
ager of WGTM, Wilson, N. C., is 
attending morning classes at Atlan- 
tic Christian College in preparation 
for a Navy commission, 














is January, Vice President Carlin undertook to build a new BLUE program 
department, based on a new BLUE policy. 


It’s a policy of daring experiment—balanced by continuous research in listening 
trends and audience reactions. 


It’s also an “open door” program policy. It gives BLUE sponsors the double advan- 
tage of our own creative department plus the talent of leading independent producers. 


Result—new shows have been sprouting on the BLUE at an average of two a week. 


Many are already doing a job for new BLUE advertisers, Still others—a whole crop 
of hits—have been growing to maturity. 


Today, those listed here are ripe and ready for profitable sponsorship. They’re air- 
tested successes with proved pulling power. 


Glance through the list. There’s a program among them that’s typed and timed to 


reach your customers. A program that adds the liveness of novelty to the liveness 
of the fast-growing BLUE. 


Your BLUE representative has the facts about these shows. Call him in. Let him 
show you why more advertisers are using the BLUE in 42... reaching the coast- 
to-coast audience at a new low cost per listener. 


Blue Network Company, A Radio Corporation of America Service. 





ALIAS 


JOHN FREEDOM 


Spine-tingling adventures of a mysterious ree 
cuer who pits his wits against Axis oppression 


in the conquered countries. Author is Forrest 


Barnes, of “First Nighter” fame. 


SUMMER SWING 

An hour of carefree lunacy that gets its laughs 
without the stereotyped ‘gags and conventional 
format of most comedy shows. Original, tuned to 
the times, and amazingly inexpensive. 


CAB CALLOWAY’S QUIZZICALE 


Kidding the quizzes in Harlem-hot tempo. Fast 


ad-libbing and jive by America’s outstanding 
negro musical personality. Contestants from 


Harlem. Listeners from everywhere. A natural. 


CHAPLAIN JIM 


The timely and richly human drama of army life 
as seen through the eyes of a two-fisted chaplain. 


Five quarter hour episodes a week, timed to 


skim the cream of the daytime audience. 


YOUR BLIND DATE 
A lighthearted half-hour of music and skits with 


an audience of service men who close the show 


with a community sing, and then choose partners 
among girls invited for the post-program dance. 
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FEWER CANADA-U. S. SWAPS 





Mexican Government Station Produces 


First Show By and For Children 





Mexico City, July 7. 


Mexico’s first all-out children’s 
radio programs presented by and 
for youngsters under the title ‘Mu- 
chacho’ is being offered for 30 min- 
utes Mondays, Wednesdays and Fri- 
days, over a national web headed 
by the government’s local stations 
XEFO, mouthpiece of the Party of 
the Mexican Revolution, and XEUZ, 
of the Ministry of the Interior. Pro- 
grams are directed by Ignacio Vado 
and comprise stories, anecdotes, 
music, song and 1942 type talks 





about how to become good citizens. 

The local juvenile police, affili- 
ated with the regular cops, the Boy 
Scouts of Mexico, and the Juvenile 
Service Department, a government 
agency, are sponsoring the programs. 





Cincinnati, July 7—For his part in 
an invention taken over by the 
Army, Forrest Rose, WKRC engi- 
neer for the past 12 years, has 
joined up with the Signal Corps. 
He is assigned to the research di- 
vision at Wright Field, Dayton, O. 








= oe 





ORES PD RI CSET Es 











WWSW Announcer Is 
Director of Children 
At Atlantic City Pier 


Pittsburgh, July 7. 

Dave Tyson, chief announcer at 
WWSW, will take a leave of absence 
for the remainder of the summer to 
serve as director of children’s ac- 
tivities at the Steel Pier in Atlantic 
City. 

In his absence, newscaster Johnny 
Davis will handle the ‘Six to Eight’ 
sting, 

Roger Kelly, from WMBS in 
Uniontown, Pa., is new addition to 
WWSW’s announcing staff. 





Donna Reade of Chicago 
Trying Out New York City 


Donna Reade, Chicago radio ac- 
tress, has moved te New York, at 
least for the summer. Idea is to 
make a try for the legit stage. 
She’ll also do radio and, jf things 
work. out satisfactorily, will remain 
east permanently. 

Besides playing Jane in the re- 
corded ‘Judy rnd ane’ serial, she 
had leads in ‘Couple Next Door,’ 
‘Peter Quill’ and ‘Painted Dreams’ 
and was a menace on the ‘Ma Per- 
kins’ serial. Possibility that ‘Judy 
and Jane’ may be recorded in New 


York starting in the fall will be a 
factor in Miss Reade’s decision 





about returning to Chicago then. 
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now ripe for profitable sponsorship 


COUNTER SPY 


Sizzling drama drawn from real stories of coun- 
ter-espionage. A show with up-to-the-minute ap- 
peal, expertly produced by Phillips Lord. As 
detailed as censorship will permit. 


SING FOR DOUGH 


A community sing that is uproariously new in 
conception. Roving mikes work through the au- 
dience, picking soloists for singing and gags. A 
natural for theatre use. 


ARMY-NAVY GAME 


A brand-new, fast moving song and quiz contest 
that pits Army against Navy in a half hour free 
for all of fun. Glamorous guest judgettes award 
cash to service charity of winning side. 


THE SEA HOUND 


Dramatic serial for youngsters, Adventures of a 
sea captain, a fourteen-year-old boy, and a dog. 
Fast action in Western Hemisphere waters... 
with accent on the Good Neighbor policy. 


DAUGHTERS OF UNCLE SAM 
Swift-paced musical show that’s both efferves- 
cent and stirring. Mary Small, Rolfe All-Girl 
Band, and three weekly big-name guests, War 
effort tied in but never dragged in. A hit. 


MORGAN BEATTY 

Military analysis of the news, presented with 
clear hind-sight and uncanny foresight. Morgan 
Beatty comes to the air fresh from 14 years of 
overseas and Washington service with the A. P 


JAMES G. McDONALD 


Interpretive news comment in capsule form to 
meet the demand of the wartime audience, 


the §iftts network 


A compelling commentator with a distinguished 
background, A timely buy, one, three or five 
times weekly. 


SAY IT WITH MUSIC—WJZ 

Makes more of music than any other all-night 
show. Time signals, station identification, com- 
mercials, all in music. A nifty-thrifty way to 
reach the growing, wartime night time audience, 


RIPLEY’S BELIEVE IT OR NOT 


Ripley hunts for colorful “Believe-it-or-not’s” 
among the Good Neighbor Nations. A new suc- 
cess by the man whose newspaper feature rates 
second only tothe main news picture on page one! 


STAG PARTY 


A fast half-hour of comedy and music from Van- 
couver, B. C., that is climbing to fame, Likeable 
and laughable Allen Young, plus Harry Price 
orchestra, and songs by Freddy Young. 


THIS IS THE TRUTH 


Real-life interviews with celebrities and figures 
in the news, such as the officer of-a bombed 
cruiser and the last reporter to leave Germany. 
Finale, a true spy drama by Capt. Healy. 






SWOP NITE 

This proved puller drew 2,000,000 requeste for 
Swop Lists in eight months in New England 
alone. Pulling better than ever under priorities, 
and over the fast-growing Blue. 


WEEKLY WAR JOURNAL 


Sunday night news direct from New York, Wash- 
ington, London, and Melbourne. Short wave 
news, interpreted by a brilliant staff of Blue 
Network commentators. 


HOUSE IN THE COUNTRY 

The adventure of a young city couple who trans- 
plant their life to an old farm house. Light, lively 
drama peopled with warmly human charactere— 
free from the usual heartbreaks and horrors. 


THINKING OUT LOUD 

Fannie Hurst makes her radio debut. The fresh 
impressions and ideas that this distinguished 
novelist draws from her day-to-day observation 
of life—presented in a friendly, personal chat. 


BASIN STREET 

Glorified jam session, burlesquing the long-hairs 
of music, Featuring Zero Mostel, comic star of 
the Broadway show, “Keep "Em Laughing.” A 
best-buy with a responsive ready-made audience, 


‘Keer ‘em 
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WAR SHOWS TAKE 
UP FORMER TIME 


Canadian Broadcasting Corp. 
Completes a Five-Year 
Program Plan—Hands 
Across the Border Stuff 
Falls Off, But Chiefly Be- 
cause Each Side Is Self- 
Preoccupied During War 
Period 





BBC INCREASE 


Toronto, July 7. 

One outcome of the war is that 
Canada is exporting less radio pro- 
grams to the United States and vice 
versely the U. S. A. piping less into 
Canada. It isn’t a matier of wan- 
ing goodwill or the fact that the- 
Canadian Broadcasting Corp. is be- 
coming more. self-sustaining in its 
own activities; it is a fact that par- 
ticipation in the war has resulted in 
increased demands for broadcasting 
time by the governments of both 
countries, plus time required for 
public service agencies and addi- 
tional time for news and commen- 
tary broadcasts. That Canada has 
steadily increased the number of 
BBC-originated program should not 
be taken as signifying another nibble 
at the hand which still feeds the 
CBC some of the choicest hors 
d’oeuvres on the weekly radio menu. 

The CBC is now celebrating the 
anniversary of the completion of its 
first five-year program plan. In the 
just-closed fiscal year, 18.5% of the 
year’s programs, representing 2,350 
hours, were from the American net- 
works and carried by the CBC on an 
exchange basis; two years ago Amer- 
ican programs comprised 30% of the 
broadcasting schedule. According to 
Charles Maclin, chief statistician of 
the CBC Station Relations Division, 
the largest number of U. S. pro- 
grams carried are from the National 

(Continued on page 38) 


WOR STAFF 10 
DISPLAY ITS 
TALENTS 


taff members of WOR, New York, 

will write the scripts for a new sus- 
tainer series, ‘WOR Summer The- 
atre,’ to start July 16 and be heard 
9:30-10 p.m. Thursdays on WOR- 
Mutual. Various broadcasts will 
have different patterns, each staff 
member writing the kind of script 
he wants. Roger Bower will direct- 
produce the series. 
Among the scheduled stanzas will 
be an adaptation’by Peter Steele, 
WOR commercial continuity direc- 
tor, of ‘The Ropes,’ a one-actor by 
his father, Wilbur Daniel Steele, 
Robert A. Simon, the station’s con- 
tinuity editor, will do an original 
baseball story. Stella Ross will script 
an original whodunit. Robert Louis 
Shayon, a staff director, will adapt 
Oscar Wilde’s ‘The Young King.’ 
Donald Hamilton, son of Clayton 
Hamilton, will adapt his father’s 
Broadway comedy click, ‘The Big 
Idea.’ 

Another in the series will be a 
musical, ‘Red Barn of Broadway,’ 
with score and lyrics by members of 
the WOR publicity staff. 











Haan Taylor West Coast 
Manager for Joe Weed 


Haan J. Taylor has become West 
Coast manager for Weed & Co. He 
was formerly with KSFO, San Frane 
cisco, and Free & Peters. , 

KSFO has at the same time asked 
Weed to represent it in southern 
California as well as the rest of the 





country. 
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SANDERS HEARINGS END, CRAV 
DISAGREES WITH FLY’S VIEWPOINTS 


Congress Should Say Flatly and in Written Law If 
FCC Should Regulate Business Practices of 
Broadcasters, He Declares 


Washington, July 7. 

Appeal for Congress to define how 
far the FCC should go in regulating 
the broadcasting industry was made 
last week as the House Interstate 
Commerce Committee concluded 
prolonged hearings on the Sanders 
Bill to reorganize the FCC and bring 
about administrative changes and 
new judicial safeguards for station 
owners and networks. Commis- 
sioner T. A. M. Craven, leading dis- 
senter from the regulatory reforms 
proposal by the FCC majority, asked 
laws that would put neither the 
regulators nor the operators in a 
strait-jacket. 

Declining to express opinions on 
detaiis of the Sanders bill, Craven 
endorsed the general provisions of 
the legislation sponsored by the 
Federal Communications Bar Asso- 
ciation, National Association of 
Broadcasters, NBC, and CBS and re- 
stated his well-known feeling the 
FCC should not embark on social 
crusades. While he considers the 
1934 law ‘excellent legislation,’ 
Craven said clarification is desirable 
and broad, vague phrases should be 
interpreted by Congress. 

‘If Congress desires the Commis- 
sion te regulate the business prac- 
tices of licensees, it should so state,’ 
Craven declared. He made the fol- 
lowing principal points: 

1. Networks are essential to 
provide the highest type pro- 
grams and maximum coverage, 
though Congress might well out- 
law some business practices by 
which the chains restrain their 
affiliates. j 

2. Continuance of the time- 
option system is vital if the in- 
dustry is to operate on a firm 
foundation. 

3. While better distribution of 
outlets is highly desirable, clear 
channels should not be abolished. 

4. The tendency to supervise 
business practices faises_ the 
danger of Federal program con- 
trol, censorship, and nullification 
of free speech rights. 

5. Too much competition will 
be disadvantageous for the pub- 
lic, w®akening the whole broad- 
casting industry structure. 

6. More consideration should 
be given the development and 
exploitation of new uses of radio, 
but commercialism under the 
guise of research should be 
prevented. 

The final two days of the lengthy 
house committee hearings brought 
disclosure that Fly last September 
tried to stymie the Sanders bill and 
a revelation that the Commish law 


department takes the view the Dis- 
trict of Columbia Court of Appeals 
believes there is ample justification 
in the Communications Act for 
regulations prohibiting newspapers 
from owning radio stations. 

After giving the legislators a 
poini-by-point explanation of ‘abuses 
which the chain regulations are de- 
signed to correct,’ Fly was quizzed 
closely about his philosophy. Rep- 
resentatives Jared Sanders—sponsor 
of the reform bill—and Oscar 
Youngdahl were especially critical 
of some of his ideas and concepts. 
Youngdahl argued that the hard- 
fought chain rules should be shelved 
until after the war, protesting 
against any Federal action that 
would hurt the broadcasting indus- 
try at such a critical period. 
Conceding that radio is a ‘quasi 
public utility,” Comdr. Craven said 
public rights should be considered 
first in formulating a regulatory 
policy but the rights of industry 
members should not be disregarded. 
When a license has been granted, 
he suggested, the recipient should 
be free from ‘unnecessary’ super- 
vision by a Federal agency and in- 
sured against arbitrary, capricious 
regulation. The industry ought to 
be guaranteed fair trials and should 
not be made the target for advocates 
of various reform doctrines. 

The administrative machinery 
ought to be overhauled, Craven 
maintained. Differing with Fly, he 
advocated separation of functions 
and splitting the body into divisions 
as a means of insuring ample con- 
sideration for the complex prob- 
lems arising from the act. He said 
the present setup is ‘basically un- 
sound, unwieldy, and cumbersome,’ 
with members unable to give enough 
study to all the matters they are 
expected to pass on. Mixing the 
investigative, prosecuting, judicial 
duties ought to be ended pronto, he 
said. There are very different prob- 
lems in the three major fields— 
broadcasting common-carrier com- 
munication, and safety services— 
and the entire Commission cannot 
operate rapidly and efficiently when 
expected to handle details in each 
direction. 

Craven came out for a return to 
the examiner system and charged 
that in some instances full and fair 
hearings haven’t been given. On the 
more important question of regu- 
latory policy, Craven reaffirmed the 
views in his minority report in the 
network controversy and suggested 
there is no necessity for the Com- 
mish to pass on such matters as 
prices paid for radio properties un- 

















More Top 
COMM 


i 


CEDRIC 
FOSTER 


Key Station of Th 





Flight 
NTATORS 


than any 
Boston Station 


os 


e Yankee etwesh : 


Member of the Mutual Broadcasting System 
EDWARD PETRY & CO. Inc., Exclusive National Representatives 








Note for Engineers 


Cleveland, July 7. 

Methods of improving radio 
reception and transmission un- 
der war conditions highlighted 
the technical meetings at the 
opening session of the Institute 
of Radio Engineers three-day 
convention at Hotel Statler, 
June 29-July 1. 

Among papers presented at 
the opening day’s session were: 
‘A New Approach to the Prob- 
lem of Phonograph Reproduc- 
tion’ by G. L. Beers and C. M. 
Sinnett, both of RCA Manufac- 
turing Co.; ‘New Type Practical 
Distortion Meter’ by J. E. Hayes, 
Canadian Broadcasting Corp.; 
‘Radio Frequency Oscillator Ap- 
paratus and Its Application to 
Industrial Precess-Control Equip- 
ment’ by T. A. Cohen, Chi- 
cago; ‘The Scanning Microscope’ 
by V. K. Zworykin, J. Hillier, 
and R. Snyder, RCA Manufac- 
turing Co.; ‘Spectroscopic Analy- 
sis in the Manufacture of Radio 
Tubes’ by S. L. Parsons, Em-, 
porium, Pa.; ‘Minimizing Aberra- 
tions of Electron Lenses’ by H. 
Poritsky, General Electric, and 
«“Half-Wave Voltage — Doubling 
Rectifier Circuit?’ by W. D. 
Waidelich and C. H. Gleason, 
both of U. of Missouri. 














less. the consideration is so great 
the buyer would have difficulty 
keeping his head above water. 
Business control is both undesirable 
and dangerous, he said, noting the 
Commish has no right to pass on 
management practices of individual 
outlets and should not try to rule 
on contractual relationships. 

Networks are essential and effi- 
ciently run, though there are some 
‘imperfections,’ Craven held. He 
said it might be wise for Congress 
to lay down some concrete prohibi- 
tions for the chains—insuring af- 
filiates of the right to pick and 
choose programs, barring unreason- 
able geographical exclusivity clauses 
and unlimited options, and exces- 
sively long contracts—but should 
not authorize network licensing or 
be too rigid in saying who can own 
a station. He specifically opposed 
the thought of driving newspapers 
out of the radio business, though 
acknowledging there might be dif- 
ferent eligibility rules for persons 
wanting to run broadcasting plants 
and those in other branches of com- 
munications. 


FLYS COMMENT 
ON FOREIGN 
LANGUAGES 


Washington, July 7. 

Though aware that foreign lan- 
guage stations must be watched 
closely, the FCC does not feel lin- 
guals should be forced to close down 
or stop broadcasting in alien ton- 
gues, Chairman James L. Fly ad- 
vised the House Interstate Com- 
merce Committee Wednesday (1). 

_ Questioned closely by Rep. Mar- 
tin J. Kennedy of New York, who 
indicated a feeling the dialect broad- 
casters should be silenced, Fly said 
“we are conscious of the problem and 
also of the great good they can do.’ 
He told Kennedy no new foreign 
language plants are going up—be- 
cause of the freeze order preventing 
any radio construction—but also said 
the Commish has not seen fit to for- 
bid the sale of any transmitter to a 
person who might have plans to 
carry alien programs. 











James Abbe’s Sponsor 
Portland, Ore., July 7. 
: Fisher Flouring Mills Co., Seattle, 
is now sponsoring the three-weekly 
news comment of James Abbe, on 
KGW, Portland. 
Same account locally bankrolls on 
KEX, sister station to KGW, the 
Blue network series of H. R. Bauk- 








hage talks from Washington. 











Fly Charges Free Speech Curb 


—aa 


Washington, July 7, 


Chairman James L. Fly of the Federal Communications Commission 
completed his prolonged occupation of the witness chair before a Con. 
gressional committee last week, The following are highlights of his testi. 


mony: 

He charged chains—-not the govern- 
ment—with undermining free speech. 
With the assertion that right to 
listen is as precious as the right to 
talk, Fly told the House committee 
that web lawyers have revised 
shrewd contract provisions which 
have ‘both the purpose and the 
effect’ of preventing millions of 
people from hearing many widely 
desired programs. The interference 


|with freedom of speech is hidden 


behind technical legal verbiage, Fly 
protested, after giving mumerous 
illustrations how stations are blocked 
from carrying programs they would 
like to schedule. Results of Com- 
mish study, Fly maintained, ‘fully 
bore out the beliefs of numerous 
congressmen’ who in recent years 
yowled about web domination of do- 
mestic broadcasting. He poked an 
accusing finger at Mutual several 
times, though CBS and NBC were 
his pet hates. The junior web was 
criticized particularly for territorial 
exclusivity practices, but Fly said 
Columbia is worse offender in this 
respect. 


Tc support regulation against af- 
filiation exclusively Fly revived the 
1939 World's Series incident but suid 
there are ‘scores of other equally 
striking examples’ of how restrictive 
contracts deprive listeners of desired 
programs. 


He noted some prominent com- 
mentators—Raymond Gram Swing, 
Lowell Thomas and Theodore Granik 
—are kept out of numerous cities by 
exclusivity clauses 


Praises Separation of Blue 


He commended NBC and RCA for 
efiorts to give the Blue separate 
identity. Everybody agrees the Blue 
should cease to be a little brother of 
the Red and should emerge as a 
full-fledged independent and compet- 
ing network in its own right, Fly 
said. He observed, noting that ‘quite 
promptly after our regulations were 
announced divorce proceedings were 
started. Licensing of networks 
should not be attempted without 
thorough study of duplication, pos- 
sibility of imposing service stand- 
ards, and economic aspects, Fly de- 
clared. Many complex problems re- 
quire consideration. If we are to 
accord Federal licenses to the net- 
works, it is clear that they should be 
required to meet fixed standards of 
coverage, to the end that none of the 
people of the United States shall be 
discriminated against, he declared. 

Emphasizing he does not desire 
‘detailed program control,’ commish 
head suggested steps should be taken 
to discourage ‘duplication in the 
types of programs simultaneously 
broadcast by the various networks.’ 
Also consideration should be given 
the problem of preventing favored 
advertisers from gobbling up most 
desirable hours. 

Television Helped by War 

War-inspired research promises to 
pay great dividends in the form of 
higher quality television, Fly also 
told House Interstate Commerce 
Committee. Atiempts to improve 
video for military use have led to 
discoveries which promise to ‘pro- 
foundly affect the whole broadcast- 
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ing picture,’ Fly said. Research on 
cathode rays particularly causes him 
to expect ‘great strides.’ 

One of the reasons why he does 
not think direct licensing of net. 
works (favored by CBS) should be 
attempted at this stage is the pros. 
pect that present broadcasting struc. 
ture will be affected by frequency 
moduiation and video when they are 
in a position to take advantage of the 
green light for commercial opera- 
tion. 


MIND OPEN ON 
PRESS ISSUE, 
SAYS FLY 


Washington, July 7. 

Within ‘a few months,’ the FCC 
should ‘dispose’ of the question of 
newspaper ownership, Chairman 
James L. Fly predicted last week 
before the House Interstate Com- 
merce Committee. Whether the 
Commish has made up its mind was 
a matter of deep interest to several 
lawmakers uneasy about the yeare 
old inquiry and shelving of applica- 
tions from publishers. 

Fly said he _ personally hasn't 
formed any opinion yet, adding ‘I 
can give arguments on both sides’ 
of the proposition. It’s possible the 
Commish will refer the whole mat- 
ter to Congress on the ground there 
is a serious question whether regu- 
lations against newspapers would be 
valid, he suggested. 

Commissioner T. A. M. Craven 
said, however, some members of the 
Commish appear to have reached 
individual conclusions. Ackowledg- 
ing there is a prejudice at the Com- 
mish against publishers, Craven said 
the ‘pending file’ to which all news- 
papers pleas for new outlets have 
been referred for many months was 
a ‘special depository’ for requests 
from the publishing fraternity. 

Though he feels the Commission 
lacks the power to prescribe pub- 
lishers or any other category of pros- 
pective station operators, Craven 
said the Law Department ‘has given 
us a memorandum’ stated that rules 
could be made to keep publishers 
out of the radio business. He dis- 
agreed violently with the construc- 
tion Commish attorneys put on the 
opinion of the District of Columbia 
Court of Appeals in the case involv- 
ing the question whether James G. 
Stahlman, publisher of the Nashville 
Banner, should be forced to testify 
at the newspaper ownership inquiry. 
The memo, he said, contained state- 
ments about the Commission’s au- 
thority to prohibit newspapers which 
were not supported by the court's 
assertions. 











Ida Lupino, Alan Ladd and the 
Merry Macs will guest on the Kraft 
Music Hall, over NBC, July 9. 
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Inside Stuff —Radio 


Harold W. Ross, editor of The New Yorker, whose crack about Bronx- 
ites invading his Connecticut environs has become a minor casus belli, 
took his plaint against Walter Winchell to Mark Woods, president of the 
Blue network. 

Ross, in a lengthy letter to Woods, states that the columnist’s broad- 
casts about the episode (which actually dates back to last August, although 
jt just came to light) placed him in an awkward position with friends 
and relatives, particularly an aunt who is too literal about those things, 
and doesn’t understand these minor skirmishes between Ross and Winchell. 

The latter, for his part, is ignoring it and furthermore harks back that 
when the New Yorker ran that series of five ‘profiles’ on him last year, 
editor Ross likewise didn’t bother to check with him on the claimed 
inaccuracies. New Yorker’s series (by St. Clair McKelway) created the 
belief that Winchell influenced Sherman Billingsley to bar editor Ross 
out of his (Billingsley’s) Stork Club, and the like. 








J. Walter Thompson agency is sending a monthly news letter to mem- 
bers of its personnel who are either in the armed services or holding 
Government posts. It’s mimeographed on both sides of the sheet- and 
contains personality chatter and the business doings of the Thompson 
organization. 

The initial letter ran to six closely typewritten pages and appended to 
it was a list of the men in the service with their home addresses. 





Publicity is temporarily taboo on ‘Command Performance,’ and scripts 
and guests are being carefully checked, following ad lib of a guest which 
turned out to be more true than ad lib. Inadvertent tongue-slip contained 
some vital info, according to Army officials, hence transcribed and short- 
waved program now is getting the double 0.0. (with binoculars). 





One of the current phenomena of the business is listener interest in the 
age of Beatrice Kay, of the ‘Gay Nineties’ program (CBS). Network, 
columnists and tradepapers are in receipt frequently of letters from fans 
asking for the lowdown on the subject so that a bet can be settled. 


William S. Paley, head of CBS, plans a trip to Hollywood in August 
to generally alter the production setup on that end, particularly, and look 
over other phases of CBS Western activities as well. He recently took an 
active interest in the production end of the net. 





Harry W. Flannery, former CBS correspondent in Berlin, has in mind 
to throw a luncheon, a la Nazi, for Los Angeles newspapermen, to promote 
his new book, ‘Assignment to Berlin,’ published last week. 

After the fake feast he’ll furnish some McCoy provender. 





Ted Briggs, one of Canadian Broadcasting Corp.’s Royal Visit commen- 
tators in 1939 and more recently a member of the Halifax Announcer 
staff, is cited in the King’s Birthday Honors for the Distinguished Serv- 
ice Cross for having performed ‘excellent and invaluable service at sea.’ 





Betty Howard stays with Pedlar & Ryan as head of daytime program 
production. She was married the week before last to Ted Sisson, talent 
executive for the same agency. 





Ruthrauff & Ryan is inquiring around for availabilities in women’s par- 
ticipation period but keeping the name of the account subrosa. 
Number of times a week is not being stipulated. 





WAR CUTS IN ON STAFF 


Albertson Preoccupied at WBNY, 
Has to Quit Rationing Board 








War strain upon his station was 
given by Roy L. Albertson, WBNY 
owner, as reason for his resignation 
as chairman of Buffalo Rationing 
Board. Albertson said some of his 
staff had entered military services 
and others were planning to go in, 
necessitating his taking a more active 
part in his station’s operation. 

Indie owner had been chairman of 
board since it was set up in January 
and was one of its organizers. 


Blue Lists Shows 
Suitable for Team 


Sponsorship Plan 


Sundry programs on the Blue net- 
work are now available for ‘team 
sponsorship.’ They are ‘Alias John 
Freedom,’ ‘Weekly War Journal,’ 
Ripley’s ‘Believe It or Not,’ ‘Green 
Hornet,’ ‘Counter Spy’ and ‘Your 
Blind Date.’ Also available for simi- 
lar bankrolling are ‘Daughters of 
Uncle Sam’ and ‘This Is the Truth,’ 
both currently off the air. 

The ‘team sponsorship’ deal offered 
by the Blue is available to four non- 
competitive accounts. It enables 
firms whose peacetime production is 
discontinued during the war to keep 
their firm names before the public 
by sponsorship of the program every 
fourth week. 


CONTINENTAL BAKING’S 
TEN BLURBS WEEKLY 


Continental Baking began a spe- 
cial spot announcement campaign 
Monday (6) on some 20 stations. It’s 
a four-week schedule, with the 
blurbs to be run off at the rate of 10 
a week. 

Ted Bates is the agency. 














Sarnoff, Speaking As Signal Corps 
Colonel, Hails Electronic Age 


To Follow When Peace Comes 





In his new capacity as a colonel of 
the United States Signal Corps, 
David Sarnoff spoke last Sunday 
afternoon from Camp Murphy, Flo- 
rida, as part of ‘The Army Hour’ on 
NBC. (A former NBCer, Joe Thomp- 
son, recently upped a notch as a first 
lieutenant, went to Florida for the 


producers to put his whilom ‘boss’ on 
the air.) Sarnoff said, in part:: 


things electrified, so the young 
man of today may see many 
things electronized. Practical 
training in the Signal Corps dur- 
ing this war will equip men to 
take advantage of these oppor- 
tunities in a better world that 
should compensate us for our 
present sacrifices.’ 








‘Wherever fighting men go, Sig- 
nal Corps soldiers must accom- 
pany them to keep open the lines 
of communication under all con- 
ditions. The eyes and ears of 
the Army must always be on the 
alert and attuned to events that 
are taking place in every theatre 
of action. But aside from the 
thrills provided by a vital serv- 
ice in the war, when victory is 
finally achieved, we must look 
forward to a world at peace 
which will need to be recon- 
structed. New industries and 
new services will demand trained 
men who can meet civilian needs 
in the post-war period. The 
First World War stimulated the 
development of the radio tele- 
phone and new receiving methods 
upon which was built a new art 
of broadcasting. In our country 
alone, broadcasting has flour- 
ished into a billion-dollar indus- 
try, employing hundreds of thou- 
sands of persons. The present 
war is stimulating the develop- 
ment of television, ultra-high 
frequency communications and 
the whole field of electronics, 
which are bound io revolutionize 
the older systems and methods 
and create new opportunities 
after the war. We have entered 
a new age in scientific develop- 
ment which the future historians 
may describe as the electronic 
age. Just as our fathers and 
their fathers lived to see many 





DEMPSEY CUFFOES FOR 
WOR SPORTS PROGRAM 


Piel brewing’s ‘Aii-Sports Quiz,’ 
which was to have gone off the air 
for the summer, will continue as a 
Saturday night sustainer on WOR, 
New York. Jack Dempsey, who re- 
cently bowed off the show when he 
entered the Coast Guard, will be 
back for the sustainer run, with the 
broadcasts originating at the Man- 
hattan Beach (N. Y.) Coast Guard 
base. 

Piel will resume sponsorship of the 
series after its eight-week layoff. 
Sherman K. Ellis is the agency. 


KDKA’s 12% Bond Pledge 


Pittsburgh, July 7. 

More thar. 12% of KDKA’s total 
gross payroll has been subscribed to 
the purchase of War Bonds, James 
B. Rock, station manager, announced 
last week. Payroll deduction plan 
failed to turn up non-signing em- 
ploye. 

Original subscriptions were con- 
siderably less than present amounts, 
but active campaign wy Westing- 
house station management resulted 
in the increase, which KDKA ex- 
pects to raise another couple of per- 
cent in the next few months. 
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WEBR cuts Penman 
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inquiry cost from 40% to 272 














Sure, Baltimore's got a lot of money 
to spend! But some people know how 
to find ways to sell more at a lower 
cost... even in a boom town! One 
of the ways is WFBR... the radio 
station that Baltimore listens to. Write 
to WFBR, Baltimore, for rates or see 
John Blair & Company, National Repre- 
sentatives, New York, Chicago, Detroit, 
St. Louis, San Francisco, Los Angeles. 
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*THOSE WE LOVE’ 

With Nan Grey, Donald Woods 

Dramatic Serial 

30 Mins. 

IPANA-SAL HEPATICA 

Wednesday, 9 p.m. 

WEAF-NBC, New York 
(Young & Rubicam) 

Back after a year’s layoff, “Those 
We Love’ is still chockful of philo- 
scphical bromides on the themes of 
love, middle age, patience, marriage, 
sacrifice or what have you. It con- 
tinues to rationalize and give intel- 
lectual gloss to the daily regimen of 
un average upper middleclass family 
and it’s all sO cutely done by the 
scriptist, Agnes Ridgeway, that the 
serial should win doting attention 
f-»m the various strata of the same 
social category. 

Miss Ridgeway also has the knack 
of preceding the speeches of her 
younger character with that in- 
geniously inflectional, ‘You 
know .” Neatly compounded with 
the philosophical persiflage is a 
typical soap-opera plot. In this case 
it’s the second woman in the tri- 
angle. 

With Bristol Myers the serial is 
serving as a filler while Eddie 
Cantor takes his 13-week vacation. 





‘Those We Love’ has _ previously 
been attached to Pond’s Cream, 
Royal Gelatine (Standard Brands) 


and Procter & Gamble. 

A New England town still figures 
as the locale for the doings of the 
‘Marshall family.’ The Marshalls 
daughter and her doctor swain have 
yet to set a date for their marriage, 
even though the story has them ab- 
sorbed in the building of a house. 
And it doesn’ look as though that 
marriage will take place for a long 


‘ time to come. Right out of the plot 


bag for the opening installment (1) 
came a threatening disruption to 
love’s smooth course. The doc had 
just hired a young divorcee nurse 
as an Office assistant and it’s quickly 
made clear that the newcomer has 
taken a fancy to him. Miss Marshall 
is played by Nan Grey. Donald 
Cook continues to invest his part of 
the medic with that Atlas-burdened 
air. The doc’s little daughter, Amy, 
the issue of a former and unhappy 
marriage, is still around, and Amy, 
it appears, doesn’t like the new 
nurse. All of which will be in com- 
petition with the war news. 

For the introductory event the 
plugs for Ipana and Sal Hepatica 
were deceptively brief. Odec. 





‘GREEN VALLEY, U. S. A’ 

With Henry M. Neeley, Alan Devitt, 
Elspeth Eric, Dick Widmark, Gil 
Mask, Frank Behrens, Ann Shep- 
herd, Emery Deutsch orch, 

25 Mins. 

Sustaining 

Sunday, 1:35 p.m. 

WABC-CBS, New York 


Himan Brown, producer-director 
of such commercials as ‘Inner Sanc- 
tum,’ ‘Thin Man,’ ‘Bulldog Drum- 
mond’ and ‘Joyce Jordan,’ has de- 
cided to carry out his own ideas 
about morale programs, so _ he’s 
doing this series as a CBS sustainer 
Sunday afternoons. Being some- 
thing of a recognized craftsman in 
the field of down-to-earth radio 
drama, he naturally uses the style 
of show he knows and likes. 


It’s a simple radio yarn about the 
humdrum doings of everyday people 
in a small town. Not very thrilling 
and plainly lacking the sensitiveness 
or poetic imagery that might lend 
such a work artistic distinction. But 
obviously there must be all kinds 
of morale programs for all kinds of 


people. Clearly ‘Green Valley, 
U. S. A’ is a program that many 
people will best understand, It’s in 


their own terms and it’s basic and 
direct and clear. . 


Henry M. Neeley is the narrator 
of the series and the first installment 
Sunday (5) dealt with a crusty old 
hosiery plant owner who had risen 
through success from contact with 
and understanding of the common 
people of his town and factory. So 
when he turned his piant over to 
parachute making he couldn’t bring 
himself to go the whole way. But 
when tragedy almost took his son 
he saw his error, though the reason- 
ing is a trifle foggy in the script at 
that point. 


Part of the old man was nicely 
played by Alan Devitt, while Els- 
peth Eric gave a vibrant perform- 
ance as an uncommonly sane factory 
hand. Their scene together was the 
punch of the show. 


Emery Deutsch and a four-piece 
orchestra supplied musical cues. 
Script was written by Millard Lam- 
pel, who will share the assignment 
henceforth with Julian Funt. Next 
Sunday’s (12) chapter will deal with 
the question’ of enlistment for 
youths of 17, and the following Sun- 
day (19) will be about Sixth Column 


| INTER-AMERICA UNIVERSITY’ 
30 Mins. 

Sustaining 

Monday, 10:30 p.m. 

WEAF-NBC, New York 


Not entirely clear from the con- 
tinuity as heard Monday night (7) 
just how this fits into NBC's ‘Inter- 
America University of the Air.’ It’s 
a series called ‘Lands of the Free,’ 
broadcast in the English language 
and referring in data to the U.S.A. 


alone, although always putting the 
plural ‘s’ on ‘Americas.’ A _ plural 
‘s’ is hardly enough to tie up the 21 
republics to the south. But the script 
and the series and the purpose may 
hereafter, indeed must, gain in clar- 
ity and gain, too, in pungency of 
thought and example. 

The first program tended to be 
one extended platitude. In a pro- 
gram for the Americas, predomin- 
ately Catholic, the villains were the 
Catholic soldiers of Catholic Louis 
XIV and the persecuted Huguenots 
were the seekers after liberty. 
Again, was this the ideal moment 
in United Nations harmony to add 
a glowing, eloquent, passionate men- 
tal vision of Irishmen being ex- 
ploited by landlords and fleeing 
their native land on account of 
these landlords (they could Only be 
English in the popular. mind) for 
America? 

These things may be taken as evi- 
dence that the series is new, the 
know-how just a-learning. On the 
whole, history emerged less informa- 
tively than in an almanac, less inte- 
grated than in, say, NBC’s own ‘Be- 
hind the News’ series with the 
American Historical Society. Why 
confine immigrant research to the 
United States alone? How many 
Italians went to the Argentine; how 
many Germans to Chile? 


As for millions of listeners, they 
will not even know who the Hugue- 
nots were. Other allusions, too, take 
much for granted. But then the 
program calls itself a ‘university.’ 
That of course presupposes a founda- 
tion of learning in the listener. 

Actually the criticism seems justi- 
fied that this air ‘university’ is too 
detached from primary explana- 
tions for the lowbrow and too full of 
cliches for the high brows. Jeffry 
Lynn, now a private, acted as nar- 





whispers. Hobe, 


rator. Land. 














AILEEN STANLEY PRESENTS ... RADIO’S NEWEST SENSATION 


THE MURPHY SISTERS 





Repeat Engagement 
(within 4 months) 


LOEW’S STATE 
New York 
a 


Repeat Engagement 
(within 10 weeks) 


LOEW’S CAPITOL 
Washington, D. C. 
® 
CHEZ PAREE 
Chicago 
2 Weeks 
Held Over 5 Weeks 











LOEW’S STATE, NEW YORK 
(THIS WEEK JULY 9) 


RADIO REVIEW — VARIETY—KATE SMITH SHOW; “After the Smith starring turn 


itself, the two most clickful 
ters and Miss—-; It’s a 


CAFE REVIEW—BILLBOARD—“AS GOOD A GIRL TRIO AS THERE IS IN THE BUSI- 


NESS TODAY.” 


Coaching and Personal Management: AILEEN STANLEY, 1619 Broadway, N. Y. C. 
Direction—WILLIAM MORRIS AGENCY (MR. NAT KALCHEIM) 


rankish style of harmonizin 
the new Murphy Sisters have.” : ‘ 
DISK REVIEW — VARIETY —"B-I-Bi” and “Hoya”; — “Their unaffected free vocal 
tricks hypo this first side to another click novelty—they 
do everything with the silly 
FAR ABOVE OTHER VERSIONS—they do as much for 

Hoya” THERE'S NO DUCKING THE MURPHY SISTERS 
—machines and counters should keep a weather eye on 
these gals—THEY’RE GOING PLACES.” 


HOUSE REVIEW — VARIETY—“Gals look like comers.” 


I sincerely think 
they are the most 
talented—and the 
finest vocal trio 
show business has 
seen in years. 


Aileen Stanley 





items were the Murphy Sis- 


tune and it clicks solidly— 
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‘THE CREIGHTONS ARE COMING’ 
With Ethel Owen, John Griggs, 
Sammy Hill, Norman Tokar, John 
Gibson and Harry Beltlaver; Joseph 

Stopak Orch. 

30 Mins. 

Sustaining 

Saturday, 11 a.m. 
WEAF-NBC, New York 

NBC has a weekly half-hour of 
farce here that rates in one of the 
toughest forms of writing. First in- 
stallment was right on the beam for 
script, cast, direction and music. 

To quote the introduction, ‘The 
Creightons Are Coming’ is not about 
the average American family, what 
happens to them shouldn’t happen to 
a dog.’ Christopher Creighton (John 
Griggs) is a sculptor, Serena Creigh- 
ton (Ethel Owen) is a novice writer 
of mysteries, 17-year-old Victor 
Creighton (Norman Tokar) is en- 
grossed in surgery as a hobby, while 
12-year-old Corttie Creighton (Sam- 
my Hill) is the only level head in 
the family. 

Opening script had the family in 
hock to every shopkeeper in town, 
plus the utilities, because Serena 
gave the monthly bills to the Boy 
Scouts’ scrap paper collection. Oliver 
(John Gibson), the handyman, re- 
verts to being a tramp, tries to 
mooch food for the family, gets bit- 
ten by every dog in town. Corttie 
finally calls a family confab to figure 
out how to raise moolah, sends Chris 
out to collect his accounts receiv- 
able. He returns with a dog in lieu 
of cash, the quarry wants their 
money or they’ll repossess that last 
hunk of granite and things really get 
rolling. 

Windup has the dog suddenly val- 
uable because it once worked in 
vaude and vaude is now coming 
back. This bails out the family, and 
to cop it off the dog has a litter of 
pups which gives Mrs. Creighton a 
chance to say, ‘Versatile, isn’t he?’ 

Ethel Owen is outstanding as the 
addie-brained Mrs. Creighton witha 
Billie Burke type of delivery and the 
best lines in the script. John Griggs 
does a neat job of the father, strut- 
ting just enough to make the char- 
acter. Sammy Hill as the daughter 
handles the one straight part nicely. 
Harry Bellaver as a_ milquetoast 
sheriff, gets nice chuckles and prac- 
tically steals his two scenes. 

Priscilla Kent, NBC script staffer, 
did a deft job of scripting; Dan Sut- 
ter did likewise with the directing, 
and Morris Mamorsky, NBC staff 
composer, kept his end up with the 
original musical bridges. 

But it will require hard work to 
hold the pace. 


| ‘THE INNOCENT HEART’ 


Play 
40 Mins. 
BBC, London 

Brief cameo depicting in dramatic 
form the last phase in the life of the 
ill-starred poet Shelley. The atmos- 
phere in his erratic household in 
Italy, his devotion to Lord Byron, 
whose motley gathering of dubious 
hangers-on shocks Mrs. Shelley, all 
the artistic ensemble is crowded 


somewhat sketchily into a _ small 
span. ; 
Episode opens with two friends, 


one a contemporary of the poet at 
Eton, discussing Shelley, whom they 
encounter, his sensitivity, brilliance, 
expulsion from Oxford for inflama- 
tory and atheistic writings, and gen- 
eral record. His wife pleads with 
him not to cross the Gulf of Leghorn, 
where he is bound on some errand 
for Byron. He is no boatman, re- 
fuses counsel from his accompanying 
friend, and on the return trip a sud- 
den squall and his lack of seaman- 
ship capsizes them, and so perishes 


| what might have developed into a 


great writer at the age of 32. 
Production by Stephen Potter 

gives atmospheric and sympathetic 

treatment fo the story by Edward 
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Sackville-West. And Todd reveals 
her wealth of devotion to her tem- 
peramental spouse in the short con- 
tribution afforded her. Robert Ed- 
dison, substituting at the eleventh 
hour for Robert Helpmann supplies 
the delicate, lyrical quality necessary 
for the delineation of Shelley. 


CAROL BLAKE 
(Lillian Perdue) 
15 Mins.—Local 
Sustaining 
Mondays, 6:45 p.m. 
WMCA, New York 


Singer, in her first radio program, 


| showed almost too much finesse to 


be, as claimed, a newcomer. She 
possesses a clear lyric soprano of 
fine quality and with plenty of 
savoir faire. "Bhe gal sang too easily 
and with too much poise to be just 
Starting out, for unless WMCA has 
picked up a miracle woman, years 
of radio experience are necessary to 
develop the technique she exhibits. 
This despite station statement she’s 
new. Actually she sang profession- 
ally in Gilbert and Sullivan oper- 
ettas. 

Program of songs in the popular 
vein imposed no demands on the 
vocalist which she could not meet. 
Among selections were ‘I’ve Got the 
Moon in My Pocket,’ ‘Skylark’ and ‘I 
Don’t Want to Walk Without You.’ 
She was supported by Don Bryan's 
house orchestra which played 
Happy in Love’ and ‘Don’t Fall in 
Love While I’m Gone’ 

Miss Blake has enough to catch 
popular fancy and should be able to 
click very easily on the air. ad 

U. 








ey 
‘EDDIE AND THE PIANO’ 
Student Workshop 

30 Mins.—Local 

Sustaining 

Saturday, 10:30 a.m. 

WLIB, Brooklyn 

‘Eddie and the Piano’ proveg a 
small, human, unorthodox tidbit the 
kind of thing that experimental] radio 
groups, such as WLIB’s Student 
Workshop, occasionally bring for. 
ward, It told of a Negro boy, Eddie 
who crossed the tracks to attend 
high school. In the school gym he 
made marvelous music emerge from 
a rattletrap piano. His blues had 
soul, feeling, the centuries in the 
and the rhythm-conscious white kids 
thought him a wonder-boy. Nothing 
much happens. A spoiled white gir 
pretty, vain, self-fancying herself a 
pianist, resents the boys’ preference 
for Eddie and she gets him barred 
from using the piano. A tragedy in 
subdued tones. Strangely moving in 
its fragmentary way. 

To carry out the story, artful use 
was made by Martha Rountree, the 
WLIB program director, of record. 
ings. Teen-aged actors carried the 
roles. The whole thing was listen. 
able, warmish, 

This cameo (taken from Esquire 
magazine) was followed by a piece 
by the Student Workshop’s own 
George L., King, in which the desire 
of a high-school student to volunteer 
brought an answering letter ‘don’t do 
it’ from a cousin-sergeant. Idea was 
that the nation most needed trained 
men, so stick and get the training, 
The moral of the tale wasn‘t entirely 
in harmony with recruiting cam- 
paigns, but it was written with sin- 
cerity. Land, 


GERSHWIN MEMORIAL CONCERT 

With Bing Crosby, Dinah Shore, Ed- 
ward Arnold, Buddy Weede, King’s 
Men, Gilbert Allen Choir, Biil 
Goodwin, Paul Whiteman orches- 
tra 

Saturday, 8 p.m. 

WEAF-NBC, New York 

For the fifth anniversary of George 
Gershwin’s death, July 11, a special 
memorial program was aired Satur- 
day night «(4) from Hollywood via 
NBC-Red, to plug the sale of war 
bonds and stamps. It was a genuine 
tribute, because of the obvious sin- 
cerity of the participants. A full 
hour of a single composer’s music is 
a tough dose, but in this case it was 
enjoyable all the way. 

Introduced by announcer Bill 
Goodwin, Edward Arnold opened the 
show by reading an impressive trib- 
ute to Gershwin. Paul Whiieman’s 
orchestra, supplemented by the Los 
Angeles Philharmonic, then played a 
number, after which Bing Crosby sang 
an excellent Victor Young arrange- 
ment of ‘Somebody Loves Me.’ 
number of King’s Men followed, and 
then Buddy Weede played the piano 
with the orchestra in ‘Rhaspody in 
Blue.’ 

Dinah Shore sang a fair Gordon 
Jenkins arrangement of ‘They Can’t 
Take That Away From Me’ and made 
a personal spiel for the ‘10% club, 
with Goodwin joining for the latter. 
Whiteman batoned the orchestra in 
an over-elaborate, noisy arrangement 
by James Mundy of ‘Lady Be Good,’ 
the King’s Men returned with ‘Bidin’ 
My Time’ and then Crosby, Miss 
Shore and Gilbert Allen Choir 
teamed in the smash of the program, 
a medley from ‘Porgy and_ Bess. 
Crosby and Miss Shore’s blending on 
‘Ain’t Necessarily So’ and ‘Summer- 
time’ was memorable. Crosby made 
a plea for the ‘10% club,’ and then 
Whiteman expressed a simple, touch- 


ing thought about Gershwin. 
Hobe. 


‘PERRY GOES TO TOWN’ 
With Perry Martin, Al 
Reiser 
15 Mins. 
June 26, 1:45 p.m. 
WJZ-Blue, New York re 
This was a moderately entertaining 
15 minutes of songs and _ pianistics 
when caught. It’s of standard make- 
up: Perry Martin, singing m.c., and 
Al and Lee Reiser, veteran radio 
pianists, alternate with individual 
contributions, with the Reisers also 
accompanying the pleasant vocaling 
of Martin. a 
Program was a one-timer audition. 
Naka. 


and Lee 
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EDNA MAE OLIVER 

‘The Remarkable Miss Tuttle’ with 
Arnold Stang, Cy Kendall, Lillian 
Randolph, Harlow Wilcox 


Serial 
30 Mins. 
RINSO +: a 
nday, p.m. 
WEAF_NBC, New York 


(Ruthrauff & Ryan) 


Thanks to a perky tempo and a 
scattering of fairly good quips, ‘The 
Remarkable Miss Tuttle’ proved on 
its first broadcast Sunday night in 
the Jack Benny time notch a reason- 
ably diverting diversion. Shallow, 
simple, signalling ahead the whole 
setup is a plot to show off the golden 
timing and the classic sass of Edna 
Mae Oliver. Take it for what it’s 
supposed to be, a giggle-getter to 
span the summer. 

Miss Tuttle is a resourceful spin- 
ster who fixes other people’s trou- 
ples. She is meeting with Judge 
Carter (Cy Kendall) for the 19th an- 
nual dinner, at which he proposes 
marriage and she refuses. Mean- 
time there is an old skinflint across 
town who is persecuting a widow 
neighbor who sells antiques, he as- 
serting she is violating a zoning or- 
dinance against commercialism, and 
the remarkable Miss Tuttle proving 
that the backyard was really in an- 
other township. That’s maize grow- 
ing in the next field. 

The nephew (Arnold Stang) is an- 
other of those umpteen radio imi- 
tators of Ezra Stone. The colored 
maid (Lillian Randolph) is a stock 
burlesque of the incredibly good- 
natured household domestic. Into 
her mouth is put a series of commer- 
cials for Anti-sneeze Rinso. These 
sneak up on the unwary (at first) 
listener and kick him in fhe shins 
before he can sidestep. But later on 
the listener gets wise. For no par- 
ticular reason, Ezra the umpteenth 
wants his white shirt washed right 
off his back pronto and Ramona 
(that’s her name) says Rinso will, 
etc., etc. Right in the script. 


The wisecracks of Howard Harris 
and Martin Gosch were disarming, 
and the breezy pacing of Benny- 
trained Murray Bolen covered up the 
hokum, the sneak commercials, the 
tremendous unimportance of rj - 

and, 


MARGARET WEBSTER 
‘The Radio Reader’ 

15 Mins. 

Sustaining 

Daily 9:15 p.m. 
WABC-CBS, New York. 


Experienced stage actress and stage 
director, Margaret Webster is the 
second in Columbia’s ‘The Radio 
Reader’ series. She is giving ‘Jane 
Eyre’ in daily hunks of 15 minutes 
each. Reads the text straight as 
written by the novelist. No dramati- 
zation, musical bridges, just a trained 
legit reading aloud. And as in the 
case of Mark Van Doren’s reading of 
‘The Scarlet Letter,’ it’s surprisingly 
absorbing. 

Miss Webster is of course a fine 
pleasant voice. A trifle British, but 
that’s only offensive to offensive 
people. It will take her some 17 


weeks to complete the novel, from 
report. 


It’s 9:15 a.m., plenty premature for 
the start of the average legit’s busi- 
ness day. But she can sleep on Sat- 
urday and Sunday. Land. 
——— 


‘STAR-SPANGLED VAUDEVILLE’ | 

With Walter O’Keefe, Raymond 

Paige — Ben Grauer Ro- 
c 


30 Mins. 
FLEISCHMANN’S YEAST 
Sunday, 8 p.m. 
WEAF-NBC, New York 


(J. Walter Thompson) 


A vaudeville show they call it, but 
the first bill last Sunday (5) was 
wholly concerned with ballyhooing a 
stage musical show, Irving Berlin’s 
‘This Is the Army.’ No disparage- 
ment of Berlin or the military en- 
tertainment, designed to be seen in 
the theatres, is implied in suggest- 
ing that the radio excerpts made 
only so-so. diversion, somewhat 
blurred in impression and a little on 
the something-ought-to-happen-but- 
doesn’t side. And so ‘Star-Spangled 
Vaudeville’ was a little dull, a little 
disappointing. Patriotic, yes. At- 
tention-holding, not too. 

It is hardly fair to judge either 
Walter O'Keefe, the permanent em- 
cee, or Raymond Paige’s orchestra, 
the permanent music support, under 
the circumstances. Indeed the sup- 
posed formula of the program could 
not and did not emerge. The inau- 
gural was a showcasing for the 
khaki-clads. Let it go at that until 
next week. A publicity gesture, both 
ways. 

It was clever having a call boy 
knock on a series of imaginary dress- 
ing-room doors to announce the 
names of those on the program. 
Somewhat destructive to illusion was 
the presence of Burns Mantle of the 
N. Y. News and Dorothy Kilgallen of 
the American to assure listeners that 
‘This Is the Army’ is a great show. 


Winchell’s opinion was merely 
quoted, as he had his own show 
Sunday night. Land. 





‘LET THERE BE MUSIC’ 

With Karen Kemple, Gordon Gif- 
ford, Don Bryan orch and choir 

25 Mins. 

Sustaining 

Wednesday, 8:35 p.m. 

WMCA, New York 


‘Let There Be Music’ is a local 
sustainer of familiar tunes, with two 
vocal soloists and a choir and or- 
chestra. That’s rather an ambitious 
offering for an indie local outlet and 
may indicate an actual start, at last, 
on the expanded programming of 
WMCA, New York, was ballyhooed 
as slated to get after its recent 
change of ownership. This show is 
no world-beater, but it isn’t bad 
and it’s a start, at least. 

Semething along the lines of the | 
Frank Hummert musical presenta- 
tions, ‘Let There Be Music’ stresses 
semi-classics and semi-pops. For 
the debut Wednesday night (1), the 
choir and orchestra opened with 
‘Blow, Gabriel.’ Then Karen Temple 
sang a melodious number from 
Kreisler’s ‘Apple Blossoms’ and Gor- 
don Gifford turned loose a vigorous 
‘Song of the Open Road’ and the 
orch followed with a questionable 


rr nv 
arrangement and uncertain tem p 


of ‘The Way You Look Tonight.’ Th 
choir did an unaccompanied ‘Weary- 
in’ For You,’ Miss Kemple sang 
‘Siboney,’ Gifford followed with 
‘The Song Is You’ and they all 
joined in ‘Rio Rita.’ 

‘ Generally undistinguished, but for 
a local sustainer quite acceptable 
and even reasonably promising. 





isponsor’s ‘Hit 





Hobe. 


TEXACO SUMMER THEATRE 
With Jane Froman, Bob Hannon, Al 

Goodman, Jimmy Wallington, 

Mixed Chorus 
Songs, Orchestra 
30 Mins. 

TEXAS Co. 

Sunday, 9:30 p.m. 

WABC-CBS, New York 
(Buchanan) 

Texaco has picked a pleasantly lis- 
tenable combination to hold its Sun- 
day evening spot while Fred Allen 
takes his 13 weeks’ vacation. The en- 
tertainment, entirely musical, is light 
in texture, expertly produced and 
quite familiar as to personnel and 
repertoire. The program’s air of 
dolce far niente is even extended to 
the blurb department. Texaco gives 
itself tradename mention but twice, 
and sells nothing other than the 10% 
pledge idea for war bonds and public 
co-operation in the current rubber 
Salvage drive. 

Jane Froman was in fine voice for 
the debut (5) of this summer series. 
She invested ‘Begin the Beguine’ 
with a wealth of melodic flavor and 
dramatic flash, and applied an ingra- 
tiating sense of color and cadence to 
‘Sleepy Lagoon.’ Bob Hannon, an 
up-and-coming tenor, showed that he 
knew his way about, whether the 
chore was a pop ditty, like ‘Jangle 
Jingle Jangle,’ or the score from 
‘Show Boat.’ 

The ‘Show Boat’ medley furnished 
the sock interim of the half hour. 
Al Goodman gave it plenty of zing 
with his maestroship, and the solo 
bits and mixed choral support were 
consistently delightful. The orches- 
tra gets its big inning in a demon- 
stration of varied orchestral styles. 
For this occasion Goodman’s unit 
showed how ‘One Dozen Roses’ might 
be played by Xavier Cugat, Andre 
Kosielanetz and Tommy Dorsey. 

Odec. 


‘AMERICA AT HER BEST’ 
With Kay Kyser, Basil Ruysdaal, 
Mark Warnow orch and choir 
5 Mins. 
LUCKY STRIKE 
Wednesday, 10 p.m. 
WEAF-NBC, New York 
(Lord & Thomas) 
American Tobacco is now contribe 
uting the first five minutes of the 
Kay Kyser program Wednesday 
nights to a dramatic plug for the 
U. S. armed forces. Kay Kyser in- 
troduces the bit, which is narrated 
by the Lucky Strike announcer Basil 
Ruysdaal. Musical background is 
supplied by a 30-piece orchestra and 
12-voice male choir directed by 


| Mark Warnow, batoner for the same 


Parade.’ Gordon 
Auchincloss, ‘Hit Parade’ director, 
writes and produces ‘America at Her 
Best.’ Benny Machan composes the 
special score 

Idea of the show is punched across 
in the tag line. After telling about 
heroic U. S. soldier, sailor or marine, 
Ruysdaal concludes the session by 
saying ‘We send this tribute direct to 
you, for you typify America at her 
best.’ Chapter heard Wednesday 
night (1) dealt with Ensign George 
B. Gay, who after torpedoing a Jap 
plane carrier, was brought down and 
floated for hours on the ocean and 
watched the U. S. victory at Midway. 

The program was marked by the 
straightaway vigor of the scripting 
and the excellent production, par- 
ticularly the eloquent use of a musi- 
cal backdrop for the entire yarn, bat- 
tle scenes and all. Hobe. 





‘MR. DISTRICT ATTORNEY’ 

With Jay Jestyn, Len Doyle, Vicki 
Vola, Ed Latimer, Fran Carden, 
Ed O’Shea, Everett Sloane, Jack- 
son Beck, Fred Uttal, Mark Haw- 
ley, Peter Van Steeden orch. 

30 Mins. 

BRISTOL-MYERS 

Wednesday, 9:30 p.m. 

WE*F-NBC, New York 

(Pedlar & Ryan) 

The continued success of ‘Mr. Dis- 
trict Attorney’ over the last several 
years has made it a model in mys- 
tery-drama field. It has doubtless 
occasioned some harried explana- 
tions from producers of other shows 
with a much higher budget and con- 
sistently lower rating. For ‘Mr. Dis- 
trict Attorney’ has for months run- 
ning maintained a C.A.B. of over 20 
points, in some cases double and 
triple the rating of more expensive 
programs with name talent. 

Formula for the series has the D. 
A. solving a different case each 
week. That’s standard, as is his 
detective-stooge, to whom he ex- 
plains the sleuthing and thus gets 
the yarn across to the listeners. 
There’s also another regular, the 
D. A.’s femme secretary. Where the 
show scores is in the tight-packed 
script, the clear characterizations 
and the provocative situations, plus 
the constantly propulsive produc- 
tion. It’s a solid, entertaining pro- 
gram, expertly planned and pro- 
jected. 

Series is produced and directed 
by Ed Byron. He does not get air 
credit, as there’s a clause in his con- 
tract with Phillips H. Lord, who 
owns the rights and gets a royalty, 
that if anyone is billed as director 
or producer, the show must be air- 
credited as a Lord production. So 
Byron is billed as co-author with 
Jerry Devine, with whom he works 
on the script. ‘Mr. D. A.’ was orig- 
inally a 15-minute stanza, but was 
sponsored by Pepsodent as a_half- 
hour for about a year before being 
taken by Bristel-Myers (Vitalis) a 
little more than two years ago. Jay 
Tostyn, Len Doyle and Vicki Vola 
are regular leads, with Peter Van 
Steeden conducting the orchestra 
and Fred Uttal and Mark Hawley 
sharing the announcing. Hobe. 


CAROL KING 
(Mrs. L. B. Wilson) 
Comment 

15 Mins.—Local 
WCKY, Cincinnati 

Under the nom de radio of Carol 
King, the wife of the owner of 
WCKY, Cincinnati, is now offering 
a twice-weekly commentation on 
current events with special emphasis 
upon how femininity is affected. As 
Jean Oliver in dramatic stock until 
her marriage a decade ago, Mrs. L. 
B. Wilson was of course familiar 
with speaking in public. After a few 
broadcasts are under her girdle she 
should be able to conduct a program 
that will find a following. It’s the 
only program of its kind in the 
Cincy area. 

Writing her_own scripts, Mrs. Wil- 
son’s remarks are crisp, sensible, 
well-expressed. She was a trifle 
breathy on this hearing, but always 
clear and forceful. An _ intelligent 
point ofeview keeps the comment 
safely away from gushiness, the bane 
of so many women gabbers on the 
air. And yet the program is essen- 
tially aimed at the women and their 
participation in the war. 





MEREDITH WILLSON ORCH 
With John Nesbitt, Connie Haines, 
Harlow Wilcox 
30 Mins. 
JOHNSON WAX 
Tuesday, 9:30 p.m. 
WEAF-NBC, New York 
(Needham, Louis & Brorby) 


As a summer replacement for 
‘Fibber McGee and Molly,’ this com- 
bination of a music-showman, Mere- 
dith Willson, and a spieler-show- 
man, John Nesbitt, is pleasant and 
attention-holding. Willson has novel 
notions on arrangements and Nes- 
bitt has the gift of gab. The con- 
tinuity is a strong asset, making 
something of the ideas in the music, 
humanizing the conductor. The half- 
hour holds up. Connie Haines’ vo- 
tive the facts being forgotten or lit- 
tie known. 

Nesbitt spoke of Mexico and its 
murdered president-reformer, Fran- 
cisco Madero. It was a lesson in 
Mexican history that most people 
would find absorbing and informa- 
tive, forgotten or little known facts. 

Harlow Wilcox does the selling 
for Johnson's Wax. Lessened use 
of cars means heightened pride in 
them. Use Johnson's. Furniture, 
too, will survive the war better if 
preserved, etc. Land. 


JIM BACKUS VAUDEVILLE 
With Jeff Alexander Orchestra, 
Mary Smail, Eight Balls of Fire 

Gag, Music, Songs 

30 Mins 

Sustaining 

Thursday, 8 p.m. 

WABC-CBS, New York. 


Directing attention anew to a fact 
that needs no proving, namely that 
comedy is grim business, the Jim 
Backus Vaudeville Show, so-called, 
proved Thursday (2) that it wasn’t 
ready to go any place. It might go 
round a few weeks on the summer 
carousel, things being rather dullish 
these days in the studios, but unless 
radical improvement in the gags— 
oh, those gags!—sets in pretty fast 
the program will be swallowed in a 
consensus of yawns. 

Not that the half-hour is without 
some nice components. Item, Jeff 
Alexander’s music, Item, Mary 
Small’s song style. Item, even a cer- 
tain likeability in Jim Backus. The 
program is afflicted with a lack of 
discrimination in humor. It does not 


wade, it sinks into sillyisms, puns, 
strained sequences, far-fetched 
stooges. It’s a sickly imitation in the 


end of what has been heard so often, 
and so much better before. But don’t 
get us wrong, there’s nothing wron 
with the program that good materi 


| wouldn’t help. Land. 
‘JELLY JAMS’ 
With Robert Jordan, Leslie Kent, 


Florence Lee, Jerry Eisenberg, 

Bob Menchen and Joshua Shelley. 
Comedy, Drama 
20 Mins.—Local 
Sustaining 
Sunday, 9 p.m. 

WBYN, Brooklyn 

This is a non-pro group that’s long 
on manpower, ideas and enthusiasm, 
It’s on a local indie outlet that’s short 
on manpower, ideas and enthusiasm, 
Opposite Winchell and Allen. 

The novice talent gave the audi- 
ence a familiar plot, characteriza- 
tions that didn’t jell and a produc- 
tion job that obviously suffered from 
rehearsal malnutrition. 














TIME soys... 


4“ Surprising 4 


WOR sponsors 


say.. “Huh?” 





But, come—read what 


“TIME” said last 


week about WOR’s 
all-night show, “Moon- 
light Saving Time” and 
its inimitable conductor, 


Jerry Lawrence rs 
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* such people as 


NOT surprising to ‘Moonlight Saving Time’s”’ 
varied and satisfied sponsors* is the phenomenal 
popularity of this WOR all-night show. It’s been 
proved by making goods change hands; by bringing 
people into stores; by pulling orders from coast 

to coast. 


Maybe you, too, should look into all-night 
broadcasting on WOR with more than a casual eye. 
Maybe, in fact, you should drop us a card, or a note, 
or just call PEnnsylvania 6-8600 for a copy of 

“‘a tale of 4 cities’’ which tells you the story of 
all-night audience. Why—you might even ask how 
much it costs to go on “Moonlight Saving Time”. 
Actually, the cost can be called odd change— 

it’s that low. 


PHILCO 

WLINOIS MEAT 
CARTER PRODUCTS 
STRAUSS STORES 
GOLAN WINES 
MARLIN FIREARMS 
1. J. FOX, INC. 


at 1440 Broadway, in New York 
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From the Production Centres 


++ +++ 


IN NEW YORK CITY... 


THe Rapio TrabE 1s Discussinc: Whether the new ‘premature dis- 
closure of diplomatic negotiations’ regulation isn’t the kind of censor- 
ship that ought to scare all Americans—the burn-up of all the cigaret 
brands except Old Gold at Reader’s Digest exposing their copy slants 
WYNC’s band concert cavalcade Monday night during the blackout 
—the new German-American Congress for Democracy and its radio 
discs for foreign language stations. 





Kaye Brinker and Manfred Lee married Saturday (4) after the season 
finale of the ‘Ellery Queen’ series...They’re summering at his place near 
Norwalk, Conn., and he’ll be busy on a novel (not another ‘Ellery Queen’) 
sequel, until the program returns in the fall...John Loveton, director 
of ‘Board of Missing Heirs’ and ‘Good Will Hour,’ starts vacationing next 
week...Tom Hutchinson and Lee Cooley, also Ruthrauff & Ryan staff 
directors, will substitute on his shows...1ra Ashley, director of the just- 
folded ‘Grand Central Station,’ vacationing at Miami...Larry Elliott 
reading patriotic announcements on ‘Great Moments of Music.’ 

Jay Clarke, director of ‘Woman of Courage,’ also handling the Pierre 
Huss comment series on Mutual...Colleen Ward plays femme lead on 
tonight’s (Wednesday) chapter of ‘Manhattan at Midnight’...Tom Tully 


commuting this week between the studios and Maplewood, N. J., where 
he’s featured in ‘Little Foxes’...Fred Weihe, Blue staff director, handling 
the new ‘Sea Hound’ show...Kay Lorraine making 20 quarter-hour tran- 
scriptions for the Ziv agency...Skippy Homeier playing a running part 
with WHN’s ‘My Daughter Betty’ show...Lindsay MacHarrie directing 
the Russian War Relief show tomorrow night (Thursday) on WNEW... 
Al Rinker now directing ‘Chamber Music Society of Lower Basin Street’ 
on the Blue...Charles Hurlburt, WHOM studio engineer, recuperating at 
home after extended hospitalization with compound fractures of both arms 
...Eleanor Brogan, of the WHOM office staff, on extended sick leave and 
Honey Ruth Lee, of the same station office staff, resigned for approaching 
maternity. 

Fritz Blocki’s production of the dramatic spot on last week’s ‘Cheers 
From the Camps’ show was notable for a remote origination job, but the 
script lacked cohesion....Elspeth Eric, a ‘Big Sister’ principal, played 
the femme lead Sunday in the initial ‘Green Valley’ stanza....Phil Cook 
auditioned a show last week for the Blue....Henry Fisk Carlton, Radio 
Writers’ Guild national prez and.a flyer from World War I, has applied 
for a commission in the Army Air Corps....Walter Maier, WWRL sales- 
man, has been ordained a minister of the Church of the Christian Fellow- 
ship....Charita Bauer being considered to take over the ‘Maudie’s Diary’ 
title part, succeeding Mary Mason, who’s resigning for approaching moth- 
erhood....Miss Bauer has withdrawn from a regular part in ‘The Aldrich 
Family’....World Globe Enterprises, of Chicago, and the United Institute 
of Aeronautics are jointly sponsoring WHN’s ‘Newsreel of the Air’. 


Because of a tiff with the WOR Artists Bureau, Don Norman is talking 
to his sponsor about transferring his femme-lunch program to WEAF or 
WABC....Lilian Okun’s ‘Civilian Defense News’ series on WMCA now 
airs as a 15-minute show five times a week....it started as a once-weekly 
five-minute shot. ..Helen Johnson, formerly organist on the Ethical Cul- 
ture series on WQXR and previously staff organist at WHAM, Rochester, 
N. Y., airing a series on WWRL....Clifford Goldsmith, previously re- 
ported planning to work on a legit play during the six-week ‘Aldrich 
Family’ layoff, will just spend the time in a hammock instead....Sylvan 
Taplinger has resigned from the Ted Collins office after five years.... 
Sam Schiff, talent booner for Collins, and Harry Ackerman, Young & 
Rubicam supervisor on the Kate Smith show, will spend the late summer 
auditioning acts and building a talent file for use on the series next season 
-...NBC, which gets a plug in ‘Broken Journey,’ the play at the Henry 
Miller fheatre, supplied the recording used in the show and is trying to 
ballyhoo interest to keep the legiter running....Legit actress Celeste Holm 
and actor Tom Powers newcomers to the Radio Registry file. 

Gregory Ratoff kept fellow ‘Information Please’ experts and the studio 
audience laughing last week with his dialect, requests for repeating of 
questions, blunt comments and innocent queries....A query about a mo- 
tion picture in which a man with his pants off made an important cap- 
ture brought laughable references to ‘The Inwader’. 

For the new March of Time series on NBC starting July 9, Young 
& Rubicamers are: Adrian Samisch, editor; Sandy Stronach, producer 
and casting exec; Jack Van Nostrand, supervisor; the sponsor representa- 
tive is Frank Norris...Joe Miller of the N.A.B. in town to see ‘Star and 
Garter,’ but positively not that certain man... 
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IN HOLLYWOOD ... 


Tue Rapio TRAvE Is Discusstnc: What Codel probably said to Tai- 
schoff-Arthur Ungar’s appointment as Treasury Coordinator for this 
zone—the summer replacements—that whiskey-on-the-networks rumor, 





Sydney R. Gaynor, KHJ commercial manager, left July 3 on three week 
business trip to Chicago and New York...Ken Niles, new producer on 
Mary Astor's ‘Stars Over Hollywood’,..Al Pearce leaving this week on 
p.a. tour, having concluded NBC program July 2...Jack Benny’s arrival 
from Arrowhead, July 2, after 10 day vacation, and into 20th-Fox’s 
‘Meanest Man in the World.’ Air show resumes Oct. 4...Carroll Nye, 
Y. & R. p.a., in a dither, having rented his house and otherwise ‘moved’ 
to New York, only to be returned here on reassignment. Living out of 


trunks at depot...Howard Lane, business manager of McClatchy chain, 
and now figuring in revived California Radio System, off to New York 
on business...Sydney Dorias, Blue net personnel director and auditor, 
to Frisco for a week’s business talks...Walt Disney’s ‘Bambi’ recorded 
as last of Treasury series done here by Bill Bacher before he left for 
East. Not originally scheduled. Jimmy Cash sung portions of score and 
David Broekman directed orchestra. 

Jack Hurdle, former Theatre Guild actor and director, trying to make 
film connection. Talking it up with Paramount curreatly...Somebody 
lifted two inner tubes from supply laid in by Dick Powers, of ASCAP, 
to insure road coverage for collectors here...Don Chapman, for five 
years script department head of KHJ, exited to resume acting career. 
Bill Parmalee replaces...Alan Ladd gets spots on Kraft Music Hall and 
‘Stars Over Hollywood,’ respectively on July $ and 11...Edward G. 
Robinson war-bonded all ‘Big Town’ participants this week, instead of 
usual farewell party...Lyle Henderson, staff pianist at NBC, getting 
buildup from Blue net and will soon start conducting his own program 
‘Henderson’s Music,’ with James O’Brien tenoring...Tracy Moore, sales 
head of Blue, vacationing following his session at Pacific Ad convention 
in Rainier, Wash. Term as prexy of L. A. Ad Club ends this week and 
he gets gold watch and life membership on return from leave...Leroy 
Ziegler, NBC press photog, off to Signal Corps this week as a corporal 
...Frank Bingman, NBC commentator, will do commentary on next Dis- 
ney short for the Navy...KNX cited by Treasury as first station with 
90% payroll plan enlistment.... 

NBC and Blue net amassed 780 pounds of rubber for the drive, includ- 
ing door stop to office of v-p. Sid Strotz...Hedda Hopper’s July 15 pro- 
gram previews Columbia’s ‘Flight Lieutenant’...Vick Knight expected to 
remain in New York another fortnight before coming Coastward to estab- 
lish Biow agency branch and move Philip Morris shows here...Frank 
Forest, tenor on Mutual’s ‘Double or Nothing’ arrived Monday for six 
week vacation with frau. He remotes show from here...Wendell Noble, 
of KOY, back on his ‘Time Keeper's’ program after Coast vacash... 
Hollywood ‘realism’ invades new Chef Milani show on KFWB for Mis- 
sion Bell. Culinary star will don kitchen clothes and other program 
participants similarly dressing up for July 15 premiere. 


IN CHICAGO ... 

J. B. Conley and Frank Webb of WOWO and WGL, Ft. Wayne, along 
with Westinghouse general sales manager, W. E. Jackson, in town for 
conferences....Johnny Erp, of NBC news and special events department, 
in St. Joseph hospital for observation, while Tom Horan, sound effects 
supervisor at NBC, recouping in hospital from emergency op....Jim Mc- 
Guinn, NBC publicist, appointed nabe air raid warden....Charles Victor, 
WGN announcer, back from appearance in RKO flicker, ‘Sweet or Hot,’ 
last week in time to join Army....Louise Fitch and Phil Lord added to 
cast of ‘Bachelor’s Children’....Phil Bowman pinch-hitting as producer 
for ‘Ma Perkins’ while George Fogle heads for vacash....Franklyn Mac- 
Cormack adding his special inspirational poetry to the ‘Hymns of All 
Churches’ program. 

Tommy Bartlett, veteran WBBM-CBS announcer, has been inducted into 
the army forces and is now ‘awaiting assignment....WBBM-Columbia will 
pick up the Chicago Symphony Orchestra and guest conductors from 
Ravinia Park, outdoor spot, for three shots on July 9, 16 and 23. Guests 
will be George Zell for two programs and the final by Eugene Ormandy 
....WGN changing its Sunday Chicago Tribune funnies program format, 
with WGN entertaining audience in main studio for 35 minutes after the 
regular broadcast....WGN will air 15 concerts from the open-air band- 
shell in Grant Park on the lake front starting Thursday (9). 


‘TREASURY PARADE’ 
SPONSORED ON WGR 


Buffalo, July 7. 

‘Treasury Star Parade,’ running 
on all five stations here, has found 
a sponsor on WGR. 

Dodds Dairy Co. is splicing in 
brief, institutional copy in Monday- 
Wednesday-Friday platters at 12:15 
p.m. Discs are cuffo and sponsor 
pays time charges. Through Bald- 
win & Strachan agency. 


Arthur Hungerford, NBC, 
At Harvard for Navy 


Arthur Hungerford, NBC tele- 
vision business manager, has re- 








The Desert Sun Puts 
WGY Paleface to Bed 


Schenectady, N. Y., June 30. 

A severe sunburn, received while 
driving an open car across the des- 
ert enroute to Salt Lake City, Utah, 
cut short the vacation of WGY an- 
nouncer Arnold Wilkes. It left him 
in bed there, under a doctor’s care. 

Originally, Wilkes was due back 
on the job June 22, 




















Canteen Radio Deal 


it~ ontinued from page 25 














from the radio series will be used 
by the Theatre Wing to install air- 
conditioning in the Canteen, thus 
enabling the spot to remain open all 


signed te take a commission as|summer. Work of installing the 
Lieutenant, junior grade, in the/cooling equipment will begin in 
Navy. He reported last week for | about a week, 


a two-month training course at 
Harvard. 

Active in television since the ex- 
perimental days of 1936, Hunger- 
ford has been in charge of NBC’s 


supply of film for viseo. 


Dickering of Ballantine Beer 
through the J. Walter Thompson 
agency for a radio tieup with the 
Stage Door Canteen had gone cold. 
The account became leery about the 
possibility of originating a good 
show weekly from the Broadway 
servicemen’s spot and the strictly 
non-alcoholic canteen itself wasn’t 
anxious to have the project associ- 
ated with a beer product because 

Test operations start around Aug. | listeners might deduce that the place 
1 for new Pasadena station, KWKW, | was run like a tavern. The canteen 
under name of Southern California | would have received a contribution 





Pasadena Newcomer 


Hollywood, July 7. 


Broadcasting Co. Marshall Neal, |for the broadcast privilege and Bal- 
former importer, is president and|lantine would have made its own 
manager. salary arrangements with the talent. 


Studios and offices have been lo-| Ballantine’s primary interest in 
cated at Pasadena Athletic Club, |8°ing back on the air was to plug 
and station will operate on 1,000|its draft beer in several New York 
watts from six a.m. to eight p.m.|22d New England areas, It would 
daily on the 1430 dial position. have used a hookup of four or five 








———— 


Canada-U.S. Swaps 


Continued from page 33 











Broadcasting Company. Nearly 80% 
of all programs imported from the 
U. S. are from NBC, the other 20% 
is evenly divided between CBS and 
Mutual. 


On the other hand, CBC has ex. 
ported fewer programs to the U. §S. 
during the past fiscal year, this 
amounting to 53.40 hours as com- 
pared with 213.15 last year and 760 
hours the previous. One reason is 
that the Michigan Radio Network 
discontinued the practice of broad- 
casting CBC programs; ancther is 
the fact that the U. S. stations have 
less time available for Canadian pro- 
grams because of their own war- 
time commitments, yet another was 
the ASCAP-BMI litigation which 
prevented the inclusion in American 
programs of many musical composi- 
tions which the CBC was still able 
to use. Regarding the latter it was 
necessary for the U. S. chains to can- 
cel all programs from Canada until 
the matter was settled. Although 
the restrictions have since been 
lifted, the previous arrangements 
have never been re-established on 
the former basis. On top of this, 
the outbreak of the war hindered 
the reinstatement which might ori- 
narily have been made, 


Over this same period there has 
been a great increase in the number 
of BBC programs carried by CBC, 
This year this has totaled nearly 
1,000 hours, in 1941 it was 700, in 
1940 approximately 250 hours. These 
programs deal mainly with the Em- 
pire war effort. 

Five-Year Plan 


The CBC’s first five-year plan has 
been disrupted by the war in many 
respects, particularly in the halting 
of new CBC stations that were 
planned across Canada, but it has 
shown a tremendous increase in 
broadcasting hours. Shortly after 
the CBC was formed in November, 
1936, its networks were presenting 
an average of just under 10 hours a 
day. The following year the figure 
was increased to 13 hours daily, the 
next year to 19, then 29 hours, then 
33 hours; the last fiscal year CBC 
reached the record of 35 hours of 
daily broadcasting. In addition to 
that 35-hours figure, which refers to 
sustaining operations only, a further 
6 hours of daily commercial net- 
work broadcasting should also be 
taken into account; this combined 
figure being 41 hours a day. 

Paradoxical as it seems, the 41 
hours of broadcasting in a 24-hour 
day is achieved by CBC in the fact 
that simultaneous broadcasting of 
various programs occurs on different 
regional networks. For example, 
due to five zones in which Canada 
is divided, an evening broadcast 
scheduled in the Pacific Zone at 11 
o’clock would be heard in the Mari- 
times at 3 o’clock the next morn- 
ing. There is also the necessity of 
broadcasting simultaneously in Eng- 
lish and French. The English net- 
work may broadcast a program 
which is unsuitable to French-Can- 
adian listeners, However, the first 
five years of the CBC broadcasting 
time sees a remarkable increase of 
160.2%. 




















COMEDY 


Radio script writer desires 
to collaborate with other 
writers . . . Write DAN 
DUFFY, 289 Bonner Place, 
New York, N. Y. 
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NBC managed and operated stations. 
‘Trish Eyes’ on KGW, Portland —————— 








Portland, Ore., July 7. 
‘Smilin Irish Eyes,’ Sunday night 
series of Irish stories by Kathleen 
Connelly and Irish songs by Jimmy 
Nolan, is a newcomer to the sched- 
ule of KGW-KEX, Portland. Hur- 
ley Optical Co. is the sponsor. 
Marion Fouse supplies harp ac- 
companiment and background. 











Management of NATL. 


NORMAN RILEY 


Radio and Recording Stylist 
Creator of Melody Casino 
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~ Glow Start for Cincy Zoo Opera 





But Oscar Hild Sees No Particular Omen in 20% 
Unfavorable Contrast to 1941 








Cincinnati, July 7. 

For the first week of its 21st sea- 
son, which opened June 28, attend- 
ance and_ receipts for the Cincy 
Summer Opera were reported to be 
approximately 20% less than tor last 
year’s initial stanza. B. 0. alibis re- 
flected on cool nights, two succes- 
sive night games by the Reds, and 
omission of a performance Saturday 
(4), due to use of the 4,000-seat open 
theatre in the Zoological Gardens 
for the park’s regular Fourth of July 
celebration. : 

Overhead of the opera for its six- 
week season is tagged at $92,000 and 
protected by pledged contributions 
from local music lovers. 

The slow start is not taken dis- 
couragingly by Oscar F. Hild, gen- 
eral manager of the Summer Opera 
Association, and also president of the 
local musicians’ union. In previous 
seasons, he points out, patronage was 
heavy after the first fortnight. 

Last week two performances of 
‘Gioconda’, ‘Traviata’ and ‘Boheme’ 
were given. Principals were Stella 
Roman, Kerstin Thorborg, Giovanni 
Martinelli, Angelo Pilotto, Virgilio 
Lazzari, Bidu Sayao, Bruno Landi, 
Francesco Valentino, Lorenzo Alvari, 
Vivian Della Chiesa, Nino Martini 
and Claudio Frigerio. 

This week’s program has ‘Elixir of 
Love,’ with Bidu Sayao, Angelo Pi- 
lotto and Bruno Landi; ‘Manon’, with 
Jarmila Novotna and Jan Kiepura; 
and ‘Troxvatore’, with Giovanni Mar- 
tinelli, Stella Roman and Greta 
Steuckgold. In the order named, the 
operas are on Sunday and Thursday 


nights, Tuesday and Friday, and 
Wednesday and Saturday. 
Concerning Performances 
‘Traviata,’ Monday (29) was an 


adequate but not inspiring perform- 
ance. In the title role Bidu Sayao 
saved the show. Her first act ‘A 
fors e lui’ was a mode! of phrasing 
and the fiery ‘Sempre Libera’ was 
taken at breakneck speed with two 
brilliant top ‘C’s’ and concluding 
with a seat lifting ‘E’ flat. 

Miss Sayao’s associates were not so 
good however, wth Francesco Valen- 
tino being an uninspired Germont 
and showing a rough voice under 
good control but marred by a bad 
vibratto. His ‘Di provenza’ was the 
high point. 

The Alfredo, Bruno Landi, was not 
in good voice with ‘Un di felice’ and 
‘Dei miei bollenti spiriti’ being whis- 
pered, but the tenor woke up in the 
last act duet to redeem himself with 
a good ‘Parigi o cara.’ Fausto Cleva 
led a virile orchestra. 

Nino Martini Smethered 

‘Boheme’ given Tuesday (30), was 
hardly an adequate performance. 
Nino Martini as Rudolfo was hope- 
lessly smothered by the orchestra 
despite the efforts of conductor 
Fausto Cleva to keep his violins to a 
whisper. Then the tenor was cast 
opposite Vivian Della Chiesa whose 
powerful tones all but eliminated 
him in duets. The soprano, making 
her first appearance as Mimi in Cin- 
cinnati disclosed one of the greatest 
voices in America today. Tremen- 
dously powerful, rich in quality and 
absolutely even along a range of 
well over two octaves she bids fair 
to becoming the dramatic soprano of 
the age. A reduction in weight would 
not be amiss, for at 26 she already 
shows signs of danger. Her acting 
Was poignant and well handled. 
Claudio Frigario as Marcello has lost 
much of the quality of voice that 
was his a decade ago when he was 
at the Met. Virgilio Lazzari was 
adequate as Colline but Nancy 
Power overacted and forced as 
Musetta. Cleva for the third straight 
a did a remarkably fine job in the 
pit. 


BRAZILIAN PIANIST 
HAS 60 NCAC DATES 


Claudio Arrau, Brazilian pianist, 
has been booked for a tour of 60 
dates at $1,000 per by NCAC for the 
1942-43 season. Pianist has 25 signed 
contracts, seven tentative and 28 
Civic dates on his books. 


Arrau opens his tour with the 
Pittsburgh Symphony Oct. 26 and 
closes in Tucson, Arizona, April 12. 
Among orchestra dates set are the 

€agO symphony, Nov. 3; Mil- 
waukee, Nov. 17; N. Y. Philharmonic, 
Jan. 2 and 3; Cleveland, Jan. 7 and 9; 

nneapolis, Jan. 29: Philadelphia, 

March 12 and 13; Toledo, March 29 
and Cincinnati, April 2 and 3. 
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MEXICO PERMITS FOR 
OPERA TALENT ISSUED 


Mexico City, July 7. 

Permits to perform in Mexico have 
been granted Lauritz Melchior, Co- 
lette Cescosse, Guiseppe Bambo- 
chek and Ignacio Stasfogel by the 
Ministry of the Interior. 

They are authorized to remain for 
a maximum of six months in Mexico 
and to form part of a grand opera 
company that will play the Palace of 
Fine Arts (National Theatre) here 
this fall. 


EZIO PINZA 
HELPING U.S.A. 


izio Pinza will inaugurate a new 
series of Treasury Hour radio pro- 
grams over WNYC, New York, July 
9, when he .ppears with Eugene 
Plotnikoff and the WNYC Sym- 
phony orchestra in an hour broad- 
cast to promote the sale of bonds. 
A group of English songs and the 
‘Madamina’ from ‘Don Giovanni’ 
will be sung by the bass. 


On Friday (10) Pinza will appear 
on ‘Listen America,’ another patri- 
otic program, over the Blue Net- 
work when a story from his boy- 
hood will be dramatized. He will 
also sing on that program. 














Shostakovich, Once An 


Outsider, Now Very Hot 
In Yankee Popularity 





Arturo Toscanini will baton the 
NBC Symphony in the American 
premiere of Dimitri Shostakovich’'s 
Seventh Symphony on Sunday, July 
19, at 4:15 p.m. 

Shostakovich is the young Rus- 
sian composer whose music was ta- 
boo in these parts before the So- 
viets hogtied Hitler. Now, he’s so 
hot an item, NBC had the score of 
his Seventh Symphony microfilmed 
and flown in via Iran, Egypt and 
points south, 

With Toscanini and Shostakovich 
itll be a solid 90 minutes of anti- 
fascist music available all over the 
world via NBC short wave. 


VIRGIL THOMPSON’S 
NEW STADIUM WORKS 


The joint concert of Andre Kos- 
telanetz and Lily Pons at Lewisohn 
Stadium, N.Y., July 23 will present 
two new selections, the ‘La Guardia 
Waltzes’ and ‘Canons for Dorothy 
Thompson’ written by Virgil Thom- 
son, music editor of the N.Y. Herald 
Tribune. 











Both the Mayor and writer will be | 


present. 
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War Item 





Cleveland, July 7. 

Larry Adler, harmonica player 
who appeared as guest star with 
Cleveland Summer Symphony, 
wants a ceiling price established 
on harmonicas. 

Before World W r II, he said 
he paid $4 top; today, he shells 
out $22. 





MONTREAL'S BIG 
OPERA SEASON 


Montreal, July 7. 

An opera season, the most ambi- 
tious in the past two decades, will 
be given here from Sept. 19 to 27 
under Wilfred Pelletier, Met con- 
ductor, and Desire Defrere, Met 
stage director. Operas to be given 
will be ‘Samson,’ ‘Barber of Seville,’ 
‘Thais,’ ‘Faust,’ ‘Boheme, ‘Rigo- 
letto, ‘Bartered Bride,’ ‘Louise,’ 
‘Lakme,’ ‘Tosca’ and ‘Carmen.’ 

Singers engaged inckhude Kerstin 
Thorborg, Lucille Browning, John 
Brownlee, Thelma Votkipa, Anna 
Kaskas, Giovanni Martinelli, Ezio 
Pinza, Nicolas Moscona, Salvatore 
Baccaloni, Grace Moore, Dorot y 
Kirsten, Hilde Burke, Helen Jepson, 
Bidu Sayao, Jan Kiepura, Alessio de 
Paolis and Stella Roman. 


CHAUTAUQUA TO HEAR 
32 SOLOISTS THIS YEAR 


Chautauqua, N, Y., July 7. 
A six week's series of symphony 
concerts will be started July 16, with 
34 concerts scheduled under Albert 
Stoessel. During the season 32 solo- 
ists will appear with the orchestra. 
Vocal soloists will be James Mel- 

















ton, Josephine Antoine, Susanne 
Fisher, Mary Van Kirk, Pauline 
Pierce, Joan Peebles, Helen Van 


Loon, Hugh Thompson, Gean Green- 
well and Richard Manning. Pianists 
include Ernest Hutchinson, Percy 
Grainger, Oscar Wagner, Jerome 
Rappaport, Muriel Kerr, Jacques 
Abram, Harrison Potter, Wendell 
Diebel, Dorothy Fischer and Earle 
Voorhies. Violinists are Patricia 
Travers, Mischa Mischakoff, Mary 
Becker, Robert Mann, Fredell Lack 
and Albert Stoessel. Cellists will be 
Georges Miquelie, Joseph Schuster 
and Ardyth Walker. One violist will 
appear, this being Nathan Gordon. 

A joint recital by Helen Jepson 
and John Gurney will close the 
season. 


MRS. GALLO IN U.S.A. 


Also 











Daughter of Enrice Caruse 
Escapes Italy 

The Drottningholm, which arrived 

last week on an exchange of Ameri- 

cans for Europeans, brought in 





who had been caught in Italy at the 
outbreak of the war. 

Two other musically known people 
on board were Eva Turner, soprano, 
and Dorothy Benjamin Caruso, 
daughter of the deceased tenor, with 
her mother, the former Mrs. Caruso. 


Lansing Hatfield’s Dates 





Lansing Hatfield, Met bass-bari- | 





+ Lewisohn Concerts 3 


Veceeeseseseseseseoeeee? 
One of the best orchestral concerts 
of the current season was given 
Tuesday (30) 


harmonic in a powerful reading of 
Mussorgsky’s ‘Night on Bald Moun- 
tain’ to open the program. Conduc- 
tor and men also did a splendid job 
on Shostakovich’s First Symphony, if 
one likes an abundance of tonal dis- 
cord. The Wagnerian exerpts which 
closed the program were set forth 
in all their majestic strength and 
power. 

After three days of rain, the Stad- 
ium Concerts resumed Friday with 
Gregor Piatigorsky as cello soloist 
in the Dvorak and Straus ccncertos. 

The cellist was in the vein and his 
rich full bodied tone, impeccable 
powing and masterful interpretations 
were the highlights of the evening. 
A vivid reading of the ‘Bartered 
Bride’ overture and Treasure Waltz 
of Strauss under Fritz Reiner closed 
the program. 


at Lewisohn Stadium | 
with Fritz Reiner leading the Phil- | 


tone, will sing an open air concert 


in Milwaukee Aug. 4 and one in To- 


Sept. 3 before opening his 
fall tour at the Worchester Festival 
Oct. 7 singing in * Baritone 
is hooked on the Telephone Hour 
|Oct. 12 in an all-American program 

He will have 12 concert engage- 
ments prior to the Met opener and 
has seven booked so far at the close 
of the season. Hatfield will probably 
double that number by the end of 
the season when fall bookings of 
colleges begin. 


ronto 


lijah.’ 





SACRAMENTO’S FIVE EVENTS 
Sacramento, July 7. 
The music series here under the 
management of Ware-Hazelton for 
1942-43 will include five attractions. 
In order of their appearance they 
will be the San Francisco Opera 
Co. presenting “Traviata,’ the Bal- 
let Theatre, San Francisco Sym- 
phony under Pierre Monteux, Pau! 
Robeson and Joseph Szigeti. 





Sophie Gallo, wife of Fortune Gallo | 





Colston Leigh Booking Recitalists 








$200 RENTAL SET FOR 
SUNDAY OPERA TRY 


Springfield, Mass., July 7. 

The Metropolitan Civic Opera 
Company can have the Municipal 
Auditorium for 15 Sunday night 
opera shows this fall for $200 a night, 
City Property Committee told Pro- 
moters Ernest J. Santoro and Nich- 
olas De Pasquale this week. 

House seats 3,600. 


FRENCH OPERAS 
FOR CHICAGO 


—_—_ 








Chicago, July 7. 

The revival of French operas by 
the Chicago Opera Co. this season 
will include ‘Mignon,’ ‘Faust,’ ‘Car- 
men,’ ‘Lakme,’ ‘Manon’ and probably 
‘Tales of Hoffman.” An open air 
performance of ‘Carmen’ staged un- 
der the sponsorship of the Chicago 
Opera Co. and presented by Fortune 
Gallo, general director, with Harry 
Zelzer as promotion manager, will 
be given at Soldiers Field, Aug. 8. 

On July 31 the same two men will 
present Lily Pons and Andre Kos- 
telenetz at Soldiers Field, also under 
the Chicago Opera sponsorship. 








First Opera, Then Operetta 
Is Fortune Gallo Policy 
For Washington, D. C. 


Washington, July 7. 

Fortune Gallo is to present a week 
of the San Carlo Opera Co. fol- 
|lowed by a four week season of 
operetta which may be given in 
conjunction with the Shubert’s at 
the Watergate here. 
| Season opens July 31 with seven 
performances of opera at a $1 to 
| $1.50 top. 


THOMAS THOMAS CAN'T 
GET T00 FAR FROM DET. 











| Thomas Thomas, baritone, for- 
merly of the Met, opens his fall 
concert tour Oct. 30 with a Town 
Hall recital and then is booked for 
la Canadian tour. Artist cannot 





stray too far from his base since he 
has a Detroit radio singing job to 
the end of April which will give 


him 28 appearances on the air. 
He is scheduled to sing about 20 
concerts till April 20. 


Rudolf Serkin’s Season 





Rudolf Serkin opens a fall concert 
jtour of at least 40 dates, with an 
appearance with the Detroit Sym- 
phony on Oct. 22. He makes ap- 
'pearances with the Pittsburgh and 
| Minneapolis orchestras before start- 


ling a tour of Canada. On Dec. 1 he 
iplays his annual Carnegie Hall, N. | 
|Y., concert and then appears with 
the Indianapolis orchestra Dec. 5 
and 6 

He is booked for five appearances 


with the Philadelphia Orchestra in 
Philadelphia, Baltimore, Washing- 
ton, and N. Y., and will make three 
appearances with the N. Y. Phil- 
harmonic Orchestra as well as ap- 
| pearing with the Newark and Cleve- 
|\land symphonies. In N. Y. he will 
jalso be pianist with the New Friends 
of Music on two dates at Town Hall 
'}and is booked for joint concerts with 
|Adolph Busch. He sells for $1,000 
jan engagement. 





Salzedo Replaces Feuermann 

Toledo, O., July 7. 
Salzedo concert ensemble has been 
engaged to fill the vacancy in the 
Toledo Museum of Art's concert 
schedule during next season, caused 
by the recent death of Emanuel 
Feuermann, cellist who was to have 
appeared jointly with Erica Morini, 
violinist, and Albert Hirsch, pianist. 
The Salzedo concert will be 
offered Jan. 8 as the fourth in the 
series. The group is eae combination 

of two harps, flute, and cello. 








| 
| 
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Branching Out From Lecture Field—Erno Rapee 
Offered As Either a Conductor or Lecturer 


W. Colston Leigh, hitherto special- 
izing in lecture attractions, has 
branched out and is now offering a 
list of concert and recital names for- 
merly handled by outfits like Colum- 
bia Concerts Corp., Record Concerts 
Corp., WGN Concerts, etc. These in- 
clude Margaret Speaks, Agna En- 
ters, Mady Christians, Abram Cha- 
sins, Fray and Braggioiti, Erno 
Rapee and Dorothy Crawford. 

Two names have developed versa- 
tile turns. Erno Rapee is now avail- 
able as a lecturer on musical topics, 
as a guest conductor, or as a combo 
lecture-recital with two soloists to 
illustrate his topic. Likewise, Mady 
Christians is set for either a combo 
lecture-recital sans character cos- 
tumes or in her standard dramatic 
recital. 

With lecture names. currenily 
either writers, diplomats, editors or 
foreign correspondents, and almost 
all of them spieling about the war, 
lecture audiences need a change in 
menu. “ 

Concerts and recitals figure to rate 
as ‘escapist’ entertainment to lec- 
ture fans and Leigh is organizing be- 
fore yen has a chance to crystallize. 

Lecture List 

Meanwhile Leigh office has added 
the following to its lecture list: Mar- 
quis Childs, Washington rep for St. 
Louis Post-Dispatch; Allen Ray- 
mond, just back from covering Italy, 
Africa, Near East, etc., for N. Y. 
Herald Tribune; Erika Mann, daugh- 
ter of Thomas Mann, Phyllis Bent- 


ley, English authoress; William 
Hazlett | Upson, writer; Sigrid 
Schultz, who covered Berlin for 


Chicago Trib and Mutual] Broadcast- 
ing; Prince. Hubertus Zu Loewen- 
stein, Lawrence Impey, who covered 
Malay and Java for London Daily 
Mail, and Milton Bacon, who does a 
Columbia Broadcasting  coast-to- 
coaster out of Cincinnati. 


JOHN BARBIROLLI 
ACTIVE IN ENGLAND 


London, July 7. 
John Barbirolli up to July 5 con- 
ducted 25 concerts in England since 
his return here from the U. S. in 
April. The N. Y. Philharmonic con- 
ductor will return to the U. S. late in 
July to conduct at Hollywood Bowl 
Barbirolli conducted in Scotiand, 


North England and Wales. He ba- 


| toned the London Philharmonic and 
ithe London Symphony and 


Myra 
Hess appeared frequently under his 
baton as piano soloist. 


MORE FEMININITY 


Cleveland Symphony Adds 
Women for Summer Pops 
Cleveland, July 7. 
Reflecting shortage of available 
players, the Cleveland Orchestra 
has added Miss Helen Lott, french 
horn, and Miss Marjorie Rutz, as- 
sistant first horn, to its troupe, for 
its St«mmer Pop Concert season. 
Miss Alice Chalifoux, had been the 
only feminine member of the or- 
ganization. Ten new men wil! be 
added to the Cleveland Symphony 
Orchestra, replacing drafted players, 
when the next season starts under 
Dr. Artur Rodzinski, who begins his 
10th year with the organization. 
To be added are Concertmaster 
Tossy Spivakovsky, of New York; 
William Linzer, first viola; Cloyd 
Duff, tympani; Cioffi Gino, clarinet; 








Twe 


Ernest Druker, violinist, of New 
York, and Edward Aria, bass, of 
Philadelphia. Two violas, one bass 
and one cello are still te be en- 
gaged. 

Travelling facilities permitting, 
the orchestra will visit, for the first 
time next season, Mt. Pleasant, 


Grand Rapids, Mich., Fort Wayne, 
Ind., Jersey City, N. J., Bridgeport, 
Conn., Charlotte, N. C., Rock Hill, 
S. C., and Akron, Ohio, in its three 
tours, 

Dr. Rodzinski will be the guest 
conductor of the New York Phil- 
harmonic Symphony for a month, 
beginning Nov. 16. During his ab- 
sence, Nikolai Sokoloff, orchestra’s 
first conductor, and Rudolph Ring- 
wall, associate conductor, will direct. 





Lebeshutz and Nemenoff,  duoc- 
pianists, open a fall tour of 50 odd 
dates in Houghton, N. Y., Oct. 164, 
and close in Utica, N. Y., April 14. 
The pianists are being sold by 
NCAC for $750-$1,000 an engage- 
ment. 
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T. Dorsey, $32,000 in Pitt, Duch‘n, 
$75,000 in Mpls., Both Socko; ‘York 
Revival No Help to Scott, 206 in N.Y. 





(Estimates for This Week) 

Bob Chester, Chicago (Oriental; 3,- 
200; 28-34-44-55)—With ‘Top Ser- 
geant’ (U) and Joe E. Lewis as ac- 
tual stage headliner. Lewis, who re- 
cently closed here in two-a-day 
vauder, means money at the b.o. 
Chester band also helping some to 
bright $20,000 coming up. 

Bernie Cummins, Cleveland (Pal- 
ace; 3,700; 35-40-45-55-70) ~~ With 
*Syncopation’® (RKO) and -Bert 
Wheeler and Frances Faye headlin- 
ing stage show. Satisfactory $18,000 
on strength of the vaude. 

Tommy Dorsey, Pittsburgh (Stan- 
ley; 3,800; 30-44-55-66)—With ‘Gen- 
tleman After Dark’ (U). It’s all Dor- 
sey. Booming house to best session 
in a year and should grab $32,000. 


Edd$ Duchin, Minneapolis (Or- 
pheum; 2,400; 39-44-55)—With “This 
Gun for Hire’ (Par), All-around 
entertainment, with well-liked pic- 
ture also counting, heading for very 
big $25,000. 

Phil Harris, Chicago (Chicago; 4,- 
000; 30-55-75)—With ‘Roxie Hart’ 
(20th). Good combe for coin and 
take will be around $41,000, excel- 
lent. 


Gene Krupa, Philadelphia (Earle; 
2,768; 35-46-57-68-75)—With Dennis 
Day on stage and ‘Private Buckaroo’ 
(U) on screen. Film weak, but stage 
show smasheroo at boxoffice; $30,000. 

Vaughn Monroe, New York (Para- 
mount; 3,664; 35-55-85-99-$1.10)— 
With ‘Beyond Blue Horizon’ (Par) on 
screen. Wound up two highly profit- 
able weeks last night (Tuesday), sec- 








ond being staunch $50,000, first $58,- 
500, big. 

Raymond Scott, New York 
(Strand; 2,756; 35-55-75-85-99 )—With 
‘Sgt. York’ (WB) on screen. Brought 
back here after having played this 
house and many others in New York, 
‘York’ is being passed up: only 
around $20,000 seen, the picture's re- 
turn being a bad break for Scott. 
Latter holds over, however, with 
‘Spy Ship’ (WB), which replaces 
‘York’ Friday (10). 


Busse Takes $3,839 
On Oakland Date; 
Lopez Oke in NJ. 


(Estimates) 

Henry Busse (Sweets B., Oakland, 
Calif., July 6). Good draw at 2,324 
attendance with $1.65 pair admis- 
sions. 

Dick Jurgens (Totem Pole B., Au- 
burndale, Mass., June 29-July 4). 
Sixth week for the band in this spot 
hit a terrific $13,050, topping the last 
week stint by $1,000. Holiday week- 
end aided, however, with 18,000 pay- 
ing $1.45 per couple. 


Vincent Lopez (Asbury Park, N. J., 
July 4). Very strong with 3,470 at- 











at the piano 


SONNY 
KENDIS 


and his orchestra 


Fefe’s Monte Carlo 
New York 
* 
COLUMBIA RECORDS 











tending. Two thousand eight hun- 
dred and ten paid $1.10; 660, 55c ad- 
missions. 

Will Osborne (Fairyland Park, 
Kansas City, July 2). Band’s rep 
held up nicely gathering nearly 
1,000 dancers in this scre-holiday 
stand. Pre-gate admission of 70c 
and gate fee of 90c averaged nearly 
$800 on the take. 





Eddie Beau has replaced Hugo 
Gruss in Ralph Barlow band’s sax 
section, and Bill Stolfi is in place of 
Sandy Becker. Barlow comes east 


after a date at the Paramount thea- 





tre, Hammond, Ind., July 5. 








Currently 


New 


PELHAM HEATH 


Indefinite Engagement 


WOR Mutual-Coast-to-Coast 








| Tommy Dorsey’s Remote 
From Pittsburgh Theatre 


Pittsburgh, July 7. 
Tommy Dorsey’s broadcast as 
summer series of the Red Skelton 
(Brown & Williamson) replacement 
will be aired tonight (7) from stage 
of Stanley theatre, where Dorsey 
opened a week's engagement Friday 
(3). Program follows his last show 

of the evening at the WB deluxer. 


Last Sunday (5), Dorsey’s bond 
show on the Blue network was orig- 
inated by WWVA, Wheeling, W. Va., 
from stage of Capitol theatre in 
Stubenviile, O. Latter house gets 
Stanley attractions every Sunday on 
account of the blue law ban in Penn- 
sylvania against flesh on that day. 


Band Reviews 


CHUCK FOSTER ORCH (10) 

With Dottie Dotson, Ray Robbins, 
Gloria and Hal Pruden 

Bill Green’s, Pittsburgh. 


Here’s another example of a 
prophet being without honor in his 
own country. Chuck Foster’s a 
Pittsburgh lad, but could get no- 
where here. He had to go to the 
Coast, where he organized a band 
several years ago, before the home 
town would recognize him. Even 
so, the good-looking maestro had to 
cool his heels in such ‘tank towns’ 
as Hollywood, Los Angeles, Dallas, 
New Orleans and Chicago, before he 
could get a look-in locally. Now 
he’s a big hit but Pittsburgh can’t 
take any credit for his rise, although 
welcome mat will probably be out 
for him here from now on in. 


Foster outfit, four saxes, three 
brass, piano, drums and bass, latter 
doubling on the French horn, is of 
the Lombardo-Garber school with- 
out being imitative. It sticks chiefly 
to what has come to be known as 
solid staccato, highlighting for the 
most part modern, arrangements of 
oldtimers. Band doesn’t neglect the 
current pops or the Latin-American 
rhythms, being particularly slick on 
the latter, but it’s in the nostalgic 
key that crew clicks best. 

But aside from the dance music, 
it’s also an entertaining unit, cap- 
able of putting over a_ half-hour 
floor show, which they do nightly 
here and which should cinch Foster 
for theatre work. Catalog packs a 
lot of comic novelties, and band has 
the men to handle them, particularly 
Pee Wee Lewis, formerly with Law- 
rence Welk and Baron Elliott, and 
Red Borland, brother of Tippy Bor- 
land, a_ sensation with the old 
Charlie Dornberger orch. Foster 
himself has a pleasing personality 
and a nice voice (announces his own 
radio programs) and he’s smartly 
fortified on the vocal end. Dottie 
Dotson, a cute personality kiddo, 
not only can sing but she’s a first- 
rate comedienne; Gloria (Foster’s 
sister) is a svelt looker with an at- 
tractively deep voice, and Ray Rob- 
bins, a good-looking kid, looks after 
the balladeering handsomely. Par 
has strings on Robbins, who was 
‘discovered’ in New Orleans by 
Susan Hayward and brought to the 
Coast for some tests. 

At Green’s, Foster broke an all- 
time weekend record his first two 
days on the job. Cohen. 








JACK COFFEY ORCH (12) 
With Ginny Brainerd 
Hotel Muehlebach, Kansas City, Mo. 


Jack Coffey’s band is new to the 
Terrace Grill. Crew is of eastern, 
essentially New York, origination, 
and making its first entree into this 
town and territory with this Muehle- 
bach stand of three weeks. Music 
has a fullness arising from his in- 
strumentation of four reeds, four 
brass and three rhythm. Crew 
might be callec a styled swing band, 
from the ‘rockin’ rhythm’ trademark 
leader has adopted the past two 
| years and which is an arranging 
| trick of punctuating melodies with 
|rhythm breaks every few bars, the 
Lob Haw- 
kins, pianist. 





Bands at Hotel B.O.’s 





holiday price.) 


major draw, 


customers. 


with 2,500 customers. 


augurs a hypo for all. 


and likely for another smart 4,500. 


constitute entire show. 


(Continued 





Los Angeles 


Freddy Martin (Ambassador; 900; $1.50). Business continued at good pace 
hit a week ago and should again attain the 4,000 mark. Good weekend 


Joe Reichman (Biltmore; 1,200; 50c-$1). 





(Presented herewith, as a weekly tabulation, is the estimated cover 
charge business being done by name bands in various New York hotels, 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel give 
room capacity and cover charge. Larger amount designates weekend and 


Covers Yfotai 


Weeks Past Covers 

Band Hotel Played Week On Date 
Alvino Rey ..... Astor (1,000; 75c-$1)......sseeeee++. (5 ds) 3,975 3,975 
Ray Heatherton. _Biltmor: (300; $1-$1.50)........00.2+. 10 450 6,175 
Xavier Cugat* ..Waldorf (550; $1-$1.50)..... escocece (3 G8) 1,700 1,700 
Johnny Long ....New Yorker (400; 75c-$1.50)........ 8 1,725 17,650 
Lani McIntire ...Lexington (300; 75c-$1.50).......... 21 1,800 30,800 
Charlie Spivak .. Pennsylvania (500; 75c-$1.50)........ 9 2,200 22,375 
Jerry Wald ...... Lincoln (225; 75c-$1)......... ee eee 625 8,900 


* Asterisks indicate a supporting floor show, although the band is the 


Chicago 
Tommy Tucker (Empire Room, Palmer House; 600; $3-3.50 min.). Tucker 
orchestra is catching on well in this town; first full week was fine, 3,800 


Jimmy Joy (Walnut Room, Bismarck hotel; 300; $1-$2 min.), Joy moves 
along satisfactorily in a room which is not easy for any band, and hotel 
can be thankful for Joy's good draw at 1,800 patrons. 

Glenn Miller (Panther Room, Hotel Sherman; 800; $1-$2.50 min.). Click. 
ing excellently in one of the best spots of the midwest territory, 
ered in great 4,800 attendance in first five days. 

Eddy Oliver, Mayfair Room, Hotel Blackstone; 350; $2.50 min. Sat.), 
Morton Downey is powerful floor show attraction and packing the spot 


Gathe 


More than holding his own 


Boston 


Nat Brandwynne (Ritz Roof, Ritz Carlton Hotel; 350; $1 cover). Busi- 
ness is nothing short of sensational at this fine location on Brandwynne’s 
first full week with 2,300 covers plus terrific dinner trade, 


Mills Bros, 


Jack Edwards (Terrace Room, Hotel Statler; 450; $1 cover). On third 
on page 42) 





} 
; 





ticularly outstanding. ‘his particu- 
lar bit of stylization, ‘r *ckin’ r*--thm,’ 
was somewhat nullified here by local 
rules of radio station WDAF, over 
which band aired nightly. Station 
prohibits announcing by anyone 
other than its staff 1 *n. Jon Yost, 
thus practically junking the band’s 
special program manner and adapt- 
ing it to the pattern of the station. 

Coffey has given some special at- 
tention to the vocal department, 
featuring a quartet along with his 
soloists, Ginny Brainerd, Don Seibert 
and Tom Pope Miss Brainerd works 
out on the rhythm-type songs, Sei- 
bert baritones the ballads and Pope 
chants rhythm and novelty songs. 
Paul Inbody joins these three to 
make up the auartet. Leader con- 
fines himself to baton waving and 
m.c.ing. 

Instrumental personnel has Pope 
and Inbody making u the sax sec- 
tion with Ed Laverty and Warren 
Palmatier; Seibert with Sidney 
Foster and Ralph Tancredi on trum- 
pets, and Warren Oliver on trom- 
bone filling out the brass section; 
Bob Novello, drums, and Leo Novi-~ 
koff, string bass, complete the rhy- 
them section with Hawkins at the 
piano. Quin. 


RICHARD HIMBER ORCH 
With Pat Marshall, 
Norman Wayne 

Hotel Peabody, Memphis 
Dick Himber, with his 20-people 
outfit including three vocalists, the 
(Continued on page 44) 


(16) 
Marjorie Lee, 








‘’'m going to move to 


The Outskirts of Town’’ 


AND 


rT . ” 
Basie Blues 
Columbia Record No. 36601 


COUNT BASIE 


And His Orchestra 





Per. Mgt.: MILTON EBBINS 
Dir. William Morris Agency 
































DICK ROBERTSON 
Decca No. 4189 





The new “country tune” sensation. 


WALKING THE FLOOR OVER YOU 


BOB ATCHER 
Okeh No. 6496 


| AMERICAN MUSIC, INC. 
1211 N. Poinsettia Drive, Hollywood 


Ernest Tubb’s 


ERNEST TUBB 
Decca No. 5958 














_ The Talk of the Music Business Today 
ABC Music Corporation, 799 7th Ave., New York 


JACK LEE, New York - 
BENNY MILLER; Chicago - - 


JERRY LEWIN, New York - 
HARRY HUME, California — - 


NAT DEBIN, New York - 
JEANETTE GOLDENBERG, California  - 


TOMMY TEMPESTA, New York 
PHIL JULIUS, Cincinnati 


‘A BOY IN KHAKI, A GIRL IN LACE”’ 


“T MET HER ON MONDAY” 


BY ALLIE: WRUBEL and CHARLIE NEWMAN 
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- Copper, Shellac Worries Continue 


Recording industry was still rampant during the past week with 
rumors of prospective steps by the War Production Board on the 
restriction or shutdown on materials. The latest report had it that 
the phonograph record companies were due within a reasonable time 
to be confined to the use of as little as 5% of their shellac stock. 
Phonograph company officials yesterday (Tuesday) either stated that 
they did not anticipate any such drastic reduction or scouted the thing 
as ‘patently absurd.” 

Where the industry did appear to be decidedly on the jittery side 
was in regard to the copper situation. Recorders had heard reports 
from Washington that they would not be permitted to use copper 
once it was melted down, but instead would have to turn it over to 
the Government’s stock pile. One transcription company’s reaction to 
this report was to dispatch a representative to Washington to talk 
the whole copper matter over the WPB. 

All recording companies have for the past three months submitted 
detailed reports to the WPB, showing their stocks of materials on 
hand and estimating their needs for the ensuing month. 


~ Union Standby Edict Cramps ‘Em 


St. Louis Fire Department Band Is Abandoned As 
Too Much Trouble 


Dunham’s One-Niters 


Hollywood, July 7. 

With chores in Universal’s ‘Off the 
Beaten Path’ washed up, Sonny Dun- 
ham and band head east July 11 on 
one-niter tour. 

He’ll return late in October for re- 
peat date at Palladium here. Jerry 
Lester has joined band as road man- 
ager. 


Union Refuses 


Don Mario Okay 
For Free Date 


Providence, July 7. 
Refusal of Local 198, American 


6 ’ Federation of Musicians, to permit 

MPA 4] BREAKS Don Mario and his South American 
band to play a public park date 

gratis Sunday (5) has stirred up 


quite a tempest in one of the local 
papers, the Journal. Mario is play- 
ing at the Beachcomber here and 


the invitation had been extended by 
the Citizens Sunday Recreation 
Committee. 

Vincent Castronova, president of 
the local musicians union, gave as 
his reason for the turndown the fact 




















St. Louis, July 7. 

The St. Louis Fire Department 
band has been shuffled into the dis- 
card after 20 years existence and the 
big truck that was used in totin’ in- 
struments around the town has been 
converted into a canteen trick and 
will be used in dishing out hot cof- 
fee, etc, at big fires. Because of 
war activities Fire Chief Joseph W. 
Morgan said the tooters had little 
opportunity for the twice weekly 


practice sessions and opportunities 
to play were becoming fewer. 


While the band made p.a. one big 
drawback was that union tooters had 








the fund of the firemens’ organiza- 
tion couldn’t stand the tap. On last 
Armistice Day when the band 
played, the chief said, 11 union toot- 
ers were used. The organization has 
a $3,000 kitty and this will be used 
to equip the canteen truck. The 
finale of the tooters will be a special 
concert and dinner, goon to be held. 











Hollywood, July 7 

Preferring to stick to the Unity for 
Mo movement, the Musicians’ 

rotective Association, Local 47, that the appearance of Mario was 
al tier Council Withdtems! wea | eee See eee 

; ; wal was | the local’s official 
accompanied by charges that the 
leaders of CLC were sabotaging 
labor’s victory movement, to. which 
the American Federation of Labor, 
the Congress of Industrial Organiza- 
tions and the Railroad Brotherhoods 
are pledged. 

J. K. (Spike). Wallace, president of 
Local 47, declared his organization is 
on record that labor must cooperate | 
in the war effort to win final victory, 
and that there is not, as this time, 
any room for labor organizations to 
be out of step. 


‘ DONAHUE FEELS OK band, Bill Ludwig, local drummer 
AFTER APPENDECTOMY hae Slt Barney Rapp band in the 


Barry Wood unit after less than a 
month and are back in town. When 
Rapp tagged gal, who formerly was 
Condition of Al Donohue is good!/with Al Kavelin and all winter 
after an appendectomy at the Elko|soloed here at Club Petite, she 
General Hospital, July 3. Mrs.|wouldn’t go along without her hus- 
Donahue is remaining in Elko with | band, to whom she had been married 
him, He was released this week-|only a few months. and latter gave 
ond. up spot in his father’s local floral 
Both go to Lake Tahoe in few | business to accompany her. 
days, joining their band at the 
Oriental theatre, Chicago, July 17, 
with Merry Macs. 
Band opens tomorrow (8) at 
Elitch Gardens, Denver, for a week. 





Martin, a local newspaperman, and 
he broke the story of Mario’s forth- 
coming date in the park in the Jour- | 
nal Sunday, June 28 issue. The same 
Journal used its editorial columns 
to blast the union. 


FAMILY MOTIVE RULES 





And Return to Pittsburgh 





Pittsburgh, July 7. 





Elko, Nev., July 7. 


however, so he gave Rapp his notice 
and his wife came back with him. 





Alvine Rey band and the King 
Sisters are scheduled to play Cedar 
ouee Lewis bana pencilled into | Point, Ohio, on Labor Day weekend 
tanley theatre, Pittsburgh, for |for over twice the amount received 
in Ae of guy 17, Ozzie Nelson comes |on last year's engagement at the 
: same spot. 








approval. The | 
chairman of the committee, is Jack | 


|It Dominated Patti Gene’s Leaving | 


Singeyx Patti Gene and her hus-| 


Elder Ludwig needed his son back, | 


VIVE COUNTING 
FOR BIG GROSSES 


‘Fleet’s In,’ With Jimmy Dor- 
sey, and ‘Ship Ahoy,’ With 
Tommy Dorsey, Will Top 
$1,000,000 in Domestic 
Market—Glenn Miller 
(With Henie) Hypoed 
‘Sun Valley Serenade’ to 
$1,800,000 


—_—_— 


MORE COMING UP 








Theatre operators are watching 
with keen interest the trend toward 
name bands in pictures, meantime 
trying to get a closer line on exactly 
what share of pull they are exerting 
in films as well as stage personals. 

While reluctant to make an esti- 
mate as to exactly what the popu- 
larity of the better-known bands 
means either on film or on stage, 
their value is far from being dis- 
counted. Two recent releases that 
are doing big in the theatres and 
are expected to gross well over 
$1,000,000 in rentals for their dis- 
tributors are ‘Ship Ahoy’ and ‘The 
Fleet’s In.’ The former, made by 
Metro, has the Tommy Dorsey band, 
while ‘Fleet's In,’ turned out by Par, 
includes the Jimmy Dorsey outfit. 
The Dorsey bands are credited with 
meaning much to both films. Last 
year Glenn Miller’s orch definitely 
helped ‘Sun Valley Serenade’ (20th), 
Sonja Henie starrer, to a domestic 
gross of $1,800,000. 

A new picture, ‘Private Buckaroo’ 
(U), with the Harry James orchestra, 
has only started out and its b.o. pos- 
sibilities are not ventured in ad- 
vance of a number of dates, while 
coming up is the Sam Goldwyn fea- 
ture, ‘Pride of the Yankees,’ which 
includes Ray Noble’s orch. Kay 
Kyser, another topflight band, re- 
cently went on release in ‘Favorite 


Spy’ (RKO). Its grosses have been 
spotty. 
There are at least 15 bands that 


should command in films the b.o. 
power that they have on the stage. 
Not infrequently grosses in theatres 
playing bands zoom in spite of pic- 
tures that are not outstanding. 
Significant Casting 


Some of the recent picture 
casting has been significant. As an 
instance, there’s Columbia’s ‘You 
Were Never Lovelier.’ It stars Fred 
Astaire and Rita Hayworth, a com- 
bination that might be expected to 
insure an abundance of talent. But 
| Colum bia added Xavier Cugat and 
|band, which could only mean one 
thing: Cugat is recognized as a draw 
lin himself, otherwise there would 
be no point in running up produc- 
| tion costs by entering him as an 
added starter, with a pair like Hay- 
|worth and Astaire. 
| A further reflection of the name 
{band boom is seen on the 20th-Fox 
| lot, where two ‘band’ pictures are 
in production and a third is in the 





| 


leans. The latter stars Betty Grable 
lin ‘Orchestra Wives’ with Glenn 
|Miller’s band in support, and Sonja 
Henie, co-starred with John Payne 
in ‘Iceland,’ will have Sammy Kaye's 
|} band as an added ‘puller.’ 

Besides Miller in the Grable 


|starrer, Harry James is to appear 
in another Fox musical, ‘Springtime 
In the Rockies.’ 

The other studios are keeping an in- 
dex finger on the pulse of the times, 
and responding in kind. More than 
a cycle and better than a trend, it’s 
a natural symptom, this hiring of 
name bands for musicals. Some say 
it’s a permanent one, 

‘Can’t Ignore Youth’ 

‘Why not?,’ they ask, reasonably. 
‘Youth is permanent, isn’t it? Any- 
how, it keeps growing up to 21, 
year after year, and passing along 
its values to the oncoming genera- 
tion. In our business, we can’t ig- 
nore youth. It makes up 80% of 
our audiences,’ 

No doubt this idea first began to 
penetrate Hollywood some _ years 
ago when Benny Goodman played 
the Paramount theatre on Broadway. 
The kids went psych-o. They 





NAME BANDS SWING PIX B. 0. 





| Neville Miller Meets Waxers in N. Y. 


As Petrillo Stands Pat on Deadline 





Ed Duchin in Character 
Already With USN Units 


Minneapolis, July 7. 

Eddy Duchin, here with his or- 
chestra for an Orpheum theatre en- 
gagement, and who begins active 
service as a Navy lieutenant, senior 
grade, in two weeks, brought with 
him here a full complement of naval 
uniforms for use in special activities 
with the Navy recruiting office and 
the Naval Air Base at Wold-Cham- 
berlain field here. 

Navy officers met him at the sta- 
tion om his arrival from Omaha. 


Say Dance Boat 
Ionores Rules 
On Blackout 


Washington, July 7. 
Air raid wardens in the southwest 
section have requested Corporation 
Counsel Richmond B. Keech to 
prosecute S. S. Potomac River Line 


Inc., for evading blackout require- 
ments. ‘Outstanding violation of last 
practice blackout on June 18 is 
charged. 

B. B. Wills, president of the Line, 
is accused of ignoring instructions 
issued by air raid warden Chief 
William J. Mileham. Steamer sailed 
with 1,000 aboard and all lights 
burning. Regulations call for just 
running lights. Same high powered 
illumination noted when ship re- 
turned with orchestra playing and 
autos with headlights glaring meet- 
ing the vessel. In the future boats 
will not be permitted to leave dock 
unless conforming to defense re- 
quirements. 

Potomac Line, which has been 
using name bands for river excur- 
sion is on ‘restricted territory’ list 
of A. F. of M. Means that only 
local bands can be ued this summer 
unless the promoters care to pay 
for a ‘standby’ group. 











Accident Ruins Herman 


Orchestra’s Instruments 
Chicago, July 7. 


Woody Herman orchestra instru- 
ment truck smashed into a ditch in 
Indiana last Friday morning (3) and 
ruined practically all of the instru- 
ments, 


The National Association of Broad- 
casters last week officially took 
recognition of the situation created 
by the American Federation of 
Musicians’ threatened shutdown on 
phonograph record and transcription 
work. Neville Miller, the N.A.B.’s 
prez, brought together at the Roose- 
velt hotel, N. Y., Friday (3) repre- 
sentatives of transcription companies 
which hold associate memberships in 
the N.A.B. to review the complica- 
tions that might ensue if James C. 
Petrillo, the AFM’s president, went 
through with his plan to bar his 
men from doing any recording after 
July 31. 

While the N.A.B. is scouting ways 
and means of countering an actual 
shutdown by the AFM Petrillo him- 
self is standing pat on the 3l-day 
license he issued recorders at the end 
of June and waiting for the co- 
operation of recorders and disc users 
in solving his problem of increasing 
local employment for AFM members, 
In his recent statements Petrillo has 
confined his concern on the employ- 
ment issue to jukeboxes, holding that 
the expansion of this industry has 
contributed very heavily to musician 
unemployment. In none of these 
comments has he yet made any men- 
tion of radio. 


UNION MEMBERS 
“BARRED FROM 
JAMMING 


Washington, July 7. 

The Musicians union has banned 
all ‘jam’ sessions at Spotlight Club, 
Fifth street rendezvous is a favorite 
after-midnight spot with melody 
makers. Run by Vincent Carr of 
Baltimore, it is in full swing after 
other Washington night clubs call 
curfew. 

Members of Local 161 have been 
notified they will be subject to ex- 
pulsion if they take part in these in- 
formal entertainments. Spotlight 
Club employs a union pianist, but he 
was not present at recent inspection 
by card officials and music was by 
volunteers. What ired officials was 
visiting band which brought its 
stands and instruments to club and 
gave an informal entertainment ‘on 
the cuff.’ 

Spotlight Club is breezily informal, 
Anything can happen, Last Sunday 
morning (5) all patrons present at 
6 a.m. were bundled into a haymow 
and taken for a straw ride. Taken 














Hermaa, manager, Jack Archer, 
raided the musicians’ union ange 
quarters in Kankakee to get most of 
the replacements and had some 
others shipped down on the double- 
quick from Chicago in time for | 
play dance date in Kankakee et 
same night. Also picked up a sec- 





'ond truck in the town to continue | 
| tour. 





co 


i 
i 
mobbed the place before 7 a.m. They 
ganged the aisles to dance to Benny’s | 
music and they wouldn’t let the 
guy go. The-demonstration was so 
spontaneous and unusual, it hit most | 
of the front pages. j 

Then along came Kay Kyser and 
later Jimmy Dorsey, who seems to 
wow them in equal proportions on 
stage and screen, 


Kyser, of course, set up the cycle 
of band ‘pullers’ in RKO films, with 
the momentum coming to its climax 
in this manner: Ray Noble in ‘Here 
We Go Again,’ a series of one-reel 
band shorts to be made this sum- 
mer, and the current picture, ‘Syn- 
copation,’ an out-and-out band story. 
They didn’t bother with a story. 
Gene Krupa and the rest just gave 
them what they wanted and the 
kids went away blithering. 

Kyser tops them all. He got so 
good at the windows—both as come- 
dian and  bandleader-—that they 
starred him over the late John Bar- 

















rymore in the latter’s last picture. 


j}up the river to Treasure Island, 


where they spent the day swimming, 
fishing, napping. Those that felt in 
the mood also participated in jam 
sessions, 


RAY SCOTT BACK 
TO COLUMBIA 


Raymond Scott, whose orch is cur- 
rently at the Strand theatre on 
Broadway, joins CBS as a come 
poser-conductor on Aug. 16. He 
will baton regular studio programs 
as well as build a new ‘quintet,’ this 
one with seven men instead of the 
six he used in his last ‘quintet.’ 

CBS is giving Scott carte blanche 
as to personnel of the new quin- 
tet, with Louis Shoobe, director of 
CBS orch personnel, under orders 
to get anyone Scott wants. When 
finally organized the ‘quintet’ will 
serve as nucleus for any larger 
combos with which Scott may work 
for CBS as well as working as a 
unit. 

Scott, brother of Mark Warnow, 
started with CBS as a staff musician 











‘and after 10 years pulled out to front 
|his own band. Now, after 25 months, 
"he rejoins the network. 


me peg een wane: aero 
* 


eee 



































ere 


SST ae ae 











eS es 











onion ean 





Ae MNES 


meee are 











VARIETY 


Wednesday, July 8, 1942 





42 ORCHESTRAS—MUSIC 


Good for Listening . « + 
Good for Singing... - 


Good for Dancing . 


Good for Marching .. + 
Good for Gatherings . - 
Excellent for Orchestras . 
Excellent for Bands... 


Excellent for 


Broadcasting . 


it’s 


POUND 
YOUR 
TABLE 
POLKA 


Just released by 








— 


— 


" MARY MARTIN 


and 


" HORACE HEIDT 
on one great new 
COLUMBIA 
RECORD - 36595 


" LAWRENCE WELK 
DECCA 4080 


" RENE MUSETTE 
VICTOR V-783 


" BARRY SISTERS 
STANDARD T-2005 


Professional copies avail- 
able. Orchestration arrange- 
ment by Jack Mason. 


Colonial Music 
Publ. Co., Inc. 


168 W. 23rd St., New York City 


Branch: 
3016 Melrose Ave., Hollywood, Cal. 





NBC, CBS, Blue, Mutual Plugs 


v4 lation of popular music performances embraces all four 
Pa nsetaA + CBS, he oad am arden represented by WEAF, WJZ, 
WABC and WOR, N. Y. Compilation herewith covers week beginning 
Monday through Sunday (June 29-July 6) from 5 p.m, tol a.m,,and is based 
on data provided by Accurate Reporting Service regular checking source 
for music publishing industry. 





TITLE PUBLISHER TOTAL 
Left My Heart Canteen........seeses- noccg el”  Gateetoccécnceseeds ae 
ie Sie TUOROR. cs no's 6ageses oxoneenqans Famous ccccccccvececssecce 20 
He Wears Silver Wings........-s-e++e08 sca wccocadecsvocdecace OF 
Jingle Jangle Jingle......cscsseeeeeeees coe POTAMOUNE coccccccccccece 2 
Sleepy LAgZOOn, ..cccccecccccecsscceses ovece CRODDOLL ccccccccccesceegoe ae 
. il ie ag ale Se ree | EA a ude ba hataan ae 
Johnny Doughboy ......... Gis Ce end bs ooo CREO cence yscscvcocess Om 
This Worth Fighting For......... «+... peek sda accnertendseceash Um 
Under Apple Tree....... je bdawedake Ree RR ee ee yrs 
Idaho eee enevneenvneeaeene ee eee ee ee ee eee eee Mills eeee ee eeeeerereneeerenne see 20 
Jersey Bounce...... bis baeacienss 0445004 00 WIS ccecneccececscoece es 
ne SPOON BE OL, 04 bass ba ccseseongsere ced ee Re ‘wecvodBenscsovaécage oF 
Here You are—t‘Fleet’s In’......... veccsed MEE £ode'ebdsweeas ess ou ae 
eS Pe POET E ET COLT Te 006 SRIMDITO ccccccccccocecne ey 
Keep Lovelight Burning........ceseses cove REMICK ccccccccccccessvcee 16 
*Who Wouldn’t Love............ 6o¥encce cee MEEEG 4600060003 660.05 cone ae 
Three Little Sisters... .cccccccecscccccccccecGAUely cocccccescccceccne ic Oe 
PNOOUETE Liccok cSdeesceceiccoasseseeate coccee MOITIS ccccccccsnsccesoccs eae 
Be Careful My Heart—j‘Holiday Inn’,.....Berlim .esccseeecceeeeeees oo oe 
Little Bo Peep, Jeep......... water eeenwees NE ok 5 Sec ecaes es nee . 14 
Do You Miss Sweetheart. ..ccccccccscccccces POTOMOUME cocccsccdcese co 
Somebody’s Thinking YOU. secceeesseeees os BOURMETR cccccceccececoedes 11 
South Wind....... pe ceeccbbuecadecercseceaue Witmark cccssscece isesees tee | 
PAfter It’s Over... cecacccccccccsecceses was EE. boats eeteseeeenes re 
TO -‘Vou Ave DECOR 6s oes cc cc cc ceed ec ecces Op COMMUE 2050 csecerees a 
Just Plain LOMESOME. cccecssccvcccccccs cece MERPIOUE ccstdsccvesords ie 
Midsummer Matinee..cosesseeeees sieeeteae Me -bbeanreds cus hin eeuke Oe 
Over: THE. kiss. ; DueakS cikh ca e'cebhe cece Cee -secaneuvebetaeasece io 
Caissons Go Rolling. ..cccicrococcccccccccce SMADITO wcccccccccccccce ee 
*Ferris Wheel......ccces be cevie stun cwnocs MITE ac ccyels benssee a 
Always in Heart—?‘Always in Heart’....... Remick .....eeeeeeeeees ole 
Tangerine—j‘Fleet’s In’ ......ceeee eens 6ane se a5 deecessee Licikwe a 
Yankee Doodle Boy........... ehkdewnss Sea EE -bveecaateutened dee co 
yoo, eS eee wale 03c8 ere an Ee er ee . m 
My Gal Sal—t‘My Gal Sal’...........4+ coos PAULM-Marks wccccencs a 
*Just Though You Here..... er Pee nek bwedied vacbaedonee’ ve 
Army Air Corps. ccccccevccesccvecccece cack EE Now beccseaes tien ~. 
My Devotion, .cccccccccccccsccagecscccveses aT ED ee - 8 
CNightingale .ccccccccccccccscceccsccce sci SED 24005 sds eu en eb been eu 
a ee so ee ah chars do eens ti bie OEE. 444404240050 44040" 4 
Copdiees TARUOGGS . oss We cee sc ces vivesicens CEL. 3 5 G:bac 64-490 s 0504 =e 
PEO Sets PEOO*IBN .. ciscc cet eesccesesa oe a Sas as ok OK Ore re 
Pe Coen re eg, ober eb obeee cee sane 62a | Ses eee a 
SStrictiy- Instrumental. << .ccvcocsvcccece PER Pe ee Np es .-§ 
Mvereything Pve Got. ..ccccvécvccotscovccens a rT — 
Bt: SEOEY OCP OE oi deci cs.cnsc cee ctecones eS ee e & 
Got Moon In Pocket-—t‘Holiday Inn’........ a o & 
Bente eB Gratidd Nae. oc ccccccdsecvcccsess dx, WOR: Ge Eras a0 danas oo. 8 
Ey ee ee Pee a ees ES cr Sod Le etn pean er » & 
eee 2Ae BEGG BEG, cicccncccaeccs cv acee RR SE rn er 2 6 
EG DED -SUMNIE « 0.8 0.4 0005400846 00-0040 08 WEE bb cetendice se vases a 
ie ME chee. Sew cea ceenes bad bo sw euee SEE snic' Wb 0b-0's-dclen sete co 8 
New York Nocturne....... 626 caen hese a ere ye Terre o 8 
EO oe a ad. eciagen panes sees | Pe ph aikauw tats ie Ae 
Somebody's Taking Place. .o....ccccccccses SU. War conse ce ite tacees . 2 
SEE SUED 2% Caso b.ne d 6 0 06464 oR CAS Jewel ..... Preyer) rere, e en 
EY RUE GIUIEU, 5c 6 kine 00 ccoecctnenevee POET 006 cbns cone ses eden 5 
Se I EI 8. ccs oa cawe se s Cb aee seul POENEL | 0 50600006 660.004006060 5 
Wonder When Baby Home.........cecseees CPOWIOLEE odecccteiee de ime os 
SOuOre PeeOG OB WOM. .cicecccecaccee cane ca wersesoseeseeas te oe D 
Arthur Murray Taught—t‘Fleet’s In’....... Famous ......eeee% scsvetes. © 





* Indicates BMI licensing; others are via ASCAP, 
** ‘This is the Army’ publishing subsid. 


Bands At Hotel B.0. 


Continued from page 40 


+ Filmusical. 





























week Edwards continued to draw 'em in with 850 covers over Friday-Sat- 
urday, only late nights. Dinners capacity. 


Hal Saunders (Oval Room, Copley Plaza; 300; $1 cover). With McGowan 
and Mack Ice Revue in third week and Saunders’ tenth, business con- 
tinued good with 1,250 covers and fine dinner traffic. 





Minneapolis 
Benny Strong (Minnesota Terrace; Hotel Nicollet; 500-$1-$1.50). Fourth 
and final week for this band. With pleasing floor show, set up gathered 
fine nightly attendance of 450. Dorothy Lewis’ ice show is current in 
room with minimum boosted to $1.50 week nights and $z Saturdays, 


Location Jobs, Not in Hotels 


(Chicago) 


Buddy Franklin (Chez Paree; 600; $3-$3.50 min.). Harry Richman is top 
attraction but Franklin band has accumulated a good following and aided 
much in the pull of 4,100 guests. 


Art Jarrett (Blackhawk; 400; $1.25 min.). Came in in mid-week and 
started off nicely, garnering good 2,400 in six days. 








(Los Angeles) 

Les Brown (Palladium, B., Hollywood). Into third week and arrow 
points to continued success in the 20,000 bracket, with Brown being gen- 
erally liked. 

Jimmie Lunceford (Trianon N, Southgate, Cal.). Closing week for 
record-breaking stay and v.g. 7,000 in offing. Henry Busse follows and 
should do well, too. 

Ted Lewis (Casa Manana B, Culver City). Repeating his 12,000 week 
and exiting in blaze of glory, with Calloway in July 9. 

Rudolph Friml, Jr. (Florentine Gardens N, Hollywood). Doing a bet- 
ter than fair 4,000 which is maintaining preceding week’s figures. 


Jan Savitt (Hollywood Casino N, 1,500—no admission). Not strictly in 
this department because of being straight nitery, though no show. Savitt’s 
new, 20-piece crew packed ’em in on opening night (2) and likely to 
round out nice week with holiday weekend. 











“STRICTLY INSTRUMENTAL” | 


RECORDED BY 


HARRY JAMES (COL.) BOB CHESTER (BLUEBIRD) 
JERRY WALD (DECCA) 








CHERIO MUSIC PUBLISHERS, INC. 











On the 


Upbeat 





Bobby Sherwood opened Monday 
(6) at Jantzen Beach Ballroom, Port- 
land, Ore. Two weeks engagement. 
Johnny Richards finished July 6, 





Pat Atkins has replaced Saxman 
Glenn Travis in Harold Neher’s orch, 
currently in Detroit. Travis has 
gone into the Army. 





Ralph Young, singer with Les 
Brown band, joined Shep Fields’ out- 
fit at Stanley, Pittsburgh, last week. 
Young replaced Ken Curtis, who is 
now a private in U. S. Army. 





William Morris lining up Pacific 
Coast tours for the George Olsen 
and Chico Marx bands, both starting 
July 27, 





Americo Bono, trumpeter, again 
formed own band current at Club 
Mayfair outside Buffalo. 





George Clark combo at Anchor 
Grill, Buffalo. 





Howard McCreery orch opened at 
Victorian Room, Hote! Hillcrest, To- 
ledo, June 29, 





Bill Sawyer orch will play nightly 
at Hamilton Lake, near Fort Wayne, 
Ind., this summer, 





Cab Calloway into the Casa 
Manana, Culver City, Cal., July 9, 
for six weeks. 





Don Carper orch into Peter 


Stuyvesant Room, Buffalo, 





Tone Marlowe, now at Oakfield 
Inn, Grand Island, N. Y., added 
strings to his combo. 





D. Tans has taken personal man- 
agement of Russ Morgan orchestra. 





Teddy Wilson orchestra to work 
on the ‘Something to Shout About’ 
musical for Columbia Pictures. 





Rudy: Bundy orchestra now being 
aired from coast to coast over Mu- 
tual from Bordewick’s on the Park- 
way, Tuckahoe, N. Y. 





Ken Ferrar’s band playing through 





July and August at the Oak Grove 
House, near East Stroudsburg, Pa, 





Tommy Blomaine’s band set unti] 
fall in outdoor terrace of Gienwood 
hotel, Delaware Water Gap, Pa, 





Enech Light orch opened two. 
week engagement at Kennywood 
Park, Pittsburgh, Monday (6), ree 
placing Tiny Hill outfit. 





Eddie Metcalfe, who left Herman 
Middleman orch at Yacht Club, 
Pittsburgh, to join Leighton Noble, 
back with Middleman again now that 
Noble has disbanded. 


Band Bookings 


Lou Breese, July 12-18, Brighton 
and Manhattan Beach, Brooklyn; 21, 
Wonderland B., London, Ont.; 22, 
Kingston Armory, Kingston, Ont. 
23, Kitchener’s Summer Garden, 
Kitchener, Ont.; 24, Jubilee Pa. 
vilion, Oshawa, Can, 

Jimmy Dorsey, July 14, Central 
Park Mall, N. Y., 16-23, Capitol T., 
Washington, D. C.; 24-27, Loew’s 
Akron T., Akron. 

Sonny Dunham, July 11, Glendale 
Civic Aud. Glendale, Calif.; 17, 
Turnpike Casino, Lincoln, Nebr.; 18, 
Municipal Aud., Kansas City; 19, 
Tower B., Pittsburg, Kansas; 21-Aug, 
4, Toombstone B., St. Louis; Aug. 10, 


(Continued on page 49) 
































-Coming Right At You!- 







PEOPLE LIKE YOU AND ME 


MACK GORDON - HARRY’ Wa 


The new 
“sing-sational’ 
hits from 


GLENN 
MILLER'S 


latest picture 
“Orchestra Wives’ 


produced by 
20th Century-Fox 


RY WARREN 
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10 Best Sellers on Coin-Machines 





(Records below are grabbing most nickels this week in jukeboxes 
throughout the country. as reported by operators to ‘Variety.’ 
of more than one band or vocalist after the title indicates, in order of 
popularity, whose recordings are being played. Figures and names in 
parenthesis indicate the number of weeks each song has been in the listings 


and respective publishers.) 


1. One Dozen Roses (8) (Famous).. 
2. Jingle Jangle (2) (Paramount).. 
3. Who Wouldn’t Love You (3) (Maestro). fKay Kyser...... . Columbia 
4. Sleepy Lagoon (11) (Chappell).. 


5. Johnny Doughboy (8) (Crawford)..... 


6. Three Little Sisters (6) (Santly) 


7. Apple Tree (13) (Robbins)....... 
8. Always In My Heart (11) (Remick).... 
9. Apple Tree (13) (Robbins)...... 


10. Sweet Eloise (1) (Shapiro)....... 
OTHER FAVORITES 


(These records are directly below first 10 in popularity. 
number of weeks in parenthesis are fading, others gaining.) 


(6) (Berlin)... 


Threw Kiss In Ocean 


Jersey Bounce (18) (Lewis)......... 


Amen (Leetis) ..........cccee oseebes 
Strictly Instrumental (Cherio)....... 
Story of Starry Night (Mutual)...... 
Brother Bill (Cherio)................ 
All I Need Is You (Miller).......... 


ee ee eee 
Mary’s Grand Old Name (J. Vogel).. 


This Worth Fighting For (Harms).... 


Don’t Tell Lie About Me (Santly)... 


Tunes with 
§ Tommy Tucker........ Okeh 
eee UKate Smith.......Columbia 


ro Abe Lyman........Bluebird 
verre Harry James..... Columbia 
§Charlie Spivak........ Okeh 
gsm UGlenn Miller.......Bluebird 
(raebene Charlie Spivak........Okeh 
fElla Fitzgerald.......Decca 
niin UVaughn Monroe....Bluebird 
500 sen 6h Besson keaoaye Decca 
sates .-.Bing Crosby..........Decca 
{Jimmy Dorsey........Decca 
priapt 4: UKate Smith.......Columbia 
§ Vaughn Monroe....Bluebird 
ed. Woody Herman.......Decca 


Names 


{Dick Jurgens.......... Okeh 
l Harry James...... Columbia 
{ Merry Macs...........Decca 
diate (Freddy Martin.......Victor 


UInk Spots..... coeee.- Decca 
{Harry James......Columbia 
\Jimmy Dorsey........Decca 
{Tommy Tucker........Okeh 
Sammy Kaye......... Victor 
§ Vaughn Monroe... .Bluebird 
l Andrews Sisters...... Decca 
§Glenn Miller...... Columbia 
UKay Kyser..... occee OCC 
{Jimmy Dorsey........ Decca 
UGlenn Miller.......Bluebird 
{Glenn Miller.....”.Bluebird 
iKay Kyser .,......Columbia 
{Kay Kyser........Columbia 
he UGlenn Miller.......Bluebird 


ee eee 


eee ee 


§ Benny Goodman....,..Okeh 
\Jimmy Dorsey........ Decca 


§ Woody Herman.......Decca 





Mack Gordon and Harry Warren 
wrote six songs for ‘Springtime In 
the Rockies’ at 20th-Fox. Ditties 
are ‘Run, Little Raindrop, Run,’ 
‘Magazines,’ ‘I Had the Craziest 
Dream,’ ‘A Poem Set to Music,’ ‘Pan 
American Jubilee’ and ‘I Like to be 
Loved by You.’ 





Roger Edens scoring ‘Presenting 


Lilly Mars’ at Metro. 

















FIGHTING SONS 
othe NAVY BLUE 


VANGUARD SONGS. Inc 


Hollywood 





tes 18 O° 


My Beloved Is Rugged 


ABC M usil¢ 


(99 ith Ave.. N. Y 
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‘Chinatown, My Chinatown’ 
Now Wholly to Remick’s 
Under Court Stipulation 


A stipulation between Remick 
Music Corp. and Famous Music Corp. 
dismissing the suit over rights to the 
song, ‘Chinatown, My Chinatown,’ 
published by Famous, was entered 
into Thursday (2) in N. Y. Federal 
Court with prejudice against re- 
newal. Remick now has full renewal 
rights to the number. 

Remick, orignal copyright holder 
of ‘Chinatown,’ had filed suit on 
Dec. 31, 1941, against Famous and 
Jean Schwartz, composer of the song: 
Assignment of renewal rights to Fa- 
mous in 1938 by Schwartz had insti- 
gated the action. Remick based its 
suit on an assignment of the renewal 
rights which it claimed that Schwartz 
had conveyed as part of the original 
publishing agreement, 








Arnstein Loses Another 





Ira B. Arnstein last week lost an- 
other copyright infringement case in 
the N. Y. federal court. Following a | 
trial, Judge D. J. Bright ruled that 
Arnstein had failed to produce proof 





of access and similarity in connec- | 
tion with his complaint that the | 
melodies of several songs published | 
by Broadcast Music, Inc., were pi-| 
rated from some of his own works. | 
The BMI numbers included ‘I Hear | 
a Rhapsody,’ ‘Yours,’ ‘Perfidia,’ | 
‘Frenesi’ and ‘It All Comes Back to| 
Me Now.’ 

The other defendants were the | 
writers of these songs. 





Frederick Hollander scoring “The 
Talk of the Town’ at Columbia. 











it’s TEMPOTIME as well as wartime! 





It’s The Duke And His Son, 


MOON MIST 





And It’s Latin America in 
Jitterbug Time, with 


PERDIDO 





BOTH RECORDED BY 


DUKE ELLINGTON 











TEMPO MUSIC, INC., 1775 BROADWAY, NEW YORK 








S-B, Fred Fisher Settle 
‘Sea’ Suit, Former Gets It 


Shapiro, Bernstein & Co. and the 
Fred Fisher Music Co. have settled 


their legal differences over ‘By the 
Sea, the Beautiful Sea,’ and the for- 
mer comes into full control of the 
renewal rights to the song. Shapiro- 
Bernstein had brought suit in the 
N. Y. federal court to restrain Fisher 
from exercising the renewal assign- 
ment that it had obtained from the 
widow of Harold Atteridge, who 
a the ‘number with Harry Car- 
roll. 

It was claimed by S-B that the re- 
newal rights were entirely its own 
by virtue of not only an employment 
contract, but through later assign- 
ments obtained from Carroll and 
Mrs, Atteridge. As part of the set- 
tlement Shapiro-Bernstein agreed to 
reimburse the Fisher firm the $750 
it paid Mrs. Atteridge and to pay the 
latter royalties on the song, despite 
the employment contract factor. 





Niles Trammell, John Shepard Off 


Broadcast 


Music Directorate 








15 Best Sheet Music Sellers! 


(Week of July 4) 
Johnny Doughboy..... Crawford 
Jingle Jangle Jingle. .Paramount 
One Dozen Roses.......Famous 
Sleepy Lagoon.........Chappell 
Always in Heart.........Remick 





Three Little Sisters...... Santly 
Jersey Bounce............ Lewis 
Under Apple Tree...... Robbins 
Who Wouldn’t Love?....Maestro 
Threw Kiss Ocean........Berlin 
Army Air Corps.......Chappell 


He Wears Silver Wings..Shapiro 
Pe ree tert Morris 
Somebody Else.........Shapiro 
BE Ssbnedeabidivebeeeirs Mills 








Niles Trammell has resigned as 
NBC’s delegate on the directorate of 
Broadcast Music, Inc., and his place 


has been taken by William S. 
Hedges, NBC’s v.p. in charge of sta- 
tion relations. Another resignee is 
John Shepard, 3rd, of the Yankee 
Network, and his. successor is 
Leonard Kapner, of WCAE, Mutual’s 
Pittsburgh affiliate. 

Pressure of other dutie was 
given as the reason <or both resigna- 
tions. Trammell hacn’t as yet fully 
recovered from the abdominal 


Operation he anderwent last winter, 


while Shepard’s spare time is occu- 
pied as chairman of the Broadcast- 
ers Victory Committee and Wash- 
ington contact for the radio in- 
dustry. 
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JACK FAY 
Boston 


What a sweet be- gin- nung 
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A Beautiful New Love Ballad! 
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Jerry Vogel Loses 


On These Days’; Rossiter Upheld 


in Renewal Raid 





Will Rossiter, Chicago publisher, 
scored a victory over Jerry Vogel 
week in a stit whicn the 
former had Lrought in the N. Y. 
federal court to rest win Vogel from | 
exercising the renewal rights on 
‘Some of These Days. In his de- 
cision grantit.g Rossier summary 
judgment, Judge Alfred C. Coxe re- 
jected Vogel's claim that he was a 
‘purchaser for value’ since he had 
paid nothing to Shelton Brooks, 
writer of ‘Days,’ for the renewal as- 
signment but had nerely promised 
him royalties. 

One of the defenses set up by 
Vogel involved the provision in the 
copyright law which states that any 
assignment of copyright must be 
registered in the coy-yright office 
within a certain period or otherwise 
it will not be oinding on a ‘subse- 
quent innocent purchaser for value.’ 
Rossiter, the origiral publisher of 
‘Days,’ contended that the renewal 
assignment which Brooks agreed to 
convey to him many years ago 
could not be considered ‘an assign- 
ment of copyright’ which had to be 
recorded. The court declined to ex- 


press any Opinion on this point as 
|}well as anoth*r put forth by Pos- 
igiter, namely, that Vogel in any 
/event was not n innocent purchaser 
| for value and that he could easily 
| have found out that the renewal 
lhad been assigned to Rossiter. 
| Where the coirt did hold in Ros- 
| siter’s favor was his contention that 
'a would-be succeeding assignee of a 
copyright could not be regarded as 
a ‘purchase of value’ if the trans- 
action was confined to future pay- 
ment of royalties. 

Vogel’s counsel also advanced the 
argument that Rossiter’s assignment 
from Brooks was not enforcible on 
the ground that the writer had not 
given the publisher a power of at- 
torney. Judge Coxe took the posi- 
tion that the power of attorney was 
not material to the issue. 





Johnny Mercer and Harold Arlen 
cleffed ‘Old Glory,’ ‘A Sweater, a 
Sarong and a Peek-a-Boo Bob,’ 
‘Black Magic,’ ‘Dreamland,’ ‘Belt in 
the Back’ and ‘Swing Shift’ for the 
Paramount musical, ‘Star Spangled 
Rhythm.’ 





British Best Sellers 


(Week Ending June 20, 1942) 





London, June 20. 


Green Was Valiey.........- c-C 
Heart of Texas..... .. Southern 
BOR Oe . sh cckdewvevedesss C-C 
Anniversary Walt ..... Chappel 
Don’t Want to Walk....Victoria 
How About You...... none Sun 
TEREIBTO ...ccccosccecsonecs C-C 
Navy Blue Byes.....csveccs C-C 


Mother in Law’ 
Apple Blossom Time..... F-D-H 
Warsaw Concerto........... K-P 
Girl I Left Behind......... B-W 








No Change in Availability 
For Present ASCAP Payo 


The royalty. payoffs which pub- 
lisher members will receive this 


week from ASCAP have been based 
on the old availability standings. 
The availability committee decided 
not to make any changes at this 
time, because its function is due to 
be absorbed soon by the publishers 
faction on the ASCAP board. 

Under the Society’s latést amend- 
ments to the bylaw, the availability 
committee of-seven ¢ fadeout, 
and the task of determining the 
value of each publisher’s catalog is 
left to the publisher directors (12) 


oes 
oes a 





acting as a classification committee. 
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A NEW FOX-TROT BASED ON THEMES FROM ERNESTO LECUONA'S 
. MAGNIFICENT 


SONGS FOR ALL AMERICA 


THE 


ROADS 


“MALAGUENA”’ 


ASK EDDIE DUCHIN! @ ASK FREDDIE MARTIN! 








Za SHUT MY MOUTH 


{1 AIN’T TALKIN’) 
THE MOST TIMELY BOUNCE TUNE OF ALL!! 


ASK FRANCES FAYE! 


PAPER DOLL 


HEAR THE MILLS BR 
THE GREATEST NOY 
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OTHERS DECCA RECORDING 
ELTY HiT OF THE SEASON 








—_ASK BEN BERNIE! 
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THE ARMY MULE, THE NAVY GOAT 


AND THE KICK OF 


THE KANGAROO 


THE RALLYING SONG OF THE UNITED NATIONS 


ASK THE BOYS 

















1R STRIDE F FROM 


const 10- COAST! 


IN THE CAMPS! 






Professional Copies 








E . (Te Recognized Professienaiap free 

wow wirting TH 7) eee ” ‘ 
{ wow mv 6 ? reotured tn The Fl sae Orchestrations . 1S¢ 
ny arr: te Po pact oa a in TH = am Band Arrangements 75« 
E . > an wae t umBRe Choral Arrangements 15t 

InG ALE cme same OF Memon ee 
iGHT a 
oD 

ASK anys FOR THE BEST MATERIAL FOR ANY PERFORMANCE OR 
PROGRAM ASK THE OLD RELIABLE “HOUSE OF HITS?” 





EDWARD B. MARKS MUSIC CORPORATION 


RCA BUILDING 





e RADIO CITY © NEW YORK, 


Mgr. 


FRANK HENNIGS, Gen. Prof. 
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Inside Stuff—Music 


Associated Music Publishers’ latest flier into the pop field through its 
publication of ‘This Is God’s War’ has garnered it much newspaper space 
Latest break was the three-page spread in last Sunday's (5) edition of 
the N. Y. Mirror. David Greggory and Baldwin Bergersen, writers of the 
song, credit the inspiration for the number to a remark that Joe Louis, 
heavyweight champ, made at a rally in Madison Square Garden. Louis 
said that the American people were going to win because they are on 
‘God’s side in this war.’ 








ASCAP’s licensing division has already begun to feel the effects of black. 
outs and gasoline rationing. It finds that whereas many shore and road 
spots are not opening this summer, a large percentage of the city dine-and. 
dance places which customarily closed for the summer are now in opeia.- 
tion. The Society’s district men report, however, that the mountain re. 
sorts are still to be found operating in normal numbers. 


The anomaly of this situation as far as it involves ASCAP lies in the 
fact that whereas cafe and tavern licenses are away off as compared to 
last suramer the Society’s income from that source is up. It’s the city 
spots that pay the top fees and the increase is attributable to the circum- 
stance that a large percentage of these have not retired for the summer, 





Santly-Joy-Select is publishing an Australian slang number, ‘The Away 
Down Ufider Song.’ An article by Damon Runyon several months ago 
cited a batch of Australian slang and predicted that American will hear 
a lot of it when U. S. servicemen are returned from the Antipodes. That 
gave Benny Ryan and Lou Handman the inspiration for the ditty. 


ASCAP Salutes EC. Mills | 


New York, July 7. 
Editor, ‘Variety’: 
With a view to clearing up any 
misconceptions in connection with 
the resignation of E. C. Mills from 
ASCAP, may I say that we all feel 
that Mr. Mills would never engage 
in any activity detrimental to the 
best interests of the Society he 
served so long. 

Mills leaves the Society holding 
our best hopes for his success in 
whatever activity he may undertake. 
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It’s Cute—It’s Different 
It’s Terrific 


BYE LO BABY BUNTIN’ 
(Daddy’s Goin’ Huntin’) 


CINDY WALKER 
DECCA 6038 





American Music, Inc. 


1211 N. Poinsettia Dr. 
HOLLYWOOD, CALIF. 








Deems Taylor. 
(President, American Society of 
Composers, Authors and Pub- 
lishers.) 




















Band Reviews 


Continued from page 40 








Himber harp and a violin quintet 
section, is scoring his second click 
within the year at this smart south- 
ern spot preparatory to resuming at 
the Essex House in New York. 
Himber cracked all sorts of rec- 
ords here in January and is doing 
likewise in June. Town loves his 
danceable music regardless of sea- 
son. Instrumental personnel is 
pretty much the same as was, only 


a couple of changes. Band 


current pops and old favorites with 
equal facility, has abundant brass 
to drive latest swing tunes for the 
jivesters and can simmer down to 
most melodious of waltzes with 
those fine fiddles. Is equally at 
home with rhumbas and such. 

In the vocal department, this is 
the strongest aggregation to hit 
town in years. Himber has Patricia 
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‘The Song Of The Hour’ 


| NEED AMERICA 
(America Needs Me) 


Marsball to sing it hot, Marjorie x** 

Lee who does a pleasing job on All Material Availabie 
straight versions, and Norman 

Wayne to deliver from the male @® BAND 


side. Neat trick is his method of @ DANCE ORCH. 
presenting either Wayne or Miss @ VOCAL—3 KEYS 
Lee with a standard chorus, then 

having Miss Marshall swing the AMERICAN MUSIC, Inc. 


same tune. 
trast. 


Crowd loves the con- 1211 N. Poinsettia Drive 














Hollywood, Calif. 





-Himber clowns a lot with the 





customers, does an occasional vocal 
himself just for the devil of it. 














Can’t sing, but personality registers. 
Is extremely popular here with all 
types of customers and can come 
back anytime. Mart. 
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Jule Styne and Sammy Cahn wrote 
six songs for ‘Chatterbox’ at Repub- 


GOoD’s WAR 
lic. Numbers are: ‘You’re So Good 


to Me,’ ‘Mad,’ ‘If It’s Love,’ ‘You’ve featured by 
Got to Study, Buddy,’ ‘I’ve Heard 


That Before’ and ‘Cotcha Two Ta = - 
SAMMY KAYE 


Mee.’ 
Associated Music Publishers 
Incorporated 





Jimmie Wakely recorded three of 
his own compositions for Decca, 
‘Standing Outside Heaven,’ ‘Alone 











and Lonely’ and ‘It’s Too Late to 














Say You're Sorry.’ soil 
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It rocks like an earthquake! 








lt bounces like a jeep! 


It's the novelty rhythm scoop of the year! 


MUSIC, 


St 


ASSACGHUYSETWS 


Lyrie by Andy Razaf 
1629 Broadway, New York, N. Y. 
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Musie by Lucky Roberts 
BEN’ GILBERT, Prof. Mgr. 
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Wednesday, July 8, 1942 


Mpls. Niteries Go for More Extensive 
Shows, Result of Booming Business 








Minneapolis, July 7. 
With night club business boom- 
ing here, establishments are going in 
for more elaborate entertainment. 
For first time, Happy Hour, one of 
the most popular and prosperous of 
the pop niteries has launched a 
‘name’ band policy and tossed in 
Fletcher Henderson’s orchestra 
against the new Dorothy Lewis ice 
show, ‘Symphony on Skates,’ at the 

Hotel Nicollet Minnesota Terrace, 


Henderson came into the Happy 
Hour with his 17 musicians and 
singers on a $1,500 guarantee, with 
the nitery to take the next $2,700 
and a 20% split to the band on 
everything above $4,200. The initial 
week brought turnaway crowds and 
a $4,700 gross. The final canto of the 
two-week-engagement is running 
ahead of the first and Henderson has 
been signed for a return engagement 
in October. : 

Abe Perkins, manager of the club, 
already has booked Carlos Molina, 
Ace Brigode and the International 
Sweeties of Swing to follow for 
fortnight engagements here. He’s 
in New York this week conferring 
with General Amus. Corp., regard- 
ing other bookings and hopes to ob- 
tain Freddie Fisher’s ‘Schnickelfrit- 
zers,’ who already have played two 
engagements at the Happy Hour, 
among others. Because of the club’s 
comparatively limited capacity (520) 
Perkins has been reluctant up to this 
time to splurge on entertainment, 
but recent returns have been so en- 
couraging that he finally decided to 
step out. After the war, he an- 
nounces, an addition will be built 
to double the capacity and a policy 
similar to the Bowery, Detroit, in- 
stalled. The Lewis ice show also is 
packing ’em in at the Minnesota Ter- 
race. It’s the star’s third annual ap- 
pearance at the Terrace. 


Big business also is reported by 
the Hotel Lowry’s Terrace cafe, 
where Billy Bishop’s orchestra is 
holding forth; urlie’s, playing 
vaudeville, and the dozens of other 
Twin City clubs with novelty or- 
chestras, 

Indicating that a demand for in- 
person-entertainment, as well as 
war-time prosperity, may have some- 
thing to do with present hefty takes 
is the astonishing grosses being 
piled up by the Orpheum here with 
stage shows. Figures represent a 
new high for the house, by far, since 
the 1928 boom period. In recent 
months Wayne King pulled in $19,- 
000; Horace Heidt, $24,000; and Phil 
Harris, $18,000. Eddy Duchin this 
week is on his way to $20,000. 


ST. JAMES, N. Y., TALKED 
FOR FLOP CHI VAUDER 


Nat Karson is talking with the 
Shuberts for the St. James theatre, 
N. Y., to house his ill-fated two-a-day 
vauder, ‘Headliners of 1942,’ which 
lasted but two weeks at the Grand 
Opera House, Chicago. All Bloom- 
ingdale, who was co-presenter in Chi, 








has stepped out. 


Karson may not get Bert Lahr, 
since the latter is now slated for a 
new Broadway musical, ‘Jenny Get 
Your Gun,’ with Ethel Merman, un- 
der Vinton Freedley’s management, 
but the other headliners—Joe E. 
Lewis, Bert Wheeler and Raye and 
Naldi—are filling in for a couple of 
weeks or so and may be available to 
return to Broadway with Karson’s 
show. 





Benny Davis’ Daughter, 
Belle Baker’s Son Wed 


Belle Baker’s son, Herbert Abrams, 
and Benny Davis’ adopted daughter, 
Beatrice, pulled a sneak marriage 
June 20, when they eloped to Phila- 
del phia, a 

Young Baker, a graduate last year 
from Yale University, is now in the 
oes stationed at Ft, Monmouth, 


e 








Will Rebuild Gutted Nitery 
Newark, July 7. 
Management of the Flagship, 
Union Township (N. J.) dine and 
dance spot, gutted by fire recently, 
States that the nitery will shortly be 
Tebuilt at another locale. 
Damage, estimated at $125,000, was 
Covered by insurance. 
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_ Suspend Akron Nitery 


Akron, O., Jily 7. 

The night club pe. iit of Jacob 
Tucker’s Marine Room at Brady 
Lake, Portage County, has been sus- 
pended for the unexpired term, 
ending May 26, 1943, for displaying 
gambling devices, the Ohio Board of 
Liquor Control announced. 

Slot machines and bingo had 
flourished in the spot, it was 
charged, 





ATLANTIC CITY}. 


HAS SMASH 
JULY 4 


Atlantic City, July 7. 

This resort, although plagued by 
dimouts, gas rationing, rubber 
shortage and Army taking over the 
best hotels, had one of its best 
July 4 weekends, 

All beachfront hotels were filled 
to capacity and most of the side 
avenue hotels. and rooming houses 
turned people away early Friday 
night. While automobile traffic 
showed a decrease of 45% from last 
year, few parking spaces were 
available. The Public Service Bus 
Co. reported one-third increase over 
last year. John J. Connell, Penn- 
Sylvania Railroad station master, 
said ‘this was the biggest crowd 
ever handled on any July 4 holiday, 
barring none.’ Extra trains and sec- 
tions were added from New York 
and Philadelphia, and even then 
standing room was at a premium. 

Saturday night, night clubs and 
hotel nite spots put up the ropes. 
Film theatres played to crowded 
houses and all boardwalk theatres 
put on midnight shows. Steel Pier 
On Saturday night had to stop ad- 
mitting patrons. 

Restaurant operators said that 
crowds had to wait in line even for 
breakfast. 


Press Agent Quits 
Sunbrock Prior To 
N.Y. Date Due to Pay 


Larry Sunbrock, who had plenty 
of financial troubles elsewhere, is 
already having some staff troubles 
prior to the opening July 12 of his 
outdoor thrill circus at the Polo 
Grounds in N. Y. Last week Jack 
Miley, sports writer, tossed up his 
job as press agent for the N. Y. date 
after only one week. It’s stated he 
had difficulty in collecting his sal- 
ary, but once he got it he scrammed. 

Miley also attempted to collect 
from Sunbrock the $650 the latter 
owes Francis Albertanti, also a for- 
mer sports writer, on the thrill cir- 
cus’ Los Angeles date last year. Al- 
bertanti took the job at the rate of 
$1,000 for 10 days, but Sunbrock only 
paid him _ one-third just before 
scramming and stranding the per- 
formers in, that appearance. Hear- 
ings were held before the California 
State Labor Board and Sunbrock 
was also in trouble with the Govern- 
ment for failure to pay the admis- 
sions taxes. 

Sunbrock also had his troubles in 
Memphis, St. Louis and some other 
stands, according to reports that 
have drifted into N. Y. from unpaid 
performers, radio stations, etc. 

Sunbrock evidently must have put 
the coin on the line to get the Polo 
Grounds for the eight-day stand. 
He’s also buying a lot of spot blurbs 
on local radio stations. 

The show will give both matinee 
and evening performances during the 
N. Y. run, the evening shows to bé 
twilight affairs so as not to violate 
the dimout regulations. Scale is ad- 
vertised as 25-50-75c for general ad- 
missions, with no reserved seat 
prices mentioned. 

Sunbrock does the commentary 
for the show himself. He’s regarded 
as one of the top barkers in the 
carny biz. 














Brad Hunt orch opens week’s en- 
gagement Friday (10) at Pill 
Green’s, Pittsburgh, and will be fol- 
lowed by Tommy Carlyn, also for 
week. / 


AGVA Helps Servicemen 


The American Guild of Va- 
riety Artists’ committee to 
benefit servicemen got underway 
this week. It furnished ‘Variety’ 
with the initial names of those 
AGVA members now in service 
who are to receive ‘Variety’ 
weekly on a special servicemen’s 
rate worked out with talent 
unions and other show biz or- 





ganizations. AGVA’s first list 
contains nine names, Equity, 
which started with a like 


amount, now has well over 370 
members in U. S. service receiv- 
ing ‘Variety’ and Equity’s maga- 
zine, 

The American Federation of 
Radio Artists is contemplating 
adopting the same procedure in 
adding to the comfort of its 
members in service, as well as 
keeping them apprised of their 
profession during their stay in 
the armed service. AFRA will 
also likely set up a special com- 
mittee for the purpose, but final 
action will await the return of 
George Heller, AFRA’s execu- 
tive secretary, who is currently 
on vacation. 


3 More Hotels 
Taken Over By 
Army in A. C. 


Atlantic City, July 7. 

Following the Army takeover of 
the Ambassador hotel, three more 
local hostelries have been requisi- 
tioned by Uncle Sam’s land forces. 

Hotel Traymore, largest of local 
beachfront hotels, and Hotel Den- 
nis, one of resort’s famous land- 
marks, have been taken over by the 
U. S. Army to house Air Force 
trainees. Hotel Madison, one of the 
largest side avenue spots, was taken 
over yesterday (6) by the Army. 

The Army planned to move into 
the Traymore Thursday (2) but upon 
plea of Kenneth W. Baker, manager, 
that, hotel be permitted to operate 
over July 4, the Army consented 
to wait until today (7) to take over. 
Traymore had solid bookings for 
holiday weekend. 

Dennis hotel was occupied yes- 
terday (6). It had just completed 
new cocktail lounge, taken out 
liquor license and engaged orches- 
tra. 

This makes four of the largest re- 
sort hostelries to be occupied so 
far by the army. The Ambassador 
was taken over last week. In addi- 
tion to hundreds of employees out 
of work, three orchestras are out. 
William Madden’s orch is out of the 
Traymore, where he had played for 
years; Bert Estlow is out of the 
Ambassador, and the Dennis String 
Orchestra from the Dennis. 

Traymore Submarine Grill had 
booked numerous dancing acts. for 
summer season as in former years. 

Mayor Thomas D. Taggart, Jr., an- 
nounced last night (6) that Conven- 
tion Hall had been made immediate- 
ly available to the Army. That 
means there possibly will be no ‘Ice- 
Capades’ there this month and next 
as was planned. It had been previ- 
ously announced that ‘the Army was 




















considering the huge hall, but the 
{ice event could go on.’ However, the 
| Mayor said ‘there may be no events 
|in the hall, except those of the Air 
| Corps.’ 





SABLON RENEWED 


Back to Savoy-Plaza to Offset Hilde- 
garde’s Shift—Larry Adler Doubles 





With Hildegarde, hitherto a stand- 
ard attraction at the Savoy-Plaza 
hotel, N. Y., each fall, moving to the 
competitive Hotel Plaza where she 
opens late in September, the S-P 
has re-signed Jean Sablon for a re- 
turn Oct. 15. Sablon closes Thurs- 
day (9) at the S-P and clippers to 
Rio de Janeiro for a date at the 
Casino Urea. 

Larry Adler, his harmonicas and a 
new comedy patter routine by S. J. 
Perelman, opens at the Savoy-Plaza 
on Friday (10), doubling from the 
N. Y. Paramount. 





Ray Robbins has rejoined Chuck 
Foster band at Bill Green’s, Pitts- 
burgh, as featured vocalist, replac- 
ing Jimmy Castle, recently called 





up by Uncle Sam. 





Price’s Resort Date 


Georgie Price has been booked 
into the Hotel Champlain, Bluff 
Point, N. Y., for this week. Sheilah 
Barrett filled the same spot in the 
Carousel Room of the resort spot 
last week. 

Hildegarde, Paul Draper and 
Danny Kaye have previously worked 
for manager Edgar V. M. Gilbert 
at the hotel, 


SHUBERTS, 0.1, 
BUY 50% OF 
RINK SHOW 


Minneapolis, July 7. 

Although the locally owned ‘Roller 
Follies’ lost in excess of $75,000 its 
first season out, the Shuberts and 
Olsen & Johnson have bought a half 
interest in it for $50,000. Ray D. 
Perkins, local night club owner, rep- 
resenting the owners, clased the deal 
in N. Y. last week. 

Plan being considered is to com- 
bine ‘Hellzapoppin’ with the ‘Follies’ 
which utilizes the ice show idea, sub- 
stituting rollers for the steel blades, 
and play the big arenas next season. 
A full season of bookings in arenas 
already has been lined up, starting 
late August. 

Pioneering a new entertainment 
idea, the show has had rough box- 
office sledding and no profitable en- 
gagements, but audience reaction and 
reviews have been excellent. Show’s 
season-closing date was at Madison 
Square Garden, N. Y., recently. 


Buffalo Nitery Man 
Gets 3 Yrs. in Pen For 
Passing Stolen Bonds 


Buffalo, July 7. 

George (‘Doc’) Shuman, former 
proprietor of the Hollywood, -Buf- 
falo nitery, has been sentenced to 
three years in Federal prison by 
District Judge Knight for depositing 
stolen bonds as collateral for bank 
loans. Shuman, 68, has been in such 
il! health that his sentence was de- 
ferred several times, and when he 
appeared here in court Monday (6), 
he was barely able to stand before 
the judge. 

When he was running the Holly- 
wood, which was also notorious as 
a gambling center, Shuman booked 
and played many nationally known 
name bands and performers. 

On May 25 he pleaded guilty to 
having fronted for a crowd of na- 
tional bond thieves by depositing 
$40,000 in stolen bonds with a Buf- 
falo bank. At one time Shuman 
was known for his lavish entertain- 
ing and he had a penchant for giv- 
ing automobiles to his friends as 
gifts. . 

















Hold Cleve. Cafe Man 
Cleveland, July 7. 
Benny Mason, owner of Mason’s 
| Farm Club, had his Fourth of July 
jholiday interrupted by police who 
|charged him with receiving stolen 





property from a_ self-confessed 
burglar. 
Nitery man was accused by 


Luther Cook, 27, who said he sold 
him a diamond bracelet and diamond 
ring stolen from a local home last 
Nov. 12. Jewelry, valued at $1,500, 
was bought by Mason for $110, ac- 
cording to the house-breaker, who 
was arrested recently, Although the 
night club operater denied ever 
seeing Cook, Detective Lieut. David 
Kerr said a warrant charging him 
with receiving stolen property would 
be issued. we Hs 


Cantor-Shore-Whiteman 
$11,400, 2 Nites, on Coast 


Hollywood, July 7. 

Playing nearby spot generally 
given over to dance bands proved 
profitable to Eddie Cantor troupe 
last weekend at Long Beach Civic 
Auditorium. Two nights netted 
$11,400. 

With Cantor was Dinah Shore and 











Paul Whiternan orchestra. 





Army, Navy Issue ‘Toughest’ Curbs 
To Miami Night Clubs; New Curfews 





Miami, July 7. 


Hopes of boite operators that the” 


projected military inspired curfew, 
buzzed about town for the past week, 
had been abandoned, were blasted 
sky high last week by the announce- 
ment of the most stringent liquor and 
nitery regulations ever instigated in 
this resort area. 


Following a confab between liquor 
interests and Rear Admiral James L. 
Kauffman, representing the navy, 
and Brig.-Gen. Ralph Wooten, head 
of air force activities on the beach, 
bars and niteries in Dade county, 
have been ordered to clamp the lid 
down promptly at midnight on week 
nights and 1 a.m. Sunday, beginning 
July 10. Package stores and package 
sales at bars will end at 8 p.m. No 
sale of intoxicants, including beer or 


wine, either by bar or package store,” 


will be permitted throughout the day 
Sunday or Sunday night. 


Imperative Action 


According to military authorities 
it is imperative that these measures 
be taken because of the increasing 
difficulty in controlling drinking 
among service personnel. Recent in- 
creases in army and navy strength in 
Miami and limited number of mili- 
tary police and naval shore personnel 
available are generally believed to 
have brought issue to a head. 

Previous legal restrains on liquor 
sales in this area have been sketchy. 
Miami Beach imposed a 10 p. m. 
weekday curfew, but this applied 
only to enlisted soldiers. Officers, 
cadets, sailors and marines were 
exempt. 

Reason for the inclusion of civil- 
ians in ban was said to be for rea- 
sons of military morale, and that to 
have done otherwise would have 
caused the service men to believe 
that theirs was discrimination in 
favor of the civilians. 


Few Squawkers 


Majority of operators of this lo- 
cality’s play places have accepted the 
new regulations without a squawk. 
Most -have indicated that they are 
willing to give curfew a twirl, then 
if it’s no dice, shutter for the dura- 
tion. Cafes now presenting a show 
are expected to retain their present 
layout during test period, and figure 
to spot the three sessions between 6 
p. m. and midnight. 

’ Typical comment is that of Wingy 
Grober, boniface of the Bali: 

‘If that’s going to help win the war, 
I’m for it 100%, and it is altogether 
possible that, by starting our dinners 
and shows earlier, we can draw 
enough customers to keep the joint 
open. At least that’s what we're 
planning on.’ 

Bar operators, however, aren’t so 
optimistic. 


EARLE, PHILLY, SETS 
SHOWS 4 MOS. AHEAD 


Philadelphia, July 7. 

For the first time in years the 
Earle, Philly’s outstanding vaude 
house, has booked its shows four 
months in advance. 

All shows are booked for one week 
and are as follows: 

July 10, Milton Berle revue; July 
17, Frankie Masters orch and name 
star not yet signed; July 24, Bill 
Robinson and Ella Fitzgerald in all- 
colored revue; July 31, Tommy Dor- 
sey Orch; Aug. 7, Alvino Rey Orch 
and King Sisters; Aug. 14, Horace 
Heidt Orch; Aug 21, not yet an- 
nounced; Aug 28, Paul Whiteman 
Orch and name star to be added; 
Sept. 4 (Labor Day week), not select- 
ed; Sept. 11, Glenn Miller Orch; 
Sept. 18, Four Ink Spots and Lucky 
Millinder Orch. 

Harry James and Freddy Martin 
Orchs have commitments in October, 
with no dates set. 


Both 2-a-Dav Vande 
Shows in N. Y. Slip 


Both two-a-day vaude ventures in 
N. Y., Ed Wynn’s ‘Laugh, Town, 
Laugh,” Alvin and Clifford C. 
Fischer’s ‘Priorities,’ 46th Street, felt 
the traditional pre-Holiday slump, 
but not to the point of red ink. 

Wynn, after a great previous week, 
dropped to $17,300, which was still 
plenty profitable. ‘Priorities’ fell off 
to $15,000, also not bad considering 
it was that show’s 17th week. 
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AGVA to Penalize 


Play Bookings Sans Union Pact | 


'on Sept. 3. 


As a result of the sudden bank- 
ruptcy last week of the Chez Mau- 
rice, Montreal, which left several 
acts stranded for salaries, the Amer- 
ican Guild of Variety Artists is 
adopting a policy that will penalize 
those of its members who accept 
dates without standard AGVA con- 
tracts. None of the acis involved 
ii the Montreal incident held AGVA 
contracts, but the talent union is 


going ahead anyhow in its efforts to 
eollect for them, 

Performers involved are Lee Sims 
and Ilomay Bailey, Dan Tannen, 
Hal LeRoy and the Collette and 
Barry dance troupe. With the ex- 
ception of Collette and Barry, all 
the performers opened June 26 and 
the spot went bankrupt June 29. 
Collette and Barry were holdovers 
from the previous show and had not 
been paid for the last week, as well 
as their three days with the new 
show. 

According to Roy Cooper, in a 
letter to AGVA, he, as Montreal 
booker of the spot, was not aware 
that the nitery was in such dire fi- 
nancial straits. He wrote his as- 
surance that he would do everything 
possible to collect for the perform- 
ers: he also suggested AGVA open 
a branch office in Montreal to fore- 
stall any future incidents of the 


same type. 

The Chez Maurice was involved 
with other Montreal niteries the 
past few months in a ruinous com- 
petition with name shows, 




















REGAN 


Opening at 


GOLDEN GATE 


San Francisce 
JULY 15th 


Pergonal Representative: 
ANK VINCENT 
Beverly Hills, Calif. 








Members Who 





N. Y. Mirror Drops Cafe | 


Awards for Duration | 


Ted Friend-N, Y. Mirror nitery 
medal awards for the No. 1 cafe star 
have been dropped for the duration. 
Theory seemingly is that it’s no 
prowess now to recount how Milton 
Berle, Bill Robinson, Sophie Tucker, 
The Hartmans and Joe E. Lewis 
braved the front lines of the saloons, 
facing the drunks, in view of the 
international situation. 
Incidentally, these were the suc- 
cessive winners of the Mirror’s 
awards in the last six years, in the 
order named. 


AGVA Suspends 
Cleve. Aides Due 
To ‘Factionalism’ 


The American Guild of Variety 
Artists last week suspended the 
local board and officers of its Cleve- 
land branch because of ‘factional- 
ism.’ It appears that there was a 
heated battle among several board 
members for the local executive 
secretary post left vacant when 
Duke Rohrbacker was inducted re- 
cently into the U. S. Army. 

AGVA sent Jack Bernard from 
Pittsburgh to Cleveland as a deputy 
organizer temporarily in charge of 
that local. When that failed to clear 
up the factionalism, the board and 
officers were suspended, 

Billy Grubbs, AGVA rep in To- 
ledo, is now in Cleveland adminis- 
tering the branch with the title of 
national representative. He’s’ work- 
ing with a special local advisory 
committee. 


A.B. MARCUS UNIT QUITS 
S.F. AFTER 2 N.G. WKS. 


San Francisco, July 7. 

‘Varieties of 1942,’ the A. B. Mar- 
cus girl show, folded after only two 
weeks at the reopened Tivoli theatre 
here, with the second week’s gross 
hitting estimated $8,500, poor. 

In addition to the soldiers and 
sailors staying away in droves—and 
they were expected to make the 
show a success—the production ran 
into a dispute with the American 
Guild of Variety Artists, which de- 
manded a pv | shop. 

















MET, PROV., FOLDS 


Providence, July 7. 
The Metropolitan, playing band- 
pie policy, shuttered without ad- 
vance notice last week. Spot ex- 














pects to reopen late in August. 









Chi Cafe Takeover 


Chicago, July 7. 
vave Branower, operator of 
Harry’s New Yorker, has taken over 
lease on northside Rainbo Garden 
and intends to reopen it as nitery 





Garden has variously been known 
as French Casino (when operated 
by Clifford C. Fischer during Chi- 
cago World’s Fair), Theatre Cafe 
(by Michael Todd) and the Pal- 
ladium (as drinkless dance spot un- 
der William Stearns). 


UNIONS START 
PHILLY DRIVE 


Philadelphia, July 7. 


Banding together to oust chiselers 
in the local variety field, Musician's 
Union Local 77, American Guild of 
Variety Artists and the Pennsyl- 
vania State Licensing Agency con- 
ferred last week and began their 
cleanup campaign yesterday (6). 


The musicians and AGVA have 
agreed not to perform in any nitery 
or vaude house which is not com- 
pletely unionized. The State is cam- 
paigning for all actors and musicians 
to have written contracts with 
agents before being allowed to per- 
form, 











Saranac Lake 


By Happy Benway 





Saranac, N. Y., July 7. 


Hétman Levine, of the Will Rog- 
ers Fund, ogled the lodge and gang. 
He okayed extra fixings. 


A mess of mid-summer 
were handed out by Dr. George 
Wilson at the Rogers. Among those 
up for meals are Alfred Reynolds, 
Lou Betz, Mike ‘Dodger’ Cojohn, 
Margie Regan, Lee Klemmic, Kay 
Laus, Vivian Vaughn, Isobel Rook, 
and Patricia Wallace. 


Toody Emerson was all hopped 
up when her father, Harold Emer- 
son, shot in from New York to bed- 
side her. Another real comeback. 


Joe Williams and Will & Agnes 
Ward, owners of the Fawn Club, 
Lake Placid, took time out to mitt 
their old trouping pals, Bob Cos- 
grove and John Eaton. 


Marthea Merryfield passed an- 
other natal day at the Rogers. Re- 
ceived many gifts and telegrams. 


Harry Newcomb, of Radio City 
Music Hall, in to celebrate wedding 
anniversary with his wife, Dorothy, 
who is doing a fine comeback. 

Jimmie Johnson in to see his for- 
mer secretary, Margie Regan, at the 
Rogers. Latter is doing nicely. 

Nate Mulroy (Benway & Mulroy) 
licked pneumonia and would like to 
hear from friends at 626 Patterson 
Avenue, Chicago. ' 


Joan Clancy (Clancy Twins), in 
from Boston, received a _ general 
checkup and left with a 100% okay 
to resume work. She licked ‘this 
thing’ in two years. 


Official mailing list and names of 
showfolk ozoning in this actors’ 
colony: Will Rogers Memorial Hos- 
pital, Jack Altree, Edna Ball, Louis 


Okays 


Betz, Richard Bergseth, Margo 
Block, Virginia Brown, Roger 
Calderon, William Chase, Harry 
Clifton, Micheal Cojohn, Anne 


Commerford, Walter Conley, Robert 
Cosgrove, Harry Cross, Charles 
DiDiego, John Eaton, Jack Edwards, 
Harriet Emerson, Patricia Edwards, 
Louis Emrecze, Fred _ Esslinger, 
Donald Fairchild, Harry Feingold, 
Samuel Hine, Helen Inglee, John 
Jones, Carl Kern, Lee Klimmek, 
Ernest Koenig, Helen Lassman, Kay 
Laus, Beatrice Tee, Frank Lee, 
Peggy McCarthy, Marthea Merry- 
field, Patricia Mitchell, John Mul- 
vaney, Neil Moore, William Mat- 
hews, Dorothy Newcomb, Agnes 
Orr, Oscar Price, Stanley Rauch, 
Earl Redding, Alfred Reynolds, 
Margaret Reagan, Leandra Rinzler, 
Ivy Ritchie, Victor Rockiter, Isa- 
belle Rook, Jerry Sager, Ben 
Schaffer, Walter Silverman, Hazel 
Smith, Richard Sonntag, Joseph 
Souhami, Colin Tracy, Myron Tan- 
nenbaum, Vivian Vaughn, Eddie 
Vogt, Patricia Wallace, Rufus 
Weathers and Rufus Conley; Harry 
and Charlie Barrett, 302 Broadway; 
Helen O'Reilly, 44 Main street; 
Benny Restler, 19 Broadway; Arthur 
Alverez, radio station WNBZ; 
Richard Moore, 26 Church street; 
John Louden, 37 River street; 
George Anderson, 26 Church street; 
A.. B. ‘Tony’ Anderson, Pontiac 
theatre; Frankie Carter, Alivista 
Lodge; Don Davidson, 135 Broad- 
way, and Happy Benway, 95 Broad- 
way. 

Jimmy (Lambs Club) Marshall, 
who hibernated at his Gabriel, 
N. Y., cottage, back in circulation 
= window-shopping on our main 
stem. 


> 


D. C. Hotels’ Clip 
Continued from page 1 


was forwarded to the Price Admin- 
istrator. 

First-class hotels no longer permit 
single occupant to have twin bed- 
room suites. Difficulty in getting 
flossy suites for distinguished visitors 
has led the administration to lease 
Blair House, opposite the Executive 
mansion on Pennsylvania avenue, 
aud it was there that King George of 
Greece and King Peter of Jugoslavia 
parked during their recent visits. 

Middle-class hotels are said to be 
worst offenders in charging for medi- 
ocre accemmodations, with actors 
victims of much of this overcrewd- 
ing. 

Vaudeville acts when approached 
in N. Y. for Washington booking are 
now asking $25 to $50 extra to cover 
hotel expense, according to Harry 
Anger, production manager at the 
Earle theatre. 

Anger says that the Earle makes 
sure acts get comfortably located in 
Washington. ‘It is not like the good 
old days, where you could walk into 
any hotel and get a room. However, 
there are four downtown hotels 
which invariably find room for our 
entertainers. Other acts prefer to 
stay with private families, and there 
are lists of these Homes available. 
No acts have been compelled to sleep 
in dressing rooms or in the parks. 
There is, of course, some crowding 
in Washington, but the facts have 
been distorted and overstressed.’ 








WB Exec Says It’s NSB 
Washington July 2. 
Editor, ‘Variety’: 

Recently we have run into the 
situation of acts not desiring to ac- 
cept engagements at the theatres in 
Washington, for fear that they will 
not be able to secure proper hotel 
accommodations. Just the other day 
an act contacted in Chicago stated 
that they were not interested, as 
they had heard that acts had to sleep 
in dressing rooms and in the rail- 
road station. 

While it is true that Washington is 
very much crowded, we have not yet 
failed to secure accommodations for 
our acts. We have several hotels 
that have been most cooperative. 
They do not care to take reserva- 
tions in advance but agree in ad- 
vance to take care of the people. 

For a short while a great many 
people continued to visit Washington 
on vacations or for some reason 
other than strictly business, but that 
has ceased almost entirely. Daily 
Government housing space and ad- 
ditional hotel space becomes avail- 
able 

We hope that you will be able to 
give a little space to this matter in 
your columns, for I am sure that it 
will be of mutual benefit to acts and 
the theatres in Washington. 

Thanking you in advance for any- 
thing that you may be able to do, 

J. J. Payette, 





Irving Goodman (Benny’s brother), 
now trumpeting with Aivino Rey 
crew at the Astor Roof, N. Y. 











AEM. UPS SCALE 
FOR THEATRE 
MUSICIANS 





The American Federation of Mu- 
Sicians has advised booking agents 
that the scale for orchestras playing 
theatre dates is due for an increase 
Aug. 7. Sidemen receiving now $75 
a week will get a 15% increase, while 
those now scaled at over $75 will be 
eligible for a boost of 10%. The in- 
creases will also apply to leaders, 

The tilts were authorized by the 
AFM’s executive board after a reso. 
lution on the subject had been re- 
ferred to it during the recent AFM 
convention in Dallas. 


$4,399 3-Day Record 
Gross for Bonnie Baker 


Evansville, Ind., July 7. 


Bonnie Baker, heading a vaude 
show including Col, Manny Prager’s 
band, Don Zelaya, Jason and Bell 
and Ballard and Raye, clicked $4,399, 
a new three-day record for week- 
end vaudeville at the Grand here. 

It’s a 1,000-seater. 








Keeping Afloat 
Pittsburgh, July 7. 

Yacht Club here was without a 
Fourth of July weekend headline act 
until practically the last minute as a 
result of the Calgary Brothers, who 
had been booked in, having to can- 
cel out several hours before opening. 
Reason was that they had also been 
pencilled into Stanley theatre here 
two weeks hence and WB manage- 
ment didn’t want them showing at 
a local cafe so soon ahead of their 
theatre date. 

Fortunately for Yacht Club, Sol 
Heller, co-owner, was in New York 
at the time and hastily skedded Paul 
Sydell and Spotty and Don Tannen 
for replacements. 





Joey Sims band slated for single 
week’s engagement at West View 
Park, Pittsburgh, beginning next 
Monday (13). 





— 

















GIRLS WANTED 


CHICAGO NIGHT CLUB 


Steady Work, Good Salary, at 
Newest and Smartest Chicago 
Night Club: Rainbo Garden, 
opening Sept. 3. 

Must be beautiful and shapely 
as well as good dancers. Apply 
in writing with photos and full 
details, or call in person. 


DAVE BRANOWER 
134 N. LaSalle Street, Room 912, 





Chicago. Tels Franklin 1449. 

















THANKS TO ED WYNN 


for giving us the opportunity of adding 
Something NEW AND DIFFERENT 





To a Great Show; and 


Jesse Kaye and Sam Rauch 
of Fanchon & Marco 
Do our Booking 








To the Press for their notices. 


KEN DAVIDSON AND HUGH FORGIE 


‘‘World’s Badminton Exhibition Champions” 


JERRY BRANNON 


Does our announcing 
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Write to those who are ill. 


Personal 





RUTH CLAYTON 


JUST CLOSED SIX WEEKS CHEZ PAREE, CHICAGO 
Opening EARLE, Philadelphia, July 10, with Milton Berle 


Management: 








LOU WEISS 
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Variety Bills 





WEEK OF JULY 10 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week. 











— 





Paramount 








YORK CITY 

NEW mount (8) 
Hal Mcintyre B 
Connee Boswell 
Jack Marshall 
Larry Adler 

zzis 
“ BUFFALO 

Buffalo (10) 
Sammy Kaye Band 
Nonchalants 

er Sis 
Stern HICAGO 





Chicago (10) 


Eddy Duchin B 
Jean, Jack & Judy 
Archie Robbins 


DETR 
Michigan (10) 
Tommy Dorsey B 
Lane & Ward 
Paul Regan 


1AM 
Olympia (8-11) 
Rio & Rita 
Aunt Jemima 
Sammy White 
Acromaniacs 








_ RKO 








CLEVELAND 

Palace (10) 
Phil Harris Ore 
Lewis & Van 
Tommy Trent 
Rogers Dancers 


(3) 
Bernie Cummins O 
The Nonchalants 
Frances Faye 
Bert Wheeler Co 
Pearl Robbins 








Warner . 





NEW YORK CITY 
Strand (10) 
Raymond Scott Ore 

Al Bernie 

Dick & Dot Remy 

PHILADELPHIA 
Earle (10) 

Milton Berle 

Ben Yost’s Vikings 

Leonard Sues 

Jim Wong Troupe 

Ruth Clayton 


Gene Krupa Ore 
Dennis Day 
Ames & Arno 
PITTSBURGH 
Stanley (10) 
Clyde Lucas Ore 





Judy Canova 
Oxford Boys 
Biltmorettes 


(3) 
Tommy Dorsey Orc 
Lane & Ward 
Paul Regan 


WASHINGTON 
Earle (10) 
Roxyettes 


Dennis Day 
Ames & Arno 
Gaudsmith Bros 


( 
Roxyettes 
Roy Rogers 
Rollo & V Pickert 
Nash & Evans 





Loew 





NEW YORK CITY 

State (8) 

Will Bradley Ore 

Murphy Sis 

Ray & Trent 

Cynda Glenn 

Trixie 
PITTSBURGH 
Stanley (8) 


Ciyde Lucas Orc 
Judy Canova 
WASHINGTON 
Capitol (10) 
Rhythm Rockets 
Russell Swan 
Callahan Sis 
Masy & Brach 
Linda Ware 








independent 





NEW YORK CITY 
Music Hall (9) 


Betty Bruce 
Robert Landrum 
Walter Dare Wahl 
Rockettes 
Ballet 
Glee Club 
Symphony Ore 
Roxy (9) 
Stuart Morgan Co 
Cookie Bowers 
Carol King 
Bob Ripa * 
Gay Foster Girls 
Paul Ash Ore 
Bob Hpanon 
Alvin (6 
Ed Wynn sa 
Jane Froman 
Smith & Dale 
Carmen Amaya 
The Di Gatanos 
Hector & Pais 
Davidson & Forgy 
Herzogs 
Volga Singers 
Donahue & Uno 
Senor Wences 
Emil Coleman Ore 
46th St. Theatre 
(10) 
we. sy z 
lillie How 
Phil — 
Paul Draper 
Hazel Scott 
Gene Sheldon 
Luba Malina 
ou Forman 
Bricklayers 


BROOKLYN 

Marine (12) 
Vanessi Co 
DeQuincey & G 
The Kirklands 
(2 to fill) 
Mayfair (11) 
anessi Co 
eQuincey & Givens 
he Kirklands 
(2 to fill) 
Ridgewood (8) 
Tim Herbert 
Fields & Georgie 
Vanessl Co 
Domesh & Bardine 
eQuincey & Givens 

AKRON 
Palace (10-18) 
Skinnay Ennis Ore 
paleary Bros 

n Cummings 
Ruth & RB Ambrose 
ATLANTIC CITY 
“ Stee} Pier (11) 
ynarlie Barnet Ore 
ene Carroll Ore 
®val, Merle Lee 
James 


Evans 
Charles Kemper 


George Hagger 
Yost’s Stnanen ty 
Harry Savoy 
Ick Dana 
Johnny Parnes 
BALTIMORE 
Hippodrome (10) 
uss Morgan R 
Rarbara Blane 
Val Setz ; 
State (9. 
tan (9-11) 


Hlkner 


ivens 


y 





Clem Hawkins 
Jack Mann Co 
Dick Richards Rev 
(12-15) 
Wilfred Mae 3 
Garner & Wolfe 
(2 to fill) 
CAMDEN 
Towers (10-12) 
Morris & Morris 
LaRosa Sis 
Brookins & Van 
Manhattan Revels 


HARTFORD 
State (10-12) 
Tony Pastor Ore 
8 Ross Sis 
Marty May 
4 Deep River Boys 
HEMPSTEAD 
Rivoli (9) 
Bill Bailey 
Joe Howard 
Farrell & Mack Sis 
Bogash & Bardine 
4 Sensational Macks 
(3 to fill) 


INDIANAPOLIS 
Circle (10) 
K Kyser Ore & Co 
LOS ANGELES 
Biltmore (8) 
George Jessel 
Jack Haley 
Ella Logan 
Kitty Carlisle 
The De Marcos 
Buck & Bubbles 
Con Colleano 
Lucienne & Ashour 
Olsen & Shirely 
El Capitan (8) 
Ken Murray 
Billy Gilbert 
Marie Wilson 
Nicholas Bros 
Connie Russell 
Gene Austin 
Candy & Coco 
Roy Davis 
Betty Atkinson 
Park & Clifford 
Helene Gardner 
Helen Charleston 
Vivian Marshall 
Romer Twins 
K_ Stevens Line 10 
PHILADELPHIA 
Carman (10-13) 
London 3 
Hector & Pals 
York & King 
Bell Troupe 
(14-16) 
Kemmys 
6 Modelettes 
SPRINGFIELD 
Court Sq. (9-11) 
Gene & Glenn 
3 Bombshells 
(3 to fill) 
WATERBURY 
Poli's (8-9) 
Andy Kirk Ore 
Rufe Davis 
Tyler-Thoern & Post 
B-& J Allen 
WASHINGTON 
Howard (10) 
E Hawkins Ore 
Tee & Hawley 
Ro Jenkins 
“ys Yan’a 


WILLOW GR., PA. 


Willow Grove 
(12th only) 

The London 3 
York & King 
Bell aroupe 
WORCESTER 

Plymouth (6-8) 
Gene & Gienn 
Wyse Jr & Mann 





Irene Vermillion Co 

Oscar Davis 

6 Diplomats 

4 Sensational Macks 
YOUNGSTOWN 
Palace (14-16) 

Skinnay Ennis Orc 

Calgary Bros 

Don Cummings 

R & B Ambrose 








Cabaret Bills 





NEW YORK CITY 


Armando's 


Geo. Morris Ore 
Yvonne Chevalier 
Ben Marden Riviera 
Chavez Orc 
Pancho Orc 

Bill Bertolotti's 
Lyn Reynolds 
Marcia Ballard 
Norma Lucero 
Suzanne Daye 
Lynne & Marianne 
Don Sylvio Ore 
Roberto Orc 

Bill’s Gay 90's 
‘Spike Harrison’ 
Ethel Gilbert 
George Tonak 
Harry Donelly 
Billy Lorraine 
Charlie Ross 
Bernie Grauer 
Gay 90's Quartette 

Cafe Pierre 

Beverly Whitney 
Margaret Scott 
Stanley ,.Melba Orc 


Cafe Society 
(Midtown) 


Hazel Scott 
Zero Mostel 
Joe Sullivan 
Kenneth Spencer 
Eddie South Orc 
Cafe Society 
(Village) 
Teddy Wilson Orc 
Albert Ammons 
Pete Johnson 
Baby Hines 
Casino Russe 
Nina Tarasova 
Sasha Polinoff 
Michel Michon 
Nadia & Sasha 
Dmitri Matvienko 
Kris Kay Orc 
Nicholas Matthey O 
Cerutti’s 
Brick Top 
Walter Lynch 
Mae Barnes 
Haywood & Allan 
Mary Talley 
4 Chanticleers 


Chateau Moderne 
Lydia Ehrens 
Anette & Sally 
Maurice Shaw Ore 
Claremont Inn 
Charlotte & Benson 
Joe Richardel Orc 


Club Caravan 


Jerry Baker 

Al Shayne 

Allan Sis 

Marian Myles 
Dorothy Manners 
Hazel Scott 
Golden Gate 4 
Eddie South Orc 
Thelma Nevins 


Club 18 


G. Andrews Ore 
Jack White 
Diana Fontaine 
Frankie Hvyers 
Vince Curran 
Roy Sedley 
Muriel Lynne 
Lillian Fitzgerald 
Ceq Rouge 
Dick Wilson Ore 
Bela Bizony Orc 
Diamond Horseshoe 
Nita Naldi 
Betty Compson 
Carlyle Blackwell 
Della Lind 
Geo Fontana 
Gilda Gray 
Charles King 
Mangean Sis 
Clyde Hager 
Sid Prussin Ore 
Noble Sissle Orc 
El Chico 
Dorita & Valero 
Consuelo Moreno 
Gloria Belmonte 
Rodriguez 3 
Trio Mixteco 
Del Duca Orc 
El Morocco 
Chauncey Grey 
Chiquito Orc 
Famous Door 


Zorita 

Sunny Tufts 

Eppie Bruce 

Sam Price 

Ramsy Del Rico 
Froeba Orc 

¥Fefe’s Monte Carlo 
Narita 

Sonny Kendis Ore 
Caballero Orch 


Orc 


51 Club 
Sid Tomack 
Reis Bros. 


Barbara Lee 
Margie Kelly 
Margo Goode 
Stuart Ore 


Greenwich Village 
Inn 


Carol Chappelle 
Rita Renaud 
Gloria Manner 
Joan Collier 
Lorna Rode 
Gene Monet Orc 

Havana-Madrid 
Tapia & Romero 
Hilda Moreno 
Rica Martinez 
Cerney Twins 
Contreras Co 
Maya Ore 





Mrherto Ore 





Hickory House 
Ancil Sweet 
Peggy Stevens 
Jean Murray 
Larry Bennett Ore 

Hotel Astor 

(Astor Roof) 
Tommy Dorsey Ore 
Frank Sinatra 
Jo Stafford 
Ziggy Elman 
Buddy Rich 
Pied Pipers 

Hotel Belmont 


Plaza 
(Glass Hat) 
Helen Stuart 
Hal Lansberry 
Johnny Mack 
Yola & Lysa 
Belmont Balladeers 
Howard Lally Ore 





Ford Harrison Orc 
(Sky Gardens) 
Charles Columbus 
Kathryn Carroll 
Terry Franconi 
Hotel St. Regis 
(Viennese Roof) 
Ethel Smith Ens 
Paull Sparr Ore 
Hotel Taft 
Vincent Lopez Orc 
Hotel Waldorf- 
Astoria ; 
(Starlight Roof) 
Xavier Cugat Ore 
Mischa Borr Ore 
Conchita Martinez 
Lina Romay 


Hotel Warwick 
(Raleigh Room) 
Vicki George 
Sande Williams Orc 
Hurricane 


Gertrude Niesen 
Rochelle & Beebe 
Pelliteers 

Van Kirk 

Sammy Birch 
Dick Warren Ore 


Teeland Restaurant 


Danny White 
Libby & Betty 
Nola Day 
Roberta Welch 
Byrne Sis 
Tom Paige 
Bert Lynn 
Colette & Deane 
Ted Eddy Orc 
Angelo Orc 
Jack Dempsey’s 
B’way Restaurant 
Milt Herth 3 
Gracie Barrie 
Dick Stabile Ore 
Jimmy Kelly’s 
Ramon & Joan 
Carter & Sharp 
Montmarte Boys 
Helen Holmes 
Danita Rivera 
Margaret Grey 
Fait Arlen 
Kelly’s Stable 
Stepin Fetchit 
Linda Keene 
Pete Brown (4) 
Leonard Ware (3) 





Angel Velez Orc 
Snub Mosely Ore 
Number One 
Jaye Martin 
Anne White 
Downey & Gregg 
Hazel Webster 
Onyx Club 
Bricktop 
Tookie Hunter 
Mabel Mercer 
Mae Barnes 
Earl & Toni 
3 Chocolates 
Old Roumanian 
Sandie Banks 
Freddie Bernard 
Ada Lubina 
Ginger Layne 
Joe LaPorte Ore 
Place Elegante 
Phil Dante 
William Ross 
Cliff Conrad 
Arline Thompson 
Diane Nelson 
Martin Locke 
Manya Borodkin 
Jeannette Garrette 
Ernest Franz Orc 
Queen Mary 
Helene Travers 
Chiquita Venezia 
Consuelo Flowerton 
Betty Carter 
Guy Martin Gls 
Bill Glass Ore 
Queens Terrace 
Phil Forster 
Eppie Bruce 
Healy & Evans 
Agnes Dwyer 
Jack Allyn 
Ned Harvey Ore 
Grooverneers 
Rainbow Grill 
Russ Smith Ore 
Ashburns 
Sylvia St Clair 
Rainbow Room 
L & E Roberts 
Chas Weidman Co 
Mimi Benzelle 
Carlos Montoya 
Terry Sis Orc 
Cavallero Orc 


Ruban Bleu 


Mildred Bailey 
Richard Bennett 


Tiny Kaye 
Marjorie Jane 
Dixie Sullivan 
Jean Caton 
Bobby Bernard 
Coletta Ellsworth 
Mari Kim 
Al Hartzman Ore 
Dude Ranch 


Bill Valee 
Gary Gray 
Billy Du Val 


Serenaders Ore 
Cowboy Ore 
Erin’s Isle 
Bobby O'Neill 
Bob Van Hill 
Mack & Reilley 
Margie Carr 
Pete Palmer 
Gables Inn 
(Black Horse Pike) 
Nan De Mar 
Howard Wilkie 
Monte Wolfe 
Marley 
Gables Orc 
Jockey’s Derby Cl’b 
Brooks Twins 
Kiki Hall 
Peppi Carman 
Helene 
Bonnie Ferris 
Paddock Int'l 
Zorita 
Chet 
Wifty 


Boswell 
Waters 


Beachcomber 
i Merrissey Ore 
Chico Simone Ore 
Gail Manners 
Marisol 
Artie Vann 
Beach-charmers (5) 
Blinstrub’s 


Peter Bodge Ore 
Boyd Heathen 
Enrica & Novello 
Happy, Tom 
Eleanor Kay 
Casa Manana 
Alice O'Leary 
Adrian O’Brien 
Jimmy Gallagher 
Club Mayfair 
Ranny Weeks Orc 
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Joe Pafumy Orc 
Hotel Biltmore 
Heasley Twins 
Hazel Franklin 
Ray Heatherton Or 
Hotel Commodore 
(Century Room) 


Imogene 

Ray McKinley Ore 
Hotel Edison 

Bobby Byrne Ore 

Hotel Essex House 
(Casino on Park) 

Deane Janis 

Sammy Kaye Orc 
Hotel 5th Ave 
(Salon Madrid) 

Cass Franklin 

DeMarlos 

Guy HKodian 

Fay Marde 

Penny Bancroft 

Burton Gross Ore 
Hotel Lexington 
(Hawaiian Rm) 

Kahala 

Talima 

Momikai 

McIntyre Ore 

Napua 

Leilani Iaea 
Hotel McAlpin 

Dick Robertson Orc 

Hotel New Yorker 
(Terrace Room) 

Johnny Long Ore 

Helen Young 

Bob Huston (4) 

tonny Roberts 

Bissell & Farley 

Peter Killam 

Mark Plant 

Ariane 

Eileen Brokaw 
Hotel Navarro 
(Midnight Club) 

Margo & Mann 

Hotel Park Central 
(Cocoanut Grove) 

Revuers 

Mark & Viola 

% Harmoneers 

Sunny Howard 

Charlie Bourne Ens 

Lynn Spofford 

Buddy Clarke Ore 
(Royal Palm) 

Dell O'Dell 

Charlie Bourne 

Jerry Green 

Bunny Howard 

Sybil & Sundra 

Wilson Lang 

Hotel Pennsylvania 
(Cafe Rouge) 


Charlie Spivak Ore 


Gary Stevens 
Stardusters 
Hotel Pierre 


(Cotillion Room) 
Arthur Carney 
Beverly Whitney 
Towne & Knott 
Stanley Melba Ore 

Hotei Plaza 

(Persian Room) 
Dick Gasparre Orc 
Ben Cutler 
DiGatanos 

Hotel Roosevelt 
Guy Lombardo Ore 
Kenny Gardner 
Hotel Savoy Plaza 

(Cafe Lounge) 
Jean Sablon 
Benson Ore 

Hotel Sheraton 

(Murray Room) 
Ruth Lowe 
Sair Lee 
Francis King 
Henry Noble 

Hotel St. Moritz 

(Cafe de la Paix) 


Charles Columbus 
Kathryn Carroll 
Tert Franconi 
arack” Perrin 











La Conga 
Dr Marcus 
Eleanor Teeman 
Pupi Co 
Josephine Del Mar 
Galente & Leonarda 
Maria Louisa Lopez 
Lazara Castellanos 
Sacasas Orc 
Herb Sherry Ore 


La Marquise 


Frances Connolly 
Al Carr Orc 
La Martinique 
Walter O'Keefe 
Irene Vernon 
Vera Shea 
Billie Bernice 
Doris Dowling 
Shirley Shear 
Grace De Witt 
Una Mae Carlisle 
Jere McMahon 
Martiniqueens 
Emil Coleman Ore 
Noro Morales Ore 
La Vie Parisienne 
Sylvia St Clair 
Hildegarde Hallid’y 
Rasha & Mirko 
Gabrielle 
Julius Monk 
Latin Quarter 
Juanita Rios 
Barbara Perry 
Jade Ling 
Winters 
Frank Mazzoe Co 
Trixie 
Gloria Gilbert 
Lela Moore 
Martel (3) 
Bob Fuller 
Jane Wood 
Alec Pierce Ore 
Fernando Caney O 
Leon & Eddie's 
Eddie Davis 
Al Siegal 
Susan Miller 
Richard Lane 
W & E Mae 
Sonia Shaw 
M & B Whelan 
Erie Thorsen 
Lou Martin Ore 
Nerida Ore 
Pierre 
man 


Maison 
Tommy Lj 
Al Lamb 

Mother Kelly’s 
Cully Richards 
Diamond Bros 
Chorus Girls 

19th Hole Club 
Marion Powers 


3 Caddies 





Dave Barbour 
Jack Gilford 
Morris Raymond 
Herman Chittison 
Delta Rhythm Boys 
Lotte Goslar 
Russian Kretchma 
Viadimir Lazaroff 
Eli Spivack 
Gypsy Norma 
Norma Lucero 
Arcadi Stoyanovsky 
Adia Kuznetzoff 
Nastia Poliakova 
Marusia Sava 
Mischa Vzanofft 
Cornelia Cedolban O 
Spivy’s Roof 
Spivy 
Arthur Biake 
Noble & King 
Stork Club 
Grace Reilly 
Charles Blaum 
Bob Knight Orc 
The Place 
Irene Barkley 
Pat Ring 
Evelyn Brock 
Skeets Tolbert 
Ubangi Club 
Jackie Mabley 
Kelcey Farr 
Ann Lewis 
Beachcombers 
sill Bailey 


Ore 


Socaras Ore 
Abbey Orc 

Wivel 
Bob Lee 
Lilyan Dell 
Tommy Hayden 
Doris Neilson 
Chas Bowman Orc 


Theodore Brooks 
The Paulens 
Versailles 
Bergere Orc 
Panchito Ore 


Marj Gainsworth 
Francis Abella 
Marj Fielding’s Co 
Rossi Sisters 
Dot & Barbara 
J Mignac 
Iisa Kevin 
Mae Blondell 
Mary Ganl) 
Village Barn 
The Blentones 


Diane Davis 
Jordan Ore 
Village Vanguard 
Richard D 
Leadbelly 
Helen Humes 
Eddie Heywood 3 


Jess 


Jenne 


ATLANTIC CITY 


Ambassador Hotel 
Bert Estlow Orc 
Applegate Tavern 
Betty Fredricks 
Jack & B Biainer 
V Abbott Ore 
- Babette’s Club 
Guy Martin Revue 
Beth Challis 
Janice Thompson 
Carlisle Sisters 
Jean Anthony 
Alice & Phil 
Tex Garry 
Milton Huber Orc 
Breaker’s Hotel 
(Ship Deck) 
4 Toppers 
Pearl Williams 
Serenadors 3 
Chateau Kenauit 
Sid Rose 
Vivian Vance 
4 Stylists 
Chelsea Hotel 
Billy Van (3) 
Chelsea Concert 3 


Child's Cktl Lounge 





Claridge Hotel 
(Mayfair Room) 
Marty Magee Orc 
Chez Paree 
The Novelettes 
Ruth Martin 
Jackie Martin 
Babe Cummings 
Valerie & Susan 
Sunny Ray 
Cliquot Club 
Lenny Ross 
Max Cohen 
Toni Sorrel 
Ruth Warren 
Ramona 
Club Harlem 
Lary Steele 
J Gorham’s Orc 
Jackie Mabley 
Viola Jefferson 
Frances Brock 
Garland Wilson 
Lorenzo Roberson 
Helen Penn's Co 
Club Madrid 
Jackie Law 
Club Serenaders 
Club Nomad 


Onna ) 








Don Rico Ore 
Iris Ison 
Waiter Kane 
Henriquetta Brazil 
June Weiting 
Emmet Oldfield Co 
Andrew, DeW & M 
Olive White 
Club Vanity Fair 
Al Dickerman Orc 
Madel’e Harrington 
Stella Ray 
Cocoanut Grove 
Mickey Alpert Orc 
Alfred Pineda Orc 
Buster Keim Rev 
Billy Paine 
Mata & Hari 
Hal & Honey Bee 
(Meiody Lounge) 
Herb Lewis 
Marjorie Garretson 
Copley Plaza 
(Sheraton Room) 
Hal Saunders Orc 
McGowan & Mack 
6 Ice-Kaydettes 
(Merry-Go-Round) 
Mark Gilbert 8 
Copley Square Hotel 
Al DeForrest 
Arthur Ward 
Crawford House 
Freddy Rubin Ore 
(Crawfordettesg 
eSally Keith 
Yvonne Adair 
Dagmar 
Fox & Hounds Club 
(Rhumba Casino 
Room) 
Marion Frances 
Garfied Girls 
Perry & Marlowe Sis 
Charles Wolk Orc 
Milton George Orc 


Nina Remeau 
Hi-Hat 

Pete Herman Ore 

Frank Petty 

Anne Diamond 


Tremont Plaza 
Duke Lorenzo Ore 
Ambassador Hotel 

(Pump Room) 


Emil Petti 
Buttery 
Ray Benson Orc 


Bismarck Hotel 
(Walnut Room) 
Jimmy Joy Orc 
Betty Burns 
Harriett Smith Co 
Don & Sal Jennings 
(Tavern Room) 
Edith Lorand 
Dave Pritchard Orc 
Dick Ware 
Bob Marshall 
Annette Shields 
Blackhawk 
Ted Weems Orc 
Elmo Tanner 
Perry Como 
Blackstone Hotel 
(Balinese Km) 
Johnny Duffy Ore 
Patti Clayton 
Brass Rail 
Margie Whitney 
Tune Toppers 
“revoort Hotel 
(Crystal Room) 
Tony & Lisa 
Joan Baylor 
Bob Billings 
Eddie Roth Ore 
Brown Derby 
Three Ryans 
Danny Rogers 
Judy Ellington 
| Mary Ann 
Pat Perry 


+ 7 


foffman Sis 














Ivonettes Rev 
Betty Coette 
Sandra Kent 
Vici Cooper 
Marie Kibbey 
Bob Bell 
Paradise Club 
3 Sams 
Marion Robinson 
Hotcha Drew 
Bobby Evans ,. 
Savannah Churchil 
Connie, Harris 
Conway & Parks 


Chris Columbus Orc 


President Hotel 


(Round W’rid R'm) 
Herbert Curbello O 


Pepito 
Franco & Beryl 
Pupy Dancers 
Phylis Baker 
Neil Fontaine 
Johnny Hamp 
Yola Galli 

Del Monte Ore 


Ritz Carlton 


Eopez 


Bazi] Fomeen 


Seaside Hotel 
(Surf ’n’ Sand R'm 
Eddy Bradd (re 

T K 9 Club 
Bobby White 
Bead Sisters 
Nadine Waltz 
Shirley Dines 
R Gentlemen 4 


BOSTON 


Hotel Bradford 

(Circus Koom) 
Kenny Brilliant 
Lucille & J 
Hotel Buckministe 

(National Room) 
Hal Roberts Ore 


Hotel Essex 


Ken Travers Orc 
Jack Manning Ore 
Bill Cronin 
Mitizi Crozier 
Bill Groin 
Dorothy Dennis 
Jean Monti 
Sally Harris 
Hotel Fensgate 
(Satire Room) 
Nora Sheridan 
Yvonne Bouvier 
Al Robinson 
Alkali Ike 
Allen Jones 
Neil Phillips 
Hotel Lenox 
Don Jose Ore 
Clarita 
Hotel Minerva 
unny McVey Ore 
arbara Douglass 


_—- Ritz Carleton 


Ritz Roof) 


Nat Brandwynne O 


Mills Bros 
Hotel Sheraton 
(Sheraton Sky 

Garden) 

Don Dudley Ore 
Hotel Statler 
(Terrace Room) 

Jack Edwards Orc 
(Cafe Rouge) 

Salvy Cavicchio Or 
Hotel Vendome 

(Fife & Drum Rm 

Jimmy McHale Or 

Jolene 

Ella Wilson 

Helen Douglas 

Helen Shepard 

Ken 

Pete Brown Orc 

Broadway Al 

Russ Howard 

2 Lucky ucks 
(Lounge Bar) 

Hum & Strum 


Hotel 
Merry Go Rd Km 


Maloney 


Marianne 
Dorben Gls 
885 Club 
Tanner 
Johnny 
Manuel 


Sisters 
Howard 
Contreras 

Eitel’s 
Heidelberg Octet 
Hans Muenzer Ens 
Rathskellar 
1} Louie & Gang 
5100 Club 
Danny Thomas 
Bob O Lin Gis 
Mark Fisher Ore 
Garrick 
June 


Stagebar 
Price 
Ascot Boys 
Jimmy None 3 
Downbeat Km 
Stuff Smith Ore 
3 Sharps & Flats 
Gladys Palmer 
Graemere Hotel 
(Glass House Km) 
Crusaders Ore 
Mary Sinclair 
Dorothy Timmins 
) _ Helsings 
(Vodvil Lounge) 
Bill Anson 
Leslie & Carol 
Novelty Aces 
Lillian Clarke 
Jack Herbert 
Hi-Hat 
Diana Barry 
Carlos Vesta 
Betty Hill 
Blaine and 
Mary Beth 
Eddy Fens 
H Martinez 
Winnie 
Ivanhoe 
Florence Schubert 
Barney 
Vierra Hawaiians 
Helen Sumner 


L’Aiglon 
Spiros Stamos Orc 


Sires 
Ore 
Ore 


r 


George Deveron 
Isobel de Marco 


La Salle Hotel 
(Pan-Am Room) 


New Yorker 
Jackie Green 


Alpine Village 
Ted Adair 


Three Freshmen 
Marie Bronarzyk 


Myron Ryan 
Eldorado Club 


Marya Manley 
Ilona de Bournat 
Freddie’s Cafe 
Mile Jardiniere 
Dotty Ard 
Larry Vincent 
Rhythm Rockets 
Joe] Candullo Ore 
Hotel Carter 
Charles 
c| Jacquelina 
Aileen Hunter 
) Hotel Cleveland 
c| Joseph Sudy’s Ore 
Hotel Fenway 
Jules and Webb 
Posin Gardner 
Coralli 


Band Box 
Pete Snyder 
Mae Brewster 
Geo Tibbles Ore 


Rio Casino Jimmy Ames 
Harry de Angelis 0} Billy Snyder 
Helen Carrol Billy Lankin 
Janice Bar of Musie 


Wallace Bros 


I Bankoff & Canon 


Hado Herd 

Little Sir Echo 

Sid Walker 

Buster Keim Rev 

(Garden Lounge) 

Ken Brilliant 
Savoy 


Sabby Lewis 


Steuben’s 
(Vienna Room) 

Lew Conrad Ore 
Enrico & Novello 
Jack & Lorraine 
Jimmy Marr 
Doris Abbott 

The Cave 
Don DiBona Ore 
Jack Fisher 
Tamara Doriva 
Elves Cortes 
Jimmy Marr 
Pir-ettes 5 

Tic-Toc 
Cootie Williams Or 


Ore 


CHICAGO 


Ted Smith 
Duke Yellman 
Capitol 
Joe 
Bill 


Ore 
Lounge 
de Salvo 
Turner Ore 
Chez Paree 
Harry Richman 
Capella & Patric 
Allen Carney 
Ruth Clayton 
Estelle Sloan 
Buddy Franklin 
Club Alabam 
Fiorence White 
Paulette LaPierre 
Harriet Norris 
Ginger Wood 
Del Estes 
Allan Coe 
Dave Unell Ore 
Eddie Roth Orc 


Colosimos Eddie Fritz 4 
Jack Prince Bowery 
Kay Booley John Steele 
Nita Tindall Harvey Stone 
Sid Lang Ore Guili Guili 
Kay & Linda Brice| The McKays 
Valdez & Corine 4 La Vernes 
Doris Dupont “Vern Wilcox 
Dolly Kay Yvonne & Lamarr 
Congress Hotel Janet Hackett Girls 


(Glass Hat Room) 


Vincent Bragale O 
Red Duncan 
Jo Anne Hubbard 


Drake Hoel 
(Camilla House) 


Eva Hamilton 
Val Ernie Orc 


Edgewater Beach 
Hotel 
(Marine Km) 


Will Osborne Orc 
N tZ & R ive 


ia 


Ann Triola 


Bill Jordan 

Clifford Souze 

Ken Stevens 

Dick Winslow Ore 
Biltmore Bowl 

Jimmy Ray 

The Duffins 

Frakson 

Penny Lee 

Joe Reichman Orc 


Casa Manana 
Cab Calloway Ore 
Cocoanut Grove 
Freddie 

Earl Carrolls 
West & McGinty 
Gali Gali 
Beryl Wallace 
St Clair & Day 
Happy Ellton 
Aurora Miranda 
Rolly Rolls 
Shirley Wayne 
Al Norman 
cj; Wiers Bros 
Bill Brady 
Manny Strand 
Michel Ortiz 
Florentine 
Fred Scott 
Sugar Geise 
Velife De Flores 
Sonia Levkova 
Jean Tighe 
Toni Todd 
Dr Giovanni 
Ted Fio Rito Or« 
Charlie Foy’s Club 
Charley Foy 
Sammy Walsh 
Mabel Todd 
Pamela Cavenes 


Ore 
Ore 
Garden 


(Book Casino) 
Ben Young Ore 
Jan Martel 

(Motor Bar) 


Johnny King 

Sharlie Carlisle 

Benny Resh Orc 
Brass Rail 


Skeeter Palmer 
Roy Swartz 
Diann Dale 
Seymour Hoffman 

fasanova 
Chiquita Garcia 
Aleida & Antonio 
Chandra 


(Continued 





Flaine 


Hoveler Gls 


Richards O 


Gwendolyn Veausell 
Murray & Cumming 


Jose Manzaneres O 


Suzanne & Christine 


Willie Matthias Ore 


Johnny Kaiihui Ore 


Wick Ore 


Hall 


Martin Ore 


Book-Cadiliac Hotel 


Noll & Nolan 

Dalton Boys 

Jack LaVier 

Kay Bibert 

Starlets 

Arne Barnett Ore 

(Piccadilly Circle) 
Knights 

Billy Meyers 

Jim Marvin 

Rocky Elsworth 

ido Ciub 
Bauer Ore 
Carr 

Sophia Parker 

Wilma Novak 

Martin & Margo 
Robbie Alles 

Fernando & 

Cal Herbert 


9 


Dick 
Billy 


Fair 


» Palmer House 
(Empire Room) 


ftddy Duchin Ore 
Gower & Jeanne 
Abbott Dancers 


Sherman Hotel 

(Celtic Cafe) 
Gene Kerwin Ore 
Jaros Sis 

(Panther Room) 
Rob Chester 
College Inn 
Carl Marx 

Rhumba Casino 


Fun for your Money 
Revue 
Maurice Rocco 

606 Club 
Don Harris 
Gay Knight 
June March 
Carrie Finnell 
Fay & Wellington 
Mile Jean 
Janeen 
Aloha 
Millie Wayne 
Ginger Britton 
Jeri Vance 
Midge Fellows 
606 Gis 
Dolly “Sterling 
Sol Lake Ore . 
Tripoli 3 

Stevens Hotel 

Chuck Foster Ore 
Don DiFlavio 
(Continental Room) 

Yar Rest 
Geo Scherban Ore 
Belen Ortega 


Models 





CLEVELAND 


Hotel Hollenden 
Carolyn Marsh 
Corinne Toto Valdes 
Ruton’s Canines 
Jean Loach 
Sammy Watkins O 
Vicki Nevada 

Hoiel Statler 
Jules Duke Ore 


La Conga Club 
Manuel D Bibbins O 
Lindsay’s Skybar 

Maurice Rocco 

Marya Manley 

Pearl de Lucca 
Monaco’s Cafe 

Patty Ryan 

Herb Hagenor Ore 

Diane & Del Campe 

Georgia J Miller 
Regal Club 

Ducky Malvin Ore 

3700 Club 

Sammy Morris 

Jack & Jeri 

Hal Hail 

Don Walsh Ore 





LOS ANGELES 


Les Barnett Ore 
Grace Hayes Lodge 
Elizabeth Talbot 
Martin 

Vivian Marshal 
Mary Healy 

P Lind Hayes Ore 
Hollywood Tropics 
Yvonne & Wayne 
Maxine Lewis 

Paul Neighbors Ore 
Dick Thomas 
House of Murphy 


Fred Thompson 
Betty Reilly 
Bob Murphy 


Reth Reynolds 
Frankie Gallagher 
Loulsiana 
Harlem on 
B McDonald 
Macambo Cafe 

Diana Del Rio 
Eddie Le Baron Ore 
Felix Martinique 


Parade 
Ore 





Palladium 

Les Brown Ore 

Slapsy Maxies 
Ben Blue 
Louis De Pron 
Patricia Page 
Lynn Beyer 
Jack Waldron 
Benny Lessy 
Patti Moore 
Sam Lewis 


Joe Plumer Ore 


Streets of Paris 
Art Tatum 

Mead ‘Lux’ Lewis 

i Wingy Manone Ore 

| Swannee Inn 

| Loumel Morgan 8 
Trianon 

| Henry Busse Ore 
Trouville Club 
| Lee & Lester 

' Spirits of Rhythm 


DETROIT 


Edward Hill 
Jessica Garwood 
Paul Nielsen Ore 
Club Congo 
Congoettes 
Beverly White 
Tommy Ellis 
Jimmy Smith 
P’rkchops Patterson 
Bob Parrish 
Congo Ore 
Corktwon Tavern 
Don Harris 
Hart & Alison 
Panchita Villa 
Phil Skillman Ore 
Frontier Ranch 
Mora ‘Wacky’ Kaye 
Walter Powell Ore 
Grand Terrace 
Parker Ore 
Parchman 
Haymarket 
June Eldridge 
The Novellos 
Wally Johl 


Gloria 
Earl 
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48 HOUSE REVIEWS y, July 8, 1942 
no longer part of general 85c. ad- A MIAMI STATE ? 
Scarsdale, Scarsdale STRAND, N. Y. ee ee Oe as ane OLYMPIA, , N.Y. 
today (4), seven boxoffices were = rae? oe pe a Be 
‘ +h with Doro- | °Peration, with lines waiting at each. Miami, July 3. ilton Berle, Jim Wong Troupe 
Scarsdale, N. Y., July 1. Png os seilly yn ty tieiiion Martha Raye’s clowning and sing- Jack Marshall, ‘Think-A-Drink’ (5), Gracie Barrie, Georgie Tappe, 
Knight Sisters, John Sabation, Webb: Al Bernie, Dick & Dot Remy;|ing are still boffo. She had to beg| Hoffman, Mildred Fenton, Jed Ben _Yost’s Vikings (6), Ruby 
Estelle & LeRoy, Charles Carrer, ‘Sgt. York’ (WB). off. Ink Spots finished an eight-| Dooley, Wilfred Mae Trio, Harry Zwerling’s House Orchestra: ‘Reap 


John Hoyradt, Jimmy Savo, Gracie 
Fields. 





Vaudeville came to Scarsdale lest 
week for a five-day stand, and while 


the overall composition of the bil! | for a second visit at the Strand’s pop 
(what with the $2.20 night-time top) | scale. 


wasn’t up to Broadway standards, 
Scarsdale took jo the event with 
plenty of enthusiasm, in both 
plaudits and boxoffice support. Re- 
sponsible in a big way for the two- 
fold result was the presence of 
Gracie Fields in the show. In these 


precincts of upper-crust suburbia, 
where sentiments could always be 
counted on as distinctly pro-British, 
Miss Fields’ fame as a music hall 
artist bears the added fillip of a war 
flavor. At the performance caught 
(Wednesday matinee) the audience 
was hers lock, stock and barrel, and 
that went double for the goodly 
representation of youngsters, for 
whom Miss Fields was undoubtedly 
an entirely new experience. 

Click of the vaudeville policy here 
will cause a repeat in a month or so. 
Hildegarde, Russell Swan, Mario and 
Floria, Georgie Price and the Vogue 
Ballet (8) will probably be the line- 
up, set by Jack Bertell of MCA. 


The spot was the Scarsdale thea- 
tre, which rates as the swankiest 
house of entertainment in West- 
chester County. Normally the spot’s 
policy is strictly pictures. Its opera- 
tion for fhe current summer has 
been taken over by Mr. and Mrs. 
Julian Olney, experts in the straw- 
hat theatre angle. Film showings 
will be limited to Sunday and Mon- 
day and during the remaining five 
days the Scarsdale will offer plays 
and musicals making the strawhat 
rounds. The initial production of 
this batch, ‘George Washington Slept 
Here,’ with Eddie Dowling starred, 
opens next Tuesday (7). In past 
seasons the Olneys have operated 
somewhat up the line (White Plains), 
but this summer they took no 
chances on being isolated by the tire 
and gasoline situation. The site they 
chose is not only closer to the cen- 
ter of Westchester suburban popula- 
tion, but within walking distance of 
a railroad station. 

The vaudeville incident proved an 
appropriate warmer-upper for the 
Oineys. It not only satisfied and 
paid but it drew upon broad age 
levels for its audiences. The bill 
could have been more deftly laid out 
and diversified, but with Miss Fields 
there’ to finish the proceedings the 
general comport of the show appar- 
ently made little difference to the 


Sbvassle Se 


Jimmy Savo was given feature 
billing and his was the closing spot 
before intermission. Savo’s pan- 
tomimic zaneries went over nicely, 
but he could have done the show 
and himself a smart service by omit- 
ting tat least one of his numbers, 
namely, the characterization of a 
hunger-afflicted bum who winds up 
eating his newspaper. It just wasn’t 
for Scarsdale. Another lag was his 
surgical routine, but this managed to 
collect occasional laughs. His open- 
ing bit found unanimous favor. 
Savo must have lost himself in the 
illusion that he was here to repeat 
that one-man show he did, with such 
benighted results, at the Belmont, 
N. Y., two years ago. It became a 
case of a performer not knowing 
when it was time to go home. Gen- 
teel Scarsdale was very nice to Savo 
about the whole thing. 


John Hoysradt was imported from 
the upper-strata Manhattan cafes to 
m.c. and his was a consistently ef- 
fective sojourn. They liked his 
story-telling, his impressions and 
mimicry and his character turns at 
the piano. 

Otherwise the initial section of the 
bill consisted of the Knight Sisters, 
who carry off an acrobatic adagio 
routine with aplomb and neat fig- 
ures; John Sabation, who compounds 

q pleasant melodies of the more classi- 
cal persuasion with a harmonica, and 
Estelle and LeRoy, suave exponents 
of ballroom dancing. 

The second and final section was 
opened by Charles Carrer, a juggling 
specialist in billiard balls and the 
divers utensils and makings that go 
with a portable bar. Carrer’s flow 
of chatter is as breezy and ingratiat- 
ing as his juggling tidbits. After 
Hoysradt had disposed of his varied 
and peppery collection of cafe knick- 
nacks, which ranged from his takeoff 
of a Boston spinster-brahmin at a 
symphony concert to vocal imitations 
of some current personalities in the 
news, there came the big inning, Miss 
Fields. For 35 minutes she held 
them intact, applauding and enraptly 
moving with her on each turn of a 
song’s emotional mood. They roared 
at her ‘Turn Father’s Picture to the 
Wall,’ ‘It’s the Biggest Aspidistra in 
the World,’ ‘Oh, I Never Cried So 
Much’ and ‘My Hero,’ turned senti- 
mental during her ‘Mightie Night, 
Little Sailor Boy’ and even extended 
much appreciation for her ditties 
strictly indigenous to the British 
scene. Miss Fields gave of her talent 
in full measure and she sent ’em 
away glowing. Ingolf Wahl was her 
accompanist. Odec. 





Raymond Scott, his Saroyan-titled 
compositions and a good stage band 
are the feature podium entertain- 
ments with WB’s ‘Sgt. York,’ here 


However, pic will need all 
the added hypo from Scott, whose 
rep in the jive world is not only still 
high, but well-earned. Fact remains | 
the film has been milked dry in 
N. Y. and for Broadway it’s too tough 
a hurdle. 


Additionally, a couple of strong 
comedy acts are included to round 
out a wholly entertaining 47 minutes 
of pit platform shenanigans. The up- 
and-coming Al Bernie is seemingly 
becoming more and more rapidfire in 
his humor, and nearly all of what he 
has to offer is topflight. He has 
evolved an admixture of mimicry 
with a strong line of gags that’s sure- 
fire for any type of audience, with 
that takeoff of President Roosevelt 
making a plea for War Bond sales a 
terrific initial bowoff. He then re- 
turns for a strong encore and at this 
catching the audience was still ap- 
plauding when Scott went into an 
orchestration. Of no minor im- 
portance in Bernie’s click is his nifty 
personal appearance and ingratiating 
delivery. 

Dick and Dot Remy present an 
acrobatic novelty that relies as much 
on the comedy as the tricks, with 
both ends powerful. The extra- 
plump Dot, whose infectious per- 
sonality gets ’em immediately, sur- 
prises with her limberness and 
ability in the stunting, and her 
brother, a young, nice-looking lad, 
is an especially good talker for a 
good acrobat. They also came close 
to tying up the show opening night. 
Scott’s band is chiefly on the jump. 
With five brass, five reed and three 
rhythm, including Stanley Webb’s 
expert tenor saxing, the band dis- 
penses high-grade jive. ‘Carrier 
Pigeon’ is the opener, and later Scctt 
medleys some of his other tunes, in- 
cluding his c‘ick ‘Toy Trumpet,’ 
‘Power House,’ ‘In an 18th Cen- 
tury Drawing Room’ and ‘Twi- 
light in Turkey.’ Those unfamiliar 
with Scott’s work may be surprised 
by those screwball titles, but there 
can be no doubting the excellence of 
the music. 

Two good vocalists are with the 
orch, tenor Billy Leach, who sings 
‘Johnny Doughboy’ and ‘Always in 
My Heart,’ and schoolgirlish, blonde 
Dorothy Collins, who scores with ‘3 
Little Sisters’ and in a duet with 
Leach on ‘Did You Kiss Me in Your 
Dreams Last Night.’ 

Scott does an admirably clear intro 
job for the chores of his band as 
well as the supporting acts. Some 
other leaders might take a _ lesson 
from him on that score. Scho. 


ORIENTAL, CHI 


Chicago, July 3. 
Bob Chester Orch (15), Joe E. 
Lewis, Gene Howard, Cy Baker, 
Betty Bradley, Biltmorettes (3). 
‘Top Sergeant’ (U). 











Veteran funster Joe E. Lewis 
brings such nutsy favorites as the 
‘H. V. Kaltenborn Blues,’ ‘I Can’t 
Get the Merchandise’ and ‘Sam, You 
Made the Pants too Long,’ to the 
Oriental’s stage with devastating ef- 
fect. Lewis’ dry delivery, his spir- 
ited, but deadpan caroling and gift 
for intimacy with his audiences 
make him a zany standout. 

Bob Chester, tall and rather shy 
in appearance, has a neat orchestra 
that can do sweet and swing equally 
as well. Band opens with an orig- 
inal tune, ‘The Octave Jump,’ fol- 
lows with a novelty number, ‘Strict- 


girl on his head. 


sequins, taps neatly in fast tempo. 
Four Whitson Brothers have clever 


somersaults combined with comedy 
antics which earned them three cur- 


and George Haggerty in chief roles. 


straight role. 


Dough-boy’ and ‘This Is Worth Fight- 


day stay today with their standard 
harmonizing. Opening with ‘Jose- 
phine,’ they follow with ‘We'll Meet 
Again’ and ‘Do I Worry,’ getting tre- 
mendous. 

The Juvelys put over a fine act of 
balancing. Man in top hat and tails 
climaxes turn by balancing three 
rubber balls on his head as partner 
does 2 headstand on top of spheroids. 
Also wins big hand when he juggles 
three lamp shades while balancing 


Ruth Barnes, in black velvet and 


risley act. They execute difficult 


tain calls. Comedy is supplied by 
Frank Elliott’s Modern Minstrels 
with Harry Savoy, Charles Kemper 


Dick Dana, personable emcee, is in 


Ben Yost Singers carry out patri- 
otic theme of show, ‘Victory Parade,’ 
singing ‘We Did It Before,’ ‘Johnny 


ing For’ in fine style. Singers wear 
army uniforms, with Yost as an offi- 
cer. Staging effective, with house 
orch behind Ben Yosters and min- 
strels, later going into pit for other 
acts. Carter. 


ORPHEUM, MPLS. 





Minneapolis, July 3. 
Eddy Duchin Orch (12) with June 
Robbins, Rita Roper, Jean, Jack & 
Judy, Archie Robbins & Co. (2); 
‘This Gun for Hire’ (Par). 





It’s the third time around here for 


Reser House Orch; ‘This Gun for 


Hire’ (Par). 





Primed for the Fourth of July 
whoopla, and sparked by Jack Mar- 
shall, this holiday package boasts 
considerable explosive strength and 
should blast weekend grosses well 
into the black. 


A newcomer here Jack Marshall 


iclicked with a resounding detonation 


at a beach pub and is taking advan- 
tage of his stage booking to gear the 
act for his debut at the New York 
Paramount next week. A former 
sliphorn tooter, he has left the brass 
section far behind, and with proper 
entre should in time establish him- 
self as an ace comic. He’s no brash, 
‘this’ll-kill-you’ type of bandstand 
buffoon, but a smooth working mime, 
well fortified with original monos 
and songalogs and an indie-rubber 
pan that’s good for plenty of howls. 

‘Think-a-Drink’ Hoffman remains 
one of the cleverest and fastest dis- 
pensers of invisible bottle goods in 
the biz. Stuff he splashes in the 
glasses is potent, but impression is 
that terrific pace he’s now setting 
lessens appreciation of what is really 
quite an amazing performance. Ques- 
tion as to whether it wouldn’t be 
smarter showmanship to slow down, 
and inject more hokus pokus_ into 
routine. As is, it assumes mechani- 
cal aspect conducive to a ‘so what’ 
acceptance. 

As long as Jed Dooley and ‘ma- 
dame’ remain on the boards it can’t 
be said gaslite burley has entirely 
succumbed. Evidently that’s okay 
here though. This is his second time 
around within a year, and he’s still 
getting a howl out of gags that 
should be bottled in bond by now. 
House even goes for that old. fire- 
cracker anent ‘putting tofiet water 





Eddy Duchin, and his popularity ap- 
parently grows apace locally. He 
was greeted at the opening perform- 


on his thatch, but the seat fell on his 
‘head.’ Which should give an idea. 
Wilfred Mae trio is another vint- 


ance by a big audience and the en- | age standard, but remains a spectacu- 


thusiastic reception accorded him 
testified eloquently the extent of his 
fans. And he doesn’t let his follow- 


ers down. | 


Duchin's orchestra and his own 
tickling seems to improve with age. 
The three acts backing up Duchin 
provide sufficient diversity and at- 
tain a quality level in keeping with 
the band. As stage bands go, the 
Duchin outfit, numbering 12 with the 
leader, is small, but it gives out in a 
big way and seems equally proficient 
at hot swing and the sweeter stuff. 
The two pianos, drums, bass viol, 
four saxes and four brass seem a 
happy combination. Above all, 
there’s the batoner’s work at the 
piano, which gives a distinctiveness 
to every number. Duchin sticks 
pretty close to the current hit- 
parade leaders for his selections, and 
that’s what the audience apparently 
wanted, judging by the applause that 
greeted each. Repetition of the fa- 


house doesn’t seem to lessen their 
effectiveness, and, anyway, the vari- 
ous Duchin arrangements give them 
a slightly different twist. 

A dandy new number, ‘This 
Worth Fighting For,’ a sentimental 
patriotic ditty, features Duchin at 
the keys and Johnny Drake, vocalist 
from the band. Drake, who sings 
pleasantly, encores with ‘Tangerine.’ 
Rita Roper reveals some difficult 
high kicks, body bends and flip-flops 
during her first-rate dancing act. A 
torrid swing arrangement of ‘Jersey 
Bounce’ by the band clicks, some 
comedy business making a near jam 
session out of it. 

‘One Dozen Roses,’ a ‘Skylark’ hit 
medley and ‘Old Man Mose’ show off 
June Robbins, the band’s feminine 
vocalist, to advantage. Lew Sher- 
wood from the band scores with his 
comedy vocal contribution, ‘Nursie, 
Nursie,’ the boys helping along with 





ly Instrumental, clowns through 
‘Flinging a Wing Ding’ and then de- 
livers a sentimental and beautiful 


with muffled trumpets and muted 
sax. 


‘Stardust.’ 

Three Biltmorettes deliver a bet- 
ter than standard exhibition of 
standard acrobatics. 

Gene Howard’s vocaling of pops 
goes Over while Betty Bradley, a 
looker, delivers on a couple of 
tunes. Miss Bradley also duets with 
Chester on one song, ‘Pushing the 
Conversation Along.’ Loop. 


MUSIC HALL, A. C. 


(STEEL PIER) 





Atlantic City, July 4. 

Martha Raye, 4 Ink Spots, Whitson 
Brothers (4), The Juvelys (2), 
Ruthie Barnes, Dick Dana, Charles 
Kemper, Harry Savoy, George Hag- 
gerty, Ben Yost Singers (9), Music 
~~ aren (il); ‘My Favorite Spy’ 
(Par). 





Topped by Martha Raye and with 
the Ink Spots held over for July 4, 
an excellent, all-around vaude bill is 
being presented at Music Hall before 
big crowds. 

_ Management is gradually educat- 
‘Ing audiences that vaude show is 





| 


arrangement of ‘On Moonlight Bay’ | 


Cy Baker, > i 7 - 
aster. alae a ceviie titumet an la boy, offer unusual acrobatics, their 


snatches of singing and whistling. A 
Joe E. Lewis comedy song, ‘Sammy,’ 
done by Sherwood with amusing 
gestures, is another hit. 


Jean, Jack and Judy, two girls and 
|balancing and somersaults affording 
| thrills and laughs. Tony Leonard 
|steps off the platform to take the 
| mike and warble ‘I’ll Keep the Love- 
llight Burning’ and ‘Johnny Dough- 
boy,’ with the customers clamoring 
for more. 

The show is tied up in a knot by 
Archie Robbins, who wows ’em with 
his gags, many of them new here, 
and clowning. It’s a smash laugh 
turn. Impressions of a jitterbug and 
torch singer in a cheap nitery, broad- 
ly burlesqued, are very funny. For 
a finisher, Robbins brings on his 
stooge, a deadpan, comical-looking 
individual, Stan Ross, who imper- 
sonates Lionel Barrymore. Ned 
Sparks, George Arliss, Eddie Cantor, 
etc., doing the gestures while Rob- 
bins, in perfect synchronization, pro- 
vides the voice. Another pair, how- 
ever, did a similar act at this same 
theatre recently. 

Duchin with his piano soloing is. 
of course, surefire. ‘Showboat’ 
mediey intrigues the ear. Then he 
plays numbers called out from the 
audience. He had to beg off. 
‘Stormy Weather’ is the hot finisher. 

Theatre nearly filled for the open- 
ing show Friday afternoon (3). 

Rees. 





vorites by all the bands playing the | 


Is | 


‘lar and colorful hoop-twirling turn. 
| Two males and femme work fast and 
|are okay curtain-raisers. 

A petite songstress with extensive 
; musical comedy background, Mildred 
|Fenton is no more than adequate as 
a pop warbler. More _ judicious 
| choice of tunes would help. 
Harry Reser’s contribution to the 
| whoopeedo is a socky patriotic over- 
|ture, interpolating fave war tunes, 
‘and production details are quite ef- 
ifective with a huge waving flag 
|forming backdrop and shower of 
|sparklers going off for finale. 
Biz mostly military, but okay. 

Leslie. 


TOWER, K. C. 


Kansas City, July 4. 


Mayris Chaney & Julio Alvarez, 
Jack Hilliard, Beehee-Rubyatte 
Troupe (5), Rose Ann Smith, Way- 
dean & Marie, Chic Thomas, Herb 
Six House Orch; ‘True To the Army’ 
(Par). 














The announced policy for the 
|Tower recently has been dual fea- 
tures combined with vaude except 
i when a stage attraction of sufficient 
| magnitude is available to insure solid 
|drawing power. When such a mag- 
net is available the intended policy 
is single features. With the name of 
|Mayris Chaney available this week, 
|it was figured solid enough for single 
billing and the top price scale of 50c, 
lespecially since the film has some- 
\thing more to offer than usual. All 
ithis may not be justified by the re- 
jcent splurge Miss Chaney has had in 
ithe political pool. But as a stage 
show the week’s bill sums as little 
imore than average entertainment, 
|and the top price range may have 
|kept as many away as the Chaney 
name brought in. 

The whole stage show is average 
or better, but there is nothing par- 
ticularly outstanding about any of it. 
Herb Six and his band lead off with 
a special arrangement of the ‘Wood- 
chopper’s Ball,’ and the m.c.ing is 
taken over by Jack Hilliard, singing 
single, He brings on Waydean Hay- 
worth and Marie Mistele, amateur 
night winners, for a routine of tap- 
ping and twirling batons. Hilliard 
mixes in some chatter and then calls 
on Rose Ann Smith to tap on her 
,toes with a routine featuring tiny 
stairs. The m.c. has his own turn at 
warbling, and shows a good voice on 
‘Donkey Serenade,’ ‘Begin the Be- 
guine’ and a couple of pop-song 
choices. Chic Thomas is on for a 
soldier routine. 

Miss Chaney and her partner, Julio 
Alvarez, are spotted in for a trio of 
routines, all ballroom. Their dancing 
is all good, and accormplished, but it’s 
not exceptional. Closing assignment 
is left to the Beehee-Rubyatte trovpe 
of French-Moroccan acrobats. Five 
men are exceptionally agile with 
handstands, pyramid building, flips, 
cartwheels and spins, and close the 
show with a fast and lively turn. 

Quin. 














| Benny Goodman orchestra has 
|taken on Dave Barbour, guitar, and 
|John Walton, tenor sax. Both were 
iformerly of the Stanley theatre, 
‘Pitts. house crew. 





the Wild Wind’ (Par). 





Held over for a second week, Mil. 
ton Berle on Thursday (2) was stil] 
going like a powerhouse. At the per. 
formance caught the midsector and 
laryngal damage to the customers 
must have been terrific, but even 
after 90 minutes of it they were 
clamoring for more. In that 90 min. 
utes the intervals when Berle wasn’t 
out there doubling 'em with laughter 
were few and very slim. He worked 
long sessions by his loneself. He 
kept gallivating in and out of each of 
the acts and when he wasn’t dish- 
ing it out from the stage he was to 
be found clowning down in the pit 
or along the aisle. 


Of the accompanying four turns 
one of them, Ben Yost’s Vikings (6), 
also rates as a_ holdover. Again 
Berle works with the boys in his 
Gargantua makeup and comic Hussar 
garb. Before Berie flitters into their 
midst the lads have ample. oppor- 
tunity to prove themselves masters 
of the bravura type of glee club 
vocalizing and their stuff even 
tickles the ear during Berle’s mon- 
keyshines interlude. 

The three new acts each reflect 
class in their individual categories, 
There’s the opening Jim Won 
Troupe, limber and versatile at hea 
or handstanding or feats of contor- 
tion, during which inning Berle, clad 
in kimona and silkhat, makes him- 
self not too obtrusive. 


_ Gracie Barrie makes an ingratiat- 
ing little package both as a foil for 
Berle’s sustained mauling and cross- 
fire and as a singer of pop ditties, 
Her ace at working ’em up to a 
lather of applause is still that. num- 
ber she created in George White's 
‘Scandals,’ ‘I Gotta Get Hot.’ 
Georgie Tapns does give out with 
the dancing very long, but whatever 


ranks as the tops. 
luxe. 
a darb. 
Business at this supper show was 
capacity. dec. 


; : It’s rhythm de- 
His Spanish number remains 


CHICAGO, CHI 


Chicago, July 3. 


Phil Harris Orch (15), Larry 
Stewart, George Rogers Dancers, 
Tommy Trent, Lewis & Van, ‘Roxie 
Hart’? (20th). 





Phil Harris band holds up its own 
as this bill’s headliner, opening with 
a sock delivery of ‘Poet and Peas- 
ant Overture.’ Harris has an in- 
gratiating stage presence and dom- 
inates his show, scoring heavily with 
a vocal of ‘That’s What I Like About 
the South,’ ‘The Darktown Poker 
Club,’ amusing story of four col- 
ored boys in a poker game, and a 
comedy novelty tune, the last being 
some outmoded double entendre, are 
among the other featured tunes. 

Lewis and Van are precision tap 
dancers and achieve striking rhyth- 
mic effects on a pair of stairs. The 
boys look okay and are nifty hoofers. 
Larry Stewart handles the major 
vocals for the band. Delivered 
‘Tangerine,’ ‘Johnny Doughboy’ and 
‘Beguine’ to an enthusiastic first- 
show audience. 

Genuine novelty is Tommy Trent’s 
click puppet turn. Rogers Dancers, 
two men and a girl, combine acro- 
batic, ballroom and comedy dance 
technique in smooth style. ; 

Band’s rendition of ‘Jingle, Jangle, 
both instrumentally and vocally, is 
tops. Ditto the closing number, a 
medley of martial tunes dedicated to 
servicemen. 


Biz good. Loop. 


HIPP, BALTO 





Baltimore, July 4. 


Benny Rubin, Buster Shaver with 
Olive & George, Eddie, Jack & Betty, 
6 Lovely Ladies, James Evans, Felice 
lula House Orch (13); ‘They All 
Kissed the Bride’ (Col). 





Nice-playing layout adroitly picked 
for variety. Paced by Benny Rubin 
as a rather leisurely emcee, setup 
builds with each succeeding act. | 
James Evans starts matters with 
his nifty foot juggling of large balls, 
a full-sized bed, etc. ; 
Six Lovely Ladies follow with 
socko harmony arrangements of ‘My 
Hero,’ a Hawaiian medley, ‘One 
Dozen Roses’ and, as an encore, “Tw? 
Guitars.’ p 
Buster Shaver with Olive and 
George punch out their standard 
sock, with Olive petite and applause- 
pulling as ever. Make spot for 
Rubin’s dialect stories, parody vocal- 
izing and hoofery to strong returns. 
A master at this type of stint, his 
material is fresh and selections of 
gags always in good taste. ‘ 
Eddie, Jack and Betty close with 
their roller skating, employing fast 
spins and throws and winding uP 
with the invitation to audience to 
participate in the spinning. OveT- 
sized femme stooge is good for 4 





howl and a punch finish. 
Biz very good. Burm 
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~~ STANLEY, PITT. - 


Pittsburgh, July 3. 
Tommy Dorsey Orch (27), with 
Frank Sinatra, Jo Stafford, Buddy 
Rich, Ziggy Elman, Pied Pipers (4), 
Bruce Snyder; Paul Regan, Lane & 
Ward; ‘Gentleman After Dark’ (UA). 








Stanley’s house record is in danger 
this week. Getaway was a blazing 
capacity, with the ropes bulging at 
the break, and six shows carded to- 
morrow (4) for the holiday and five 
every day in the week. That means 
31 performanees and if Tommy 
Dorsey maintains his opening pace, 
and indications are that he will, Kay 
Kyser’s mark will be either just 
about matched or bettered. 

TD's been here before but interest 
has never been like this, and it’s 
combination of reasons—the new 
band, the jukeboxes, the radio and 
pix, with his ‘Ship Ahoy’ (M-G) al- 
ready widely publicized since it 
opens a block away at the Penn on 
his closing day at the Stanley next 
Thursday (9). 

Band justifies the enthusiasm, too. 
With nine fiddles and a harp to back 
his five saxes, four trombones, four 
trumpets, guitar, bass, piano and 
drums, Dorsey has an outfit that can 
take everything in its stride, includ- 
ing the symphonic swing that’s often 
talked about but seldom produced. 
Music has an exciting quality always, 
is wild and abandoned when the tune 
calls for it and can be soft and silent 
when that’s the nature of the num- 
ber. Through it all it has class, and 
while it’s way off the beaten path, it’s 
sti'l abreast of the times. 

Sample of what Dorsey can do 
now cOm¢s early in the show when 
strings take off on Jersey Bounce,’ 
melt in with the saxes for some bril- 
liant effects and then let the brass 
take it away. A corking arrange- 
ment and a show-stopper. Two in- 
strumental stars, Ziggy Elman and 
Buddy Rich, both wow ’em, latter 
with his flying-piston skin-beating on 
‘Hawaiian War Chant,’ from ‘Ship 
Ahoy,’ and Elman with a display of 
tooting that must send his blood 
pressure sky high when he reaches 
those high notes. Unusual for a 
band vocalist to get the closing spot 
in a show but that’s the lot of Frank 
Sinatra; he fills it—and how! Crowd 
simply wouldn’t let him get off and 
ran the cpening performance over- 
time by at least 15 minutes. Sinatra 
warms them up with ‘Without a 
Song,’ then goes into ‘This Love of 
Mine,’ with obligato by the four 
trombones, has the Pied Pipers with 
him in ‘Just As Though You Were 
Here,’ a recent recording, and tears 
down the stretch with ‘South of the 
Border,’ a comedy novelty as done 
here, and ‘Poor You.’ 

On the femme vocal end, Jo Staf- 
ford clicks almost as sharply. Her 
first is ‘Yes Indeed,’ with Bruce 
Snyder, from the sax section. With 
the Pipers she does a swell job on 
‘Beyond the Hills in Idaho’ and a 
great one on ‘Embraceable You.’ Gal 
has the pipes to melt any tune into 
Sweet surrender. Dorsey waits to 
Bive his fiddles a real workout until 
near the end, on a concert arrange- 
ment of ‘Sleepy Lagoon,’ and they do 
him proud. 

Dorsey has plenty of show right in 
his own outfit, but for good measure 
WB deluxer has tossed in a couple of 
first-rate acts. Lane and Ward are 
a cute couple of hoofers and even 
manage to get some original con- 
tinuity into their routines with that 
reading the funnies’ to an acrobatic 
bounce. Paul Regan is a first-rate 
impersonator who’s been fouled by 
the booking office in being pen- 
Cilled in with just a week between 
him and Dean Murphy. Not that he 
exactly suffers by comparison, but 
their subjects are the same with few 
exceptions and anyway mimics 
Should be rationed over ° a longer 
Stretch than just a few days. Didn’t 
affect Regan’s showing, however. He 
was over here like a house afire. 

Max Adkins’ house crew had an 
overture of modernized Shubert 
Melodies at the first show, but he'll 
Probably get a rest for the remainder 
= the week, what with the Stanley 

Tying to squeeze in as many appear- 
ances for Dorsey as possible. Cohen. 


EMBASSY, N. Y. 


(NEWSREELS) 








me. varied of news 
aes mostly bearing directly or in- 
freee tly ,,on the war, makes up the 
tresh bill here, headed by highly 
interesting shots of the sinking of the 
Pict xington a few weeks ago. 
“ sete in motion, have just been 
eleased by the U. S. Navy. 
fr aken by Par a short distance 
om the ill-fated carrier, the shots 
pr oe striking. With the clip is 
i * ee covering the return to Port- 
: nd of seven survivors of the Lex, 
Ons of a local man who’s also in 
e service. 
hile no actual battle scenes are 
cluded among th- current clips, 
pos 4 of particular war interest and 
“ ¢ action side deal with unsung 
Ng of tankers, sinking of a vessel 
a rescue by plane; instructions 
0] F flyers preceding their recent 
tellin” raid, with a couple pilots 
filing about i:: secret Yankee air 
pw! in New Guinea with planes 
- Ting back damaged, one having 
of ee type of landing due to loss 
Wheels; Churchill’s visit to a 


assortment 


in, 





|are 


South Carolina camp; Canada’s new 
mosquito fleet and mine explosion 
pr.ctice, and a ga3 alarm drill which 
hi» been extremely well photo- 
graphed. 

Very impressive is Ruth Mitchell, 
who was in several enemy concen- 
tration camps —nd tells of some of 
the tortures she has witnessed. The 
sister of the late Gen. Billy Mitchell 
was applauded here. 

Queen Wilhclmina also makes a 
brief address on ‘he war effort, and 
it’s effective. Netherlands Queen 
has a rather go ' English-speaking 
voice. 

Among other personalities in the 
week’s newsreel releases is Attorney 
General Biddle, who promises a 
vigorous prosecution of the eight 
German saboteurs recently captured 
by the FBI. 

Tex McCrary, in an Embassy 
special, does an interesting com- 
mentary on the Air Training Corps 
of America but th stint is rather 
long. Also overboard on length of 
footage is the other Emb regular, 
H. V. Kaltenborn, who each week 
theorizes on war .uestions asked by 


patrons of tie theatre. This week 
the commentator gets somewhat 
tiresome. 


‘India 
Char. 


A March of Time release, 
at War’ (RKO), fills out. 


EARLE, WASH. 


Washington, July 5. 
Roy Rogers, Sons of the Purple 
Sage, Nash & Evans, Rolly & Verna 
Pickert, Roxyettes, Joe Lombardi 
House Orch; ‘Larceny’ (WB). 








The west moves into the Earle this 
week for a nifty to-do. Around Re- 
public’s cowboy star, Roy Rogers, 
plus his horse, Harry Anger has cre- 
ated a dude ranch atmosphere with 
entire show in cowboy regalia. All 
clicks. 

Rogers is glib, knows how to put 
across a gag and can sing a senti- 
mental cowboy ballad to sock re- 
sponse. He plays his own accom- 
paniment on the guitar. Rogers’ 
horse is neatly trained and responds 
perfectly. 

_The Sons of the Purple Sage can 
sing and, with their musical combi- 
nation of guitar, accordion, bass viol 
and banjo, clicked solidly. Their 
bullwhip handling is effective, too. 
Eddie Howard solos on the banjo and 
is excellent. 

Rollo and Verna Picket, also 
dressed in cowboy outfits, got good 
returns with their stilt dancing. 
Nash and Evans with their lariat 
stunts, plus their chatter and danc- 
ing, also registered. Marg. 


CAPITOL, WASH. 


Washington, July 5. 
‘Victory Revue’ with Cynda Glenn, 
Murphy Sisters, Jeanne Devereaux, 
Lane Bros. 16 Rhythm Rockets, 
Sam Jack Kaufman House Orch with 
Lynn Allison, Art Brown; ‘Magnifi- 
cent Dope” (20th). 











Patriotism is the keynote of the 
current Capitol show. It opens with 
a Sam Jack Kaufman medley, Kauf- 
man doing the narration and Max 
Zinder wielding the baton. It closes 
with a terrific ensemble, ‘Wave That 
Flag, America,’ with Fague Spring- 
man singing the solo and the Roxy- 
ettes taking part. All sock show- 
manship. 

Planted in between these two ef- 
fective offerings are the Murphy 
Sisters, back after a brief period, 
with new songs and scoring solidly; 
Cynda Glenn, standard comedienne, 
with new material that gets across 
particularly well. Her presentation 
of ‘a French diseuse from Brooklyn’ 
and her society girl bit both click 
strongly, and her entanglements of 
body, legs and arms on the piano had 
the house in an uproar. 

The Lane Bros. get over, too, with 
their acrobatics and rope-jumping. 

Marg. 


APOLLO, N. Y. 





Bennie Carter Orch (15) 
Mabel Mayfair; Carl & Harriet; Tim 
Moore & Vivian Harris; Hector & 
Pals (2): Tip, Tap & Toe; Olivette 
Miller; ‘Take My Life’ (Toddy-Con- 
solidated). 





Draggy, overlong colored stage 
lineup is relieved somewhat by Hec- 
tor and Pals, dog act, only white 
turn on hill, and Tip, Tap and Toe, 
socko tapsters. 

Bennie Carter band, with an 
amateurish vocalist, Mabel Mayfair 
as only: specialty, is of mediocre 
calibre. All the band numbers sound 
alike, Carter lacking a single out- 
standing orchestration. Leader’s 
emceeing is awkward and he doesn’t 
seem at ease. Miss Mayfair, who 
warbles ‘Idaho’ and ‘Somebcdy Else 
Taking My Place,’ requires must ad- 
ditional polish before attempting 
even the less important bookings. 

Tim Moore and Vivian Harris are 
teamed in two dull comedy turns. 
Moore does what is tantamount to a 
monolog, with partner not even 
straighting effectively at times. 
Team should be limited to one ap- 
pearance. 

Olivette Miller, harpist, is on for 
a couple of numbers, one pop and 
one classic. Rounding out the bill 
Carl and Harriet, neat but con- 
ventional tap dancers. Mori. 


with | 





Band Bookings 


Continued from page 42 


Casa Loma C., Charleston, W. Va.; 
11, Castle Farm, Cincinnaii; 14, Lo- 
‘gan T., Logan’s Court, Ind.; 15, Ke- 
nosha T., Kenosha, Wisc.; 16, Oasis 
B., Michigan City, Ind.; 17, Fruitport 
T., Fruitport, Mich.; 18, Trianon B., 
Chicago; 19, Argone B., Chicago; 21, 
Melody Mill, Dubuque, Iowa; 22, 
Soldier’s Memorial Park, Memorial 
Park, Wisc.; 23, Starved Rock Park, 
La Salle, IL; 24, Roof B., Galesburg, 
Ill.; 25, Frog Hop B., St. Joseph, Mo.; 
26, Shore Acres, Sioux City, Iowa; 27, 
Neptune B., Sioux Falls, So. Dakota; 
28, Roof Garden, Arnold Park, Iowa; 
29, Palais Royal, Galena, Ill. 


Van Alexander, July 10, Prospect 
Park, Brooklyn. 


Woody Herman, July 10, Royal 
Grove, Omaha; 11, Turnpike Casino, 
Lincoln; 12, Meadow Acres, Topeka, 
Kas.; 13, Tower B., Pittsburg, Kas.; 
14, Skyline, Tulsa, Okla.; 15, Aud., 
Oklahoma City; 16, Trocadero, Wich- 
ita, Kas.; 21, Paladium, Hollywood. 

Clyde Lucas, July 10-17, Stanley 
T., Pittsburgh; 17-24, Palace T., 

leveland; 25, Hershey Park, Her- 
shey, Pa.; 26-Aug.-1, Brighton and 
Manhattan Beach, Brooklyn. 

Glenn Miller, July 16, Hotel Sher- 
man, Chicago; 17-24, Eastwood Gar- 
dens, Detroit; 24-31, Buffalo T., 
Buffalo. 

Hal McIntyre, July 22, Jackson 
Heights Playground, L. IL 

Will Osborne, July 10 (4 weeks), 
Claridge Hsote!, Memphis. 

Dick Rogers, July 12, Danceland, 
Monee, Ill.; 15-19, Yankee Lake, 
Brookfield, Ohio; 23-30, Hippodrome 
T., Baltimore. 

Joe Venuti, July 6-11, Ramona 
Palace, Schoolcraft, Mich.; 12 (4 
weeks), Gingham Gardens, Spring- 
field, Il. 

Herby Kay, July 10, Coronado 
Club, Shreveport, La.; 11-23, Planta- 
tion, Houston; 24-30, Pleasure Pier, 
Port Arthur, Tex.; 3l-Aug. 14, 
| Plantation, Dallas. 











VARIETIES OF 1942 


(ROYAL ALEXANDRA, TORONTO) 





Toronto, July 1. 


Charles V. Yates production in associa- 
tion with Count Berni Vici of a two-act 
musical revue in 23 scenes. Featuring 
Wally Ward, Sonia Cortis, Pritchard and 
Lord, Magda Loy, Maud, Hilton Birdie 
Dean, NBC all-girl band. Sets by Uni- 


Studios; choreography, Frances Lee; 
entire production under supervision et 
Count Berni Vici. Opened June 30, "42, at 
the Royal Alexandra, Toronto; $1.80 top. 


versal 





Citadel of so-called theatrical cul- 
ture, Royal Alexandra falls into the 
vaudeville vogue with ‘Varieties of 
1942’ leading off. It’s Count Berni 
Vici’s new edition (in association 
with Charles V. Yates) of a full- 
length show and should click any- 
where. It’s a stimuluating presenta- 
tion, packed with plenty of talent, 
splendidly paced after that 30-min- 
ute paring in the final dress re- 
hearsal. The weak note Is the come- 
dy: stress on vulgarity was aS- 
siduously blue-pencilled by the man- 
agement, this applying particularly 
to the so-called comedians. 

Hit of ‘Varieties’ is Wally Ward 
with his zanv pianistics. He's also 
m.c.. but falls down on this and 
should stick to the ivories. There’s 
also a plethora of mikes cluttering 
up the stage and there were audi- 
ence-mutterings during intermission 
at the metallic blasts produced by 
talent who didn’t reallv need the 
gadgets. This went particularly for 
Sonia Cortis, Greek nightingale. 

‘Varieties of 1942’ played to a full 
house on opening night. Billed as a 
revue, it’s still dressed-up vaude- 
ville, but enriched by forthright 
talent that has been lavishly 
mounted on a double-decked stage 
with the all-girl band sliding out to 
the foots on an elevated stand. 
That’s a socko opening that drew 
plenty of applause. There’s a 10- 
girl line that is excellent on precision 
and costuming throughout. Produc- 
tion numbers include a South Ameri- 
can number featuring ‘la conga, 
with Magda Loy doing some forth- 
right torso-tossing that scored; the 








VERSAILLES, N. Y. 


Marjorie Gainsworth, Francis 
Abella with ‘John Tio,’ Marjery 
Fielding’s Starlets (Rossi Sisters (2), 
Ilsa Kevin, Jacqueline Mignac, Mae 
| Blondell, Mary Ganly), Maximillian 
| Bergere and Pancho orchestras; 
$2.50 and $3.50 minimums. 





Comes summer and this Nick 
Prounis-Arnold Rossfield operation 
is trimming its show sails to fit the 
dog days. Without too much of a 
departure from the Versailles’ elab- 
orate productions of the past season, 
Marjery Fielding, the stager here, 
has woven a pleasant entertainment 
out of comparatively little. . 

Show’s ‘name’ is Marjorie Gains- 
worth, the sfately, blonde soprano 
making her 12th or 13th appearance 
at the class east side restaurant- 
nitery. The only other act is the 
clever parrot, ‘John Tio,’ and his 
handler, Francis Abella. 

To make up for the paucity of acts, 
Miss Fielding gathered a chorus that 
can boast ‘each girl a specialist.’ Fore 
and aft of the production, this time 
without lavish costumes and sans 
special music, the six femmes deliver 
‘dance solos that at least furnish 
| quantity if not 100% quality. They’re 
at least different in having individual 
talent, but opening night were per- 
mitted to do too much and so the 
show dragged somewhat. The cute 
Rossi Sisters do a tap routine at the 
show's opening; it’s okay, but their 
soft-shoe dance in the finale is anti- 
climactic; ditto Ilsa Kevin, — who 
probably would impress better if she 
dropped her opening impression of 
Edna Mae Oliver and stuck strictly 
to her straight ballet, which she de- 
livers at the finish; Jacqueline Mig- 
nac, on the other hand, has two good 
specialties in her opening can-can 
and closing acrobatic tricks, done in 
what amounts to little more than a 
g-string; Mae Blondell does a nice 
impression of Charlotte Greenwood 
up front, but her contortion routine 
at the close is out of place in the 
Versailles; Mary Ganly is_ the 
prettiest trick in the line, a blonde 
who had a bit in ‘Best Foot Forward.’ 
She’s a neat tapper, but duplicates 
her specialty in the opening and 
finale. 

Miss Gainsworth, who is doubly 
pleasing in a room of this type by 
working without a mike, was her 
usual click self opening night. She 
wasp handicapped by a couple of 
drinking jerks who persisted in being 
noisy, but overcame them and easily 
won the rest of the good-sized 
house with ‘Skylark,’ ‘A Tale of Two 
Cities.” ‘Speak to Me of Love,’ ‘My 
|Hero’ and ‘Summertime. She’s a 
fine soprano, good-looking and well- 
gowred. 

A pal 


j . 4 
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rot in a night club is a novel- 
of that being evident in the 


Night Club Reviews 





fact that this is only the second ap- 
pearance of ‘John Tio’ in a nocturnal 
playground. With Abella handling 
the questions, ‘Tio’ does a cute en- 
tertaining job via the answers, which 
run the gamut of imitations to laud- 
ing the Versailles’ cuisine. 
Maximillian Bergere’s orch, both 
for the dancing and the show, and 
Pancho’s crew, for the rhumbas, are 
among the Versailles’ more valuable 
assets. The spot’s superlative chef 
is another. Scho. 


HAPPY HOUR, MPLS. 


Minneapolis, July 3. 
Fletcher Henderson Orch (14) with 
Thelma Grissom, Three Rhythm 
Debs; no cover or minimum. 








In this highly pepular, well-laid- 
out and attractive spot, accommo- 
dating some 500-odd people, the 
Fletcher Henderson Negro orchestra, 
first of a series of name bands, is a 
considerable buy, since this spot ap- 
plies no cover or minimum charge 
and drinks and food are reasonably 
priced. The band plays for dancing 
and also provides a half-hour show, 
comprising novelty and _ glee-club 
numbers, Fletcher’s own topnotch 
keyboard tickling and solo vocaliz- 
ing. 

The Henderson gang, made up of 
|five saxes, the same number of brass 
land three rhythm, and with the 
| * . ° 
| leader smoothly batoning, gives out 
| heatedly for the most part. The num- 
| bers are brassy and noisy; yet, with- 
lal, tuneful. The rhythm and tempo 
lare nifty for dancing, keeping the 
ismall floor continuously packed. 
| During the half-hour show, 
lband does some _ socko 
| work, masterfully handling ‘Blues in 





the 


the Night’ and a medley including | 


| ‘Time and Time Again,’ ‘Does Your 
|Heart Beat for Me?’ and ‘Nightie 
Night.’ Novelty band numbers in- 
clude Henderson’s excellent arrange- 
ments of ‘Tea for Two,’ “Tuxedo 
Junction,’ “Humoresque’ and ‘The 
Henderson Stomp.’ 

At the piano for a solo offering, 
maestro is big league, putting over 
‘Jump Jack Jump,’ ‘Lady Be Good,’ 
‘Jeeps a Jumping’ and other skillful 
arrangements to deserved big re- 
turns. George Floyd, from the band, 
and Thelma Grissom, the outfit’s 
feminine warbler, provide the vo- 
cals and cover their assignments 
well. 

The Three Rhythm Debs infuse ef- 
fective comedy, body gyrations and 
a bit of stepping into their singing 
act, harmonizing nicely and scoring 
| with standard pop numbers. 

On the night before the Fourth, 
the room was jampacked at midnight, 
with the ropes up and many unable 
to obtain table-accommodations, but 
| listening just the same. Rees 





glee-club | 


Unit Reviews 


‘Indian Fantasy’ in which Birdie 
Dean does amazingly graceful acro- 


batics; and the ‘United Nations 
Cavalcade,’ which closes the 2%- 
hour bill. 


Scenic and costume investiture is 
rich, this particularly evidenced in 
‘Mechanical Machine Age, danced 
before a background of hissing pis- 
tons and swirling sprocket wheels to 
Raymond Scott’s ‘Powerhouse.’ Prin- 
cipals are excellent throughout. That 
goes for Ann Pritchard and Jack 
Lord in their tap and ballet routines 
in the ballroom manner; Sonia 
Cortis in her foreign-language songs 
in the continental manner; Magda 
Loy in her Javanese dance, clad only 
in gilt paint; Carl Emmy and his 
educated mutts; Birdie Dean in her 
two specialties; and the Hassey 
‘Marvellettes’ in their tumbling and 
pyramid-building. 

One other point should be made. 
The members of the all-gir! orches- 
tra talk too much and clown too 
much when their chore is over and 
the actors are on-stage. You can 
hear them in the back row. It’s not 
only a marked lack of discipline 
which Berni Vici could correct, but 
it’s evident bad manners toward the 
talent going through their stint and 
to the audience. McStay. 


Hollywood Hi-Lights 


(BROADWAY, CHARLOTTE, N. C.) 








Charlotte, N. C., July 3. 
Rosalie & Lewis, Bob Nelson & 
Henry, Lucile Wray, Mr. and Mrs. 
Nightingale, Duke Dorell, Ray Cas- 
sel Band (5), Chester Doherty Girls 
(6); ‘I Was Framed’ (WB). 





‘Hollywood Hi-Lights,’ last unit 
to play house before closing down on 
vaude for summer, pleases with 
nicely balanced acts. 

Bob Nelson and Henry draw heavy 
laffs with their comedy turn, which 
actually is a song turn with gags 
thrown in. Nelson opens in breezy 
fashion, pining ‘Lullaby of Broad- 
way’ in peppy and pleasing style. He 
follows with gags that are only fair, 
and then turns in a nifty vocaling of 
‘White Cliffs.’ Henry, pasty-faced 
stooge, puts in appearance here and 
is amusing with his treble-voiced 
piping of ‘You and I,’ done in high 
falsetto and scoring heavily. Nelson 
joins him on last chorus. Nelson 
also pipes ‘Over There,’ which sets 
stage for patriotic routine by line. 

Lucile Wray, semi-nude, proves 
season’s most polished stripper to 
show here. She has plenty of danc- 
ing ability and combines it with style 
of stripping that’s inoffensive, yet 
robust enough to please bald-headed 
row. 

Dance team of Rosalie and Lewis 
got a nice hand for their opening 
turn, which combines some nifty 
adagio tossing by both with smart 
ballroom routine. Team, which sur- 
vived through a portion of the Jap 
blitz in Malaya, accentuated the re- 
ception of their act with neat tim- 
ing and smart showmanship. 

Mr. and Mrs. Nightingale, novelty 
bird act, are amusing, but wear a 
little thin in 10 minutes of bird talk 
when it’s all about the same thing. 
Performers, dressed in feather cos- 
tumes, create bird illusion and han- 
dle bird whistles professionally, but 
act could be improved by shortening. 
Act is built around male bird mak- 
ing advances toward reluctant 
female, who relents only after he 
Starts handing out expensive gifts. 
Act contains amusing subtle bur- 
lesking of human wooing. 

Duke Dorell pleases in novelty ec- 
centric fiddling in which he puts 
violin everywhere, but under his 
chin. He holds bow in mouth, be- 
tween knees, and adds sock quality 
to act by holding bow in ear to knock 
off quick version of ‘Humoresque.’ He 
enhances presentation with nice 
showmanship. 

Chester Doherty Girls are okay in 
'four appearances, best being patri- 
| otic routine used as finale in which 
they use both wooden guns and 
flags for effective results. On whole 
girls show much training and turn in 
precision terping. Ray Cassel’s band 
backs up acts pleasingly from pit. 

Fair house on show caught. Just. 























+] 
Cap’s Shows 
Continued from page 1 


Fox people that he'll only tackle the 
| Roxy if they also, at the Hollywood 
| source, make sure that when a Harry 
| James or a Glenn Miller, the 
| Nicholas Bros., or Milton Berle, et 
'al., are signed for films, they also 
see to it that the Roxy gets a first 
crack at their services in person. 

Messmore Kendall, president of 
the Capitol, has been putting the 
heat on Loew-Metro for a stage 
show policy in view of recent film 
grosses with straight Metro product, 
especially in face of the combination 
theatres’ opposition, not forgetting 
Radio City Music Hall. 

What may happen to the Rivoli 
and other straight first-runners on 
| Broadway, when the new bandshow 
; competition crops up, is problematic, 
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Lee Shubert Must 


Continue Paying 





Ex-Chorine and Child $150 Weekly 


Lee Shubert must keep on paying 
T. Lindley (Frederica 
chorine, the sum of 


Evelyn 
Bond), former 
$75 weekly as long as she lives, and 
her child the same amount until 


latter reaches the age of 24, accord- 
ing to a 4 to 1 decision of the Appel- 
late Division of the N, Y. supreme 
court handed down in Albany last 
Wednesday (1). Mrs. Lindley, who 
resides in Bermuda, claims that the 
manager is the father of her off- 
spring, alluded to as ‘Lee Shubert’s 
son’ by the few insiders who know 
of the case. Shubert is unmar- 
ried. 

Boy was born Oct. 25,1925, and a 
suit, seeking $500,000, was filed in 


fre 
4¥ii dD, 


‘Chamberlain Brown 
In Jam with Law On 
; Actress’ Fraud Chge. 


Chamberlain Brown, who had his 
troubles with Equity not so long ago, 
is now involved with the law. 
Hazelle Burgess, of Arlington, Mass., 
has accused him of having secured 
$650 from her by fraud and he was 
arrested Friday (3). Although the 
charge is grand larceny, he was 
freed in N. Y. felony court under $1 





Nassau county in 1926 by the then » bail, smallest possible bond. 


Miss Bond. To avoid publicity, the 
case was arbitrated through the late 
Justice Victor J. Dowling, a friend 
of the manager, and Shubert’s law- 
yer, William Klein. Shubert denied 
paternity, but agreed to the payment 
of $150 weekly to the mother and 
child and the papers were sealed and 
filed in Montgomery county, N. Y. 


According to the arbitration agree- 
ment, if Miss Bond married within 
a 10-year period, payments to her 
were to cease after three years, al- 
though $75 weekly to the boy was to 
continue until he was 24. Mother 
was wed in 1939 and, after three 
years, Shubert recently asked for 
relief from paying Mrs. Lindley. He 
averred that while she wed after 10 
years beyond the date of the arbi- 
tration, the orignal provision was to 
tration, the original provision was to 
was to apply regardless when she 
was married Court did not uphold 
that contention and, upon the fur- 
ther contention that an error was 
made in filling out the final papers, 
the court ruled that Shubert had 
three months to appeal for a modi- 
fication of the award and Mrs Lind- 
ley’s ‘rights cannot now be de- 
siroyed.’ 

It was pointed out in the Shubert 
complaint that he has already paid 
ner $116,000, and that $24,000 more 
will be payable to the son by the 
time he is 24. Shubert’s attorney 
contended that Mrs. Lindley desired 
to ‘lead an easy life at the expense 
of one man, although married te an- 
other.’ 





Some Strawhat Hopes 


Two out of the three summer 
stocks which were closed early in 
the month, after playing one week 
or less, still have money to guar- 
antee salaries on deposit with Equity 
and it is possible that they may re- 
sume. Only- outfit which had sala- 
ries paid by Equity from coin de- 
posited with it was the Springfield, 


Mass., stock venture. Management 
of the other duo evidently had 
ample funds to take care of the 
players. 


Up to March 31, Equity had $66,- 
685 belonging to managers to guar- 
antee salaries and _ transportation. 
Surety deposits from theatrical com- 
panies was listed as amounting to 
$149,495. P 




















Met. LOU CLAYTON 
c/o Variety, Hollywood 
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SAMUEL FRENCH 


SINCE 1830 
AUTHORS’ REPRESENTATIVE 


Plays for Stage, Sereen and Radio 
25 West 45th Street, New York 
811 West 7th Street, Los Angeles 

















Expert Secretary 


Thorough theatre knowledge, knows 
Stage Management. Wants job with 
manager who wants unusual capabili- 
ties, Big salary but worth triple. 
Female 22. 4 


Box 114, Variety, New York 

















According to Miss Burgess, the 
legit casting agent promised to get 
her a job for a 13-week period with 
CBS on a broadcast called ‘Book of 
the Week,’ she to dramatize the 
highlights of books chosen for the 


programs. She alleges Brown prom- 
ised that her salary would be $75 
for each of two weekly programs. 
Plaintiff avers that Brown de- 
manded additional money from her, 
to keep the job open after an in- 
jured ankle delayed her appearance 
in N. ¥. She made inquiry at CBS 
and claims to have discovered there 
is no such program, also that the 
agent was not connected with the 
radio outfit. 


Brown explained his predicament 
came about when certain persons, 
whom he declined to name, failed to 
come through with finances in con- 
nection with a radio program upon 
which he worked for more than six 
months. Stated that Brown has more 
than $25,000 due him in commissions 
from actors, Equity more than once 
told Brown that, if he itemized his 
commission claims, it would see to 
it that the actors paid. He refused 
to press the claims, nor name the 
players owning him, even though he 
realized that had he collected some 
of his financial troubles never would 
have arisen, 

The former ‘boy agent’ said that 
‘the matter would be straightened 
out’ to the satisfaction of Miss Bur- 
gess. Last winter he was under 
charges at Equity through careless- 
ness in financial matters in connec- 
tion with two summer theatre man- 
agers. Result was that his agency 
permit was cancelled but one was 
granted to Lyman Brown, his 
brother, who was associated with 
him in the agency for around 30 
years. 





‘NANETTE’ GOES OVER 


IN ST. LOUIS REVIVAL 


St. Louis, July 7. 

‘No, No, Nanette,’ Vincent You- 
mans’ musical, which was profitably 
presented in the Municipal Theatre 
Association’s al fresco theatre in 
| Forest Park in 1923 and 1936, is back 
| for another one-week stand. Cool 
| weather and new headliners in the 
;cast enticed an opening night mob 
ithat paii an estimated $3,000 last 
inight (Monday). 

Piece has been modernized. Jose 
| Ferrer, last seen here with Prince- 
ton U. Triangle Club in 1933, clicked 
jas Jimmy Smith. Others who scored 
jare Collette Lyons, comedienne; 
| Nick Long, Jr., and Melissa Mason, 
terpers; Joan Roberts, as Nanette; 
{Sue Ryan, Marthe Errolle, Jeanne 
Hempel; debonaires, Ruth Urban and 
Al Downing, Jr. 

‘Hit the Deck,’ presented for the 
first time in the open air theatre 
last week, wound up a successful 
one-week engagement Sunday (5). 
Banner crowd of 69,777 laid ap- 
proximately $43,000 on the line dur- 
ing the week. 











No Balcony Sale 
Playhouse, Providence, one of the 
several summer stocks being operated 
in cities, is doing fairly well to date. 
Business on the lower floor has been 
virtually capacity, but upstairs they 
can shoot deer, it is that empty as a 
rule. House is scaled at $1.10 top, 
which maybe the reason why most 
of the patronage goes for the or- 
chestra. 
| S. Jay Kaufman, who is press 
agenting the Playhouse, has a small 
percentage of the operation 





| 
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AGVA Helps Servicemen 





The American Guild of Va- 
riety Artists’ committee to 
benefit servicemen got underway 
this week. It furnished ‘Variety’ 
with the initial names of those 
AGVA members now in service 
who are to receive ‘Variety’ 
weekly on a special servicemen’s 
vate worked out with talent 
unions and other show biz or- 


ganizations. AGVA'’s first list 
contains nine names. Equity, 
which started with a _ like 


amount, now has well over 370 
members in U. S. service receiv- 
ing ‘Variety’ and Equity’s maga- 
zine. 

The American Federation of 
Radio Artists is contemplating 
adopting the same procedure in 
adding to the comfort of its 
members in service, as well as 
keeping them apprised of their 
profession during their stay in 
the armed service. AFRA will 
also likely set up a special com- 
mittee for the purpose, but final 
action will await the return of 
George Heller, AFRA’s execu- 
tive secretary, who is currently 
on vacation. 


ONLY 35 SILOS 
IN OPERATION 


Week of the Fourth of July here- 
tofore usually has seen the peak 
number of summer stocks in opera- 
tion. Currently there are but 35 
such enterprises in operation or 
slightly less than 50% of the total 
last year. That about verifies the 
earlier prediction of the situation 
precipitated by gas rationing and 
the tire shortage. Reports of busi- 
ness from the farm belt are sketchy, 
but indications are that attendance 
generally is not good. 

Included in the total of summer 
stocks are not less than six which 
are operating in cities — Boston, 
Providence, Buffalo, Detroit, Wash- 
ington and Philadelphia, there being 
a transplanted rural outfit in the 
latter spot (from Bticks Co., Pa.). 
The so-called rotary stocks in two 
N. Y. neighborhoods and Passaic, 
N J., are not included. 

Estimated, too, that there are over 
200 stocks in the midwest offered in 
barns and small auditoriums. They 
are non-Equity outfits and the casts 
are amateur. 














3 Strawhats Taking a Chance 
New Haven, July 7. 

Three southern Connecticut straw- 
hats have shoved off into the most 
doubtful season of the past decade 
or more. Theatre-in-the-Dale, at 
New Milford, unfurled July 1; Stony 
Creek playhouse, at shoreline Stony 
Creek, got going July 4; and Milton 
| Stiefel’s Ivoryton playhouse pulls 
| out the cork tonight (Tuesday). 

Box office returns at New Milford 
on’ first production, which ran 
Wednesday through Saturday, were 
unsatisfactory, but this may have 
been due to the fact that the play, 
‘Thought for Food,’ was a tryout and 
customers were unwilling to risk 
their coin and gas on a gamble. 
Subsequent weeks will settle that 
point. Spot is again operated by 
Louis Townsend. 

Ronald Hammond’s Stony Creek 
outfit is featuring the war effort in 
all advertising this year. A slogan, 
‘Keep ’Em Smiling,’ has been adopt- 
ed and this line, together with the 
‘V for Victory’ angle, is being 
plugged above the attractions. Em- 
phasis is laid on the diversion for 
morale tangent. Summer’s schedule 
is pointing to boosting Kevin Kem- 
ble, whose previous footlight exper- 
ience has been largely in England 





and on the Continent. Following 
opening play, ‘Man Who Came to 
Dinner,’ comes ‘Playboy of the 


Western World’ (July 13), then a 
tryout of ‘Malice Domestic,’ Regi- 
nald Denham thriller due July 20. 
Present troupe includes Kemble, 
Bette Ramey, Helene Le Berthon, 
Anne MacQuarrie, Thomas Craven, 
Frynne Hamden, J. Augustus Keogh, 
Albert Vees, Donald Arbury, ‘Peter 
Boyne, George Sisk, John Furhman, 
Muriel Zoll, Jean Carson, Sidney 
Krause, Florence Warren. 

On the Ivoryton front, 
opener is- ‘Jason,’ starring Erie 
Rhodes. Stiefel is plugging the 
morale angle also, his house glogan 


season’s 


being ‘Keep 'Em ‘Entertained.’ Cur- 
rently listed attractions include 


‘Houseparty,’ ‘Sailor Beware’ and a 
new version of a play tried out here 
several years ago, ‘Jazz Age, II.’ 
Resident players include Joseph 





Pevney, Judy Parrish, Hale Nor- 
cross, Carter Blake. 


Inside Stuff—Legit 


Nobody around the office of John Golden seemed to want to take credi 
for the idea of the cast celebrating the 500th performance of ‘Claudia 
last Saturday (4) at the St. James, N. Y., a repeat date, by appeasin 
in clothes of the vintage of 1900. The duds were obtained from 
Brooks Costume Co. There were some cracks that it seemed like th 
actors had rummaged the attic and dug up grandma and grandpa’s an 
fits. ‘ : 

Golden figured in getting out an old-time playbill for the occasion 
however, and billed the theatre as being two doors east of Joe Lopomo’s 
barber shop. Joe is Golden’s pet barber, who shaves him in the sien. 
ger’s office as a rule. Program set forth lines descriptive of the pla 
and made it seem like an old-time meller, yet all the- materia] was rd 
rectly out of the script, with one exception. 

‘Claudia’ is the 56th show to have played more than 500 times in N.Y 
if. the original date and return engagement are combined. Four shows 
of that rating were produced by Golden, ‘Seventh Heaven’ and ‘Lightnin’ 
and ‘The First Year,’ in association with the late Winchell Smith. 








Pvt. Joshua Logan was a last-minute assistant stager for Irving Berlin's 
soldier show, ‘This Is the Army,’ although Sgt. Ezra Stone did the Major 
staging. Pvt. Robert Sidney and Cpl. Nelson Barclift, who put on the 

ances, for some reason got slighted in the metropolitan daily notices, 
although the company personnel is fully cognizant of their major con. 
tributions. 

There were civilian assists also from Hassard Short, lighting the show: 
Lyn Murray, vocal and choral arrangements; Al Goodman and Frank 
Tours, supervising the music; Hal Block for radio continuity; A. L: Ber. 
man for legal and general production management; Nat Dorfman, on 
publicity; and Francis Gilbert for legal assist in setting up the music 
publishing adjunct. 





Mark Swan, formerly a prolific playwright, died in Boston last Jan, 26 
with so little attendant publicity that recent inquiries were made concern. 
ing his welfare. He had been ill for a year and is said to have been a 
cancer victim. His widow resides at Long Meadow, Rhode Island. Even 
the publisher of the Swan scripts and his book, ‘How You Can Write 
Plays,’ was unaware of his passing until a couple of weeks ago. 

Swan authored around 30 plays, most of them being farces. Ferhaps 
the best known was ‘Parlor, Bedroom and Bath,’ which A. H. Woods pre- 
sented at the Republic, N. Y., where it scored a run. Another was ‘She 
Walked In Her Sieep,’ produced by George Broadhurst at the Playhouse, 
Other Swan plays included ‘Judy Drops In,’ ‘Brown’s In Town,’ ‘Her Own 
Money’ and ‘Pink Pajamas,’ an adaptation. ‘Parlor’ was written in coi- 
laboration with Charles W. Bell. 





Thursday night dinners to men in uniform at the Lambs have become 
a regular weekly event. By resolution the club recently formed the 
Lambs Servicemen Morale Corps, which defrays the cost, coin being 
raised through donations. From 287 to 398 men have been fed and 
entertained on various Thursdays. This week’s dinner will have British 
naval officers and men from ships temporarily nearby N. Y. 

A two-hour show foliows dinner, with talent appearing mostly from 
current Broadway shows. As a rule Johnny McManus fs on hand with 
the Winter Garden (‘Sons o’ Fun’) orchestra until near curtain time. 
Committee in charge of the event: Fred Waring, Sam Forrest, Percy 
Moore, William P. Adams.and. Joseph Buhler. 





Broadway theatres are now completely unionized, managers having been 
informed that the matrons in the ladies’ restrooms are in the cleaners and 
porters union and that their pay be raised from $10 to $12 weekly. Ma- 
trons are the smallest group of theatre employees. None of the managers 
begrudged the increase and some said the women should have gotten a 
better pittance long ago 

Recently the ushers, ticket takers and doormen were unionized under 
the arm of the stagehands and their pay was increased, average extra cost 
per theatre being around $14 weekly. They, too, are part-time employees. 
When theatres are lighted their dues are $1 per month and, when laying 
off, the union gets 35c monthly. 





Harry Schumer, the theatrical trucker, thought he could out-fish any 


guy on Broadway, but not after last week, when Bill Norton, the Music § 


Box manager, topped him so badly that the baggage smasher quit, climbed 
to the top deck and took himself a sleep. 

Schumer’s fishing expeditions are notorious. He lures people down 
towards the sea, wakes ’em at 4 a. m., and all hands start out to try their 
luck. Previously the truckman claimed it takes ability to catch fish, but 
now he isn’t so sure. ‘ 

Danny Kaye, star of ‘Let’s Face It,’ has a new deal with Vinton Freed- 
ley after June, when his original terms were $1,000 a week against 15% 
above $20,000 oh a sharing deal. Kaye now gets a $2,500 flat guarantee 
and percentage. Heretofore, he netted a 
was as low as $1,900 as biz dropped. 





peak $3,000 for his end and | 
His four-week time-out will be 


a, 








2 pee 





PS 


ag 





Ce a See 


ae 


spent in Hollywood huddling with: Samuel Goldwyn on the first assign | 


ment under his film contract, dated to start after the show’s tour ends. 
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UBO Expands to Include 
Theatre Operating, Show 
Backing Besides Booking 


which is 





Current Road Shows 


(July 8-18) 








‘Blackouts of 1942’ (vaude) — El 
Capitan, Hollywood (8-18). 

‘Brooklyn, U. S. A.’ (stock) — 
Flatbush, Brooklyn (8-12); Windsor, 


Bronx (14-18). United Booking Office, 


combination 


‘Cafe Crown’—Selwyn, Chicago |an_ Erlanger-Shubert 
(8-18). z aaa _.. | principally booking legit shows om 
aa ye 2= Cass, Detroit the road, will expand its scope. A 
‘Corn Is Green’ (stock)—Flatbush, | technical change in its corporale 
Brooklyn (14-18). papers filed by William Klein and 


‘Good Night Ladies’—Blackstone, | yijton R. Weinberger at Albany will 


ge ip (stock) —Cen- permit UBO to operate theatres, 

tral, Passaic, N. J. (14-18). back productions and engage ™ 
‘Life ~With Father’ (3d Co.)—|show business generally. 

Music Box, Hollywood (8-11). In-the past two seasons UBO has 


‘Moon Is Down’ (stock)—Central, 
Passaic, N. J. (8-12). 

‘My Sister Eileen’ (2d Co.)—Har- 
ris, Chicago (8-18). 

‘My Sister Eileen’ 


to ensure bookings for its Coast 


theatre. Shows known to have haé 
(3d Co.)—Co- 


guaranteed several shows in order © 


* 





5 


lonial, Boston (8-18). 

‘Private Lives’ 
house, Providence (13-18). 

‘Pursuit of Happiness’ (stock) — 
Erlanger, Buffalo (8-11). 

‘Pygmalion’ (stock) — Playhouse, 
Providence (8-11), 

‘Show Time’ (vaude)—Biltmore, 
Los Angeles (8-11); Curran, San 
Francisco (13-18). 

‘Vinegar Tree’ (stock) — Lafay- 
ette, Detroit (8-18), 

‘Watch on the Rhine’ (stock)— 
Windsor, Bronx (8-12); Garden Pier, 
Atlantic City (13-18). 


‘Watch on the Fhine’ (stock)— 





Majestic, Boston (8-18). 


(stock) — Play-- 





such deals with the booking outfit! 
were ‘Time of Your Life’ and ‘Cabin ‘ 
in the Sky.’ In each instance it >i 
understood UBO was given a Per) 
centage of the profits in return -“s 
the guarantee against loss. 2 
General setup of the UBO is that 5 
both Erlanger and Shubert bookets 
handle Broadway bookings sep?) 
rately, but combine for the road 


dates. Most active in handling UBO 
is Marcus Heiman, head of = 
| 


ras ga 


League of New York Theatres. 
Augustus Pitou and Elias Weinstocs, 
latter duo being the bookers. 
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| How N. Y. Drama Critics Voted 


On 10 Separate Classifications 








The “drama critics of New York 
were asked to select the following 
‘pests’ of the 1941-42 season on 
Broadway: 

. Best performance by actor. 

. Best performance by actress. 

. Best performance by actor 

in supporting part. 

. Best performance by actress 
in supporting part. 

Best male performance in 
musical. 

. Best feminine performance in 

musical. 

. Most ‘promising young actor. 

Most promising young actress, 

. Best direction. 

10. Best scene designing job. 

The various critics, and their se- 
Jections in the respective categories, 
follow: 


oon 2 mo eh RE 


KELCEY ALLEN 
(Women’s Wear) 
. Burgess Meredith (‘Candida’), 
. Judith Anderson (‘Macbeth’). 
Joseph Buloff (‘Spring Again’). 
. Jessica Tandy (‘Yesterday’s Mag- 
ic’). 
. Ray Bolger (‘By Jupiter’). 
. Maureen Cannon (‘Best Foot 
Forward’). 
. Alfred Drake (‘Yesterday's Mag- 
ic’). 
. Louise Campbell (‘Guest in the 
House’). 
. Shepard Traube (‘Angel Street’). 
. Howard Bay (‘Uncle Harry’). 
JOHN ANDERSON 
(Journal-American) 
. Burgess Meredith (‘Candida’>. 
. Katharine Cornell (‘Candida’). 
. Lee J. Cobb (‘Clash by Night’). 
Judith Evelyn (‘Angel Street’). 
Danny Kaye (‘Let’s Face It’), 
None. 
Nicholas Conte (‘Jason’). 
Pat Hitchcock (‘Solitaire’). 
None. 
. Howard Bay (‘Brooklyn, U.S.A.’). 
JOHN MASON BROWN 
(World-Telegram) 
. Burgess Meredith (‘Candida’). 
. Judith Anderson (‘Macbeth’). 
. Joseph Buloff (‘Spring Again’). 
(Continued on page 55) 


Critics’ Vote 


Continued from page |! 
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Spirit’ and one for her Prossy por- 
trayal in ‘Candida.’ Joseph Buloff 
(Spring Again’) topped the voting 
for best performance by an actor in 
a supporting part, while Jessica 
Tandy (‘Yesterday’s Magic’) got the 
most mentions among the actresses 
for a supporting part. 
Kaye Tops Musicals 

Danny Kaye (‘Let’s Face It’) ran 
away with the male musical show 
voting, getting six mentions, while 
Eve Arden (‘Let’s Face It’) led the 
desultry balloting among femme mu- 
sical performers. Nicholas Conte 
was easily rated the most promising 
young actor, while Mary Anderson 
(Guest in the House’), Judith 
Evelyn (‘Angel Street’) and Beverly 
Roberts (‘Heart of a City’ and ‘Uncle 
Harry’) were given two mentions 
apiece as most promising young ac- 
tress. Curiously, neither of the two 
votes for Miss Roberts differentiated 
between the two shows in which she 
appeared during the season. 

Traube Tops Directors 

Shepard Traube had a breeze as 
the Season’s best director for his job 
with ‘Angel Street,’ while Howard 
Bay drew three mentions for his 
scene designs, two for ‘Brooklyn, 
U.S.A’ and one for ‘Uncle Harry’. 

In last season’s 1940-41 poll of the. 
critics, Paul Lukas and Gertrude 
Lawrence won the best-performance 
recognition for their playing in 
Watch on the Rhine’ and ‘Lady in 
the Dark,’ respectively. Previous 
season (1939-40) Alfred Lunt and 
Barry Fitzgerald tied as winner for 
their performances in ‘There Shall 
Be No Night’ and ‘Juno and the Pay- 
cock,’ respectively, while Sara All- 
800d topped the actresses for her 
Portrayal in ‘Juno and the Paycock.’ 
Different method of voting was used 

S€ seasons. 

Meredith’s clear choice for his 
Marchbanks performance is par- 
ticularly notable because the part is 
Such a tough one. It has always 
fen regarded as virtually unplay- 
able. Lady Macbeth, however, 
While a difficult part, has been 
brilliantly played in the past, 
Particularly by Mrs. Kemble. There 
was some discussion after the open- 
ing of the Evans revival of the play, 
Comparing Judith Anderson’s per- 


ermance with the legendary Kemble 


¥ 


, Credit for Vera-Ellen 


New York. 





Editor, ‘Variety’: 

I hope I’m not taking too much for 
granted when I say believe you 
confused me with someone else in 
your review of ‘By Jupiter.’ 

My name ig Vera-Ellen and I do 
the type of dancing you described 
as personality dancing and also am, 
as you put it, the adagioesque part- 
ner of the Hightower brothers and 
Minerva in the show. Flower Hujer, 
whose name you mentioned, is the 
very tall Amazon dancer and does 
no personality or adagio dancing. 

Vera-Ellen. 


Carnegie Hall 
Big Click With 
Old Operetta 


Success of operetta revivals at 
Carnegie Hall, N. Y., is one of the 
summer’s real surprises. It is the 
first time that legit has been tried 
in that spot, which is devoted to 
concert, symphony programs and 
recitals, but, despite the fact that 
Carnegie has no gridiron and regu- 
lation settings cannot be used, ‘The 
Chocolate Soldier’ grossed $20,400 its 
first week and fared very well with 
nearly $17,000, the second week. That 
is regarded as real money at $2.20 
top. 

Operetta was slated for two 
weeks, but is holding over for the 
third (current) week. Weekend at- 
tendance has peen an eye-opener, 
with Saturday and Sunday matinees 
being virtual sellouts, Revivals are 
using the legit policy, playing Sun- 
days and laying off Mondays. Indi- 
cations are that the operetta season 
will extend through summer or up 
until late September, when the Car- 
negie concert season begins. Next 
week show will be ‘The Merry 
Widow.’ 

The Carnegie vonture is headed 
by a new legit managerial combina- 
tion, Joseph Tushinsky and Hans 
Bartsch. The latter was a play 
broker, specializing in dramas of 
foreign authorship. Former staged 
musicals at the Papermill Play- 
house, Milburn, N. J. The managers 
intend steering away from Gilbert 
and Sullivan operettas, which they 
feel have been done too often in 
i ae 2 

Carnegie is the only house play- 
ing legit where programs are sold, 
hawked in the lobby for 10c each. 
A legit boxoffice staff is being 
used, headed by Bill Brennan and 
Riv Bisland. 


B.0. MEN SPONSORING 
PHILLY LEGIT VENTURE 


Philadelphia, July 7. 

For the first time since 1926 (year 
of the ill-fated Sesquicentennial) a 
Philly legit house is planning to be 
open during the hot months of July 
and August. House is the air-cooled 
Forrest, which will reopen 
Monday (13) with ‘The Moon 
Down,’ featuring Conrad Nagel. 

Venture is cooperative, with box- 
office treasurers Barney 
and Harry Mulhern as active spon- 
sors. There will be a $2 top for 
evening shows, with $1 for matinees. 
‘Watch on the Rhine’ is another 
show skedded. No limit is set for 
engagements, with two weeks fig- 
ured likely span. 
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Gloria Swanson Opens A. C. Theatre 
Atlantic City, July 7. 


Gloria Swanson in ‘Reflected 
Glory’ will open on Garden Pier the- 
atre Monday (13) as the first produc- 
tion of season. 

Pier theatre has been leased by 
Izzy Hirst and Jack Beck, who also 
operate Globe theatre on boardwalk. 
Latter shows only burlesk and Gar- 
den Pier will put on series of travel- 
ing Broadway shows—providing nec- 
essary lighting will be permitted. 
Pier is directly on ocean. 

Leon Leopold, brother of Ed Wynn, 





is manager of house. 


next | 


Abrahams | 


4, Judith Evelyn (‘Angel Street’).. 


Pic Man Takes Shubert, 
Philly, for Legit, Vaude 


: Philadelphia, July 7. 

Sam Berns, buyer and booker for 
the Affiliated Circuit, local indie film 
outfit, has leased the long vacant 
Shubert. This theatre, when occu- 
pied, housed burlesque. 

Berns signed the lease for a year 
and intends to run legit shows and 
vaudeville. 


Re: Critics’ Box Score 


Warrensburg, N. Y. 
Editor, ‘Variety’: 

Anent the ‘Variety’ story (June 
17) eoncerning eritie (John) Ander- 
son, the facts are brought out that: 
‘Variety readily admits that dra- 
matic criticism ordinarily has noth- 
ing to do with the boxoffice’... 
and that ‘The highest...boxscore 
does not necessarily mean that that 
critic is the best critic’...we think 
‘Variety,’ as a matter of fairness and 
sportsmanship should, and _ will 
henceforth, put words to that effect 
over each boxscore, 


This suggestion is made as a con- 
stant reader and old friend of ‘Va- 
riety.’ 

Under the present system, so many 
persons are misled, thinking that 
‘Variety’s’ boxscore is some sort of 
indication into the reviewer’s an- 
alytical ability or intelligence IQ... 
which is untrue. 


A critic may praise a play... 
rightfully...well-knowing that it 
hasn’t a chance for a boxoffice run 
...and the fact that he does not 
predict the months, weeks, hours or 
minutes a play will run has noth- 
ing whatever to do with his drama- 
turgic intelligence. Mr. Mantle, for 
instance, often gives a 2-star (flop) 
play a 3-star rating specifically, and 
correctly, because of good produc- 
tion, or good acting, which is honest 
and _ intelligent...conversely—all a 
critic has to do to insure a regular 
seasonal boxscore topnotcher is 
simply to condemn five out of every 
six plays produced...well knowing 
that five of those six would not 
achieve successful runs...In fact, 
one critic in years past admitted 
that he did do it. (He is not among 
those present, however). 

‘Variety’ has, in ‘trade circles’ at 
least, a very large public who 
would like to be enlightened as to 
the exact intent of the boxscore, 
through the prefatory explanation 
as above quoted. It wouldn’t cost 
anything, and it would be so much 
fairer. 














M. S. Fife. 





(Mr. Fife is using John Anderson’s 
and not ‘Variety’s’ quotes. The an- 
nual boxscore is judged by the box- 
office, true, but it’s expected that an 
analytical critic can gauge a play’s 
popularity. <A play’s workmanship 
can be praised, yet its probable suc- 
cess questioned. Thus, the ‘best’ 
critic, by ‘Variety's’ boxscore stand- 
ards is the one who is most often 
correct in calling the turn on suc- 
cesses at the boxoffice.—Ed.) 











Rosen’s ‘Harem’ 


Chicago, July 7. 
Al Rosen, who is co-producer of 
‘Good Night Ladies,’ current hit in 
the Blackstone, is readying another 


show tagged ‘Harem Scarem.’ It was 
written by Fred Ballard, but will get 
some further treatment by Milton 
Gropper, 


Rosen is lining up three or four 
film names for the show, negotiat- 
ing with Stuart Erwin, Mischa Auer, 
Ned Sparks, Edward Brophy. Plans 
to open in San Francisco, and then 
hop to Chicago, following tour pat- 
tern of ‘Good Night Ladies.’ 


Michael Todd 
Disclaims All 
Those Backers’ 


Michael Todd is supposed to have 
a number of backers for his ‘Star 
and Garter,’ definitely a hit at the 
Music Box, N. Y., but he says most 
of ‘those guys’ are mythical. Ameng 


those reported having a piece was 
Gypsy Rose Lee, but the young 
manager laughed that off. Todd 
credits the stripper with being a 
shrewd girl with coin. Said he 
owed her ‘a couple of G’s from 
that date at the World’s Fair,’ and 
when he came to paying her off she 
h: 1 it all figured out at compound 
interest. 

One Herbert J. Freezer bought in, 
but after a dress rehearsal he backed 
out, demanding his money instantly, 
else he get an injunction. Todd 
gave him I.0.U.’s due in a week or 
so. He raised the money to pick 
up the paper and alleged he was 
now giving the backer a hunk of 
‘Garter’ for nothing. Nat Garfinkel, 
a piece goods man, is another in- 
vestor. He put up $5,000, but re- 
sents being called a dress manu- 
facturer. 

Lynn, Royce and Vanya, an adagio 
trio that was in ‘Banjo Eyes,’ left 
the ‘Garter’ cast last week because 
of another engagement. No re- 
placement was made, a comedy 
sketch being inserted. Show is still 
rehearsing in an effort to strength- 
en the comedy department. 

Ticket brokers report an unusual 
demand from ‘single O’ customers, 
men who want one ticket but away 
down front. However, the show has 
a femme demand too, as indicated 
at the Saturday matinee, when the 
show sold out and had a number of 
standees as well. 











Drama Critics’ Tallies 





Tabulation of votes in the various 
different classifications follows: 


Best Performance by an Actor 





Burgess Meredith (‘Candida’).... 7 
|Eddie Dowling (Life, Laughter 
i Sg Ne ee ey ee 1 


|Leo G. Carroll (‘Angel Street’).. 1 
| Best Performance by an Actress 
| Judith Anderson (‘Macbeth’)..... 6 
| Mildred Natwick (‘Blithe Spirit’) 
|Katharine Cornell (‘Candida’)... 
Eva Le Gallienne (‘Uncle Harry’) 
Best Performance by Actor 
In Supporting Part 
Joseph Buloff (‘Spring Again’).. 4 
Lee J. Cobb (‘Clash by Night’).. 2 
1 
1 


— st pt 


Burgess Meredith (‘Candida’).... 
Leo G. Carroll (‘Angel Street’).. 
Best Performance by Actress 
In Supporting Part 
Jessica Tandy (‘Yesterday’s Mag- 
ic’) 
Mildred Natwick (‘Blithe Spirit’) 
Mildred Natwick (‘Candida’).... 


ee ee ee ee) ee eee eens 


“rh ow 


Louise Campbell (‘Guest in the 

House’ ) 
Best Male Performance in Musical 
Danny Kaye (‘Let's Face It’).... 6 


~ 


ee 





Ray Bolger (‘By Jupiter’)....... 2 
The Bricklayers (‘Keep ‘Em 
Enis) +. picics vc cece cup esc 1 
Best Feminine in Musical 
Eve Arden (‘Let’s Face It’)...... 2 
| Anne Brown (‘Porgy and Bess’).. 1 


Gertrude Lawrence (‘Lady in the 
Dark’) 


COeeeesreseseeesesseseeses 


Maureen Cannon (‘Best Foot 
er © Ss ie bw cu ease oo Wes 2 
Nancy Walker (‘Best Foot For- 
en eee —. 
Most Promising Young Actor 
Nicholas Conte (‘Jason’).... 5 


Alfred Drake (‘Yesterday’s Mag- 


Most Promising Young Actress 


Mary Anderson (‘Guest in the 
ot Se eas we ee eee 2 
Judith Evelyn (‘Angel Street’)... 2 
Beverly Roberts (‘Uncle Harry’ 
and ‘Heart of a City’)......... 2 
Louise Campbell (‘Guest in the 
= ree ye a Ce eee 1 
Mary Barthelmess (‘Letters to 
Nk ee ee Pree we rey ae 1 
Pat Hitchcock (‘Solitaire’)....... 1 


Best Direction Job 
Shepard Traube (‘Angel Street’). 6 
George S. Kaufman (‘The Land 

Is Bright’) 
Best Scene Designing Job 
Howard Bay (‘Brooklyn, U.S.A.’) 2 
Howard Bay (‘Uncle Harry’).... 1 

Donald Oenslager (‘Flowers of Vir- 
tue’) 
Lemuel Ayers (‘Angel Street’)... 1 
Jo Mielziner (‘The Land Is Bright’) 1 
Samuel Leve (‘Macbeth’) 





Harry Horney (‘Banjo Eyes’)... ] 


‘Army, Garter’, ‘Ice’ Clicks Give Bway 
Legit Theatre Activity 


+ 


Strong Hypo 


Broadway celebrated a warm 
Fourth of July quietly, but just prior 
to and on the holiday night there 
was theatrical excitement climaxed 
by the premiere of ‘This Is the 
Army’ at the Broadway. There has 
not been such high interest in the 
theatre at this pericd of the summer 
since the time when such revues as 
the ‘Follies,’ ‘Scandals’ and ‘Vanities’ 
were presented, 

The reception given ‘Army’ was 
thrilling, while the reviews were 
raves. The critics went off the deep 
end without a second thought. Burna 
Mantle, in the News, rated the 
‘Army’ four stars, the first time this 
year he gave any show such unquali- 
fied praise. He did the same on a 
radio broadcast Sunday (5) evening. 

For the first time the N. Y. Times 
gave coverage to a Saturday night 
opening in Sunday’s edition, all 
other dailies running their notices 
on Monday. Times devoted nearly 
two columns to the ‘Army’ notice, 
carmed in the final editions. Re- 
view was written by Lewis Nichols, 
sheet’s drama editor, who is first- 
Stringing in the absence of Brooks 
Atkinson. Instead of a byline over 
his reviews Nichols usually signs his 
notices ‘L. N.’, but even that desig- 
nation was missing. 

Another new summer arrival was 
‘Stars On Ice,’ new skating show at 
the Center, Radio City, which 
opened Thursday (2). It was given 
an excellent press and the latest 
Sonja Henie-Arthur M. Wirtz pres- 
entation should duplicate their ‘It 
Happens On Ice,’ which played 80 
weeks at the Center. 

Attendance at the Music Box dur- 
ing the first full week ending Satur- 
day (4) indicates that ‘Star and 
Garter’ is a sock. 

At night on Saturday there were 
plenty of people on Broadway, but 
in the afternoon it was like Sunday. 
Few cars from out of town were 
noticed and the expected influx 
failed to materialize. Vaudfilm 
houses did a cleanup, but the legit- 
ers were not strong and at the Satur- 
day matinee there were but two 
shows which drew attendance of 
Standee proportions, ‘Garter’ and 
‘Ice. Grosses were down as usual 
for the week around the Fourth. 


MUSICIANS NOW ASK 
RAISE IN LEGIT HOUSES 


Musicians Local 802 is the latest 
group to seek a pay raise from N. Y. 
legit managers. A demand for 20% 
increase starting Sept. 1 was con- 
veyed in a letter sent to individual 
producers and house operators, who 
were also informed that the mini- 
;}mum number of men to be used in 
| the pit for a musical show will be 20, 
linstead of 16 as at present. 

Managers referred the communica- 
jtion to the League of New York 
| Theatres and the union was inform- 
led that that body is their bargain- 
|ing agency. Present scale calls for 
ia Minimum of $80 weekly for mu- 
lsical shows and $56 per week in 
|Straight houses, where four men 
jare in thee pit. Some theatres do 
|not have musicians regularly and, 
when they do want men in the pit, 
|there is a penalty wage. In some 
iorchestras a percentage of musi- 
jcians are engaged at considerably 
more than the minimum. 

There has been no basic agree- 
ment between the managers and the 
union for the past four years. 











Geo. Washington U. in D.C. 
Gets 1,500-Seat Theatre 


Washington, July 7. 

George Washington University 
will soon open a 1,500-seat theatre, 
built with funds bequeathed to the 
institution by the Lisner estate. It 
is air-cooled, thoroughly modern 
in equipment including a $12,000 
asbestos curtain. 

University theatre will be devoted 
principally to collegiate activities. 
C. C. Cappel will manage what out- 
side attractions are booked for the 
theatre. It is expected that the au- 
ditorium will be available for con- 
cert bookings and for college shows. 
Mask and Wig Club of the Univer- 
sity of Pennsylvania, Triangle Club 
of Princeton, Harvard’s Hasty Pud- 
ding and University of Michigan 
campus frolics, student shows which 
have been denied a Washington 
booking because of lack of suitable 
playhouse, are expected to use the 
ltuniversity stage. 
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‘Garter’ $24,000, Newest B'way Click: 
‘Jupiter’ $27,200, Now Tops List 


Visitor influx over the Fourth was 
mostly by train and bus. The better 
hotels did not fill up as expected, 
Most legit shows dropped, tradi- 
tionally, over this holiday, two musi- 
cals getting $4,000 less than previous 
week. ‘By Jupiter’ leads the list; 
‘Star and Garter’ is a real winner; 
‘Stars on Ice’ also looks like a click, 
while ‘This Is The Army’ should be 
a@ cinch. The vaude shows skidded. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

‘Angel Street,’ Golden (30th week) 
(D-789; $3.30). The run shows were 
on the down side last week; no ex- 
ception for imported meller, rated 
around $8,500. 

‘Arsenic and Old Lace,’ Fulton 
(76th week) (CD-838; $3.30). Dropped 
to $10,000, or less, which was new 
low mark for holdover nearing the 
year and one-half mark; still figured 
to stick through summer. 

‘Blithe Spirit,’ Booth (35th week) 
(CD-712; $3.30). Not off as much 
as some others; takings around 
$10,000, which is also a new low 
gross level; also expected to stick. 

‘Broken Journey,’ Miller (2d week) 
(CD-940; $3.30). Hardly expected to 
play after this week; takings rated 
under $3,000, which indicates slim 
chance for betterment. 


‘By Jupiter,’ Shubert (5th week) 
(M-1,325; $4.40). Newest Broadway 
leader; sold out all performances 
except matinees and then not ma- 
terially off; quoted at $27,200. 


‘Guest In the House,’ Plymouth. 
Yanked abruptly Saturday (4), after 
playing 19 weeks to moderate coin; 
lately away under normal, 


‘Junior Miss,’ Lyceum (35th week) 
(CD-1,004; $3.30). Dipped to around 
$11,000, which is lowest gross mark 
for straight play leader; not worry- 
ing about this one, however, and 
should pick up by middle of month. 


‘Life With Father,’ Empire (138th 
week) (C-1,082; $3.30). Long stayer 
also slipped and was quoted at 
$9,700; also a low for show, which 
should bounce back and is expected 
to play into new season. 


‘Let’s Face It,’ Imperial (36th 
week) (M-1,450; $4.40). Was socked, 
dropping to $23,500, with manage- 
ment disappointed after holding to 
big money for long period; lays off 
for month, starting July 18. 


‘My Sister Eileen,’ Biltmore (80th 
week) (CD-891; $3.30). Went off with 
field; takings approximated $7,900; 
lowest figure since opening; also 
figured to come back and stick. 


‘Sons o’ Fun,’ Winter Garden (3l1st 
week) (CD-1,519; $4.40). Another 
musical that markedly slumped; 
gross was estimated around $23,000 
for revue, which was once Broad- 
way’s topper. 

‘Star and Garter,’ Music Box (2d 
week) (R-991; $4.40). Looks like 
good thing; standees at most per- 
formances last week; takings slightly 


+ 
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‘RHINE,’ GOOD $8,509, 
HELPED BY SUN. IN HUB 


Boston, July 7. 

‘Watch on the Rhine’ showed good 
strength in its second week here, and 
‘My Sister Eileen,’ given a shove by 
the Colonial’s new cooling system, 
continued at a handy pace. ‘Eileen’ 
is in its sixth week and is slated to 
remain until July 18 

Estimates for Last Week 

‘Watch on the Rhine,’ Majestic (2d 
week) (1,600; $1.65). Perked up by 
good Sunday night sendoff for sec- 
ond frame, hitting about $8,500. 

‘My Sister Eileen,’ Colonial (5th 
week) (1,650; $1.65). Still doing all 
right as a summer show at popular 
prices. Went to $7,500 last week 
with two to go. 


CAFE, 38,000, 
SLOW IN Ci 


Chicago, July 7. 

‘Cafe Crown’ got away slowly in 
the Selwyn last week, with the no- 
tices mixed and without any selling 
points. ‘My Sister Eileen’ was also 
off a bit last week, but that is to be 
expected after 40 weeks in town, 
seven weeks on this return visit. 

Estimates for Last Week 

‘Cafe Crown,’ Selwyn (lst week) 
(1,000; $2.75). Opened on Tuesday 
(30) and on short week managed so- 
so $8,000, most on opening night and 
July 4 weekend. Doesn’t figure to 
stick. 

‘Good Night Ladies,’ Blackstone 
(12th week) (1,200; $2.75). There 
are only a few empties on Monday 
and Tuesday; rest of the week is 
solid and_ turn-away. Smashed 
through again at $16,500. 

‘My Sister Eileen,’ Harris (7th 
week) (1,000; $1.65). Dipped a little 
bit more last week, but still good at 
$8,500 and lowered admission. No in- 
dication of quitting the burg. 


1 Vauder OK $16,500 
In L.A., But Ken Murray 
Plus Gilbert N.G. $7,000 


Los Angeles, July 7. 

Vaude-revues are in two out of the 
three lighted legit houses here, with 
Fred Finklehoffe’s ‘Show Time’ two- 
a-day at the Biltmore continuing a 
steady pace to tab estimated $16,500 
in third week on 16 performances. 
| The Ken Murray- Billy Gilbert 
‘Blackouts of 1942’ is heading for 
only $7,000 on second week at the 
new El Capitan in Hollywood, at- 

















over $24,000, which is more than 
capacity; was bit off at Thursday 
matinee because of heavy rain. 


| taining that figure mainly on holiday 
biz over weekend. 
Healthy 13th week for ‘Life With 





Play on Broadway | 





STARS ON ICE 


Ice skating revue in two parts presented 
at the Center, N. Y., July 2, °42, by Sonja 
Henie & Arthur M. Wirtz; executive direc- 
tor, William H. Burke; music by Paul 
McCrane; iyrics by Al Stillman; staged by 
Catherine Littlefield; skating direction by 
May Judels; costumes by Lucinda Ballard; 
settings by Bruno Maine; $1.65 top. 





The Center was a problem theatre 
around Radio City until Arthur M. 
Wirtz, Chicagoan teamed with Sonja 
Henie, came elong with ‘It Happens 
on Ice,’ an ice skating revue that 
played on and on except for an in- 
terruption or two. They now come 
forth with a new rink show that is 
distinctly ahead of its predecessors, 
both in production and in skating 
performance, with indications that 
it, too, will turn the trick indefinitely. 


uring a preparatory period of 
some weeks, G. S. Eyssell, managing 
director of the Music Hall and the 
Center, enlarged the ice surface and 
installed a new decor for what would 
be the proscenium arch, also attrac- 
tive niches for the show's singers at 
the sides on the balcony level. Wil- 
liam H. Burke, who is quarterback 
in the Wirtz setup, was in charge of 
rehearsals. For a time, when ‘It 
Happens’ wasn’t doing any too well, 
the head men huddled and decided 
to establish a scale at $1.65 top. Same 
price prevails now, except at week- 
ends, and theory that the natural 
draw of Radio City would ensure 
Center patronage proved correct. 


‘Stars’ is a talené show with a flock 
of specialists in action. First night 
performance was overlong and one 
or two specialty turns could go out, 
but there is so much good stuff in 
the performance that it shouidn’t 
miss. Catherine Littlefield, who fig- 
ured as stager in the previous Center 
ice shows and in World’s Fair spec- 
tacles, has delivered another excel- 
lent job. 

Miss Littlefield’s staging stands out 
first in ‘Juke Box,’ an ensemble nov- 
elty with several featured leads. An- 
other attractive ensemble group is a 
fox chase, with line boys lifting girls 
over fences and such. ‘Jack Frost 
Reverie,’ first part finale, is one of 
the excellent production numbers. 
Opening the second part, ‘Pan- 
Americana’ is quite close to top 
musical comedy production numbers. 
|‘Autumn Leaves’ and ‘Smart Set’ are 
still others, while ‘Victory Ball,’ the 
finale, is most striking both in color 
scheme and splendid costuming. A 
novelty production number is a bow 
to the gin rummy craze. 

For the production numbers, Vi- 
vienne Allen is the songstress, not 
on skates, and sometimes duets with 
Jack Kilty. Mary Jane Yeo, ryv-ite 
skater who was in the last show too, 
has some warbling assignments. The 
orchestra is in action almost through- 
out and figures prominently in the 
going, with David Mendoza baton- 
ing. Al Stillman and Paul McGrane 
supplied the score and have got 
something in ‘Jukebox Saturday 
|Night’ and ‘There Will Be a Big 
|Broad Smile.’ Stillman did some of 
ithe lyrics in the previous ice revue 
| also; he’s a sort of poet laureate 
}around Radio City, where he’s on the 
|Music Hall creative staff. 

The standout skaters are Carol 
Lynne and Skippy Baxter. Miss 
Lynne’s first appearance is with a 

ussian routine which stamps her 
|quality. She clicks with Baxter in 








‘Stars on Ice,’ Center (M-3,000; | Father,’ at the small-capacity Holly- {the autumn number, crack work for 


$1.65). Opened last Thursday (2) 


| wood Music Box, hit approximately 


both. Baxter and Hertha Grossman 


and drew strong press; Saturday | $9,500, with ads calling last times; |te@am excellently, too, in the Jack 


matinee was a sellout and indications | but biz good enough to go at least | Frost 


are new skating revue will duplicate 
*It Happens on Ice,’ predecessor. 


‘Uncle Harry,’ Broadhurst (6th 
week) (D-1,142; $3.30). Started as a 
moderate grosser and still classed 
that way; dipped last week, when 
the gross was estimated around 
$9,000. 

Added 


‘This Is the Army,’ Broadway (R- 
1,942; $4.40). Opened to a $40,000 
take Saturday (4); that figure in- 
cluded ticket donations; top was 
$27.50; close to sellout Sunday: can 
gross $46,000 weekly if capacity is 
drawn. 

‘Claudia,’ St. James (return en- 
gagement) (6th week) (C-1,520: 
$1.65). Few weeks mct'e thea starts 
for Coast; business for repeat date 
at low scale has been satisfactory; 
rated around $8,500 last week. 

Vaude-Revues 

‘Laugh, Town, Laugh,’ Alvin (1,- 
357; $2.20). Slipped to $17,500 or less; 
Sunday attendance was particularly 
disappointing; newest vaude outfit 
expected to pick up. 

‘Priorities of 1942,’ 46th St. (15th 
week) (1,347; $2.20). Rated around 
$15,500 last week; low for engage- 
ment, but management expects sum- 
mer span. 

Revivals 

‘Porgy and Bess,’ Majestic (24th 
week) (M-1,774; $2.75). Hit skids for 
first time and was estimated around 
$14,000; at that level profit was prob- 
ably earned, however: ticket sale 
better early this week. 

‘Chocolate Soldier,’ Carnegie Hall 
(2d week) (M-2,760; $2.20). Getting 
real money in spot outside theatre 
district: after fine starting week of 
over $20,000, pace eased to $16,600 
the second week; ‘The Merry Widow’ 
follows next Tuesday. 


|another week. Closing notice has 
been posted for past tour weeks, but 
management will hold on as long as 
piece continues to catch customers. 











COCKTAILS, 5 TO 7 





With plentv of room and reason 
for trimming, as well as the use of 
a little soap, ‘Cocktails, 5 to 7’ can 
turn into a smooth entertainment. 
With Charmaine moving out of the 
grind houses, Michael Todd was just 
a leap ahead of the Shuberts in 
bringing burlesque into the higher- 
priced circles with this musical 
comedy. Opening ran until close to 
midnight and can be peeled down, 
like Charmaine, with equal results. 

it could be a nice rowdy romp 
and probably will get closer to that 
ideal when the book, particularly at 
the end of the first act, is tightened 
up and the comedy emerges more 
from the story than .at present. 
Firstnighters relished the strung out 
spicy plot which has Vicki George 
as the mistress of a New Orleans 
cafe and Morton Bowe, banker- 
philanderer, as her backer. Along 
comes Hal Conklin, naive writer, 
who fancies her pure as a lily; then 

(Continued on page 55) 








Play Out of Town 


Detroit, July 7 

Shuberts’ musical comedy in two acts 
book and lyrics by Rowland Leigh; music 
yy Jean Schwartz; staged by Leigh 
dances, Booth McKenna, At Cass, Detroit. 
July 6, '42; $2.75 top. 

Cast:* Ruth Bond Jack Good, Bobbie |! 
Morris, Vicki George loraine DeWood, | 
|; Chet Bree, Morton Bowe, Charmaine, Jack 
Coyle, Hal Conklin, Betty Lou, Charlotte 
Lansing, Evelyn Oaks, 


number. Gracefulness-on- 
|steel-runners-department has_ such 
|performers as Edwina and Cliff 
| Thaell, Bob and Peggy Whight, Helga 
|and Inge Brandt, Dorothy Caley and 
Fritz Dietl, Mayita Montez, who 
iclicks with a samba in the Pan- 
| American number, Dorothy Caley, 
|Buster Grace and Charles Slagle, 
| Alex Hurd. Senorita Montez is de- 
|scribed as the first big time skater 
ter Argentina. 

Standout comedy single is Freddie 
Trenkler, who speeds all over the 
}ice and cuts up the surface with his 
fancy stops. Trenkler was with Miss 
Henie’s ‘Hollywood Ice Revue’ two 
|years ago, but broke a leg and was 
laid up for repairs last season. 

The Four Bruises, former English 
hockey players, are back, down next 
to closing —_ to a big score. The 
pore are Sidney Spalding, Geoffrey 
Stevens, Monte Scott and Buster 
‘Grace. There is a new comedy trio 
called the Three Rookies who were 
line skaters last season. They framed 
up a comedy soldier turn which 
scores early, the lads being Donald 
Arthur, Meryl Baxter and Neil Rose. 
Trenkler and Dietl (later a stilt 
skater) team up for a comedy num- 
ber billed as Southern Caners, for- 
mer being a Topsy, and it is okay, 
but Dr. A. Douglas Nelles, with a 
single comedy turn, didn’t get across. 
@ Surprise performance comes from 
a kid, called Twinkle Watts, a blonde 
girl of seven who does most of the 
feats on skates that adult skaters ac- 
complish. Tot comes from Florida, 
but she learned to skate in New 
York. They thought so much of her 
that she is on for a solo and per- 
haps is on a bit too much. At times 
Miss Watts works with Paul Castle, 
a comic who is but four feet high, 
| just a little higher as the cracker 
(Continued on page 55) 
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Ingersoll’s Blast 


After keeping personally mum 
for weeks on his local Selective 
Service Board's decision- to draft 
him, Ralph Ingersoll, editor of PM, 
opened up with at least one barrel 
Monday (6). Paced by Walter 
Winchell’s announcement, Sunday 
night, of a story concerning In- 
gersoll’s drafting to break in Tues- 
day’s PM, the editor called about 
15 of New York’s radio commen- 
tators together Monday, answered all 
their questions and gave them gal- 
ley proofs of a 4,000-word letter to 
the draft beard pointing out, via 
their own words, prejudices ex- 
pressed against PM. 

Ingersoll, set for a hearing before 
the board last night (Tuesday), 
asked that the members disqualify 
themselves and let a less prejudiced 
board decide the case. He added 
verbally to the commentators: ‘If 
I were on a board hearing Capt. 
Patterson's appeal, I'd certainly dis- 
qualify myself.’ (Patterson is pub- 
lister of the New York News, isola- 
tionist tab which has repeatedly 
struck at PM and Ingersoll), 

Ingersoll cited one member of 
the board as rhetorically querying 
him: ‘Don’t you think it would be 
a fitting climax to PM’s career to 
have it end with your being drafted 
into the Army as a private?’ and 
‘Wouldn’t your competitors laugh 
if PM went out of business as a re- 
sult of your being inducted?’ He in 
turn demanded of the board in his 
letter: ‘Were you thinking of your 
country then? And of how your 
your decision might best serve it? 
Or were you thinking of using your 
position—and my position—to put 
the newspaper PM out of business?’ 

Commentators at the interview 
Monday were almost unanimous in 
urging that Ingersoll let go both 
barrels by looking into the back- 
ground of the board—which he has 
refused to do. Two of the men re- 
vealed that they had personally 
done some investigating and of- 
fered facts that would definitely 
mark the board as prejudiced against 


ithe newspaper and its editor. 





SEP Going for Novelettes 


Saturday Evening Post proposes 
entering into a new policy in con- 
néction with stories, Understood the 
weekly will soon start using one- 
shots, novelettes of between 20,000 
and 30,000 words. New management 
evidently will adapt the idea of some 
other magazines, which found one- 
shots to be circulation builders. SEP 
originally built its reputation and 
circulation upon serials, but the 
power of such insertions to maintain 
reader interest appears to be topped 
by complete stories. 

Post is reported to have purchased 
four novelettes. Remuneration to 
authors ranges between $2,000 and 
| $10,000 and it is figured the average 
price will be around $5,000. Picture 
and other rights are retained by the 
writers as in the past, although SEP 


its contributors. 





Marian Spitzer Mag-Writing 


Marian Spitzer, who lately devoted 
| most of her time writing for radio, 
jis again active in scripting for the 
magazines. Her latest story, ‘Memo 
to Maggie’, has been accepted by 
Good Housekeeping and will appear 
in an autumn issue. Writer is also 
working on a serial. 

In collaboration with Elliott Ar- 
|nold, former N. Y. World-Telegram 
by-liner now in uniform, Miss Spitzer 
|wrote “The Mystery Caravan,’ de- 
|signed as a musical picture not yet 
| secured by a studio. Miss Spitzer, 
|formerly on the staff of ‘Variety’, is 
|Mrs. Harlan Thompson in private 
life. 
| She’s also doing an Irving Ber- 
|lin for next Sunday’s (12) N.Y. Times 
|captioned “Twice in a Lifetime,’ re- 
fering to both soldier stage shows 
written by Berlin. 








‘Junior Miss’ Suit 


Lillian Day, writer, has filed suit 
in N. Y. federal court claiming 
plaigiarism against Sally Benson, 
author of ‘Junior Miss’, publisher 
Random House, Inc., together with 
Max Gordon, producer of the cur- 
rent Broadway stage hit and the 
adapters, Jerome Choderov and Jo- 
seph Fields, The action seeks a 
restraining order and accounting of 
profits. 

Miss Day’s complaint all@éges the 
book and the play infringed on her 
series of eight copyrighted stories 
which appeared in Photoplay, a 
Macfadden publication, between 
September, 1938 and November, 
1940. Miss Benson’s book was pub- 
| lished by Random House in May, 
1940. 








frowns on the radio use of yarns by” 


Florida Daily Quits 


Florida State News, Tallahassee 
morning daily, has suspended publi. 
cation for duration. Publisher John 
Tapers said ‘advent of the war pro. 
vided the finishing touch,’ followi 
two years’ financial losses, He 
credited suspension to decreas 
revenues and increased production 
costs. 


Daily Democrat, published by 
Capital City Publishing company, 
also owner of State News, will ab. 
sorb discontinued daily’s staff. 





LITERATI OBITS 


Mrs. Susan B. Eppes, 96, author of 
two books after the age of 75, died 
July 2 in Tallahassee, Fla, 


Lucien Frank, 87, purchasing 
agent for the New York Times for 
the past 29 years, died July 2 in 
New York. 

Dr. Charles Fleischer, 71, lecturer, 
writer and former editor, died July 
2 in New York. He had once been 
editor of the editorial page of the 
former N. Y. Amercian. His early 
activities also included radio work 
as a commentator over CBS. Dr, 
Fleischer was originally a rabbi at 
Temple Israel. 


Leon Daudet, 75, French author 
and formerly co-editor of the Royal- 
ist newspaper, L’Action Francaise, 
died July 1 in Saint-Remy de 
Provinee. France. Known as a 
fascist, Daudet died while at work 
on his 40th bock. 


Joseph S. Base, 52, Prince Albert, 
Sask., mewspaperman, died there 
June 28. 


James Bailey Crosby, 87, former 
newspaper publisher, died June 29 
in Los Angeles after a long illness, 
Deceased published the Irvington 
(N. Y.) Courier for many years and 
organized one of the first newspaper 
syndicates in New York State. 

Thomas J. O’Neill, 68, newspaper- 
man for over 30 years, died June 23 
in New Brighton, S. I. Once co- 
owner of the Austin American, Aus- 
tin, Texas, O’Neill had helped found 
Newsdom, a publication for news- 
papermen, He had served on the ad- 
vertising staffs of the World, The 
Globe and The American in New 
York and had been advertising man- 
ager of the old New York Evening 
Mail. 

Roy E. Norton, 72, author, explorer 
and playwright, died June 28 in 
Freeport, L. L. 

Ruth Burr Sanborn, 47, novelist 
and short story writer, died June 29 
in Southern Pines, N. C. 

Thomas H, Weldon, 75, editor of 
the Plattsburg Daily Press for over 
25 years, died June 30 in Plattsburg, 
N. <. 

John Mills Imrie, 58, who retired 
last fall as managing director and 
vice-president of the Edmonton 
Journal, Edmonton, Alberta, died in 
his sleep June 19. 





CHATTER 


Irina Skariatina en route to Rus- 
sia to cover for Collier’s. 

Lieut, Robert Eisner, Free French 
soldier, has finished ‘Libyan Retreat,’ 
a tale of desert warfare in North 
Africa. 

Stephen Longstreet’s novel, “The 
Gay Sisters,’ has been serialized in 
612 newspapers as a plug for War- 
ners film version. 

Curtis Siodmak, currently script- 
ing at Universal, turned out a new 
mystery novel, ‘Donovan’s Brain,’ 
for publication by Knopf in au- 
tumn, 

Charles Bennett will edit the mo- 
tion picture section of New World 
Encyclopedia when he finishes his 
screen writing job on ‘Rurales’ at 
Paramount. 


‘VINEGAR’ SWEET 1926 
IN 1ST 10 DET. DAYS 


Detroit, July 7. 
Topping all previous grosses on 
bargain-rate drama, Billie Burke in 
‘The Vinegar Tree’ clicked through 











first 10 days at the Shubert-La- 
fayette. The comedy still is big as 
it heads into its third week at $1.50 
top. 

Season still continues late here, 
with the Cass relighting Monday 
night (6) with the premiere of the 
Shuber's’ ‘Cocktails Five to Seven’. 


New musical, with the libretto by 
Rowland Leigh and music by Jean 





Schwartz, formerly was titled ‘Mardi 
Gras’, ' 


for estimated huge $19,500 in the 
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Broadway 


Zelma Brookov, Warner talent 
scout, on a tour of summer theatres, 


It’s now Corporal Carl Fisher, 
company manager of ‘This Is The 
Army.’ 

Howard Bay, legit designer, 
elected head of the United Scenic 
Artists union. nt 

Nick Kenny flying a songwriting 
show to Nova Scotia for a Royal 
Canadian Navy benefit. 

John Golden celebrated another 
birthday but says if anybody men- 
tions his age he’ll deny it. 

Publicist George D. Lottman’s boy 
Herb, breaking into newspaper work 
on the Mirror, in the radio dept. 

Joe Shea, of 20th, called for a phy- 
sical, is waiting to be classified. He’s 
a member of the National Guard. 

Irene Corlett, who was out of ‘By 
Jupiter’ (Shubert) because of ap- 
pendectomy, rejoined cast Monday 
(6). 

John Byram back at his Para- 
mount office after a month’s cruise 
along the Ohio River with his wife 
Nancy. : 

Max Milder, managing director 
for Warner Bros. in Britain, in from 
London on vacation and to visit his 
family. 

Joe Pasternack’s first directorial 
job for Metro, a Judy Garland 
starrer, will have Roger Edens su- 
pervising the songs. 

Mrs. Jack (Rose) Robbins and her 
younger son accompanied the Abe 
Olmans (Robbins-Feist-Miller g.m.) 
to the Coast on vacation. 

Jacqueline Clarke out of ‘Blithe 
Spirit’ (Booth) and plans returning 
to London to settle mother’s estate. 
Belle Gardner replaced. ’ 

Antoinette Perry celebrated 54th 
birthday by giving an ice cream 
party to the girls working at the 
American Theatre Wing. 

Harry Kaufman to the Coast to 
cast the Catholic U. musical, first 
done in Washington, which the Shu- 
berts have taken over commercially. 

Wildwood, N. J.. which charged 
discrimination in the matter of gas 
rationing, is the detailed iocale of 
John Cecil Holm’s book, ‘Sunday 
Best’. 

Warren O’Hara, only company 
manager with an _ estate—at Red 
Bank, N. J.—has four hens, so is 
studying a manual, ‘How to Raise 
Chickens.’ 

Jack Robbins’ boy, Howard (Bud- 
dy), who left U. of P. for the service, 
winds up plugging songs (‘This Is the 
Army’ score) for a competitor— 
Irving Berlin. 

Arthur Freed, Roger Edens, Irv 
Brecher, Vincent Minnelli back to 
the Coast after auditioning Broad- 
way shows, talent and tunes for fu- 
ture Metro pix. 

Jimmy and Jeanne Durante back 





west, following the death of the 
Schnoz’s sister. He's guesting on 
Maxwell House tomorrow (Thurs.) 


from Hollywood. 

Billy Rose transports large seg-. 
ments of Broadway to his new Mt. 
Kisco home, but one condition with 
invited newspapermen is not to pub- 
licize the estate. 

Al Jolson back to his Miami re- 
treat, on Venetian Isle, which mean- 
time has been done over ifto an Ha- 
waiian bamboo motif, approximating 
a decor he once favored at his Holly- 
wood manse 

Bob Christenberry, of the Astor 
hotel, contribbed a couple of offices, 
furnishings, etc., to the Father Duffy 
Canteen, after another hostelry oper- 
ator recalled her ‘gift’ over pique on 
not being mentioned in a publicity 
yarn. 

Art critics had praise last week for | 
Zero (Sam) Mostel’s ‘Head of an Old 
Negro,’ oil painting on exhibition at 
the A.C.A. Galleries, N. Y. Mostel 
was a pro artist before being ‘dis- 
covered’ as a comic at Cafe Society 
Uptown three months ago. 





Washington 


Leonard Friendly leaves the Ply- 
mouth night club to become staff or- 
ganist at WWDC. 





Phil Hayden getting ready to quit | 


his dancing school for khaki and | 
teaching soldiers the rhumba. 
Stephen LeSieur, bandman and 


Washington booking musician, now 
a lieutenant in the Air Corps. 

Pete Macias of Lounge Riviera, 
€x-gob of the last world fracas, try- 
ing to transfer his baton to a U. S. 
Navy orchestra. 

British Embassy led the applause 
for ‘A Yank at Eton’ preview when 

und Gwenn recited from Thomas 
Jefferson’s writings. 
oiek Lamb, general manager of 
€ well paying Lotus, will open his 
Own Chinese restaurant in the 
northeast section, and very soon. 
Jolson, sunburned and enthusi- 
astic about his Alaskan trip, huddled 
we Lt. Col. Marvin Young about 
ture journey to a distant Army 
outpost. 

Only one complete set of 28 Allied 
the: in Washington. Showmen found 
; at Lowell Mellett owned the col- 
€ction and borrowed it for Water- 
gate rally for War Heroes. 

Fred G. Kenny of Detroit, will 
reenae Washington’s new  1,000- 
som Hotel Statler, opening next 
March. A dozen of the capital’s 
Sreeters were after this job. 





Widow of Speaker Byrnes of Ten- 


nesseeé has also composed patriotic 
song due for early publication. Ten- 
nessee members of House propose to 
give it national recognition by Con- 
gress, 

New night club for this area. Will 
be called Treasure Island and spot- 
ted in modern office building going 
up on K street. Kelvin Orrison will 
be the entrepueneur. Now in New 
York engaging bands. 

Mark Sandrich sat down with the 
Washington pix critics at a Variety 
luncheon and received a jackpot 
verdict on ‘Holiday Inn,’ screened 
by Carter Barron so that he could 
hear their encomiums. 

Irene Weber Sadel, efficient secre- 
tary to Carter Barron, soon will be 
an Army widow. Husband. Dave 
Sadel, co-owner of Carl and Dave’s, 
two chicken-in-the-rough restaurants, 
goes to Camp Lee this week. 

Downtown vaudeville theatres— 
Capitol and Earle—huddling with 
musicians over a new contract. They 
want a raise and extra money when 
they climb onto the stage or wear 
dress ciothes. Present scale is $83. 

Earl Godwin, Blue network news- 
caster, got the Ford job as commen- 
tator because the Detroit auto mas- 
ter liked his spiritual valedictory on 
his a.m. broadcasts. Godwin con- 
cludes, ‘God bless everyone of you.’ 

Mario Del Bianco, violinist at Del 
Rio, had the top of his sports coupe 
ripped open so that thief could steal 
his $1,000 Guarnerius made in 1740. 
Fiddle was recovered next day in 
hock shop where Negro had soaked 
it for $3. 

Roy Rogers, Republic’s cowboy 
star with his wonder horse, ‘Trigger,’ 
was given a fancy buildup by War- 
ner Bros. publicity forces. Head- 
lines this week at the Earle although 
no first run houses here play his 
pictures. 

Albert L. Warner, former head of 
New York Herald. Tribune Washing- 
ton Bureau, which he left to join 
Columbia Broadcasting staff, goes 
into army in July with major’s com- 
mission. He produced the weekly 
network show, ‘Report to the Nation.’ 

Clark Gable and Howaxd Strick- 
ling caught in the Fourth of July 
travel rush. Couldn’t get air trans- 
portation to the Coast after waiting 
two days. Finally went B&O to 
Chicago, where the M-G-M office 
found accommodations on the super- 
Chief. 

Town excited because Lt. Com- 
mander Harry Butcher of Navy was 
picked to be aide to General Eisen- 
hower, chief of London operations 
for the A. E. F. Butcher was old 
friend and golf companion of Eisen- 
hower. Also Mrs. Eisenhower and 
Mrs. Butcher are living together 
while husbands serve. 





By Leslie Harris 





Chaz Chase into Kitty Davis's. 

Al Collins is new local AFRA sec- 
retary-treasurer. 

John Stinson, WIOD announcer, 
vacationing in New York. 

F. W. Borton, WQAM prez, vaca- 
tioning in North Carolina. 

Willard Thompson, formerly with 
Theatre of Fifteen, inducted into the 
navy. 


Bob Elmer, WQAM _ sports an- 
|}nouncer, has resigned to do radio 
work in Baltimore. 

Gant Gaither theatre has been 


leased to Carmen Balfour. 
attempt summer stock. 

George Hoover, Paramount city 
manager here, on vacation. Al Weiss, 
Olympia manager, pinch-hitting. 

Jack Kofoed, former Daily News 
amusement editor, has returned from 
vacation and resumed his local 
‘Miami Story’ column. 

Vincent Sheean, now training with 
Air Force technical command, guest- 
ing on WKAT’s ‘Contact’ § show, 
which is produced by the Officer's 
Candidate School. 

Billy Reed, former Broadway pro- 
ducer and emcee, has completed or- 
iginal musical tagged ‘Sailor Made’, 
which will be produced by men of 


Expect to 


Naval Air Station. 

Eddie Cohen, also former Daily 
News amusement editor, who re- 
signed to freelance on Coast, is. now 


at Camp Blanding, awaiting assign- 


j|ment to permanent post. 





San Francisco 


Art Linkletter took over 
on KGO’'s ‘Remar Rally.’ 

Saunders King and his Rhythm 
Boys opened at the Backstage. 

‘Muzzy’ Marcellino is subbing at 
the Copacabana for Joaquin Garay, 
while latter is vacationing. 

KQW received 500 requests for 





m.c.ing 


copies of verse written Sports- 
easter Ira Blue for war _ bonds 
broadcast. 


Arthur Kemp, Pacific Coast sales- 
manager for CBS, has returned here 
after two and a half months sales 
jaunt to New York. 

Don Thompson, KPO-NBC pro- 
ducer, is on vacation jaunt to Chi- 
cago, where he was at one time a 
writer, producer and announcer for 
NBC 


Aaron Goldberg, head of circuit of 
same name, gave each of 31 employ- 
ees a war bond at a dinner that was 
part of celebration of his 30th anni- 
versary as indie exhibitor. 


London 


Pamela Du Calion 





is doing gal 


threesome in vaudeville with two 
cousins. 

The Joe Loss family has new 
crooner in family. Their second 


child; first was a girl, 
Ivor Novello bac 


several weelfs due to illness. 

Marion Harris has been ordered 
by her medico to put on more weight 
before she returns to the stage. 

Florence Desmond has decided not 
to work this summer, devoting her 
time to raising chickens at her Sur- 
rey farm. 

Carroll Levis cabling to his agents, 
Collins and Grade, he is returning to 
England in four weeks with ‘biggest 
stunt of his career.’ 

Ben Myers, former West of Eng- 
land representative for General Film 
Distributors, is setting up on his own 
as indie film distributor. 

Benn Levy, just back from Holly- 
wood on Government mission, is 
helping Anglicize ‘Let’s Face It,’ 
which Jack Waller is producing. 

Bob Barnett, Abe Aronsohn’s part- 
ner in Embassy and ‘400’ clubs, is 
keeping his bankroll warm for him 
till he returns from America after 
the war. 

Harold Warrender, formerly on 
the stage, but now serving in the 
Royal Navy, to wed Constance Fow- 
ler, a society girl, serving in the 
women’s army corps. 

Leslie Boosey, chairman: of the 
Performing Rights Society, says the 
most popular songs here today are 
‘Tl Walk Beside You,’ ‘The Holy 
City’ and ‘Jerusalem.’ 

Awaiting calling up notice for 
Army, Montague Lyons has joined 
forces with Gerard Heath, another 
10%er, who will carry on for both 
while former does duty. 

Monty Goldman, formerly head of 
local Paramount picture sales, has 
joined Maurice J. Wilson, head of 
defunct Grand National Films, as 
distributor of indie pictures. 

Beryl I'vett, for years with Syd 
Roy’s Lyricals, the nucleus of Harry 
Roy’s present band, is running 
Robert Luff’s agency while latter is 
serving with the Royal Artillery. 

The delayed visit to the States of 
Ian Coster (drama and film critic 
of the Evening Standard), is now 
imminent. While there he will fre- 
quently write a column for his 
paper. 

Harry Roy must not resume vaude- 
ville dates before August, under doc- 
tor’s orders. Then opens Golder’s 
Green Hippodrome, with MHippo- 
drome, Ilford, for Hyams Bros., to 
follow. 

Jesse Jacobson, American, former- 
ly with Hedges Bros., is stand-in for 
Charles Allen, in the Flanagan and 
Allen picture which British National 
Films is making at Rock Film stu- 
dios, Elstree. 

Jay Wilbur band, which has 
worked with ‘Hi-Gang’ on the air 
since its inception, has been booked 
for 20 weeks tour with General 
Theatres Corp. and Moss Empires, 
opening July 27. 

Michael Egan, author of the long- 
run ‘The Dominant Sex’ has a new 
play set for early production at the 
Vaudeville. It has occupied France 
for locale and is at present titled 
‘Salt of the Earth.’ 

Gabrielle Brune, one of the prin- | 
cipals in ‘Full Swing,’ at the Palace, | 
is engaged to Captain Walter Currie 
of the U. S. Army. She is the 
daughter of Adrienne Brune, of lo- 
cal ‘Merry Widow’ fame. 

Archie De Bear’s ‘Slap Happy’ 


f in ‘The Dancing | 
Years, at Adelphi, after being out | 


Gainsborough Films, now in produc- 
tion, he starts ‘Miss London, Ltd.’ 
Comic has to complete the second 
epic before Nov. 3, which makes it 


impossible for him to go into a 
musical in the interim. 
| Robert Donat’s leading lady in 


‘To Dream Again,’ shorNy due in the 
West End, is a newcomer from rep- 
ertory and radio, Nicolette Bernard. 
She is a daughter of the musical di- 
rector of the Stratford-on-Avon 
Memorial theatre. Others in the 
cast are Mary Jerrold and A. E. Mat- 
thews. 

| New ballet company just formed 
jcomprising English, Free French, 
|Czechs, Austrian and Poles, under 
jauspices of their respective govern- 
ments, is ¢alled Allied Ballet Com- 
pany, opens in sticks early July, 
probably New theatre, Oxford, com- 
ing to West End in September. Show 
being directed and produced by 
Jasha Crandall, American, formerly 
with Colonel De Basil’s Ballet Russe 
de Monte Carlo. 


Atlantic City 


By Mildred Carter 








Louise Mack opened Entertainers 
Club for season Friday (3). 


Sunday morning breakfast dance 
is new feature at Paradise Club. 


Mark Wilson, of Philadelphia, 
joined Hamid’s Pier publicity staff 
for season. 

Patriotic songs by Lois Miller and 
an historical film featured July 4 
celebration on Heinz Pier. 

Charlie Barnet began engagement 
on Steel Pier Sunday (5). Benny 
Goodman played July 4 and 5. 

The Gerardos (dance team) began 
summer engagement at Ritz Carlton 
Merry Go Round Room, Saturday 
(4). 

With two bands and three floor 
shows, President Hotel Round the 
World Room now has all-night danc- 
ing. 

Child's Boardwalk restaurant 
opened new cocktail lounge Friday 
(3) with Erskine Butterfield feat- 
ured, 

With reopening of Warner thea- 
tre on Boardwalk Thursday (2), 
every film house in resort now op- 
erating. 

Tony Pastor ends week’s stay at 
Hamid’s Pier on Friday (10). Sat- 
urday, Vaughn Monroe begins week- 
end engagement. 

Joe Moss opened swank Bath and 
Turf Club Thursday (2), with Bea 
Wain, Jerry Cooper and Eric Cor- 
rea orchestra top-billed. 

Bennett Tousley, former manager 


|of Ambassador Hotel, recently taken 


over by U. S. Air Corps, remains in 
capacity of building supervisor. 





Chicago 





Herbert J. Yates, Republic Pictures 
chief, paid the Chicago exchange a 
quick visit last week. 

Reel Fellows Club, comprising 
film salesmen operating out of Chi- 
cago district, held second anniversary 
dinner last week. 

Ben Eisenberg of Monogram Ex- 
change has booked “Tillie’s Punctured 
Romance,’ with sound, for a run in 
the Studio theatre. * 

W. Ray Johnston, Monogram prexy, 


stopped over enroute from New 
York to California, for confab with 
Irving Mandel, local franchise 
owner. 





unit, now touring for ENSA in Ire- 
land, entertaining American troops, 
is title taken from phrase used in 
a Quentin Reynolds broadcast in 
England some months ago. 

Phyllis Dixey is presenting own 
revue at Whitehall theatre, which 
Alfred Esdaile still has under lease. 
|Lineup, besides herself, includes 
| Jewel and Warriss, Tex McLeod, six | 
| show gals, ballet and two more acts. | 
| Mary Naylor, originally discovered 
| by Brian Michie and more recently 
in the Vaudeville theatre floppo, 
i ‘Scoop,’ has been signed by George 
| Black for his new Palladium show, | 
| which opens in September and stars | 
| Max Miller. 
| Harry Foster has signatured Her- 
mione Baddeley and Louis Graveure 
ito personal contracts. Former is | 
istarring in Tom Arnold’s ‘Sky High,’ | 
at the Phoenix, and latter makes his | 
English vaudeville debut at Strea- 
tham theatre. 

Jack Hylton has musical lined up 
for Eddie Gray, Jackie Hunter, Flor- 
ence Desmond and Carrol Raye, but 
as he cannot get Flanagan and Allen, 
who are under contract to do an- 
other picture for Anglo-American 
Films, he has to temporarily aban- 
don idea, 

Flanagan and Allen’s first solo 
starring film since the Palladium’s 
‘Crazy Gang’ days is shaping up so 
well that director John Baxter al- 
ready is prevailing upon Lou Jack- 
son, head of British-National Films, 
to take up string of options he holds 
on the boys. 

Charles Lytle, whose hobby used 
to be backing shows, having 
moneyed practically al) of the late 
Laddie Cliff's musicals, is now pig 
breeding in a big way. His farm, at 
Shirley Hills, Surrey, is considered 
one of the local show spots with 
7,000 grunters. 





;}enroute from New 





As soon as Arthur Askey finishes 





Fred Bartow, Paramount publicist 
for the Chicago exchange, is on a 
Denver vacash to witness graduation 


{of his son from the Army Air School 


in that city. 

Harry M. Warner stopped into the 
Chicago exchange to chat with offi- 
cials there between trains. Warner 
York to the 
Coast for visit to Burbank Studios. 

Gene Smith, Paramount booker for 
some 20 years, is back at his old desk 


jin the Paramount exchange, follow- 


ing a two-year absence, during which 
time he worked with the Chicago 
Terminals. 

Henri Elman, owner of Capitol 


| Film Exchange and one of the direc- 


tors of Producers Releasing Corp., 
returned from a trip to New York, 
where he discussed next year’s setup 
with Henry Briggs, group’s prexy. 





Stroudsburg, Pa. 


By John Bartholomew 





Henry Kresge’s band opened at 
Club Fernwood near Bushkill. 

Bob Christenberry. manager of 
N.Y. Hotel Astor, weekended locally. 

Clair Lebo’s orch at Pocono Alps 
Tavern, Meisertown, near Henry- 
ville. 

Bobbie Lees and his 
now at Clyde’s Tavern, 
Forks. 

Paul Shanley band set for the 
summer at Wilmer Vogt’s Tavern, 
Mountainhome. 

Bernie Whitman, local maestro, 
pianist and vocalist. transferred to 
Colorado from Miami Beach follow- 
ing army induction. 

Joan Crawford visited the palatial 
property of August Kiehl, New York 
marble dealer, near Dingman’s 
Ferry in Pike county, as a prospec- 


Detroiters 
Buck Hill 


‘King Arthur Was a Gentleman,’ for ' tive purchaser. 


| John Macioce, Warner asst. 


Hollywood 





Magda Maskel joined Universal's 
flackery. 

Na James, RKO publicity, h-s- 
} «lized for surgery. 

Charles Coburn rv.turned after 
three weeks in Ney, York. 


Elizabeth Pattersc.. is organizing 
a school of drama in Hollywood. 

To...0 Gaudio, Warners camera- 
man, out of the hospital after flu. 

Richard Arlen teamed with Walter 
Hagen on a nationwide golf tour. 


Jean Bosquet shifted from Par- 
amount publicity staff to 20th-Fox. 


Janet Martin back at her Walt 
Disney publicity desk after iliness. 

Margaret Marquis, screen actress, 
re overing from an appendectomy. 

Marlow Imes shot 71 to win 20th- 
Fox Studio Club’s annual golf 
tourney. 

S. Barret McCormick, RKO ex- 
ploitation chief. ut of the hospital 
after flu. 

Jack Benny called back from his 
Arrowhead vacation for a trailer at 
Warners. 

“lem Bevans returned to werk at 
Paramount after two weeks out wit 
appendicitis. 

Hugh Braly, Paramount's western 
district manager, in town for studio 
conferences. 

Lois Andrews and George Jessel 


announced a separation, ‘for busi- 
ness reasons.’ 
Hope's brother, Jack, has 


cleffed a western ditty, ‘I'm Hanging 
Up My Saddle’ 

Jack Norworth checked in at War- 
ners as technical advisor on the biog- 
raphy of Nora Bayes. 

Jane Withers returned from a 
bond-selling tour to report for her 
first picture at Republic. 

Rick Ricketson, head of Fox- 
Intermountain Theatres, in town to 
look over current product. 

Walt Disney retu~red from Wash- 
ington after conferences on future 
cartoons for the war effort. 

Richard Ney to Notre Dame for a 
course of study, pending an assign- 
ment to service in the Navy. 

Marie McDonald suspended from 
the Universal payroll for refusal to 
become a_ brunette in ‘Arabian 
Nights.’ 

Leon Siritzky, operator of film 
houses in France, arrived in Holly- 
wood with plans for American 
exhibition. 

Dennis Morgan suffering from eye 
trouble after exposure to the sun 
on “The Desert Song’ location near 
Gallup, N. M. 

John Arnold is instructing 26 
members of the U. S. Signal Corps 
in camera work at Metro three 
nights a week. 

Louis B, Mayer celebrated his 
birthda, at a party tossed by Metro 
stars, producers, directors and de- 
p.<tment chiefs. 

David O. Selznick sent complete 
sets of production stills on 11 of his 
pictures to the Museum of Modern 
Art in New .aork. 

Michael Curtiz guest of honor at 
a party tossed by execs at Warners 
to celebrate his 15th anniversary as 
a Hollywood director. 

Harry James, orchestra 
made an _ out-of-court 
settlement wit: his wife, 
Tobin, preliriinary to her 
suit, 

Bud Abbott and Lou Costello have 
} donated an iron lung to Mason Wil- 
iliams, 49-year-old schoo] teacher at 
| Jay, Okla., who has been kept alive 
past five months by artificial respira- 
tion applied by neighbors and friends 
night and day during his illness, 


Pittsburgh 


By Hal Cohen 

Bernie Kreisler, U short subject 
sales manager, around last week on 
business. 

Lew Mercur up from Florida to 
visit his brother, Al Mercur, of Mill- 
ivale Nut House. 
| Elliott Swartz, son 
|Swartz, the nitery owner, 
|Army Air Corps. 


leader, 
property 
Louise 
divorce 











of Jules 
into the 


mer., 
and Irma Marconi have announced 
their engagement. 

Linda Cotta, former Chi theatre 
{organist, added to Max Tarshis en- 
smbl. at Club 51. 

Esther Heller has announced her 
engagement to Pvt. Alan Rudick, of 
Camp Wheeler, Ga. 

Martez and DeLita booked into 
Nixon Cafe right after Stanley date 
with Shep Fields band. 

Cheena De Simone, owner of 
rhumba troupe, and Fred Silva, one 
of her dancers, married. 

Bill Lewis, drama editor of the 
Sun-Telegraph, has ween on the sick 
list for last several weeks, 

Norma Shea back to N. Y. to re- 
hearse ingenue lead in ‘Pal Joey’ for 
its summer theatre bookings. 

Jean Wald has left for Chicago, 
where she'll join the Frederick 
Brothers booking office there. 

Bill Finkel, Southside exhib, home 
from visit with his son, Pvt. Bob 
Finkel. at Camp Crowder, Mo. 

Jerry Mayhall, ‘Icecapades’ musi- 
cal director, home for few weeks 
rest before 1943 edition opens. 

Madeline Skelly Foust has gone to 
the Priscilla Beach theatre in 
“lymouth, Mass., for the summer. 

Critic Karl Krug plans to snend 
his summer ~acation on ‘Captain 


(Continued on page 55) 
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OBITUARIES 


NELLIE FILLMORE 


Nellie Fillmore, 78, veteran 
actress, died June 20 in Winthrop, 
Mass., after a long illness. 

Miss Fillmore, who in private life 
was Mrs. Nellie Dorsey Brown, had 
worked in musical comedies, vaude- 
ville, films and radio in a career of 
over 50 years. In legit she appeared 
with such players as Eddie Foy, 
Charles Ruggles, Ruth Chatterton, 
Charles Winninger, Blanche Ring, 
Peggy O’Neil and the Duncan Sis- 
ters. Her most notable appearance 
was as the Irish landlady in the 
Philadelphia company of ‘The Coun- 
try Boy.’ She made her stage debut 
at the age of eight in a play, ‘Mul- 
doon's Picnic.’ : 

Her husband survives. 





FRANCESCO LIAZZA 

Francesco Liazza, 54, orchestra 
manager of the San Carlo Opera 
Co., died June 30 in Long Island 
City, N. Y. 

Born in Italy, Liazza came to this 
country in 1907, and had been with 
the San Carlo Opera Co. for the 
past 35 years. He had once been 
associated with the Original Ballet 
Russe starring Anna Pavlowa. As 
a trombonist, he had also worked 
with the Metropolitan Opera Co. and 
radio orchestras. 

Stella De Mette, former Metro- 
politan Opera contralto and a lead- 
ing member of the San Carlo Co., 
is his widow. 





GEORGE WATTS 
George Watts, 65, vaudeville player 
for more than 30 years and more 
recently a legit and screen actor, 
died July 1 in Hollywood from @ 


In Memory of 
TOM ED GEO. 


Barney and Gertrude Gerard 





heart attack. His body was sent to 
Newark, N. J., where his mother 
and two sisters survive. 

As a member of the teamn of Watts 
and Hawley, he toured the big time 
for years before shifting into legit. 
He appeared with Helen Hayes in 
‘Ladies and Gentlemen’ and more 
lately in ‘Knickerbocker Holiday’ in 
New York. 

Moving to Hollywood three years 
ago, he played a number of charac- 
ter roles, last of which was in ‘Andy 
Hardy’s Last Fling’ at Metro. 





‘LUCKY’ TEETER 

Earl (‘Lucky’) Teeter, 39, was 
killed Sunday (5) just as he com- 
pleted an exhibition of trick motor 
car stunts at the Fair Grounds, In- 
dianapolis. Ironically, it was the 
easiest trick in his repertory. Per- 
formance was a benefit for the Army 
Emergency Fund. 

Teeter, rated the ace performer of 
his type in outdoor show business, 
Was a major draw at county fairs. 
Outdoor showmen agreed he could 
do almost as much with a car as 
cowboys accomplish on horses in 
rodeos. 





ALEX S. MOORE 


Alex S. Moore, 56, Pittsburgh ex- 
hibitor for the last year, died last 
week in Mercy hospital there as the 
result of a stroke suffered just a few 
days before his death. Moore, son of 
a former Pittsburgh director of pub- 
lic safety, was president of the Buena 
Vista Amus. Co., which owned and 
operated the Hilltop, Capitol and 
Allentown theatres in Pittsburgh. 
His active partner was Morris Fin- 
kel, brother of William Finkel, the 
Southside exhibitor. 





LIZZIE B. RAYMOND 


Lizzie B. Raymond, 73, former 
vaudeville and musical comedy 
player, died July 4 in New York. 

Miss Raymond was once married 
to the late Sam Bernard, vaude 
headliner with whom she appeared 
in burlesque and vaudeville. She 
had also played in several Weber & 
Fields companies, 

Her second husband, Oliver Frank 
Binney, survives. 





MRS. JOSEPH B. LONG 


Mrs. Joseph B, Long, 60, vice 
chairman of the Metropolitan Opera 
Guild in New York, cied July 3 in 
her home at Westport, Conn. 

Formerly of Chicago, Mrs. Long 
had been one of the founders of the 
Chicago Civic Opera Co. Her other 
activities in New York included a 
directorships of the Manhattan 
School of Music and of the New 
Opera Company. 


PERCY H. LOHE 

Percy H. (‘Schmaltz’) Lohr, 49, 
vaude and burley dialect comic, who 
was a familiar figure in ‘school kids’ 
acts over the Western Vaudeville 
Managers’ association time, died 
June 30 at his home in Milwaukee. 
He made his last stage appearance 
a month ago at the War Exposition 
and Rond Rally there. 

Survived by mother, widow and 
daughter. 





BILLY BENNETT 


Billy Bennett, British stage and 
radio comedian, died June 30 in 
Blackpool, England. He had come to 
the United States in 1928 to fulfill a 
three-year contract, but had to re- 
turn to England after a short stay 
because of climatic influence on his 
health. His billing has always been 
‘Almost a Gentleman.’ 





VALBERT COFFEY 


Valbert Coffey, 47, died June 30 
in Melius Hospital, Brighton, Mich., 
following a traffic accident. He was 
a member of the Detroit Symphony 
Orchestra and the former music di- 
rector of Station WWJ, Detroit. 
Leaves widow, who also was 
seriously injured in the automobile 
collision, 





FRANCES JEAN ROBERTSON 

Frances Jean Robertson, 40, stage 
player, died June 29 in Milwaukee. 
With the Oscar O’Shea Players dur- 
ing a tour in 1933 and 1934, she ap- 
peared in ‘Shanghai Gesture’ and as 
the lead in ‘Rain,’ among other 


plays. 





WILLIAM LAIRD 
William Laird, 47, business man- 
ager for screen players, died June 27 
in Hollywood, following a heart at- 
tack. 
Surviving are his widow and four 
daughters. 





Ada Donnally, 84, died June 30, 
in New York. A familiar person- 
age among stage people, Miss Don- 
nally had been secretary for the 
past 25 years to Messmore Kendall, 
Capito] Theatre Corp. (N. Y.) pres- 
ident. She had previously worked 
as an executive secretary for the 
firm of Comstock & Gest under the 
late Morris Gest. 





Agnes Reid Tammen, widow of 
Harry Tammen, former part owner 
of Sells-Floto circus and the Denver 
Post, died at her Denver home July 
1 after a long illness. 


Mathilde de Cordoba, 71, sister of 
i -dro de Cordoba, film, stage and 
radio player, died July 1 in New 
York. She was a portrait etcher. 

Mrs. Minnie B. Walker, 82, mother 
of Vern Walker, camera effects chief 
at RKO, died July 1 in Los Angeles. 














M. P. Relief 


Continued from page 3 


tangible assets: $177,847 in cash; 
$18,719 in land investment; $81,847 in 
construction; $14,478 in furniture and 
fixtures, and $8,159 miscellaneous. 

Total income for 1941 was $435,993, 
as against $379,505 in the previous 
year, and expenses were $415,870 
compared with $397,319 in 1940. In- 
terest on the treasury bonds, he dis- 
closed, will yield an income of $21,- 
000 a year. 

In addition, he said, the clinic now 
under construction at the Home, will 
mean a saving of $15,000 to $25,000 
in medical and hospital service. 
Dedication of the Home is slated for 
early September. 

Hersholt, in his annual report, 
thanked the Gulf Oil Co. for its four 
years of cooperation with the Fund 
and said a new sponsor for the 
Screen Actors Guild-Fund program 
would be announced this week. 

Report of Wilma Bashor, executive 
secretary, showed 6,671 regular con- 
tributors, who gave one-half of 1% 
of their salaries to the Fund, in ad- 
dition to substantial sums contrib- 
uted by allied organizations. Finan- 
cial aid was given to 1,843 families 
in 1941, some for limited periods and 
some throughout the year. 

In addition to those mentioned 
above, the officers for the next year 
are: Mary McCall, jr... Ralph Mor- 
gan, Walter Wanger and Lucille 
Gleason, vice-presidents; and Francis 





Faragoh, Richard Wallace, Jack 
Cooper, Sidney Buchman, Dudley 
Nichols, Thomas Mitchell, Ralph 


Block, Y. Frank Freeman, Bernard 
Vorhaus and Charles’. Bickford, 





trustees, 


MARRIAGES 


Bette Fairbanks to Art Mee, in 
| Detroit, July 1. He is a ‘one man 
| band,’ bride is nitery dancer. 

Helen Livinow to Ted Szyzpulski, 
in Detroit, July 1. He is manager 
of the Park theatre there. 

Kaye Brinker to Manfred Lee, July 
4, in New York. Bride is radio 
actress; Groom is co-author of the 
‘Ellery Queen’ books, radio program 
and films. 

Kathryn Colean to William Grimes 
in Tia Juana, Mexico, June 28. Groom 
is a still photographer at Metro. 

Margaret Sands to Robert D. 
O’Brien, in Yonkers, N. Y., July 2. 
Groom, son of Dennis F. O’Brien, 
theatrical attorney, was on furlough 
from Camp Eustis, Va., for marriage. 





BIRTHS 


Mr. and Mrs. Jerry Goldberg, 
daughter, in Pittsburgh, June 30. 
Mother former Kattie Leiberman, 
sister of Mrs. Harry Kalmine and ex- 
employee in WB’s Pitt theatre head- 
quarters. 

Mr. and Mrs. Luke Riley, daughter, 
in Pittsburgh, June 28. Father plays 
with Casino theatre, Pittsburgh, 
band, 

Mr. and Mrs. James Steck, son, in 
Pittsburgh, June 29. @Father is on 
staff of WJAS, Pittsburgh. 


Mr. and Mrs. Seward Webb, son, 4n 
Los Angeles, June 29. Father is as- 
sistant director. at Universal. 

Mr. and Mrs. Johnny Downs, 
daughter, in Hollywood, July 2. 
Father is film actor. 

Mr. ‘and Mrs, George Brengle, 
daughter, July 6, in New York. 
Father is radio casting director of 
the Compton advertising agency. 

Mr. and Mrs. Ray Taylor, daugh- 
ter, in Salt Lake City. . Father is 
manager of Capitol theatre for Inter- 
mountain Theatres, Inc., in Salt Lake 
City. 

Mr. and Mrs. James Gilbert Palt- 
ridge, son, June 28, in San Francisco, 
Father is sales promotion manager 
for KGO, San Francisco. 

Mr. and Mrs. Don Martin, son, 
June 25, in San Francisco. Father 1s 
news manager for KGO and Blue 
Network, San Francisco. 

Mr. and Mrs. Ward D. Ingrim, 
daughter, June 23, in San Francisco. 
Father is commercial manager of 
KFRC, San Francisco. 

Commander and Mrs. A. J. Bolton, 
daughter, in Los Angeles, June 30. 
Father is assistant Naval relations 
officer in contact with the film in- 
dustry. 











Halifax OKs Rooney 


ae Continued from page 2———— 





mannerisms those of a young hood- 
lum rather than of en American boy 
preparing for higher education. Kid 
sister (portrayal played by Juanita 
Quigly), is only restraining influence. 
By contrast the British youth is 
mollycoddlish and more stupid than 
intelligent. Eventually Rooney yields 
to discipline. Outstanding support- 
ing players in the pic are Ian Hun- 
ter, Edmund Gwen and Freddie 
Bartholomew. 

Since Asmbassador Halifax is one 
of the Governors of Eton, fact that 
he liked the picture and found it 
okay for release was reassuring to 
producers. Others in the audience 
were inclined to believe that 
Rooney’s role was overwritten and 
overplayed, and that the net result 
of national release would not be a 
stimulant to better British-American 
relations. Understood that picture 
will be brought back and some melo- 
dramatic scenes revised before it is 
nationally shown. 











Songwriters’ Union 
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into effect. He stated that he had 
talked to several major publishers 
and found them acquiescent to the 
idea, even though the SPA’s cur- 
rent contract, which does not con- 
tain a guild shop stipulation, has 
four years to go. 

The SPA prez gave the SPA’s 
membership as close to 2,000, with 
250 writers having joined during the 
past eight weeks as a result of an 
intensive membership campaign. 
Contracts held with publishers, add- 
ed Romberg, totalled 74. of which 16 
were obtained since his resumption 
of the presidency three months ago. 
Romberg declared that the SPA was 
now in process of negotiating a 
basie contract with affiliated pub- 
lishers of Broadcast Music, Inc. 
Such an agreement would have to 
be different from that prevailing for 
ASCAP publishers since the writers 
must look to the BMI publishers di- 
rectly- for their share of the per- 








forming rights money. 








Hammond & EK 

Curly Clark 

Charmettes Ore 
Hund’s 

Sun Val Serenaders 


London Chop House 


Sammy Dibert Ore 
Ethel Howe 
Nino Nanni 


Clab Mayfair 
Marty Joyce 
Carol Crane 
Mervin Jensen 
Dorothy Gerron 
Phi] Olsen Orc 

Mickey's 
Billy Meagher 
Charles & R Jenkins 
La Temple 
Ray Vincent 
Delores Lamont 
Mickeyettes 


Nebiolo’s 


Fay & Andre 
Johnny Policy 
Laskey Sis 

Clem Hawkins 
Leonard Seel Ore 


Northwood Inn 


Dale Rhodes 
Theresa Rudolph 
Don Amato 
Ray Carlin Ore 


Olde Wayne Club 


Jimmy Clark Ore 
Joan Chapman 
Palm Beach 
Gus Howard 
Pean Edwards 
The Ralstons 
Bill Harris 
Winters & Angelino 
Don Pablo Ore 
Royale 
George Beatty 


Bills Next Week 


Continued from page 47 


Noll & Nolan 
Pansy the Horse 
Ruth Craven 
Royalettes 

Carl Ronner 
Bill McCune Ore 


Statler Hotel 
Nick D’Amico Ore 
San Diego 


Gene Emerald 
Glenn Dale 
The Bordens 
Dotty Sloan 
Chiff Arvin 
Al Alexander Ore 
Stevadora 
Good & Goody 
Eddy Shepherd 
Joe Banket Ore 
Ethel Shepherd 
Bob Hopkins 
Pepito & Co 
Billy Joy 
The Tropics 
Phil Gilbert 
Lee Jonas 
Carol Crane 
Bob Marble Ore 
Whittier Hotel 
(Gold Club Room) 
Herman Fine 
Wonder Bar 
Aylene Mason 
Madelon Baker 
Mantel Lopez Ore 
Guy Welsh Orc 
508 Club 
Dale Rhodes 
Di Giovanni 
Dottie Ard 
Jean Moore 
Joy & Juanita 
Delia & Drigo 
Horace Houck Ore 


MIAMI 


Club Ball 


Van Kirk 

Tanya Tamara 
Simpsons 
Baliettes 8 
Tommy Nunez Ore 
Earle Hanson Ore 


Don Lanning’s 


Roberta Sherwood 
Marie Lewis 
Louise Hatch Ore 


Five O’Clock Club 


Cy Landry 

Sonya Shaw 

Set Green 

Mort Dennis Ore 

Fablan Storey Orc 

Jimmie’s 

Myles Bell 

Spauldings 

Rous Bros 

Luckeyettes 6 

Les Robinson Ore 
Kitty Davis's 





Willie Shore 


Rhota Chase 
Jerry Lawton 
Silver's Ore 


- Mother Kelly's 


Jack Eby Ore 
600 Club 


Paul Mall 
Hal Lane Ore 


Vanderbilt Hotel 
(Pago Pago Room) 
Terry Lynn 
Jail McDonald 
Andre Villon 
Wally Wanger Co 
D Schrader Orc 


Winnle’s Riptide 


Cliff Winehill 
Ben Perry 
June De Voe 
Marie Stanley 
Patricia Parker 
Crawford Parker 
House Line 6 


PHILADELPHIA 


Alpine Musical 
Bar 


Mike Pedecin 3 
D’sy Mae Hep Cats 
Club Bali 

DeNar & Denise 

Elaine Condos 

Brown Sisters 

Milton Watson 

Ralilovelies 

Alan Fielding Ore 
Ben Franklin 


Manor & Mignon 


Jerry Gale 
Cyril Rodney 
Buddy Harris 
Leo Zollo 


Benny the Bum’s 

Susan Lane 

Phylis Foster 

El Gouchos 
Carroll’s 


Gaines Orc 
Carrollettes 
Iloise Mack 
George & Donna 
Gay Dawn 
Dot Landy 
Geo Rankin 
Johnny Cahill 
Clendennings 
Frank Vick 
Adrian Rollini 
Johny Paris 
College Inn 
J Smith & Dolores 
Babe Roth 
Irma Lynn 
Pat Purcell 
Carney Sis 
Crescent 5 
Jerry Delmar Ore 
Di Pintos 
Cosmo & Anita 
Al Blanch 
Peters Sisters 
Edith Brown 
Alice Mitchel] 
Walter Berh 
Eddie King Ore 
Embassy 
Andrew Sis 
Maxine York 
Mary Lynn 
Embassylphs 4 
Geo Clifford 
Pat Sherlin Ore 
Germantown Bar 
3 Aces & Queen 
Huntsmen 
(H Walton Roof) 
Costaine & Barry 
Herbert Curbello O 
Don Richards 
Stump & Stumpy 
Parker & Porthole 
Peggy Loeb 
Glamour Gls 
Rose Gallo 
Eddie De Luca Ore 
Hopkins’Rathskeller 
Carmencita 
Joe Campo 
Geo Krinog 
Day Dawn & Dusk 
Dave Gold Ore 
Lawler’s Swing Bar 
Wendell Mason 
Merry Men 
Grace Wynne 
Marie Satelle 
Laigion Bar 
Rose Venuti 8 
Mott’s Melville 
Little Rathskeller 
Taft-Kretlow Ders 
Brown Sis 
Maraylin Mack 





Flying Berrys 
Eddie Schaffer 


Victor Hugo’s Ore 
Lou's Chancellor Bar 


Renoldo Quartet 
Gloria Mann 
Ernie Swan 
Mayos 
Rhyith maires 
Minstrel Tavern 
Ed McGoldrick Jr 
Collette Topper 
Michael Wayne 
Anita Thoma 
Sally Foy 
Joe Lonegan 
Margie March 
Sissy Ginnie Loftus 
Ed McGoldrick Sr 
Moravian Bar 


Bon-Bon Buddies 


Kenny Shaffer 3 
Dick Wade 
Murray Rhythm Bar 
Fay Ray 
Lillian Bishop 
Berl Booker 
Mary Love 
Roni Carr 
Dotty King Ore 
Nell Dieghan’s 
F Small Girls 6 
Don Tranger 
Great Rochey 
Frank Murtha 
Hugo Martinelll 
Rhythm Maniacs 
Geo Marchetti Ore 
Old Falls Tavern 


Music Hall Gls 8 
Ginger Lynn 
Miles & Joan 
Renee Allyn 
Harry Holly 
Billy Hays Ore 
Open Door Cafe 
Bob Karl 
Ruth Templeton 
Bernardettes 6 
Sophisticates 3 
Maurie Sweidlow 
Leonard Coke 
Old Mill Inn 
Morse Sis 
Joe Ritchie 
Jock Downie 
Frank Palumbo’s 
Kay Hamilton 
Frankie Schluth 
J & J Brandow 
Lew Folds 
Jeanettes 
Kaye & Grey 
Rainbow Terrace 
(Strafford, Pa.) 
Gene Eyman Ore 
Ritz Carlton 
Howard Lanin Ore 
Roman Grille 
Don & Dorise 
Helen Wilson 
Gloria Dale 
Reta Zane 
Jack Yson Ore 
River Drive Ter 
Dick Wharton Orc 
Sam’s Cafe 
Sandy McPherson 
Rosalie Jovenelli 
Virginia Lewis 
Al Carlton 


;}| Betty Huntingdon 


Mike Ray Orc 
Showboat 
Murphy Sisters 3 
Petti & Lester Reet 
Gilbert & Carroll 
Bob Simmons 
Harry Taylor Orc 
Lake Inn 


Alice Lucey 
Viette Wingo 
Diaz & Diane 
Frank Hassel Orc 


Sun Ray Gardens 


Kentucky Kardinals 
Betty Lou Davis 
Carol Cayne 

Grace Edwards 
Wade & Wade 
Agnes Willis 


69th St. Rathskeller 


Orlette Adair 
Perlita 
Rapps & Tapps 
Bill Bennett 
Lola & Marino 
Tony Bennett Ore 
Swan Club 
Ted Lewis Jr 
Bert Gilbert 
Curtis & Leroy 
Vincent Rizzo Ore 
3 Guesses 
Honey Breen 
Iris Wayne 
Boyd & S-'tth 
Town Tavern 


Judy Shaw 
Aimee Organ 
Dan Richards 
Pepper Garat 
Len Parker 





Mary Novis 


—— 





20th Century 
Sally La Marr 


We Three 
Harry McKay 


Trans Altantic L’ge 


Pen Fay 

Jack Lewis Trio 
Venice Grilj 

Vesta Victoria 

Reggie DuVan 

Helen Hule 

Colette Topper 

Olegario 

Don Nicholas Ore 


Warwick Hotel 
Roy Morton Ore 


Weber's Hof Brag 
Camden 
3 Flames 
Lalage 
Carlos & Chita 
Whitey Roberts 
Moss Pierson Co 
Temple City 4 
Jules Flacco’s Ore 
Raths'’r Eldoradiang 
Dave Pierson 
Yatch Club 
Margie Smith 
Joyce Denning 
Monya Alba 
Barbara Joan 
Jack Hutchinson 
Victor Nelson Ore 


PITTSBURGH 


Arlington Lodge 
Pall Allwes Ore 
Bill Medio 

Balcomades 
Lou Meredith Ore 
Harvey George 

Bill Green’s 
Chuck Foster Ore 
Gloria Foster 
Ray Robbins 
Dottie Dotson 

Blue Ridge Inn 
Lou Lucky Ore 
Cozy Harris 
Cornell Cooper 
Tom Duggan 
Warren & Durkin 
Boogie-Woogie Ciub 
Clinton Ore 
Priscilla Scott 
Cecil Groves 
Bobby Marshall 
Boog Sherman 
Racehorse Williams 
Harry Comorado 

Cork and Bottle 
Lloyd Fox 

Colonial 
Vaclav Klimek Orc 

Eddie Peyton's 
Geo Overholt Ore 
Eddie Peyton 
Marion Muller 

51 Club 
Max Tarshis 
Pat McCauley 
Linda Cotta 
Sally Rice 
Torchy Cole 
Sherrly Lane 
Margie Norris 

Hotel Fort Pitt 
Ken Bailey Ore 
Johnny Mitchell 
Harry Walton 

Jessie Wheatley 
Hotel Henry 
(Silver Grill) 
Marty Schramm 
4 Kings & Queen 

(Gay 90's) 
Dorothy Nesbitt 

Hotel 7th Avenue 
Harry Bigley 
Escorts 

Hotel Roosevelt 
Joe Vera Z 
Sam Bari 
Joe Petroselli 
John Bonguid! 

Hotel Schenley 
Billy Hinds Ore 
Joy Lind 

Hotel Wm Penn 
(Continental Bar) 
Billy Catizone 
Lenox Gordon 
Deno Belli 
John Fritz 
Kennywood Park 


Enoch Light Ore 
Starlight 





Merry-Go-Round 
Howard Baum Ore 
Jeanne Boaz 

New Hillcrest 
George Wells Ore 
Arline Day 

Nixon Cafe 
Al Marisco Ore 
Bob Carter 
Martez & DeLira 
Sidney & Ames 
Les Hunt & Juliet 

Nu House 
Art Blakey Ore 
Chuck Wilson 
Joe Klein 
Hal & Dolly 
Ted Blake 
Monette Moore 

Orchard Inn 

Benny Burton Ore 
Oasis 

Al Snyder Ore 
Pines 

Don Rutter 

Bill LeRoy Ore 

Redd’s Cafe 
Rudy Paul Ore 
Paul & Quita 
Eddie Palmer 

Squirrel Coop 
Tiny Miller 
Dale Harkness 
Eddies Miller 
Joyce Palmer 
Tommy Mandrus 

Trelon 
Frank Ramos Ore 
Yatch Club 
H Middleman Ore 
Jackie Heller 
Don Tannen 
P. Sydell & Sporry 
B & B Burnell 
6 Mannequins 
Sky-Vue 
Tommy Carlyn Ore 
Betty Smiley 
Union Grill 
Sammy Walters 
Frank Natale 
Mike Sandretto 

Villa Madrid 
Etzi Covato Ore 
Mark Lane 
Dottie Ard 
Suzanne & Christine 
Warner & Valerie 
Faber Girls 
Faye & Foster 

Victory Lounge 
Joey Reynolds 
Freddy Rose 

Webster Hall 
Nelson Maples Ore 
Fashionettes 

West View Park 
Jimmy Gamble Ore 
Sally Lang 
Dick Martin 
Joe Cuda 
The Great Peters 











Brit. Film Biz 


Continued from page £ 





willing to yield on the position it has 


taken. 


Of the 


approximate $52,000,000 


frozen in England, Paramount has 
around $8,000,000 tied up there. 





, 











Silver 
Cel Geo Reed 


D &.J Herman 


U. S. Cos. Investing in Aussie 

Sydney, July 7. 
If American film coin remains frozen 
here, despite continuing pressure for 
release, some U. S. distributors plan to 
go in for real estate investments, 
using their blocked assets for this 
purpose as a means of getting a re- 
turn on their money. Metro started 
the ball rolling in this direction by 
taking the St. James theatre and of- 
fice building, Sydney, from John 
Fuller and is dealing with Sir Ben 
Fuller for the St. James theatre, 

Melbourne. 

Warners recently bought a big 
theatre property in Sydney and may 


sink more coin into other ace spots. 
Warners would like to build an in- 
dependent chain similar to the Metro 
setup, the only deterrent currently 
being government restrictions which 
prohibit further theatre construction 
for the duration, 
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Pittsburgh 


Billy Bryant’s Ohio river show boat. 

Tom Rice, sales promotion chief 
of William Penn hotel and a reserve 
officer, called uy as a second looey. 

Judy Starr here visiting her 
prother on the way back to the 
Coas: after Chi theatre engagement. 

Nixon Cafe booked in line of girls, 
; ayed them one night and then 
vanked them, paying off femmes in 
4g Proser in town last week 
for a short visit with friends on his 
way back to New York from Cleve- 


nd, 

Japiceolo Pete’s Columbus, O., 
nitery job folded under him when 
the boss was drafted and closed the 
lace. 

Nick Lucas “as quit handling his 
own business and General Amuse- 
ment Corp. will book him in the 
future. f 

Johnny Harris finally got back 
from the Coast over the weekend 
after several delays on account of 
illness, , 

Kitty Gilbert, wife of Warner 
manager, up and*around again after 
having her auto crackup injuries 
repaired. . 

Nikolai Fatula, Pittsburgh Opera 
Society ballet master, is featured 
dancer in Broadway revival of 
‘Chocolate Soldier.’ 

Jackie Heller shoves off tomorrow 
(9) for Hollywood to start a picture 
for Lester Cutler, Producers Re- 
leasing Corp. producer. 

Thomas Job, of Tech drama <aculty 
and author of ‘Un.‘e Harry,’ is 
vacationing in New England, where 
he’s riting a new play. 


Australia 


By Eric Gorrick 











Dave Martin playing ‘Claudia’ at 
Royal, Sydney. 

Jan Rubini returned for Hoyts to 
lead orchestra at Regent, Sydney. 

Sir Ben Fuller broke into the 
newsreel theatre biz in Newcastle. 


Dancehalls playing to capacity 
everywhere on U. S. troop patron- 
age. 


Femmes are finding plenty of jobs 
in the pic industry as result of man- 
power shortage. 


Metro will continue to play the 
‘Kildare’ pix throughout this area 
despite the Lew Ayres affair. 


Ken G, Hall is turnin: out propa- 
ganda pix for the Department of In- 
formation, with many carrying U. S. 
story backgrounds. 

Bill Nauer, U. S. Army, has writ- 
ten a song, ‘The Aussie and the 
Yanks Are Here,’ which is being 
played around considerably. 

Wallace Parnell, g.m. Tivoli loop, 
may take over Princess, Melbourne, 
from Sir Ben Fuller to run legit 
= in Opposition to Williamson- 

alt. 

Vaude continues to boom for 
Tivoli loop on two-a-day. U. S. and 
British acts are playing many re- 
peats in association with local 
talent. 

Metro is considering releasing 
‘Gone’ in the nabes at 70%-30%. 
Pic has not as yet played the nabes, 
although city-released over two 
years ago. 

Ray Rowe now in charge of 20th- 
Fox distribution affairs with the 
bowout of Clay Hake. Stanley 
Higginson in charge of Warners fol- 
lowing exit of Ralph Clark. 





Minneapolis 


By Les Rees 





Allan Usher, Paramount district 
Manager, in town. 

Billy Bishop orchestra held over 
at Hotel Lowry Terrace Cafe. 

Paul Whiteman and Ozzie Nelson 
July underliners for Orpheum. 

Frank Woskie, indie nabe exhibi- 
tor. out of hospital after long illness. 

Woody Herman playing return 
one-nighter at Prom Ballroom this 
week, 

_Charlie Saunders, owner of Char- 


e's, local nitery, is joining Ferry | 


Command. 


. Edyth Bush Little Theatre offer- 
ng operetta, ‘Always a Song,’ by 
local writers. 

Younger daughter of Ben Fried- 
man, prominent independent circuit 
Owner, passed away. 
ooorris Steinman resigned as Mon- 
oe Sales manager here to join 

€public sales staff. 

While playing Orpheum here, Phil 

ong celebrated birthday with 
Pane, at Twin City Variety club. 
in Fp a Hiller, Crookston, Minn., 
on hi exhibitor, successfully defend- 

~ lS central Minnesota golf cham- 
Plonship. 
riquinneapolis Times ran in full ‘Va- 
rk es two-estuman review from Bal- 

: rm 
here aon ae y Show, scheduled 
< ipatennial’s ‘Aqua Water Follies’ 
Laurel & He 
is July ieee to head cast. 
O; — Mann, owner of the Gem and 

‘ford, St. Paul nabe houses, * has 


Date 


ave Rochester, Dick Powell or | 


“Chatter | 
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acquired local Metro theatre from 
Bennie Berger. 

Camel ciggie show with Connie 
Boswell, Lanny Ross, ete. to be 
broadcast from Fort Snelling mili- 
tary reservation here July 31. 
Abram F. Myers, national Allied 
States’ general counsel, in from east 
for a Fourth of July visit with W. A. 
Steffes at latter’s northern Minnesota 
estate. 

Monogram taking over its ex- 
change here from Ben Nathanson, 
taking cue from Republic, which 
acquired local franchise formerly 
held by Gilbert Nathanson. 


St. Louis 


By Sam X. Hurst 





‘On Borrowed Time’ current at the 
Town Square theatre, strawhatter. 
Willard Holland directed. 

The Colonial theatre, Manchester, 
Mo., operated by Charles Mounds, 
damaged by fire last week. 

Mrs. Maury Davis, wife of the 
manager of the Will Rogers, a west 
end nabe, convalescing in the Barnes 
hospice. 

Walter Kieselhorst, former opera- 
tor of the Shady Oak theatre, Clay- 
ton, Mo., now in the U. S. Air Corps 
with headquarters at Salt Lake. 

Bill Williams, 20th-Fox salesman, 
has joined the Army. His mother, 
Mrs. D. E. Wiliams, operated the 
Liberty and Williams theatres in 
Union, Mo., and the Mermo, Her- 
mann, Mo. 

Sergt. Clayton Mitchell, musical 
director and composer of ditties sung 
during the local preem of ‘Ready On 
the Firing Line,’ was wed during the 
run here to Mari Jane Welton of Jef- 
ferson City, Mo. The entire cast of 
103 attended. 

Ralph Heft, booker for the local 
Monogram branch, has been upped 
to manager of the Kansas City office: 
Succeeded by Mrs. Eunice Mortensen, 
sec. to Boy Taylor, manager. Her 
husband, Russell Mortensen, is 
booker and office manager for Co- 
lumbia Pictures’ local branch. 

Out-of-town exhibs shopping on 
film row included Ben Adams, Eldo- 
rado, Kans.; Jimmy Frisina, Taylor- 
ville, I1].; booker for the Frisina Cir- 
cuit; Dean Davie, West Plains, Moun- 
tain Grove and Mansfield, Mo.; S. E. 
Pirtle, Jerseyville, Ill.; Gus Boemler, 
East Alton, Iil.; Paul Musser, Casey, 
Greenup end Winfield, Tl; T. W. 
Dickson, Crystal City, Mo., and Joe 
Lyman, Whitehall, Ill. 





New Haven 


By Harold M. Bone 





Pieurisy laid Norman Randall off 
Par duties. 

Bud Finch orch sticking at Taft 
Colonnade. 

ale drama dept. readying a sum- 
mer semester. 

Elliott Kronish, Harry Shaw’s 
shadow, now in service . 

College theatre’s asst. mgr. Bob 
Munzner off to training camp. 

Stanley Hall handling publicity at 
| Stony Creek strawhat this year. 
Leonard Sang ended up his Shu- 
| bert season with a sciatica struggle. 
Reginald Denham will try out a 
| new thriller at Stony Creek July 13. 
| Joe Miller has added Ace Harris, 
former Ink Spotter, to his Rainbow 
Inn personnel. 

Hotel Garde Opry House folded 
oldtime meller, ‘Adrift in New York,’ 
after two-month run. 

Lou Schaefer has turned over 
overation of his Paramount lobby 
bond booth to the missus. 

Gus Bauman’s Institute of Music 
benefit at Shubert added a nifty 
sum to Army-Navy relief. 














> 


sparkle to the dull movement of the 
too complicated plot. 

On the vocal side Loraine 
DeWood, Vicki George and Morton 
Bowe all give excellent work and 
hold up under a too obvious tossing 
out of mud instead of mirth. Prob- 
ably the best tunes on the catchy 
side are ‘My Gink,’ ‘She Can’t Make 
Coffee’ and ‘Chez Claudette.’ Chorus 
has looks, some routines that will 
improve kut the costuming doesn’t 
comc up to mvch until the final 
portions. Pool. 











Play on B’way 
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STARS ON ICE 


kid star. They are in several pro- 
duction numbers. 

Novelty specialist is Paul Duke, 
magician, who is on skates for his 
cigarette, cigar and pipe smoking 
stunts. The magi doesn’t pretend to 
be much on the steel runners, but 
at least glides on and off. Alex 
Hurd, speedster, fills another solo 
spot with an exhibition of broad 
jumping over barrels that spots him 
among the best. Baxter is also a 
jumper of high standing, but com- 
bines it with other evolutions. He 
accomplishes a triple salchow, said 
to be the toughest jump in skating. 
He got most of,his rink training at 
Oakland, “Cal.. and Miss Lynne, 
around 17, is a Los Angeles product. 

Some of the lighting effects by Eu- 
gene Braun are striking. Ibee. 














Strawhat Review 








THOUGHT FOR FOOD 


New Milford, Conn., July 7. 
Comedy in three acts, four scenes, by 
Keith Winter; directed by Hudson lFaus- 
sett; setting by Barry Manstield: presented 
by and at Theatre-in-the-Dale, New Mil- 
ford, Conn., July 1-4, ‘42; $1.10 top. 


Lottio Baker...ccccccsceecsesosess Sara Seegar 
DELO. .. 00 0s sctoeseestecooscose Viola Kates 
Gerald Millett......ccccccesss Herbert Evers 
Irving CHEtOM.icccccccedcccsess Guy Spaull 
Janet Baker. ..ccscossecsed Jeraldine Dvorak 
Tom Baker...cccccceesecse:: John Baragrey 
Iris BakO@S..oocc cece seeeeees Yvonne_ Bergere 
Martin Sliver... .cccevecesses Hiubert Long 
Mrs. Phyllis Squirrel..........4 aEda Reiss 





Whatever may happen in regard to 
quick demises in the strawhat field 
this year, » least impresario Louis 
Townsend has got one fairly promis- 
ing new play out of his system be- 
fore tne sheriff has a chance to close 
jin. Although lifting the latch of this 
| brookside theatre’s new season with 
a break-in is a radical venture in 
the present case it has worked out 
well insofar as critical reaction to 
the play is concerned. ‘Food’ is a 
diverting piece that maintains inter- 
est. throughout three acts and cli- 
maxes stanza three with a slightly 
different twist to a familiar theme. 

Play is the English drawing-room 
type, period of 1937, and concerns 
itself with a middleclass family bur- 
dened with an ugly duckling daugh- 
ter, Lottie. A younger and prettier 
sister, Iris, charms all the males and 
doesn’t take too seriously her en- 
gagement to Martin Silver, young 














Play Out of Town | 
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COCKTAILS, 5 TO 7 


comes love and enough misunder- 
standings for two musical comedies. 

Backed up by a sound score by 
Jean Schwartz, lyrics by Leigh, 
| with several tunes headed for the 
catchy class, the cast and chorus 
came through with robust per- 
formance. However, the story was 
lost and dawdles too much to make 
anybody sparkle. 

Jack Good and Ruth Bond come 
close to being the backbone of the 
show, particularly in the first stanza, 
with nimble hoofing deft handling 
of the lighter tunes and Good's 
pantomimic work. Charmaine, the 
looker with the right curves moved 
up out of burlesque, clicks in th 
acts. Bobbie Morris foils for her as 
ihe ‘teaches’ her the art of stripping. 

Second act is slow in direction, 
set in the banker’s home where his 
wife ‘adopts’ the mistress, mistaken 
for his illegitimate daughter, which 
provides a rough idea of the basic 
book material. However, the intro- 
duction of such fine extraneous 
matter as Charmaine, the romping 
of Good, Miss Bond and Morris, a 
|neat song and dance turn by youth- 
ful Betty Lou, Evelyn Oaks as a 
‘hare-lipped high schooler, keep &@ 

















falling for an adonis-like tennis pro 
{named Gerald Millett. Lottie’s aunt, 
| Phyllis, senses what is behind the 
|girl’s inferiority complex so she takes 
her to a hideout in France for a 
beauty treatment. The glamorizing 
is sensational and, when Lottie sees 
the effect, she lays out a campaign 
to make all males jump through 
hoops, but the campaign is a wash- 
out and she messes up the whole af- 
fair. It all ends with Lottie and the 
man she really wants finally finding 
each other. 

Script as a whole represents fine 
writing and varies from several bril- 
liantly witty lines to an exceptionally 
well done sentimenta! passage by the 
young newshawk. Although most of 
ithe scenes are overwritten, fault is 
lin the quantity of verbiage rather 
ithan in quality. Author has made 
|his characters entirely believable 
land interesting. There are film pos- 
sibilities in his theme. 

Utilizing a generally competent 
cast. Faussett has kept interest alive 
lin the overtime opus, working up 
lnicely to the act three punch. A 
more thorough production than this 
strawhat tryout. however, would re- 
ouirt considerable slashing to hypo 
the pace. 
iturned in by Sara_ Seegar, Hubert 
Long, Guv Spaull. Yvonne Bergere, 
Herbert Evers and Eda Reiss. Jeral- 
dine Dvorak has her moments as the 
family mater, but is too youthful to 
be cast as the mother of a 27-year- 
old daughter. z 

Living-room setting is in good 
taste. Bone. 


NCAC Places Conley 


Eugene Conley, young lyric tenor 
who attained quite a success with 
the San Carlo Opera Co. on tour this 
last year has been signed to an 
NCAC contract and made an ap- 
pearance as soloist with the N. Y. 
Symphony July 5. 

He also sings with the same or- 











chestra today (Wed.). 


newspaperman, even to the point of | 


Glove-fitting jobs are4 











| How Critics Voted 
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4. Mildred Natwick (‘Candida’). 

5. Danny Kaye (‘Let’s Face It’). 

6. Gertrude Lawrence (‘Lady in the 
Dark’). 

7. Nicholas Conte (‘Jason’). 

8. Judith Evelyn (‘Angel Street’). 

9. Shepard Traube (Ange! Street’). 

0. Jo Mielziner (‘Land Is Bright’). 


ROBERT COLEMAN 
(Mirror) 

Leo G Carroll (‘Angel Street’). 

. Eva Le Gallienne (‘Uncle Harry’). 

. Joseph Buloff (“Spring Again’). 

. Louise Campbell (‘Guest in the 

House’ ). 

. Danny Kaye (‘Let’s Face It’). 

. Nancy Walker (‘Best Foot For- 

ward’). 

. Jess Barker (‘Flowers of Virtue’). 

. Beverly Roberts (‘Heart of a 

City’ and ‘Uncle Harry’). . 

. Either Shepard Traube (‘Angel 
Street’) or Lem Ward (‘Uncle 
Harry’). 

. Harry Horner (‘Banjo Eyes’). 


LOUIS KRONENBERGER 
(PM) 


. Burgess Meredith (‘Candida’). 

. Mildred Natwick (‘Blithe Spirit’). 
None. 

None. 

. Danny Kaye (‘Let’s Face It’). 
None. 

. Nicholas Conte (‘Jason’). 

. Judith Evelyn (‘Angel Street’). 

. Shepard Traube (‘Angel Street’). 
. Lemuel Ayers (‘Angel Street’). 


RICHARD LOCKRIDGE 
(Sun) 
. Burgess Meredith (‘Candida’). 
. Judith Anderson « (‘Macbeth’). 
Leo G. Carroll (‘Angel Street’). 
. Mildred Natwick (‘Blithe Spirit’). 
Danny Kaye (‘Let’s Face It’). 
None, 
None. 
. Mary Anderson 
House’ ). 
. Shepard Traube (‘Angel Street’). 
. Howard Bay (‘Brooklyn, U.S.A.’). 


GEORGE JEAN NATHAN 
(Esquire) 
1. Eddie Dowling (Life, Laughter 
and Tears’). 
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2. Judith Anderson (‘Macbeth’). 

3. Burgess Meredith (‘Candida’). 

4. Jessica Tandy (“Yesterday’s Mag- 
ic’). 

5. The Bricklayers (‘Keep ’Em 
Laughing’). 

6. Anne Brown (‘Porgy and Bess’). 

7. Nicholas Conte (‘Jason’). 

8. Beverly Roberts (‘Heart of a 


City’ and ‘Uncle Harry’). 

9. George S. Kaufman (‘The Land 
Is Bright’). 

| 10. Samuel Leve (‘Macbeth’). 


WILELLA WALDORF 
(Post) 
. Burgess Meredith (‘Candida’). 
. Judith Anderson (‘Macbeth’). 
. Joseph Buloff (‘Spring Again’). 
. Jessica Tandy (“Yesterday’s Mag- 
ic’), 
. Danny Kaye (‘Let’s Face It’). 
. Eve Arden (‘Let’s Face It’). 
. Keenan Wynn (‘More the Mer- 
rier’). 
. Mary Barthelmess 
Lucerne’ ). 
. Shepard Traube (‘Angel Street’). 
. None. 
RICHARD WATTS, JR. 
(Herald Tribune) 
Burgess Meredith (‘Candida’). 
Judith Anderson (‘Macbeth’). 
Lee J. Cobb (‘Clash by Night’). 
Mildred Natwick (‘Blithe Spirit’) 
Ray Bolger (‘By Jupiter’). 
Eve Arden (‘Let’s Face It’). 
. Nicholas Conte (‘Jason’). 
. Mary Anderson (‘Guest in the 
House’). 
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10. Donald Oenslager (‘Flowers of 
Virtue’). 

Besides not agreeing in all cases on 
which were leading parts and which 
supporting ones, the critics failed to 
stick entirely within the precise lim- 
its of the 1941-42 season. For in- 
stance, ‘Lady in the Dark’ opened 
during the 1940-41 season, while ‘By 
Jupiter’ is officially of the current 
(1942-43) season. In the case of 
George Jean Nathan’s selection of 
Eddie Dowling’s performance in ‘Life, 
Laughter and Tears,’ that show was 
tried out on the road, but never 
reached New York. Nathan also 
chose The Bricklayers, a dog act in 
‘Keep "Em Laughing.’ as best male 
performance in a musical show. And 
Coleman specifically explained that 
he did not take the Katharine Cor- 
inell, Raymond Massey, Burgess 
| Meredith, Mildred Natwick and Dud- 





| 
9. Shepard Traube (‘Angel Street’). | 
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Leniency to Racetracks May Be 
Gimmick in Saving County Fans 


Washington, July 7. 

Farm bloc senators and repre- 
sentatives may save the county fairs 
which have been put on the none 
essential list by Transportation Di- 
rector Joseph B, Eastman, Pressure 
on Congress has come from house- 
wives, tormented first by sugar ra- 
tioning, now upset because the an- 
nual food exhibits which crown the 
Queens of the Kitchen each fall, 
may be forbidden. 


Horseracing is caught in the mid- 
dle of the tangle. Senators and rep- 
resentatives from rural areas claim 
that if racetracks are allowed to op- 
erate, then the agricultural fairs 
should be permitted. City dwellers 
as a rule patronize the tracks while 
suburban’ constituents contribute 
little to the pari-mutuel windows. 
From aé_ vote- getting standpoint 
cracking down on the racetracks is 
popular in the c-w countries and 
rural communities. 


News that the farm bloc, one of 
the strongest in Congress, was unit- 
ing against legalized horse. racing 
stirred turf followers more “than it 
did Capito! Hill. Unele Sam in the 
new tax bill is prepared to grab a 
slice of the pari-mutuel wagering 
and some, on the Senate side, favor 
giving your Uncle Samuel all the 
so-called ‘breakage,’ which in the 
long run belongs te the racing pub- 


‘lic. So, horseracing is believed to 


be safe, if Director Eastman eases 
up on the fall agricultural fairs. 


Flood ef Protests 


Members have been flooded with 
protests over the threatened sus- 
pensions of the fairs, many of which 
have arranged their programs and 
are caught with contractual com- 
mitments. The organized farm 
groups have begun to apply pres- 
sure and Representative Karl Stefan 
of Nebraska voiced the opposition 
to the Eastman program when he 
said: 

‘Trains and bus lines show plac- 
ards about the availability of trans- 
portation to these racetracks and 
other places where sporting events 
occur. These attract tremendous 
crowds which certainl:- use untold 
amounts of gasoline, rubber and help 
exhaust transportation facilities. 

‘If Mr. Eastman wants our farmers 
to close up the county fair programs 
and wants our farm boys and girls to 
| Stop displaying our livestock which 
jis the basis of our food, on the 
ground that the crowds which at- 
tend our country fairs and 4-H clubs 
;use up too much gas and rubber, I 
|; Suggest that he be consistent and 
give the same suggestions to those 
racetracks and other sports where 
there is very little to .»be gained 
towards winning the war.’ 





Uncertain on Minn. Fair 


Minneapolis, July 7. 

The Minnesota state fair board has 
deferred for two weeks its final de- 
cision on whether the annual ex- 
position, biggest of its kind in the 
U. S., will go on as scheduled Aug, 
29-Sept. 7, or be cancelled in com- 
pliance with the request of J. R. 
Eastman, ODT head, in the interest 
of tire and transportation conserva- 
tion. 

Initial fair officials’ reaction to the 
Eastman request was unfavorable 
and there was a flat refusal. Now, 
however, the matter is under recon- 
| Sideration. The fair’s heads A 
| called the Eastgnpan request ‘Tidicu- 
| lous,” said that too many expendi- 
|tures and commitments already had 
| been made to permit the cancella- 
|tion at this late date and asserted, 
| further, that most of the attendance 
|is drawn from the Twin City area 
and that, accordingly, there would 
|not be an undue burden on trans- 
portation. 

The only Minnesota county fair 
thus far to be cancelled, following 
the Eastman request, is that of 
Goodhue county at Zumbrota. 








ley Digges performances, or Guthrie 
McClintic’s staging of ‘Candida’ into 
consideration because the production 
was for a limited engagement. All 
selections were included in the tab- 
ulation. 

Brooks Atkinson, Times critic cur- 
rently touring the country doing spe- 
cial articles for his paper, could not 
make a ‘thoughtful selection’ because 
he did not have his files with him, 
Burns Mantle, of the Daily News, 
declined to make any selections, on 
the ground that citing one actor ig 
unfair to the others, 





ROE Qt per 


" A 
EOE ee ee RET SE eR 
— 


























Wednesday, July 8, 1942 























: ? 
; : 
ee 56 
4 
| 
+h 
' 
> 
e 
r 
; 
% 
ine 
Hf 
i 
| 
ih 
. 
H 
Be oe 
. oe oe 
ia | 
’ 
| 
{ 
>} 
| 
13 
’ 
Fe | 
‘3 6 
to 
’ 
te 
fia ff 
2B ee 
SB ies 
: 
of 
ii 4 
' 
+ 
hi 
iE 
fi 4 
a4 
: 
a) 
3 
1) 
| 
t 
; 
ae 
af 
4-1 
it 














* OV Dmlag’ Sieg 
4 





Cooperate With 








a | 


SO. Army Emergency: and Navy Rehet 





This Space Contributed by GALE, Ine, 














